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BlA PEAAKLII

uxiz 15 HoMepa XypHayly CTBOPIOE HU3KY MPUBOAIB AJIs1 TyMOK, 3allUTaHb, IJIaHIB Ta MPIil.
Cnpobyemo nopedekcyBaTi Hafi MUTAHHSIM — a 10, KPiM LIbOT0?

JKypHais TBOpUTH IPOCTOPU, NEPEAYCIM BipTyasIbHI 1014 CIIJIKYBaHHS aKaJeMIYHOI CIIIIbHOTH,
M0€JHAHOI TEMAaTUYHUMMU iHTEpPECaMu, reorpadiyHMMM TOYKaMU TSDKIHHS YU, MOXKJIMBO, METOJI0-
JIOTIYHUMU ITigx0omaMu.

JKypHaz TBOPUTB NPOCTIP €KCIIEPUMEHTY Ta CIIIBTBOPYOCTI THX, XTO 3a3BMYall 3aIMIIAE€THCS 32
KaJIpoM, y TiHi BUaHUX TOMIB (4u ony6JsiikoBaHux PDF-@aiiniB), ry6buThCs B CyX0CTi 6i61iorpadiy-
HUX ONHUCIB. MOBa PO 3aNPOIIEHUX PEJAKTOPIB, PELI€H3€EHTIB (4IKi MAIOTh 32 [IPaBUJIAMU 3aJIMIIA-
TACh AHOHIMHUMU), TN3aMHEPIB.

Bpemwri, sxypHan TBopuTh MoBy Urban Studies B Ykpaini. BidyanbHy ck1anoBy (POPMYIOTb KO-
sbopu Ta GOPMHU, 3a03ndeHi i3 nosoreH Bacuns KanguHcebkoro Ta [Noss Kii, Ta mopasy ocyyac-
HEHi BiITIOBIIHO 1O HATIOBHEHHS Ta AyXy POKY BUJAaHHS HOMepa. HaykoBa MOBa BUPOCTAE 3 fia-
JIOTIB Ta IOJILJIOTIB MK aBTOPAMU 11 PELIEH3EHTaMU Ta PEJAKTOPAMU, BUIIECTYETHCS JIiTePaTypHU-
MU peAaKTOpaMM Ta NPOPOCTAaE KPi3b (pOpMali3sMm BUMOT OIMCY METOHOJIOTII, IKepesbHOI 6a3y,
MepCHEeKTUB NOAAbIINX OCAiIKeHb Ta CTUJIIO 6i6iorpadiyHUX NOCUTIaHb.

Moga Urban Studies TBOPUTLCS MWIJIIXOM LOO0OPY CIIOCOOIB AOCIIKEHHS MiCTa Ta OIUCY €A1~
HOTO IIEPMAaHEHTHOTO M0ro CTaHy — 3MiH. 3MiHU, SIKi Nepe>xuBasa ofHa oyaisis B Kuesi Ha [Togo-
J1i no By Criacekiit 16-B, mpoiinoBmy misx Bif, )KUTJI0BOI criopyau KiHist XVIII cTomiTTs (6is1b-
1Ie TIPO TOYHUI 4Yac NOOYAOBU — Y TEKCTi CTaTTi) 10 My3er reTbMaHCTBA HUHI, aHamnidye OsieHa
[TonenpHuIbKA. 3MiHM, CIPUYMHEH] PAsIHCBKOIO BIAJ010, Bifo6paxeHi y TekcTax AHacracii bo-
eHKo Ta TetssHu KapoeBoi. I xo4 Mixk nepepopMaTyBaHHSIM MiCBKOTO IIPOCTOPY BiHHMLII B epii
POKM iCHYBaHHS PaJsIHCbKOI Bay Ta COpyIKeHHIM HoBoi ['yTu € KizibKa necsaTuiliTh, napasesti
B CIIOCO0AX pafsiHi3allii Ta CUJIOBOrO BIUIMBY HA MiCbKUI MPOCTIp € oueBUAHUMU. OCIGHO CTOITh
tekcT Onekcanapa Gengyyka Mpo 0co6IMBOCTI PO3BUTKY HEOYHIi B MicTax BosnHi, cipoekToBaHoi
BaTukaHOM K 3aci6 npuegHaHHs 10 KocTresy npaBoCIaBHUX MEMIKaHLIB KOJUIIHLOI POCIACHKOI
imnepii. Tekcr Opecra KocrtiBa NpucBsiY€HN TEMi BUCBITJIEHHS icTOpii YepHiBIiB Ha CTOPiHKax
PaIsHCbKUX IYTiBHUKIB MiCTOM. PaiIHCBKI, Ta ¥ HE TiJIbKY, IyTiBHUKY, - L€ HENOOLiHEHUN iH-
CTPYMEHT ITy06J1iYHOI icTOpil.

(e i Y MoBHi aHaJIOrii TPMBEJIM HAC [0 HOBOI 1151 BUJAHHSI TEMU — MICTO Ta JiiTepaTypa.



Only in appearance did I take a walk alone. <...> Many impressions during

my first visit to London - St. Paul’'s, Mansion House, the Strand, or the Inns of Court reminded
me of Dickens’ novels read in childhood, so I took my walk with Dickens.

- M. Halbwachs. The collective memory.

Omnucyioun BpakeHHs Bif Bi3uTy 110 JIongoHa, Mopic Anb6Bake AEMOHCTPYBaB C(OOPMOBAHICTh
CBOE€i B3aeMO/Iii 3 MiCTOM [OCBiOM i maM’aTTIO iHImMX. Tak, colianbHi paMKU 3Ha4eHb He Juiie
CYIPOBOJIXYIOTb HAC y IOBCSIKIAEHHOMY CIIPUMHATTI — BOHM U (POPMYIOTb, KOHCTPYIOIOThH Lie
CHIPUMHATTS. BiflIOBIIHO, B3a€MO/iI0YM 3 MICTOM, MU 3aBXKIU MAE€MO CIIPABY 3i CTPOKATHM I1aIiM-
IICECTOM HOro 06pasiB — i3 MiCTOM, 3aMUCJIEHUM apXiTeKTopaMu i ypbaHicTamMu, MiCTOM, OTuca-
HUM MUTLSIMH, Ta MiCTOM, I[OAHS NEP(OPMOBAHUM MOTO MEUIKAHISIMU Ta BiiBilyBauyaMU.

Micro, 306paskeHe B JliTepaTypi, YaCTO € MepUIMM MAPOM NaTIMIICECTY, 3 IKUM MU 3HAalOMU-
Moch, sk-oT JlongoH Y. [likkeHca, Byenoc-Aiipec X. JI. Bopxeca a6o x [y6sin k. Jxorica.
OCKIiJIbKM YMMaJIO MiCT MU 3HA€EMO IIEPEAYCIM 13 TEKCTIB iHIIMX, JITepaTypa MOXKE CIIyTyBaTU 0~
OpUM MeZliyMOM JOCJIiIPKEHb iXHbOI iJl€HTUYHOCTI Ta nam’saTi. Kpim 11p0ro, B yacu, Koy Hauli Mi-
CTa 3arpo>KeHi, a y3BM4aeHa MOBA [10CTAa€ HECIIPOMOYKHOIO OCJIOBUTH JiMCHICTD, 11O TaK 3MiHUJIA-
Cs1, 3B€PTaHHS [10 TEKCTIB MOKE CIIyT'yBaTU OMOPOIO — IIPOIIOHYBATH 00pa3n 40 KPUTHUKU TA BUKO-
pucTaHHs. TaKuM YMHOM, 3B€PTAaHHS [0 JITepaTypy 3 KPUTUYHOI NO3HULIII «3apas» IPOMOBJIATUME
He JIilIe IIPO MEPEeYMTaHi TeKCTH, ajle ¥ PO MicCIie, 3 SIKOTO TBOPUTHLCS 1€ 3HAHHS: PO Te, SKi
came Lapu B JIITepaTypHUX MaJiMIICECTax MU IOMidyaemo, nepedysatoun TyT. Ll nosuuis Bxe
HUHI Bigpi3HAETHCA Bif] y4OPaALIHbOI, 1 CaMeé BOHA YMOXKJIMBIIIOE MTO3ULIII0 «3aBTPa», a OTXKE, KPU-
TAYHUN NIE€PETJISA]] HaBiTh BilOMUX HAM TEKCTIiB I10CTA€ BAKJIMBUM HE JIMILIE B OHOBJIEHHI 3HAHHS
(30Kkpema 10710 MiCT Ta IXHBOI MaM’sITi), ajie i B ONPUsIBHEHHI 3MiH HAaC CaMUX.

Y mexax Liei pyopuKky MU 3i6paiv TEKCTU Ha NePETUHI MiCbKUX i JliTepaTypHUX CTyil Ta AyKe
CIiofiiBaeMoCsl Ha MPOAOBXKEHHs 1iiel po3moBU Hapali. [lepue 4uciao pyopuku MoeaHye A0Cli-
IPKEHHS TEKCTiB: POMaHiB Ta eCcelo, 300paKEeHHS MiCbKUX IIPOCTOPIB Y SIKMX € MIlIHO I1I0B’S13aHUM i3
npouecaMu GOpPMyBaHHS Ta (I€pe)O3HAUYEHHS iTeHTUYHOCTE: aBTOPChKUX, OCOOMCTUX, KOJIEK-
TUBHUX. MiCbKII NPOCTIP y TEKCTAX TAKOXK IIOCTAE CEPENOBUIILEM ONPUSBHEHHS BJIAJIHUX CTPYK-
TYp — 3aJIy4€Hi LIbOro pa3y CTATTi TAKUM YMHOM TAKOXK 3a4ilaloTh TEMU KOJIOHIaIi3My 1 iMniepia-
JIi3MYy, @ TAKOX — KiT4y.

3okpema, Apina KpaBueHko Ha npukiaji 300pakeHHs Beneii B ecei «Watermark» aHasnisye
KOHCTPYIOBaHHS iMIIEPCHKOI ileHTUYHOCTI locidpa bpoacekoro. 3any4yaoyu reHAEpHUIN IUCKYPC,
aBTOPKa JEMOHCTPYE TONOC 3aBOIOBAHHS MiCTa SIK 3aBOIOBaHHS XiHKU. BojiHOYAC, pO3TiIaAandu
aBTOpChKUM Mid I. BpoAChbKOro Ta apTUKYJIIOIYM Oro Kopesislii 3 onucamu micta, ApiHa nnokasye



KOHCTPYIOBAaHHS iMIIEPCHKOI i€HTUYHOCTI POCINCHKOrO €CeicTa 1 I0eTa Ta CIIPOCTOBYE I03ipHE
[NO3MLIIOHYBAHHS 10T JITEPATYPU K allOJITUYHOL.

3i cBoro 60Ky, Jlapuna Uynart onpusiBHIOE iHIIy IPOCTOPOBICTb, NOCIIPKYIOUM KiTYeBE HaCHa-
’KeHHs pomaHny «Posanna 3 HuBok» borgana boiyyka. [Iy1g 1bOro aBTOpKa aHasizye pernpeseHTa-
1Iil0 MiCTa B pOMaHi Ta IIPOCTeXye ii 3B'I130K i3 pomMaHCOM Ta KiTueM. Ha npuxiasi poMaHCHOTO
BUMIpY JlitepaTypu 1po KuiB BOHA PO3IJagae MOJIEPHI aCIEKTU KUIBCLKOTO TEKCTY Ta KOPEJALII0
IX penpes3eHTallil 3 MiTOM IIPO MiCTO.

YBaKHICTb O MOBH $IK IO YAHHMKA (1Iepe)(POpMyBaHHS iIEHTUYHOCTI IOCTA€ OJIHI€I0 3 OCHOB
po6otu [lianu I[1inOGypTHOI. Y TEKCTi aBTOPKA JOCIIiIKYy€e Cy4acHi TpaHcpopmallii ileHTUYHOCTEN B
YKPaiHChKIiN JIiTepaTypi, 3a/1y4aroyuu 10 HUX JEKOJIOHI3alifHy ONTUKY. JloCcainHuIg aHaidye cTpa-
Terii nopuBaHHs 3 «homo sovieticus», 3BepTaioun 0COOJIMBY yBary Ha MiCTO SIK Ha YUHHUK Ta I1PO-
cTip gil. [bkepesamu po3BinKu CiyryoTb TeKCTH «CmepTs JleBa Cecina mana ceHe» Onenu CTsik-
KiHOI Ta «/IiMm 11 lToma» Bikropii AMesniHOl, MMCbMEHHULLi, (POMAJChKOI AisTYKu Ta 4ieHKUHi PEN,
KoTpa 3arunysa 1 munHg 2023 poKy BHACJILOK POCIMCHKOI PaKETHOI aTaKU.

MoBa nnpoHu3ye XUTTS, TPUBAKOYY 32 MEXXaMU JIITEPATYPU, IIPOHMKAIOYU B CTIHU YHIBEPCU-
TETiB Ta CTyKalo4M y nBepi Kadenp. AKazemiss TOBOPUTh, 30KPEMA, MOBOIO peleH3ii. ToX mMu
MMAIIAEMOCh CTBOPEHUM IIPOCTOPOM [JIs1 IUCKyCii. LIbOro pa3y y poKyci BiXOBUI TEKCT B iCTO-
pionucanHi ykpaiHcbKux MicT aBTopcTBa AHapist [TopTHOBa «Dnipro: An Entangled History of a
European City» ta HoH-ikiH Bipu AreesBoi «Mapcianu Ha XpemaTuky. JliteparypHuit Kuis no-
4aTKy XX CTOJITTS».

MoBa akaieMi4HOI KyJIbTypH — L€ HEBUAMME MaBYTHUHHS IOBI'MX II€PENUCOK, Y3rOIKEHb, ITOBi-
IOMJIEHD Ta NOAsK. LIIUPO ASKyeMO aHOHIMHUM PELIEH3EHTAaM Ta PEJAKTOPaM 3a JOJIYy4EHHS [0
IiZIrOTOBKY MaTepialiB i CIOAiBa€EMOCS Ha TPUBAHHS 1ji€l PO3MOBU Ta BIIKPUTTS HOBUX IIEPETHHIB
IOCJII)KEHb MiCTa Ta JIiTepaTypU.

HacamkiHenp 3a3HaYMMO, IO L€¥ BUIYCK Iy0OJIiKye TEKCTH, HANKCaHi 3a MiATpUMKU (POHIIB
OSUN Ta DAAD B pamkax Kypcy «Memory, War and the City. Shaping Collective Remembrance
and Re-Articulation of Past in Ukraine in European Contexts», SKuii BUKJIaJ]JaBCsl B paMKax iHilli-
atusu Invisible University for Ukraine.

Temana Bodomuka, Kamepuna Ocunuyx
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IMNEPCbKA BI3Ifl IOCIOA BPOACBKOIO
B PEMPE3EHTALII BEHELUII
(Ha maTepiani eceto “Watermark”)

HuHi 4K HiKOJIM HEOOXiTHUI HEYyIepeIyKeHUN, YBOKHUI Ta KPUTUYHUI MiAXiA 0O POCIACHKOI
JliTepaTypy, 30Kpema, 10 Tiel Ii KaTeropii, IKy KpUTUKU IIPOYUTYIOTH SK AIlOJIITUYHY, OCKIJIBKM Ha~
SIBHI JOCJIJI)KEHHS, Ha JKaJjlb, YaCTO HE BilOOPaXYIOTh PEaJIbHOTO CTAHYy PeYell, IPUXOBYIOTh (PaK-
TH, Ki HE BIUCYIOTbCS 0O TPAULIiMHOI iMIIEPCHKOI KyJIbTYPHOI Mi(oJIOrii, Ta 3arajloMm BUKOHaHi
B M€Xax yCTaJIEHO] i1€0JIoTil.

Y 1i#1 pobOTi pO3rIsfaeThCs KOHCTPYIOBAHHS iMIIepChKoi ineHTrnyHOCTi locida Bponcbkoro -
POCIMICBKOTO TII0€Ta, eceicTa, MyOJiYHOro iHTeseKkTryasna Ta HoO6esiBCbKOro Jiaypeara Bif,
1986-ro poky. Ha mpukiazi ecero “Watermark” aHamidyeTbcsi OAMH i3 NPOSBIB iMIIEPCHKOCTI
y TBOPYOCTiI BpoACchKOro, a came KoJIOHiaJIbHE CTaBJIEHHS [0 JKiHKY, TOIIOC 3aBOIOBAHHS MICTa K
3aBOIOBAHHS KiHKM, CTABJIEHHS 10 PEIIEPE3E€HTOBAHMX Y TEKCTi KOJIOHIaJIbHUX CyO'€KTiB. DOKycom
IOCJIiI)KEHHS € aBTOPChKUI Mi(p BpoJCbKOro Ta Te, SIK BiH KOPEJIIoe 3 MOTMBOM 3aBOIOBAHHS Be-
Helii B ecei “Watermark’”.

Ki11040Bi c/10Ba: TOCTKOJIOHIAJIi3M, [IOCTKOJIOHIAJIbHI CTY/ii, TeHAEPHI CTyAii, poCiichbKa JiTe-
paTypa, JiTepaTypHi Miu, KoJsioHiani3m, bpogcbkuit, Benenis, Watermark.

© Apina KpasueHko, 2023
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BCTYN

rnMGMHa POCIMCBKOI JliTepaTypy 3aBXIY BUAABAIACSA MEHI Mifgo3pinor — nume YecnaB Mi-
(( jioul y CBOiM «PoayHHIN €BpOIi» i CTaBUTh BAXK/IMBE IIUTAHHS: — Y1 HE 3aHAZITO BUCOKOIO €
il iHa?»' — MUTaHH4, Ha 1K€ HEOJIHOPA30BO IIyKaJu BiATIOBiAb HANO1/IbII HETIEpEeCiYHi 0COOMCTO-
cti XX ta XXI crosyitrd. [lntaHHs, K€ He Jule He BTPATUJIO CBO€EI aKTyalIbHOCTI, a ¥ IOAEHHO
3pocCTae B IiHi, 06pocTae N0JAaTKOBUMU 3HaKaMu Ta JliTepaMu B Mipy TOro, gk Pocis, micue, ne
OyJI1 HAPOJIKE€Hi MUTIi, KOTPUX HA4€OTO UM He Haiibisbile XBUII0BajIa Aylla JIIOAVHY Ta ii yXOB-
HUJ NIOTEHLiaJI?, IPOJOBXKYeE 3i CTPaxiTJIMBOIO PETYJISIPHICTIO Li Ayl BUHUILYBATH; IUTAHHS, 1[0
IOHWHI JIMIIAETHCS BIIKPUTHM: SIKOIO XK € JIIOJVHA, BUXOBAHA HA Till POCIMCHKIN KyJbTYPI, WO i
3Hae€ Ta [10BaXkae BECh CBIT?

OpHUM 13 HaAMACKPaBIIIMX IPEACTABHUKIB POCIMCHKOI JliTtepaTypu XX CTOJITTA — CTOJITTS
BKpal Ba)XJIMBOTO y CEHCI KOHCTPYIOBAHHSI MOJIEPHUX Ha0y10B TPAJULIITHOTO POCICHKOTO CBi-
TOTJIs1y — 6€3yMOBHO, € locip Bponcbkuii — noer, eceict, my6sidyHui iHTenexkTyasn, HobeniBCbKuit
Jlaypear, JIEKTOp HaNPeCTKHIIMX YHIBEPCUTETIB CBITY, OIUH i3 HE6araTbOX NUCbMEHHUKIB, KO-
TPi OMMHMUIINCS B LIEHTPI CBITOBOI YBaru HaBiTh paHille, HDK BCTUTJIM BUAATU Je0I0THY 30ipKy.

«5Iky x 6iorpadito ck1anaTs HAIIOMY PyIOMY!» — 3ayBakye AHHA AXMaTOBa®, TOKU pO3ropTa-
I0TbCSl yce Oinblll aKTMBHI O€3MifCTaBHI NepeciifyBaHHS MOJIOLOTO IOeTa B MOro pimHOMY
Cankr-IletepOyp3i; nepecigyBaHHs, sKi BPEIITi 3aKiHYyIOTbCSI IBOMA [I03ipHUMU CYJOBUMU 3a-
CigaHHSIMU, TPbOMA TIODEMHUMH YB'SI3HEHHSIMU, IBOMA «YB'SI3HEHHSIMUW» B [ICUXiaTPU4HIi JliKap-
Hi, BUMYLIEHMM 3aCJIaHHSM, IIPUCKIIJIMBOIO YBAroK CBITOBOI TPOMAaJICbKOCTI Ta 3PELITOI BUPO-
KOM: aMOpaJIbHUI NI0eT-TyHesellb MyCUTb ITIOKUHYTU [leTepOypr i 6iblie HiKOIM He TOBEPTaTH-
ci. «biorpadisy, npo Ky uaeTbcss AXMaToBiil, 6e3cuiliil BPSITYBaTH, 3a il CJI0BaMHU, «IIE€PIIOTO
[I0€TA HAIIOI'O MOKOJIIHHA»* Ta BOJHOYAC 3aXOIJIEHIN CyCIJIbHUM PE30HAHCOM, SIKUH CIIPOBOKY-
BaJjia «cIpasa bponcbKoro», noJigrana B TOMy, o locidp Bpoacekuil yBiliIOB y CBITOBUIA JliTEpa-
TYpPHUIA NIpOLEC i3 BIAaCHUM Mi(OM: MOET B €K3WUJli, IOET-My4EHUK, MUTELb, SIKOTO HaMarauacs
3HMIIUTU MOTO BJIaCHA KpoBOXKepJsMBa batbkiBmuHa. biorpadis Bponcbkoro nosepHyna XX cTo-
JITTIO POMaHTUYHY KOJIi3il0 [I0€Ta Ta CUCTEMU, OANPOHIBCHKY 3aliBy JIOAMHY. 3a BpogchkuM 3a-
KpinuBcs 06pas jiefib He AUCUEHTA, X04 sIK CAMOT'0 aBTopa 1ie AparyBano’. DopmMyeTbCs CBOepii-
Ha TpaAuLis: NPOYMUTYBATU TBOPYICTb BPOICHKOroO SIK BUKJIIOYHO ¥ IMIIKPECIEHO allOJiTUYHOrO,
r€pMETUYHOrO iHTEeJIEKTyasla Ta €CTETa, SIKUM BiIMOBJISIETHCS Bif, OyIb-SIKMAI NOJITU30BAHUX BU-
CJIOBJIIOBAHb YU JIill Yepe3 BJIACHUI TPaBMAaTUYHUN J1OCBiJL TepeOyBaHHS «Y MOJITULL».

OpHak 1991 poky HI6MTO HAMaANOJNITUYHIMINN TOET NUILIE YM HE HAKOIbLI OJITUYHO 3aaHra-
JKOBAaHUM TEKCT I1if, Ha3BO10 «Ha He3asneXHICTh YKpaiHu», BipII-KOJIEKIiI0 iMIIEPCHKUX KJIilIE Ta
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culture” Social Europe (2022). https://
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yIepemKeHb, IPOBOKYIOYM aKTUBHY CYCIIIJIbHY IMCKYCIiIO i B YKpaiHi, i B POcil, i 32 KOPJOHOM: 1110
XOTiB CKa3aTy aBTOP; 1O L€, XBUJIMHHUAN ippalliOHaJIbHUM IMITyJIbC; Y1, MOXKJIMBO, YaCTUHA JOCI
He 3ayBakeHOi cucreMn? OpHak Ha noyaTKy XXI CTOJIITTS HEBTIilIHI BUCHOBKM 3a0y>kKo® Ta Max-
Ha’ IPO3ByYaJIA HE TaK [IEPEKOHIIMBO, SIK «aJjlie XK Xiba 3a Lie¥ BipIll MU MOTO JII00UMO?»%.

Cnpo6a BiiIIOBiCTU Ha 11€ MUTAHHSI i € TeMOI0 HALIOTO OCIiIKEHHS; CITPo6a MPOCTEXUTU PUCU
POCiiChKOI iMITepChKOi MEHTAJILHOCTI B TBOPYOCTi OJJHOTO i3 HIGMTO HAMATIOJIITUYHIIIKX Ta HAlBi-
IOMIIINX POCIMCHKUX MMCbMEHHUKIB, 30KpEeMa, U He B HAWOI/IbII «arloliTUYHOMY» OTO aHTJI0-
MOBHOMY TE€KCTi IiJ, Ha3Boto “Watermark”. MeToro Haoi po60TH € aHasli3 0OpaHOi aHIJIOMOBHOI
eceictuku locidpa Bpoacekoro, sika € 3Ha4HO 6i/bII BijoMa 32 KOPLJOHOM, aHiX MepeKsajiHa rnoe-
3i4; aHaJli3, SIKUI OU 3aI104aTKYBAB 3aII0BHEHHSI [IEBHUX [TPOTAJIMH, HASIBHUX Y CyYaCHOMY TPaKTy-
BaHHI TBOPYOCTi BpOoAChKOro, o010 SIKOro (PaKTUYHO HE iCHye I'PYHTOBHUX MOCTKOJIOHIQJIBHUX
IOCHiIKeHb, 32 BUHATKOM auceprauii Canuu Typomn®, IpuCBsS4€HOI MUTAHHIO Opi€HTai3My Ta
NIOIOPOXKHIX TeKCTiB bpoacekoro, MoHorpadii Jesina berea'® mono TBOPEHHS MOTUBY €K3UILY,
«IHTUMHOTO NOPTpeTy ApyxXom» YecnaBa Minoma Tta locida Bponcekoro Ipenu I'pyznsiHCbKOi-
I'pocc!; mo no6i>KHO TOPKAETLCS MUTAHHS iIMIIEpiasli3aMy, €Cel0 0COOMCTUX CIIOTa/liB BIIepeMilll i3
KPUTUYHUMU 3ayBakeHHsIMU OKcaHu 3a0yXko? Ta marictepcpkoi pob6otu Meran [Ipaiic®, sika
IIPOJIMBAE CBITJIO HAa MUTAHHS 00 Miy anosiTuyHOCTI BpogchKoro.

MI® BPOACBKOIo

PoznisieHHs MUCTENTBA Ta MOJITUKHY, i€ IXHbOI HE3aJIEXKHOCTI OZHE Bill OZHOIO MIPOJOBXKY-
I0Tb I'PATHU IIPOBIJIHY POJIb B POCIICbKOMY KYJIbTYPHOMY JUCKYpCi*. OiHi€10 3 TPUYMH YCITiIHOCTI
el ifei e Te, M0 BOHA iCHYe i HA PiBHI OCOOMCTUX NMCbMEHHULBKUX Mi(piB. Un He HallKpamum
IIPUKJIAJIOM 11bOTO (peHOMEeRY € locip Bpoacbkuii.

«$] momituna, mo Bpoackkuil Ha 3araj CIPUNMAETHCS K aNOJITUYHUN noeT. OHAaK 110 6V~
ye 51 3HalloMuIIacs 3 MOro rnoesi€lo, Mpo30io Ta iHTepB'lo, TO Gisbll OYEBUIHUM CTaBajo Te, 10
TaKe CIPUNHSITTS € CIPOEKTOBAHUM KPUTUKAMU Ta OCOOUCTO BpoiCchkuM, a TOMy — Ipobyiema-
TUYHUM. Y BaXXJIMBOCTI LJbOI'O IIMTAHHS HE BUIALAJIO CYMHIBAaTUCS, OCKIJIBKY ifiesl alloJiTUYHOCTI
Bpopchkoro oueBuIHO Oys1a YaCTUHOIO OisIbIll CKIAIHOTO Midy, 10 SIKOTO HajleXKald CAMOIIPOEKIIil
1 iHIIMX KQaHOHIYHUX POCIMIChKUX MOETiB», — nuiie Meran IIpaiic®. Bponcekuii, 0ffHaK, MaB 1liKaBe
CTaBJIEHHS HE JIMLIIe 10 NIOJITUKY, aJle i 1o BIacHOI 6iorpadii: BiH J1006MB [TIOBTOPIOBATH, 110 «06i0-
rpadis roeta KpUeThCs B OTO FOJIOCHUX Ta IIPUTOJIOCHUX, B IOTO BipIIOBUX pO3Mipax, puMax Ta
MeTadopax»’, TaKuM YMHOM MiJKPECIIIOI0YN IPYTrOPsIIHY POJib OyIb-IKUX OiorpadivyHuX TaHUX.
[IJo crocyeTbCs MOJIITUKM, TO BOHA TaK CaMO Majla BKpall MajO CIIJIBHOTO 3 MUCTELITBOM.
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org/prizes/literature/1987/brodsky/
25498-joseph-brodsky-nobel-lecture-
1987/

19 Tam camo.

20]. Brodsky, “The Post-Communist Night-
mare: An Exchange” New York Review,
17 February 1994. https://www.nybooks.
com/articles/1994 /02 /17/the-post-com-
munist-nightmare-an-exchange /

21 Y. Benht, Yazyk est Boh. Zametky ob Iosife
Brodskom. Moskva: Corpus (2012): 64.
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JleB Jloces, ToBapuul Ta 6iorpad bponacekoro, 3rajye, o IOeT YaCTO FOBOPYUB: «B I10€3ii Ta MOJIi-
TUKU 3i CIIIJIBHOTO — Jiuie 6yKBU “I1” Ta “0"»".

SIK He mapaoKcaIbHO, OIPU MifKPeCcieHy BiICyTHICTb 3B'13Ky MK IOJIITUKOIO, Giorpadieto Ta
TBOPYiCTIO, BpoaCbKu, $IK i OyIb-SKN MUTELb, YACTO 3BEPTAETHCS O PO3LYMiB LIO0 BIACHOTO
[NIOXO/I)KEHHS Ta CBITOTJIAAY, JOCBIZLY JKUTTS B TOTAJIITAPHIN JepKaBi Ta I€PEOCMUCIEHHS LIIHHOC-
Tel, gKi 3 LIbOTO IOCBiNly BUIIMBAIOTh, BiH 3BEPTAETLCS IO BJIACHUX BepCiil icTopii, reorpadii ta
BPELITi-PELIT [IOJIITUKY, HaBiTh NUIIe ABa aBTo6iorpadivHi ecei. beasiu 6iorpadiuHux po3Bifgok Ta
iHTEpB'10, i€ BIEPTO HArOJIOUIYEThCS, O 6iorpadist He Mae HisSIKOro 3Ha4Y€HHS Nlepe]] CAaMOLIiHHi-
CTIO TIOETUYHOI MOBH $IK €JMHOBAXJIMBOTO 00'€KTa HAYKOBOTO iHTEPECY, BPELITi HE BUIJISIAIOTh
IIePEKOHIINBO, a HobeliBChbKa JIeK1isl — KBIHTECEHIIisl aHTUIOJITUYHUX Ta aHTUOiorpadivyHmX 1o-
rys1iB BponChKOro, Jnile 1a€e HOBi IPUBOAY AJ1s1 CYMHIBIB: «3BiCHO XK, JIIOJVHA CXWUJIbHA BBAKATU
cebe He IHCTPYMEHTOM, SKUiI BUKOPUCTOBYE KYyJIbTypPa, 4 HaBMaKU — ii TBOPLEM Ta XPaHUTEJIEM.
Aje SIKIIO S1 CbOTOAHI CTBEPIKYIO IIPOTUJIEXKHE, TO 1€ HEe TOMY, 110 € [1IEBHA CIIOKyca nepedpaso-
BYBaTH IiJ KiHeUpb XX cronirts [1noTiHa, nopga lledrcbepi, lenninra yu HoBaiica, a Tomy, 10
XTO-XTO, A IOET 3aBXKIY 3HAE: Te, O B HAPOJi 3BETbCS rOJI0COM My3H, € HaCIpaBhi AUKTaTOM
MOBY; 1JO HE MOBA € MOT0 iHCTPYMEHTOM, a BiH — 3aCOO0M MOBH, SIKWI1 BOHA BUKOPUCTOBYE JIJIsI
IIPOJOBXXEHHSI CBOTO iCHYBaHH4. [...| TOH, XTO nu1ie rnoesito, nuuie ii Tomy, 10 MOBa M1OMY IijIKazye
ab0 MPOCTO AUKTYE HACTYITHUN PATOK» .

3rigHo 3 i€l caMolo JIeKli€elo, TPUYMHA HalOiIbIIMX 3/I0YUHIB — HEYUTAHHA'®, a BiINIOBIIHO
Io Bimkpuroro sucta Baygyasy ['aBesny, HalKpamui Crocié 3ynMHUTHU yCi 37I04MHU — YUTATH,
a TOYHilIe, po37aBaTH JIOJSIM KHIDKKY 200 IPYKYBaTH iX Ha NNEpIMX IaabTax ra3et?°. Ha 3aku-
1M TIPO Te, 0 HAUMCTU Jo6win Bartepa Ta BerxoBena, yutanu 'bosbaepiina uu ere, aje
Oy BOMBLISIMU, XOY i JOCTAaTHBO KYJIbTYPHUMU, BPOAChKNUIA BilOBiAAB, 110 MOMY HE MIIIOCS
IIPO CNOXCUBAYi8 KyJbTYpPH, 11O BiH Ma€ Ha yBa3i TUX, XTO CaM CTa€ Meopue, yBiopaBLu B cede
CBiTJIO MUCTELTBA?.

CHUMITOMATHUYHO Te, SIK YaCcTO bponchbkuil 3raye pomaHTuKiB: HoBasica, ['bosbaepsiina Ta iH-
IIKX: MOT0 JIiTEpaTypHUMHU OaTbKamu OyJiv akMeicTu AxmaToBa Ta MaHzesnbmTaM?, sKi 3 npura-
MaHHOIO 11i¥1 MOAEPHICTCHKIN Teyil ile€r0 BULLOI LIIHHOCTI MUCTELTBA, HACTAHOBOIO HA XYIIOKHE
[I€pEOCMUCIIEHHS] )XUTTEBUX BUIPOOYBaHb, iHAMBIyali3MOM, BOJIIOHTApU3MOM, (OKYyCOM Ha ic-
TOPUYHOMY MUHYJIOMY Ta BHYTPIIIHbOMY CBITi JIIOAUHU 6araTo B YOMY B30PYBaJIMCs HA POMaHTH~
KiB, [I€PeAyCIM POCIMCHKUX SK CBOIX KYyJIbTYPHUX IIONEPEIHMKIB, X04 i IPar"yJsy BiAMEXKyBaTUCS
BiJl «TYMaHHUX» i1€¥1 CUMBOJIICTIB. B3opyBanucs y LbOMY BUIIQJKy O3HA4Ya€e Majiy 3a 3pa3oK, BU-
KOPHCTOBYBAJIA 32 HECKiHYEHHE PKEPEJIO IHTEPTEKCTYaJIbHOCTI, ITOMIIIAJIM Ha HAWBUILINA CXO-
IOVHLI ocobucToi iepapxil: [lymkin, go npukiany, 6yB HENPUCTYIIHUM, Maike CBATUM OOpPa3oM
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27 A. Zholkovsky, Text counter Text: Read-
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Harvard University Press (1991): 4.
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1711 AXMATOBOI — CTaBJIEHHS, SIKe MOA1IB i Bpoacekuii®. ToxX akMei3M CTaB «CyMOM 3a CBITOBOIO
KyJIbTYPOIO», «POCIIICBKOIO BEPCI€I0 eJIIiHI3MY», 3a cloBamu MaHesbiutama Ta bpoacbkoro®.

AxMarToBa B KOHTEKCTI 1ji€i pO3MOBM — OCOOJIMBO BaXKJIMBA I10CTATh, OCKiJIbKU BponChKuil OyB
He IIPOCTO ii y4HEM: 3a CBiTYEHHSIMU OTO0 APY3iB®, BOHA (aKTUYHO cHOpMYBasa HOTo SK JliTepa-
TOpa — aX J10 CIIPUMHATTS KyJIbTypPU Ta GOPMYBAaHHS MOPAJIbHUX L[IHHOCTEN, OJHAK, IPUILETINB-
1Y TI€BHE 1A0JIOHHE YSIBJIEHHS 00 eTepOyP3bKOi iHTeIireH1lii, MUCTEeLIbKOTO KOJIa, sIKe TYPTY-
BAJIOCS NOBKOJIA [IOETKY T B YCbOMY MaUloO i 3a HacCTaBHULIO®®. Lle ySIBJIEHHS, SIKe CKIaZanocs 3i
CyMilli CTOIIM3MY Ta POMAHTUYHOTO CaMOBIAYYTTA II0€Ta K OIIOHEHTAa TUPaHii, AXMaToBa cama
BUKOPHUCTOBYBaJIa 17151 (POPMYBaHHS CBOTO Iy6JIiYHOTO 00pa3sy, 3aTEMHIOIOYM OJIHI JeTaJl Ta, Ha-
BIIaKM, 3BEPTAIOYNY yBaAry Ha iHui. OKpEMUM LOCIIIIHUKAM B [IbOMY KOHTEKCTI ME€TbCS HABITh IIPO
CUJIEHA yBara [0 OCOOMCTOCTI MUTLIS, CBiTOME «IIMCaHHS» BJIaCHOI 6iorpadii, yBaskHa CaMOCTuUJIi-
3allisl, @K 10 CTBOPEHHS KUTTA-TEKCTY ¥ (PAKTUYHOTO 3JIMTTS 3i CBOIM JiTeparypHum alter ego,
BiJUyTT$ iCTOPUYHOTO 3HAYEHHSI BJIACHOTO >KUTTS?® — 1€ UM He HalisICKPaBillli puCU POMaHTU3MY.
SIK110 XapakTepu3yBaTH 3 1€l IepPCIEeKTUBU TEKCTH, SIKi AI0Th YSIBJIEHHS PO 0COOUCTICTh bpogi-
CbKOTO - 1€ B IIepPEBa)KHil OiNbIIOCTI cioragy Ipy3iB UM XyA0KHi 6i02padil, Tak camo HanucaHi
HUMHU, — pedi, SIKi He IPeTEeHAYIOTh aHi Ha BUYEPIIHICTb, aHi 00'€KTUBHICTh IPUHANMHI TOMY, 110
CYLIJIBHO 6a3yI0ThCsl HA HEKPUTUYHOMY CIIPUMHSATTI eceiB Ta iHTepB'to camoro bpogcbkoro. bes
CYMHIBY, TaKi TEKCTU LIiKaBi y SIKOCTi JI)Ke€peJl 3 yHIKaJIbHUM OCOOUCTUM JIOCBiIOM, OJJHAK i3 KpU-
TUYHOI TOYKHU 30PY € HE3HAUYIIMMU, OCKUJIbKY JIALIE [IEPENOBINAI0Th TE, 110 BiIIIOBiIa€e pealbHO-
CTi, Ky CTBOPIOBAaB JI0BKOJIa cebe caM BpoaCchKuii.

SIKmo X 3ragarty, IKUM OyB y3arajJbHEHUN 00pa3 pOMaHTUKA-TBOPLS, TO 1€ IT0€T, KOTPU 1e-
pebupae Ha cebe rpU30TU CBIiTy, IPOTUCTOITh IeP>KaBi Ta CTa€ COBICTIO Hallii, BiIKPUBAIOYM PSITiB-
HY NIPUPOJY MUCTELITBA — MOTUB, 3arajloM 0JIN3bKUI POCIICHKUM noeTaM XX CTOJITTS, 30KPEMa,
BpoacbKoMy yepes BjlaCHe BUTHAHHS. Lle NOsICHIOE CXUIIBHICTD 10 MOPasi3aTopCcTBa Ta abCOJIIOT-
HUX iCTHH, IOBYaHHS, YaCOM HaBiTh IponoBigHuLTBa: «Pinocodis nepskasy, ii €Trka, He KOKyIn
BXeE [IPO €CTETUKY, — 3aBX/IU «BYOPA»; MOBA, JIiTepaTypa — 3aBXI1 «CbOTOJIHI» 1 4aCTO — 0COOJIMBO
y BUNIAJKy OPTOLOKCAJILHOCTI TOI YM iHIIOI CUCTEMU — HABITh i «3aBTpa». OJIHE 3 JOCATHEHbD JIiTe-
paTypu [OJIsira€e B TOMY, 1J0 BOHA I0NIOMAarae JI0A1HI yTOYHUTH 4ac ii iCHyBaHHS, BUPi3HUTHU cebe
B HATOBIII SIK NONI€PEIHUKIB, TaK i cO6i noAi6HuX [...] OCKiNbKY JI0JMHA 31 CMAKOM, 30KpeMa JiiTe-
paTypHUM, MEHII CIIPUMHSTINBA O IOBTOPIB Ta PUTMiYHMX 3aMOBJISIHb, IPUTAMAHHUX OyAb-SIKil
(dopmi nosyliTnuHOI gemarorii»®. lle TBepaKeHHs1 BpoCbKOro MO>XKHA IIPOYUTYBATU 1 iIHTEPIIPETY-
BaTH 3 Pi3HUX NEPCHEKTUB. 3 OJHOTO OOKY, OCOOUCTUI iHTEpeC 10 BUOYLyBAaHOTO POMAHTHUKAMU
006pa3y MUTIL SIK MOPAJIbHOTO aBTOPUTETY, 3aKJIaZlEHOTO B MUCTELTBI*, [I0€JHYEeThCSI 3 MOTUBOM
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IIpuMycCy 3 60Ky Zep>KaBu (a/iKe, Iepll HiXX YBIKOBIYHUTUCH Y POCIMCHKIiN KyJbTypPHii Midosorii,
HaBiTh [1ylIKiHy JOBEJIOCS EPEXUTH JOCUTD 6AraTo TPYLHOILIB IIPOTSTOM CBOTO PEALbHO20 JKUT-
Ts B Pociiicekiil imnepii); 3 iHmoro 6oky - XX CTOJITTS, [ie OeT He6Ge3MiCTaBHO IPOJOBXYE
CIIPUIMATHUCS SIK COBICTb, 3ip 1 F0OJI0C Hallil, €4UHUIA, XTO TOTOBUM CYIIEPEYUTHU JIeP>KaBi; 3arajbHa
CXWJIBHICTB 10 camoMidoutorizanii y Koui, sike cpopmyBaso bpoacbkoro®. Tak uu Tak, aje 1o J0B-
e MU MipKyeMO HaJi JyMKaMU, sKi IPONOHY€e BpOAChKUi, TO MEHIIOK MipOI0 BOHM BUIAKTHCS
110r0 BJIACHUMY, i TO Gisiblile BOHM CKUAIOTHCS HA IOPTPET KOJIEKTUBHOTO POCIIICBKOrO M0€TA, 10
CTBOPIOBABCH BIIPOJOBXK CTOJIITh i BAKOPUCTOBYETLCS BPOACHKMM SK YaCTHHA BJIACHOI aBTOPCHKOI
MioJiorii.

[[ikaBO B IbOMY KOHTEKCTi 1 Te, IO BpOAChKUI NOCUTh 4aCTO CBiJOMO BIAETHCS O TOIIOCY
CaMOIIPUHIDKEHHS, KOJIU UIETHCS PO MOro 3Ha4Hi NOETUYHI IOCSATHEHHS, [IOIIPYU T€, IO BiH, 5K
MM BIIEBHUWJIKCS, € B [IEPUIY YEPTY HE MYYEHMKOM YU BUTHAHIIEM, A WIBUJIIE CIIAJKOEMIIEM Tpa-
I1lii, y sIKifl BiH He Mae KOAHOTO IIPUBOAY CyMHiBaTuUCH («JliTepaTypHuil «CUH AXMaTOBOI», «JIBO-
I0pigHuii HeO6>k» HabokoBa, 3aKOHHUI CIIaIKOEMELb YIIPOJOBXK 0araTbox MOKOJIiHb OOKHUTOTO,
3aCeJIEHOTO 1 [IEPEHACEJIEHOTO IOMY, Ji€ «yCe BXKe 0yJI0 CKa3aHO», Ha3BaHO 1 [IepeHa3BaHO 0e3J1iy
pasiB»®?, me «HeMOBJI 1€ B KOJIMCIi 3aCUMNAI0Th OPS3KaJbLSIMU LIATAT, SKUMUA BOHO 3BUKA€ BUBIi-
pPSATU BJIACHUM AOCBiO»* — nuiue 3 1bOoro npuBoay 3abyXKo i ofae: «3aliBe HaraayBaty, 110 el
IiM y IPUHIUIII — XO4 i HE 6€3MEXKHO — PYXOMMI, IEPEHOCHUH, i 1€ 1aJIEKO HE €/I1He, 110 PiIHUTD
siteparypy 3 imnepieo»**). HapiTe HoO€1iBChKy JIEK1iI0 BiH IOYMHAE 3 TOTO, 110 [1J1s JIIOJUHHU, sKa
HaJlae mepeBary IpUBATHOCTI, JIIOJWHMU, sIKa obpajia NPUBATHICTb, a HE BaTbKiBIIMHY, OCKiJIBKI
«Kpalle 6yTu Hesdaxot 6 demoKpamil, HbDK My4eHMKOM 4YH BOJIOAAPEM IIyM B [I€CIIOTii», Taka yBa-
ra - fiy>ke BeJIMKa He3py4YHiCTh Ta BUIIPOOYBaHHS®. Takuil caMuii mifxif, 10 caMoInpeCTaBIeHHs
criocrepiraemo i B po3moBi 3 COJIOMOHOM BOJIKOBMM OO CY[y, i€ HA 3ayBaru Ipo Te, 10 «0Co-
6JIMBICTIO CYL,0BOTO IIpoLecy OyJIo Te, 0 CYAUIN MIOEeTa», o «y Pocii noet — ¢irypa CUMBOJIIYHA,
0CO0JIMBO TAJIAHOBUTUIY i 1[0 <’KOJHOMY iHIIOMY POCIMICBKOMY [IO€TY BAaIlIOrO PAHTy TaK TEPIITH
Bif BJ1aJY HE IOBOAUIIOCH», BpoIChKI BiATIOBIija€, 110 «He OyB IOETOM HiSIKOTO PaHry. Y 6yb-5KO-
My pasi 3 0cOOUCTOI TOUKU 30py» i Jozpae: « MOXKIMBO, HaBiTh He 3HAl0, 3 TOUYKMU 30py ['ocrona
Bora...»*. [linkpecyieHa yBara 10 CBO€i HE3HAYYLIOCTi Ta HEJOPEYHOCTI, T€31 MO0 BUIIOI MicCil
IoeTa repej, CHijJILHOTOIO — yCe 11€, i3 0IHOr0 O0KY, PE30HY€E 3 POMAHTUYHUM YSIBJIEHHSIM IIPO Ta-
€MHMYOTO I0€TAa, SIKUM € JINIIE BUKOHABLEM BUILOI BOJIi MUCTELTBA, @ 3 IHIIOrO — Pi3KO KOHTpa-
cTye 3i criorajamu 1pysiB bpopcekoro. Surdensnt beHrT, 1o npukiany, araaye intepso i3 CiozeH
30HTar, sIKka po3MOoBifana, K 3BepXHbO MIlI' CTaBUBCSI BpoACchKuil 10 iHIKUX MOETiB, 0COOJIMBO MO-
JIOOWX MOYaTKiBLiBY, TAKOX 30€peryucs CIorajyu CTyIEeHTIB, SIKi 3aCBiTYyIOTh T€ CaMe 3BEPXHE,
HEyBa)KHE CTABJIEHHS Ta IIOYYTTS BULLOCTI*®,
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says. New York: Farrar, Straus & Giroux,
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42]. Brodsky, “Why Milan Kundera Is
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HacamkiHelb, MipKyl04U PO NPUPOAY JTEPATypHUX Mi(iB, MM HE MOKEMO CTBEPKYBATH,
1110 HENPOIIPallbOBaHICTh KOHTEKCTIB 000BSI3KOBO CUMIITOMAaTUYHA YU HaBiTh Hebe3neyHa. OJiHaK
POCINCBhKU JTiTEPATYpPHUI Mi(d (SIKIIO IKpLIE, IMIIEPChKUM JIITEpAaTypPHUN Mi() — i CHMIITOMATHAY-
HUM, i 6e3yMOBHO HebesneyHuil. CripaBa B TOMy, 110 KOPiHb LIbOTO Miy — POMaHTHU3M i3 ycima
MOro Jel0 HAaIBHUMU Ta ippaliioHaJIbHUMU YSIBJIEHHSIMU IIOA0 MUTLA, MUCTELTBA, AEPKaBH, ic-
TOPIi — Ha POCINCBKIl 3eMJIi, 3€MJIi B>Ke MaliKe apXETUITHUX IIO€TIB Ta TUPaHiB, BUSBUBCS 0COOJIN-
BO aKTyaJIbHUM Ta JOBrOBIYHMM. JIOBrOBIYHUM HACTIJIbKY, 11O, 32 caoBamu CaiTiaHu boiiMm, pea-
JIi3M MalbKe He iCHyBaB y CBOIl YMCTiil popmi 6€3 JOMIIIOK, SIKi OM He BUILIMBAJIN Y BUTJISIII PO-
MaHTMYHOT'O PEeaJli3My Y1 3PELITOI0 ITOETUYHOrO peanizmy®®. [I0ka30BUM y LIbOMY CEHCI € Te, 110
JJocTo€eBCHKNI BBAXKaB BUPA3HMKOM CBOIX Teopil [lymkina*®, a bpogcekuit — JJoctoeBCbKOroth 4,

[TocTKOJIOHIaNIbHUM NOTJIST, HA POCINCBKY KyJIbTYpHY Mi(OJIOriio, y CBOIO 4epry, 3HOBY OIPU-
JIIOJHIOE TPUXOTOMIIO: MYYEHUKHU, SIKi CTPAKIAIOTh Bifl THITY Jep>KaBy Y€pe3 BJIACHE BHYTPIIIHE
HENPUMHSTTS iCHYIOUOro JIafy (AeKabpucTchKuil pyx i IlymikiH, ryprok [lerpymescbkoro i Jlocto-
€BCBbKUM, pOOOTA MTOETOM i «TYHESIICTBO» BpPOACHKOroO TOIO), BOGHOYAC € HOCISIMU iMIIEPCHKUX
MOTJISAIB, IO iX 1[I MUTL CBillOMO YX HECBiJOMO TPAHCJOIOTh. POMaHTHYHA HACTAaHOBA JJIS1 PO-
CiMICBKOI JliTepaTypy BUSBJISIETCS IJIyXUM KyTOM, OCKiJIbKY 30iraeTbCsl i3 epiofoM 30J10TOI 1061
POCINCBKOI JliTepaTypH, WO CTaja MiIIPYHTSIM iIE€OJIOTil, SIKOIO IMIIEpPisl KOPUCTYETLCS [OCI;
OCKIJIbKM MUTEIb — TaK YU TaK IOCIOHUK ep>KaBy, HAaBiTh SIKIIO il y YOMYyCh cyniepedyuTs. [loBep-
TAIOYMCh 10 Te3u TOMIICOH NPO 3aBOMOBAHY IOBAry 0 KyJbTYPH, 3TiIHO 3 sIKOIO Pocis - 1e He
KpaiHa 3 apmielo, a apMis 3 KpaiHOIo, [e MoBara iHmux 0 ii KyJbTypu 6a3yeTbCsl Ha MiliTapHin
3arpo>KEHOCTI*, poCiiiCbKa KyJIbTypa € MOJITU30BaHOIO 32 CAMOIO CBOEIO CYTTIO, TOMY aIlOJIiTAY-
HicTb Bpopacekoro — Mig, BUbyyBaHMI HA iMIIEPCBKiN KyJIbTYPHIM Tpajullii, aHaXpOHi3Mi, SIKUI
IIPOJOBXKYE PyXaTUCsl OPOITOI0 3aCTapiiMX €BPOINENChKUX ilel, Ha CBilOMOMY OCOOMCTOMY Oa-
JKaHHI «BIIMCATHU» CaMOro cebe [0 «KBa3i-pesiriiHoro o6pasy pociichbKol iHTeslireHuiin* B ek3uii
Ta Ha IIPAarHeHHI MMOBHICTIO BiIMEXYBATUCH BiJl P€aJIbHOTO TPAaBMAaTUYHOTIO MUHYJIOTO.

NMPO30OBA CMNAALWNHA BPOACBKOIO

Yy He HaiiKkpalle, OHAaK, [IJ1 MOUIYKY OifIbIl eKCIJIIUTHUX O3HAK iMIIEPChKOi MEHTAaJIbHOCTI
BpojCbKOT0 HaJal0ThCs HOTO TIPO30Bi TEKCTH. IX BpojchbKuil Mae 3HAYHO MEHIIE, HiXK MOETUYHMX.
Yci BoHM (OKpiM [BOX IpaMaTUYHUX TBOPIB) 30CepelKeHi y TpbOX BUIAHHAX eceiB: “Less Than
One” (1986), “Watermark” (1992) ta “On Grief and Reason” (1995).

36ipka “Less Than One’, sika B poCiliCbKOMY IepeKJali BUMIa Mif, Ha3Bow «MeHblle eau-
HUIIbI», MiCTUTD 18 TEKCTiB, 15 3 IKMX HaINKCaHi aHIJINCHKOIO, a 3 — aBTolepeksaneHi. XKanposa
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crienu@ika ecer HEOJHOPIgHA: TYT YMIlLEHO 7 ece-po3AyMiB Ha MOJIITUYHI, icTOpUYHi Ta (pinocod-
CBbKi TeMH, 7 ece-peLeHsiii Ha ymo6eHnx noeTiB bpoacbkoro (AHHY AxmatoBy, MapiHy LIBeTaesy,
Ocina MaHpgenbmrama, Koncranrinoca Kasagica, Eymxenio MonTass, Jlepeka Boskorra, BiHcTe-
Ha ["to Opena), 1 ece-HOTaATKy 3 Mofopoxi go CtamOyity, 2 3aHOTOBaHi Jiek1ii Ta 1 ece, sike BogHOYaC
€ HEKpPOJIOTOM, MEMyapOM Ta PeLEH3i€l0, e BpoIChKui ONUCye KUTTS Ta TBOPYICTb APYKUHU
Ocina MaHgenbmatama — Hagexxau MangesnbitaM. 2 ecei 36ipku € cyTo 6iorpapiyHUMMU.

“Watermark” (y pociiickkoMmy nepeknazi - «HabepexHas HEUCLENUMbIX») € JOPOXXHIMU HO-
TaTkamu bpoacekoro 3 Benetii, e BiH 6araTo MipKye po icTopiio MicTa Ta 10ro 3Ha4yeHHs y Bac-
HOMY JKUTTI.

SIxkmo x rosoputu npo “On Grief and Reason” (y pociiicekomy BusanHi — «O ckopou u pasy-
Me»), TO Lie «HauIy6siuHima» 36ipka: ceperp, 21 ecest ax 11 € ny61iYHUMU JIEKLiSIMU, TPOYUTAHUMU
B YHIBEPCUTETAX Ta HA Pi3HOMAHITHUX KyJbTYPHUX 3ax0/aX, 30Kpema HobesiBCbKoOMy Haropo-
IJKeHHI. PenieHsiii TyT 3Ha4HO MeHuIe — 2! Ha Tomaca Xapgi ta Pinbke. Tak camo € 1 ecen-nono-
PO — 11bOTO pa3y JioKalis — Pio-ge->Kaneiipo. 1 eceil €, 1o cyTi, y6J1iYHUM JIMCTOM JI0 TOro4ac-
HOT'O 4eCbKOro npesuaeHTa Bamyiasa 'aBesa, me 1 — crioragamuy Ha CMEpPTh Jpyra. 7 iHIIKUX eceiB
3arajiom He MalTh OCOOJIMBOI )KaHPOBOI Y1 KOMIO3ULINHOI crieludiky i migHiMaoTh HalPi3HO-
MAaHITHilIi OJIITUYHI, iCTOPWYHI, coliiabHi, KyJIbTYpHIi Ta (pisocodchbki nutaHHs. 19 eceiB Hanuca-
Hi aHIJIICBbKOIO, 2 — aBTOIEPEKIIAIEHI.

Oco06s11BO 1[ikaBUMU 11 TOKA30BUMU € NTOJIOPOXKHi ecei bpocbkoro, 30kpema “Watermark”, mpo
SKUI MU CITPOOYEMO TIOTOBOPUTHU J€TaJIbHillle.

BEHELIS1 B POCIACbKIN AITEPATYPI

Benenis - oco6smBnuii Tonoc B ictopii KysnbTypu. Omnicsig ny6sikauii baiipoHoBoro «Yaiibg
l'aposbna» BeHelist MOCTYIIOBO CTae MiCTOM KyJIbTYPHOTO MaJIOMHULITBA, «KYJIbTYPHUM OYyTiKOM
MacoBOI CBilOMOCTI»* — TeHJeH11is, 1Ka He oMUHYyJ1a i Pocito®. 3rigHo i3 gymkoto Canuu Typomuy,
«cTaBiyieHHs bponcbkoro 1o BeHewii mBuale NoxoquTh Bifl OUCKypcy npo Beneuir, SKuil 3'IBUBCS
HanpukiHui XIX CTOMTTS, KOJIM BUHUKJIA iest BeHelii SIK «CBITOBOI criailliuHU», KOJIM BOHA Ha0y-
Jla TIOIIMPEHHS CepPel] €BPOIENChKUX, aMEPUKAHCBKUX Ta POCiMChbKUX enit»*. JliicHO, BeHenis
cTajia MONyJISPHUM MiCLieM [J15 BilBiIMH ITOMDK POCIMCBKO] €J1iTU Pi3HOTO 4acy: CI04Y NPUI3InIn
Po3zanos, Bpy6esns, UexoB, AHHiHCKil, MepeskkoBcbKkui, ['inmiyc, bpiocos, biok, AxmaTtosa, ['ymi-
7b0B, [lacTepHak, lIBeTaeBa Ta 6araro iHmMuUX*. 3BiCHO X Lii MOJOPOXi NPOLOBXKUINA TPAAUILLIO
OCIiByBaHHS BeHelii pociliCbKOI0 MOBOIO, SIKy 0yJIO 3aKj1afieHo uie [TymKiHuM, KUl X04 HiKOIn
11 He OyB y BeHelii, ane 3ragysas ii sik npenmet mpiit €BreHis OHerina*®. CanHa Typoma TakoXx He
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OMIHA€ yBarolo TBOPYY «BEHELiaHCBKY» CHAJIIUHY NpuHUA Bsasemckoro, Kaposinu I1aBioBoi,
dropopa TroTueBa, Anosiona I'pirop'esa Ta iHmux. Te, 1m0 6arato 3 Ha3BaHUX aBTOPIB, K i [Tym-
KiH, He BiaBigyBasu BeHelio, He 3aBa)Kaslo MIOCJIYTOBYBATUCH CIIJIbHUM POCIICHKMM POMaHTHY-
HUM Mipom BeHerii, ikuii 6araTo B 4OMy HacJliyBaB POMaHTU4HY CTUJIICTUKY baiipoHa.

Came TOMy IOMUJIKOBUM BUJAETLCS IMPUILEIITIEHHS MOTUMBY YHIKAJIbHOCTI IOCBIiAY MOLOPOXKI
o Benenii came bpoacekomy. Ilonpu Te, 1110 Ha MOMEHT HalMCaHHS €CEl0 aBTOP YK€ BilBifaB
MiCTO CiMHAALSTh pasiB®, BiH yCNaIKyBaB pPOMaHTU30BaHU YIIPOJOBXK JIOBIOTO Yacy Ta KaHOHIU-
HU [1J151 POCIiIICBKOI Ky/IbTypu 06pa3 BeHelii, mocUIaHHS Ha SIKUI JIETKO BifIC/IiIKOBYETbCS B TEK-
CTi® i IKMI HAJIeXKUTh Tepy JiTepaTypHUX KymupiB bponcokoro: ITymikiny, AxmaToBiil Tomo. Ta-
KOX LIIJIKOM MOJKJIMBO, IO CaMe Ye€pe3 TaKNi BUCOKUI PiBEHb pENpe3eHTallii MicTa B POCINCHKIil
sitepatypi, BpofchKuii Tak 4acTo OTOTOXHIOE BeHerrito 3 CaHkT-TleTepOyprom®, Hi6Gu Hamarawo-
YUCh IIEPEHECTHU SIKOCTI pifHOro MicTa Ha BeHerio. Takum YMHOM, He OyZie HaJITO BEJIMKUM I1epe-
OisIbLIIEHHSIM Ha3BaTy iIHCTUHKTUBHUM, Malbke MeTOOUYHUI NOTAT bpoacbkoro o Bewerii, 3a Jle-
Ope, MOTATOM 10 «MiCTa 3 MiIPYyYHUKIBY», SKOMY BpoAChKOro «BUnmu KIaHATUCI». AGO X, PO~
IOBXYIOYM L0 IYMKY Ta TPAQHCIIOHYIOYH 1i B POCIVICBKY IIJIOIIUHY, BUUJIM IIPUCBOIOBATHU.

"WATERMARK": TEKCTYAAbHA IMIMEPIA

Beneuist BponceKkoro nemio BipisHsAETHCS Bif 00pa3y «basapy yLiHeHUX CeHcalliil»™, Bis cBoe-
PigHOI €K30TUKHY, SIKy MAJIIO€ ysIBa, KOJIM UOEThCs PO BeHewio. Benewis bpoacekoro — mycra Bif,
JKUTEJIB YM TYpPUCTIB, Lie BeHeljis «dynuctoro npocropy i apxirekrypu»®. CanHa Typoma BOavyae
y NOAIGHOMY CTHUJIi 300paKEHHS «if€aJbHUI MEeN3aK» — CTUJIb KJIACMLUUCTUYHOTO JKUBOIHUCY
XVII cronitta®, Ta i1 cam Bponcbkuit 3ranye Tyt Kinoga Jlopena ta Hikosa Ilycena®®. Vee micro,
Ha4yeOTO ONOBUTE TYMAaHOM, BOHO 300pa’Ke€HE TakK, HibM iCHye Ha MeXi MiX peasbHICTIO Ta ippe-
arnpHicTIO. Lle npocTip, SIKuil MOXXKHA HAallOBHUTU «0a30BMMHU CTPYKTYpaMU LUBIi3aLii»*®, mpocTip,
saxuil bpoacekuii nopiBHIoe 3 6i611HUM®. 1]e TpocTip, IKUI NMCbMEHHUK (PAKTUYHO OTOTOXKHIOE
i3 Cankr-IleTepObyprom, micToMm, sike cpOpMyBaO HOTO iI€HTUYHICTb Ta IOIJISAL Ha CBIT. [y
Bpoacekoro Benelis - 11e HaliKpalie, 110 Aaja €Bpora, Taka cobi MUCTelbKa KBiHTeCeHI11is €Bpo-
nu, y Toi 4ac gk Cankr-IleTepOypr — MiCTO Lie 6Gislbll €BpoIeNchKe, HixX cama €BpOoIa, a iHTeHIIis
OTOTOXKHUTHU [iBa MiCTa, PO3LMIMPIOBATA MEXKi BIJACHOTO TEKCTYaJIbHOIO IIPOCTOPY, O3HAYA€E OTPU-
MaTu BCIO €BpOoIty.

J1o TOro X He MOKe He BIIaJjaTy B O4i IparHeHHs bpoiCbKOro HajIeXaTu 4O BCbOTO «EBPOIIEN-
CbKOTO» Ta Bi]MEXXYBaTHUCS Bifj «HE-€BPOIENCHKOT0», TOOTO CXiIHOTrO. 3BiiCKM — Opi€eHTasi3M Ta
KceHo(do0is1 BponchKoro, sIKi MPOsIBSIOTHCS B iHIINUX OTO TEKCTaX.
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“After a Journey, or Homage to a Vertabrae” - eceii-niolOpo>KHE BpaXkK€HHs Bijl niepebyBaHHS
B Pio-ne->Kaneiipo y gxocTi gesnerata amepukaHcbkoro [1EHy. Opurinan Tekcty 6yB HanvMcaHUn
pociiicekorio 1e 1978 poky, no npucymxenHs: HobemniBepkoi npemii 1986. Jlo aHr710MOBHOI 36ipku
OyB YMilllEHUI aBTOIEPEKIIA. YIIPOJLOBXK e€Celo bpolICcbkuii MipKye PO KyJIbTYPY, MUCTELITBO Ta
LMBifTi3alio i 3 XapaKTePHOIO 1J1s1 HbOTO NPUCKIIIIIMBICTIO KOMEHTYE Te, 110 BiH 4ye, 6a4uTh Ta Oy~
Mae. OfHaK, SKIO YUTATU €CEN | aHIVIINCHKOIO, I POCICHKOIO, [IOMIYa€EMO, 110 LI MIDKYBaHHS Ta
CIIOCTEPEKEHHS PI3HATHCS.

OpuH i3 HaN1iKaBIIKMX €Ni304iB — TOH, e BpoAChbKUI ONMCYE IHIIMX [ieJIerarTiB, 30KpeMa, Ipem -
ctaBHUKiB bosrapii Ta HIIP Ha 3axofji, moB’s13aHOMY 3 MifTpUMKOI0 B'eTHamcbkoro I1EHy. ITuce-
MEHHMK HENPUEMHO BPAaXEHUI TOHOM, INOBEJIHKOIO TA 3arajlbHUM PiBHEM €CTETMYHUX CMAaKiB
LIMX JIeJIeTaTiB, sIKi, Ha 0oro AyMKY, OyJIM Ha[ATO IyCTi Ta HafATO nosemivHi. OgHak Ha 1ie 6isbury
KPUTUKY 3 MOr0 OOKY HapakaeThCsl TaK 3BaHUN «APpOCTaH», IKUI He BijuyBae Takoi camol 3He-
Baru /0 [ieJieraris (fas1i HaBOAMMO MepeKIIaz, aHrTTIOMOBHOI BePCil): «AQPOCTaH KyIUISIETbCS HA BCE
e Le Iy>K4e, HDK €BPOIENLI. Ix 6ysio TyT noBHO - i3 CeHerany, Kot-1'IByapy, i e 3BiKuCh -
6isiplIe He 3rafalo. BumnosipyBaHi YOpHi MakiTpu, OrpsiiHi I1OCTATi B JOPOTMX TKaHWHAX, Y MOKa-
cuHax Bifg baneHciaru i T. 1., i3 Napu3bKUM JOCBiZOM, 60 3K Xi6a MOKJIMBE >KUTTS 1715 J1iBOOEPeK-
HOI FOLIMCTKY, SKIO BOHA HIKOJIM HE MaJjia Hirepa-peBoJoLioHepa i3 TpeTboro CBiTy — 0Cbh Kyau
Oysi1 CIIPSIMOBaHi ixHi fii, OCKizibKM MicLeBi ¢pesnaxy i 6elyiH1 He Majiy 3 HUMU Hi4OrO CIIiJIBHOTO,
He KaKy44 BKe IIPO aHHAMITIB. [...] 3 iHImOro 60Ky, IK6M 11e11 KOHTpeC POBOAUBCA He B Pio, a ce-
pen coceH Ta 6i7I0OK — XTO3HA — MO>KJIMBO, BOHM 04 3aKyjaxkasnu iHakue. TyT, 3BiCHO, yce HaiTo
3Hallome - MaJbMU Ta JliaHu, ropJsacti nanyru. [leBHo, 6iponuLi MUpoTu — GiNbll MiAXOoAsILe
Miclie /17151 BUpa)X€HHS IPOBUHMU Ta CIIBUYYTTS, 3alli3HIINX, SIK Lie 3a3BrU4aii OyBae. AGO XX BYJIMYHUI
nec-HeBpaxa (B opurinaii - «underdog»; bponcbkuil BUKOPUCTOBYE Kanamobyp — npum. A. K.), o -
HOTO pa3y IOroJJoBaHui, raBKae He iHaKie, HiXk cobaka, BUILIMii 32 paHrOM. AGO X 1110 TOH, 1110 TOHN
y OyIb-SIKOMY BUIAJIKy ITparHe npus’a3i»®. [lonpu niarpumMky BeTHamcbkoro [TEHy Ta Buciosie-
HOIO BpOJCHbKUM YIIEBHEHICTIO, 10 pa3 «y HUX TaM B [HIOKUTAI JIO4EN B N-HHY KiJIbKICTb pas3iB
6isble, HiX B Jlemokparime- Ta Hegemokpariiie pa3om B3SITUX, TO, BillIOBiAHO, € BCi LIAHCH, 1O
TaM MOXXE iCHyBaTH ekBiBajsieHT AHHU 3arepc Ta Ctedana liBeiira»®?, 3BicHO, BaJaloTh B 04i I
BpaXaloTb (POPMYJIIOBAHHS Ha KIITAJT «A(pOoCTaHy» Ta HATSIKU Ha COCHHU, 01JI04OK i «bimonunii
mupoTr». OCTaHHi [eKibKa pe4eHb, X0U B IEBHOMY CEHCI 3aTYMaHIOIOTh PO3YMiHHS i CTBOPIOIOTh
IIPOCTIP [JIs1 IHTEepIpPeTaLii, TUM HE MEHII IIPOYUTYIOTHCS JOCUTH IIPO30PO.

OpHax 11e 6i7bIl pO3KyTO0 Y (OPMYJIIOBAHHSX € POCINChbKA pelaKlis TeKCTY: «YyuyMeKrucTaH
Bif] LIbOTO TAKOX MJIi€, 1€ Gisblle, HixK eBporieelb. Tam 6ys10 xo4 rpe6sIio raTu 1jboro MaTepiany —
Cenerany, Kot-g'IByapy i Bxe 11 He 3rafiaio, 3Biiku 1ie. JIomeHi Taki 10KoJIa/iHi TBAPIOKU, B UyJI0BUX
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TKaHWHAX, B3YTT4 BiJ baseHciaru i T. 1., i3 4OCBigoM >XUTTs B [lapuki, 60 siKe Lie KATTS 1718 JIiBO-
O6epe>KHOI rOIMCTKY, SIKIIO He 6ys10 Herpa 3 TpeTboro CBiTy, — i TiJIbKU 1j€ BOHM ¥ IaM’STaloTh,
TOMY 1O BJIACHi iXHi JexkaHe, (pesnaxy Ta 6enyiHu iM — Hy B3araji Hi 3 IKOTO OOKy. [...] OfHak,
sIKOU KOHTpec O0yB He B Pio, a ech cepep, sSTIMHOK Ta 6iJI040K, XTO3HA, MOXKJIMBO, 1 TIOBOAUIINCS 6
BOHU iHaKIe. A TO BCe aXX HaJITO 3HalloMe, MaJIbMU, JliaHU, KpU4aTh Nanyru. Y 6is10i JII0gUHA 110~
BOAUTU cebe 3yxBajlo B iHMIKX MIMPOTAX € NPUBOAY HiOU SK iCTOPUYHI, XPECTOHOCHI, MiCiOHep-
CbKI, KyIeLbKi, IMIIepChKi — IMHAMIYHI, OOHUM CJIOBOM. L1 K HIKOJIM €KCIIaHCil HisIKii He BigaaBa-
JIMCB; TaK IO AiMCHO i TpaBaa, MOKJIUBO, Kpallle IX KyJUCh 10 CHIXKKY, 3yXBaJbCTBA MEHIIE CTaHE,
CITiBYYTTSI, MOKJIUBO, IPOKMHEThCS B [[)KaMOysax 1iux HeoopizaHux»%. TakuM YMHOM, IOPiBHIOIO-
Yu peJaKlii TeKkciB, 6aunmo, Mo pocilicbka peJakiiisi Ma€e BilBEPTO pacUCTChbKi 06pa3sy, ski bpog-
CbKMI 3aCTOCOBY€ W00 JIOIEH, i3 YMIMU MOJITUYHAMU Ta KYJIbTYPHUMU MOIJISIIAMU BiH HE 3r0-
neH. To6To, 1o cyTi bponcbkuil BoaeTbCsl 0 paCU3My Ta OPi€HTali3My, abU IPUHU3UTHU CIIiBPO3-
MOBHUKAQ, aIleJII0I0YY He [0 MOro ifiel, a 40 MOro 30BHIIHbOTO BUIJISIY Ta IIOXOIKEHHS. TakoX He
MOYKHA HE MOMITUTU Te3y 0[O0 JO03BOJIEHOCTI 6iIMM MOBOAUTHUCS 3yXBaJIO Ha TEPUTOPISX, SIKi
Oyb-KOJIM B TOU 4M iHIIUK CIOCiO OyJIM Bij, METPOIIOJIiil 3aJIeXKHUMMU, 1110 € BKpall iMIIepChKOIO 3a
CBOE€IO CYTTIO T€3010. TaKMM CTaBJIEHHSIM BUPI3HSETHCA illle OJMH €Mi30]1, IpaBza, B 000X BEPCisX
BioOpakeHuH ileHTUYHO: «LlikaBo OyJ10 CIIOCTEpIraT BCIO 110 IIBaJb, FOTOBY 3MiHATU Xa3sgiHa
IIOCEKYHAHO, BCTATHU MiJ] Oy1b-SIKUA IIPATop y CBOIX MiJpkaKax, KpaBaTKax Ta 6ijInx COpOYKax, o
KOHTPACTYBaJIY 3 HANIPY>KEHUMU IOKOJIAHUMU MOpAoYKamu. He oAy, a sIkack CyMilll MaBIu Ta
naryru»®.

[Ipo «npaBku» BpogCbKOro B LIOMY €cCel 3rafiye i 1oro ToBapuil beHrT, onpaszia, HE TOMY, 110
JI0r0 Bpa3ujyv IMacaxi Ipo «CyMilll MaBIl Ta Mamnyr», a TOMy, 10 Bpoacekuil TyT 06pa3uB HaBIiTh
mBexiB (beHrT - mBen), Ha3MBAIOYM CBOIO MOJAPYTY-HIBEJKY «LIBEJCHKOIO PiYuIO», «IICUXONAT-
KOIO», «0€37]apHOI0 B [IiJi», HATSIKAIOYM HA CEKCyasIbHy HEMOBHOLHHICTb: «IM's 3amiHUB (ppazoro
«Hassemo ii TlonapHOIO 3ipKo10», iHilianyu neperBopuancs B «N. N.», IPUKMETHUK «IIBEICbKa»
3MiHIOBAJIOCS 10 YEP3i «HOPAUYHOI0» Ta «CKaHAMHABCHKOIO», @ OOrOBOPEHHS CEKCY B3arajli BUITY-
meHi. MeHe 3[1MBYBaJIO, 10 He JOBEJIOCS IPUKJIAJATH )KOGHUX 3yCUJlb, 100U nepekoHartu locida
B 6axkaHil petyui. JIerKicTs, i3 Koo locip NpuitHAB 3MiHU y TEKCTI, BIpOTiiHO, MOXKHA [TOSICHUTH
TUM, 10 BiH 3pO3yMIB: HE BapTO 3alBUM pa3 IpaTyBaTU YUTAUiB KpPAIHU, 10 AKOI BiH MaB TaKi TEIIi
MOYYTTs. Ajie pOCINICBKUI TEKCT YBIMIIOB y 1OT0 306ipKy TBOPIB 6€3 3MiH»%.

Takuil migxing go camopenaryBaHHS BUAAETHCS OCOOJMBO 1iKaBUM: TEKCTU, HAIIMCaHi POCiii-
CBKOIO, BUPI3HSIIOTHCSI TPAaHUYHUM PiBHEM BiZJBEPTOCTi Ta rpyOOCTi, Y TOM 4Yac SIK aHIJIIChKi Bep-
Cil — PeTyLyITbCS Ta 3MIHIOIOTHCS BifIIOBIHO 4O «IIPABUJI» aHIJIOMOBHOIO CBiTy. MasoBiporiz-
HOIO BUJA€ThCS Bepcist beHrra mo0 y060Bi 70 KpaiHU Ta MOBaru 0 YMTayiB, BpaxOBYIOYH, 10
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POCIICbKUI TEKCT MOMUPIOETHCS 6€3 )KOIHUX 3MiH. Bijiblll JIOTiYHUM € Te, 1110 BpoAChKui, K Hi-
XTO, HacCIlpaBhi 6epe 0 yBaru CUCTEMY, B Kill 3HAXOLUTHCS, LIIHHOCTI 1ii€l CuCTeMH, IIpaBuiIa,
[KCaHi 1 HEMNKCaHi, Ta BUIIaAU, SKi MOXKYTb KOIITYBaTU HaATO moporo B CIIIA. [Toka3oBuM, oiHaK,
€ Te, 1o bponchKkuil pearye TijIbKU TaMm, [ BildyBae TPAaHUYHY HEOOXIIHICTD 1€ 3pOOUTH, SKILO
Hi — IOMMPIOE TEKCT y CBOIl [10YATKOBI Bepcii. Bpopcbkuil HiGM NpuUITyCcKae, M0 KOLHOTO POoCisi-
HVUHA He 00yPSITh «HeoOpi3aHi JI>kaMOyin», «IOKOJIaIHI MOPHOYKUA» Ta GPUTiHI «IBEACHKI pedi».

[Topi6Hi BUMAnKu TPamsllOTbCS i B iHMKX TeKcTax bpopgcekoro, 3okpema, “Flight from
Bryzantium” - ime ogHOMY NOJIOPOXXHBOMY ecei. AHIJIiiChKa, BiMiHHA Bifl pOCiiiCbKOI, pefaKilis
3'saBasnacs B The New York Times Biz 1985 poky, a Takox 6ysia BuApyKyBaHa y 36ipui “Less Than
One”. Benosa B po3MoBi 3 [losyxiHOI0 Ha3uBae e eceil PpinocoPpcbkum nucbMomM®, xoua Ha-
crpasgi «[logopox no Cram0Oysny» — (PaKTUYHO LIIOCTpallis BCIX MOXKJIMBUX OPi€HTAJiCTCBKUX
ySIBJIEHB: €K30TUYHOCTI CTamOyJly, OAiNy Ha eBponeicsKy Pocito Ta asiarceky TypedyunHy, BU-
KPUBJIEHOTO 300pa’keHHs1 MicueBoro HacesneHHs. CaHHa Typoma 3BepTae OCOOJMBY yBary Ha
31 po3pnin pociiicekoi Bepcii, fe Bpofcbkuii KIMHUTb HaBIiTh i3 BUMOBU Ta MiAB'sa3ye il mig Tpaau-
LilHUI CTEPEOTHUII CXiJJHOI )KOPCTOKOCTi, BUBOJSIYM il y piBE€Hb HalliOHAJBHOI ¢inocodii: «Paxxy,
CJIeIOBATEJILHO CYLIECTBYIO»Y.

Y CBOIX NIOJOPOXKHIX HOTAaTKax BpOACHKUII YiTKO Aa€ 3pO3yMiTH, L0 BiH BUILE YMOBHOIO CXO.LY,
YOPHOIIKIpUX Ta Oy/Ib-KOT0, KOTO BiH BBa)Ka€ KOJIOHiaJIbHUMU cyOekTaMu. CriocTepiraeTbcsi, OAHaK,
IIOCTIMHUIM TOIIOC HAraflyBaHHs CBO€I IPUHAJIEKHOCTI 10 €BPONM, IPUHAIEKHOCTI BCbOIO POCIN-
CBKOTO 1 HaBiTh PaJIIHCHKOT'0 [0 €BPOIENCHKOI KYJIbTYpPH, TOIIOC YIIMCYBaHHs cebe. «1le mymka pazsiH-
CbKOTO €MITpaHTa, SIKUI He BiIKuaae, aje n6aiiuBo 30epirae craBjieHHs [0 BeHelii K 10 BUCOKOI
L[iHHOCTI, sIKe OyJ10 BjIaCTUBE oMYy B JleHiHrpazi 1960-x — y Till KOHTPKYJIBTYPI, A€ ysBIsATH BeHelito,
[MCaTU i MPIATHU PO HEl 03HA4YasI0 YaCTKOBO BiATBOPIOBATU IVCKYPC 3aXiIHUX KYJIbTYPHUX LIIHHOC-
teit. [Jo 1989 poky, koam Bpoacbkuit ucas “Watermark’, BiH OTprMaB BUBHAHHSI BUILMX KiJl 3aXiJHOTO
JITepaTypHOTO CYCIiIbCTBA. BiH CTaBMB cebe nopsiy, i3 KIaCUYHMMU 3aXiTHUMU [TMCbMEHHUKAMU, Xy~
JIOKHUKAMU i [IisT9aMy KyJIbTYPY, SIK i Ti pOCIACHKi 3axifHUKY, Yui iMeHa HeJ10a10 PO3KUIaHi CTOPiH-
Kamu ece. Hanncanuii anrsiiicskoro “Watermark” - cipo6a noponaru tpiagy «3axig — Pocis — Cxin,
OTOTOXXHUBIIU cebe 3 3axonoM i 3ammmatoun Cxiz, y TiHi»®, - BpewTi nigcymosye Typoma.

NIAKOPEHHSA BEHELLIT

KoJsioHiasbHE CTaBI€HHS, OJHAK, HE OOMEXXYETbCSl IPOTUCTABJIEHHSIM IMIIEPisi—-KOJIOHIs, 10T0
MO>KHA IIPOCJIIIKYBAaTH Y BiJHOCMHAX BCbOI'O KOHBEHIIITHO BULOTO 3 YCIM KOHBEHLIMHO HIKYUM,
TOOTO TUM, SIKE€ HIOMTO HOCUTH II€YATKy BiIXWUJIEHHS BiJj HOPMU: 1I€ CTOCYETbCS MUTAaHb Pacy,
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CTarTi, KyJbTypH TOI0. OCO6IMBO MJIIJHAM AJIs1 aHAJII3y JJAHOTO TEKCTY BUIAETHCSI iIHCTPYMEHTA-
Pill IOCTKOJIOHIAZIbBHOTO (PEMiHI3MY.

3aby>KK0, HAllpUKJa, MULIe, M0 aPXETUITHA JKIHOYHICTh KpaiHM MOXKe HabyBaTH ABOX (OPM.
KpaiHa OTOTOXXHIOETBCS 3 MATIP'I0, SKIO JUBUTUCS Ha Hel 3cepelrHU. TaKo>K BOHA MOXKe OyTU
XIHKOIO — «00'€KTOM MiAKOPEHHS, IMIUTIIUTHO CEKCYalbHOTO», SIKIIO JUBUTUCS HA KpaiHy 330BHI
K Ha 00eKT iHTepecy®. | came OCTaHHIl BapiaHT CIPUNHSTTS — «KOJIOHiaJIbHE» CTaBJIEHHS JI0
JKIHKM, IMIIEPCBKY 3a CBOEIO CYTTIO 171€10 3aBOIOBAHHS XKIHKU K TEPUTOPII Ta TEPUTOPII AK KIHKU, —
IOCUTb JIETKO BiIYUTATU B aBTObGiorpadivHomy ecei bpoxcbkoro “Watermark’”

ApiaznHa, Ipo SIKy HIeTbCsl Ha [T0YaTKy €Cel0, — KiHKa, KOTPa € [1J1s1 HbOTO (JIipU4HOTO repos
aBTOOGiOrpadivyHOro ecer) yocobseHHsIM Benewii (o BiH HEOZHOPA30BO MiAKPECIIOE) — HOTO
yI106JIEHOTO MiCTa, Maibke oMy, 60 came BeHelis Haranye iiomy Cankrt-Iletep6ypr: «Bnepuie
s 1106ay4uB ii IeKisbka pokiB TOMy [...]: y Pocii. Tozi kapTrHa nocrasna B 06pasi c1aBiCTKH, TOYHI-
nie crneniangictku 3 MasgkoBcbkoro. OCTaHHE Jie[lb He NE€PEeKPeCnio KApTUHY SIK 00'eKTy 3alli-
KaBJIEHHS B 04ax Moei komnasii. Te, 10 1boro He Tpanuiaocs, 6yj10 HaCiJKOM JOCTOIHCTB, SKi
nepebyBau B MeXax OrisgaoBocTi. 180 cM, TOHKI KiCTKU, LOBIi HOTU, By3bKE JIULE, KALITAHOBE
BOJIOCCSI Ta MUTJAJIENIOLiOHI 04i, TPUTOMHA pociiicbka Ha (aHTACTMYHOI (OPMU BYCTaX i CJliny-
4ya yCMIllIKa, a TaM — HEVMOBIPHO LYNKUM NaIlipOCHWM Marip; 3amiia i IaHYillKK B TOH, TiITHO-
TUYHMU 3aIax HEBIIOMUX NMapPyMiB — KapTuHa OyJia, 6€31epedyHo, Halbi/IbII €JIeTaHTHO iCTO-
TOIO JKiHOYOI CTaTi, HOTA 4KOi OyAb-KOJIM CTyIaJa 10 HAIoro KoJsa. Bona 6ysa 3pobseHa 3 Toro,
110 3BOJIOKYE CHU KOHATOro 4os0Bika. OKpiM TOro, BoHa OyJia BeHeliaHKo»°. «Bona 6e3re-
pedYHo OyJia IPUTOJIOMIIIIMBOIO»”, — CTaBUTh BPOACHKUI BEPAMUKT «EIUHIN JIIOAMHI, Ky 3HAB
y Benenii». be3 3aiiBUX HAroso0cCiB Bajae B OKO TillepCeKCcyani3oBaHui Ta €10 OPEeYEBIEHUN
00pa3 IaBHLOI 3HAIOMOI. BapTo 3BEpHYTHU yBary Ha pedi, ki 3 0COOJIMBOIO AETAJbHICTIO Mif-
KpECJII0e aBTOp: Micue 3ycTpivi — Pocis, rapHa, Xo4 i onucaHa B OCUTh MOOJIAXIMBOMY TOHI,
pocificbKa MOBa Ta 3HAaHHS POCIMCBHKOI KYJIbTYPH, Bpakaloya CEKCYaJIbHICTD 13 [El0 CXiIHUM
BiJITIHKOM, a FOJIOBHE — BE€HEIliaHKa, IPEeLCTaBHULS LbOI'O HE3BUYHOTO MiCLs, 10 CyTi €BPONEN-
CbKOro «Cxony — IHIIMMU CJIOBAMU 3arajIkv», SIKIIO IOBEPTATUCS [0 BU3HA4YE€HHS Pexuca Jle-
6pe’. JlipuyHuii repoiil He ONIPUIIOAHIOE YCiX MOPOOULL CTOCYHKIB i3 ApiaiHOI0, ajle OYE€BUJIHO,
IO NPOTSTOM IIE€BHOTO Mepiofy yacy e Oyjau iHTUMHI CTOCYHKU. [IpoTe Ha MOMEHT IPUOYTTS
Bpoacekoro o Beneuwii 115 xiHKa 6yJia BXKe IPOCTO 3HAOMOI0, 1[0 HAJ,ABaJIO 3yCTPiui MOMITHO-
rO BiA4yTTS TipKOTU.

3aKOXaHICTh y MICTO (4M XXiHKY?) 3HAXOOUTD illle OJUH BUSB — MPSIMO MPONOPLIMHUIN JII0O0BI
piBEHb HEHABUCTI 10 YOJIOBiKa KOJIMIIHLOI KOXaHKU: «KoJM BOHA 3aKoxasiacsi B HAalOCTAHHILIOTO
IypHs 3 niepudepii Haloro CIIiIbHOTO KOJ1a, IKOTOCh 6araToro puaypKa BipMeHChKOTO BULO0YTKY,
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IIPUPOJHOIO peaklielo OyJIo 3NUBYBAHHS Ta 3JIiCTh, @ HE PEBHOIII YU YOJIOBIYMI Kajb. 3BiCHO,
SKIIO MOJyMaTy, HE BapTO 3aCMY4yBaTUCS 4Yepe3 HIMATOK FapHOro MEPEXUBa, 3a0pyAHEHOTO
LIVMMM CUJIBHUMU €THIYHMMU COKaMu»™. TyT He Jinie ITOCUIIIOETbCS CTABJIEHHS 10 ApiafiHu SIK 10
pedi, ajie 1 ONPUSIBHIOETHCS ippaLliOHaJIbHO HETaTUBHA KOHOTALliS CJI0BA «BIDMEHMH», 3 OJJHOTO
00Ky, TUIIOBA pyrca He Juie 17151 BpoachKoro, ajne i 115 iHIKX ITPOBiAHUX POCICHKUX IHTEIEKTY -
asiB™, a 3 iHIIOro — CyTO iMIIE€pChbKa 3HEBara J10 KOJIOHIaJIbHOTO CYO'€KTa, Bil4yTTsl HAlliOHAJIbHOI
BumocTi. Jlasni 3'1CoByeThCs, MO «OypeHb 3 nepudepii» — apxiTeKTop 6aHKIBCbKUX CIOPYH, TYT,
y Beneunii. «Takuil COPT /10[ICbKUX TBAPMH 000XKHIOE OAHKU 3 aOCOJIIOTHO HAPLUCTUYHUM 3aXBa-
TOM», — IPOJOBXKY€E KOMEHTYBAaTU bpoAChbKuil i BpewTi migcyMoBye: «f mogymas, 10 TiJIbKU 32 110
«CTPYKTYpy» MOT0 BapTo 6yJI0 64 NEPETBOPUTHU Ha KyKOJIZa»".

OpHak ApiafiHa BUSIBJISIETBCSI BIDHOIO CBOEMY YOJIOBIKOBI, IIONIPU IIE€BHY CEKCYaJIbHY HAIIPyry
MDXK HEIO Ta JIIpUYHUM repoem. Pos3ymiroun, 1110 3aBOIOBATH XKIiHKY HE BIACThCS, BpOIChbKUiA MTULIE:
«SIK BUSBUIIOCS, HE OYJI0 HIYOrO CIIPUSITIIMBOTO YU 3aTPO3JIMBOrO B MOEMY MPUI3Ji CIOAM. SKILO 1151
Hi4 1OCH i BilllyBaja, TO TiJIbKU T€, O 51 HIKOAU He 3a80100110 YUM MICMOM; ajle 3 iHIIOTro GOKY,
s HIKOJIM 1 He MaB TaKOTo 6aXaHHsI»'®.

IIlo milficHO Bpakae B IIbOMY €cCe€i, TaK i€ CIJIeTiHHS HallioHaJIbHOTO, YPOAHICTUYHOTO Ta CEK-
CyaJIbHOI'O B OJIHY CUCTEMY, KA JII0CTPYE Te, PO 10 UAETHCS HA IIE€PETHHI ITIOCTKOJIOHIANbHOI
Ta F€HJIEPHOI KPUTUKKU'. YK€ Malo4u ysIBJIE€HHS PO CTaBJI€HHS BpoAChKOTO A0 iHIIMX Halio-
HaJIbHOCTEH (TYT BAPTO 3HOBY 3raflaTy PO iHIII IOLOPOKHI HOTATKM, ONKUCAHI B ITONIEPEIHbOMY
PO311isi), MO>KHA JIETKO 3PO3yMIiTH IPUYMHY TaKOi 3/IiICHOCTI Ta Tpy6OCTi 10 4oJioBika ApiagHu -
BipMeHMHA. ApiafiHa X 1J1s1 BpoAcbKoro i € BeHeuis: BUXOIUTD, 1110 MOTO LPYTUM IOMOM, APYTUM
CaHkT-TleTepOyprom, sikuil poOTArOM YCbOTO TEKCTY BBMUKAETLCSI BponcbKoMy, 80100i€ (i B Me-
TadizsnyHOMY, i B pi3iosoriyHOMy ceHci) He cam Bponcekuil, a — BillOBiAHO — SIKUICh BIDMEHUH.
CHUMBOJIIYHO 1 T€, IO YOJIOBIK ApiaflHU — apXiTEKTOP: BiH BOJIOJi€ IMPEKPACHOIO KIHKOIO TaK
Ccamo, fK i MiCTOM. 3BiicK - yC4 LISl arPECUBHO-CEKCYyaJibHA OOpa3Ha MajliTpa: «E€THIYHI COKUY,
«KYKOJIII» TOILO.

HasgiTb K10 BipMEHNH — T'€HiaJIbHN apXiTEKTOP, YMUTaY IIPO L€ HE [Ai3HAEThCS, OCKIIbKY Hapa-
TOP — 3aBOMOBHUK, SIKMI IIpOrpas i BU3Hae Le. [lepemora Bindysnach 6u Tofi, IKOM ApiafHa Taku
Bifilajlacsl CriorajiaMm MUHYJIOTO Ta BiJHOBMJIA 3B'$I30K, IKMI Masa 3 Haparopom y Caskr-Tlerep-
Oyp3i, OCKIJIbKY 1€ PO3LMMPUIIO 61 MEXi JOMY HapaTopa, A0 KiHIsl CTEPJIO 61 PiZHUII0 MK CBOIM
Ta 4yXuM, Mix [letepbyprom Ta BeHelielo, cTaso 61 CIPaBXHIM 3aBOIOBAHHSIM. AllKe «O6auuTh
CBOIO APY>KMHY Ha JIOXKi 3aBOMIOBHUKA»"® — 03HAYa€ KaIliTyJII0BATU, BTPATUTHU CBill YOJIOBIYUH IT€P-
BEHb, CBOIO BJIaJly HAJl KIHKOIO SIK 3aBOMOBAHOIO TEPUTOPIEIO Ta TEPUTOPIEIO K JKIHKOIO.
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NMICAAMOBA

[l KopoTKa po3BifKa MmOAO MPOSBIB iMIepcbkoi MeHTanbHOCTI locida Bponcbkoro — snime
Nepuii KPOK Ha JIy>Ke TOBrOMY LISIXY, SIKUH 1[€ MyCUTb OYTH IPONAEHNI. YKpPAiHCbKA KPUTHKA
JIAIIE [TOYMHAE BiIHAXOOUTH CBill BJIACHUY IOJIOC Y PO3MOBI IIPO POCIMICbKUX ITMCbMEHHMKIB, Bill-
MiHHMH BiJj I€PEBAKHO KOMILJIIMEHTAPHOI'O POCIMCHKOTO.

Oco06s11BOi yBaru AOCJiAHUKIB TaKOX MOTPEOYIOTh KOMITAPATUBHI OCJiIKEHHS TPAJULLii TO-
BOPIHHS Ta IMCbMA IPO POCIMCHKUX KJIACUKIB y PI3HUX KpalHax Ta BUTOKY LIUX TPAAMLIN, ifes
MOBHOI rereMoHil B BpoICbKOro, iies MeCiaHChKOI POJIi pOCICBKOI JIiTepaTypy Ta KOHLEIT I10J10-
HEHOI LMBiJIi3alLlil IK HACKPI3HI MOTUBY B IIPO3i aBTOPA, IoJieMiKa i3 BanjiaBom 'aBesiom Ta Mina-
HOM KyHZepolo sk cynepedka CXiJJHOEBPOIIENChKUX JOCBIfiB — iIMIIEPCHKOTO Ta KOJIOHIAJIbHOTO,
OpieHTali3M i HaBiTb KCEHO(OOIsI B TOJOPOXKHIX HOTaTKaxX bpojicbKkoro, 30Kkpema rnepenucyBaHHs
LIMX TEKCTIiB Ta caMOpelaryBaHHsl i 10ro NPUYMHU — yCe 1j€ MU HHHI YaCTKOBO 2060 MIOBHICTIO OMU-
HaeMo. YKpaIHCBKill HAyKOBiil AyMIli L€ Jiuile HaJeXUTb BiIKPUTU [1Jis cebe 6e371iu HeporoBo-
PEHUX UTaHb, NOLIYK BiJINOBife! Ha SIKi MU BBa)KaeMO BKpail HEOOXiHMM HUHI, y Yac BUHANAEH-
Hs1 €()EKTUBHOTO «aHTUMIOTY» POCICBKill IpomnaraHj.
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Arina Kravchenko

THE IMPERIAL CONSCIOUSNESS OF JOSEPH BRODSKY
IN THE REPRESENTATION OF VENICE
(based on the essay Watermark)

In the current climate, an unbiased, careful, and critical approach to Russian literature is more crucial
than ever, particularly in regards to those works critics deem apolitical. Unfortunately, existing studies
often fail to accurately represent the real situation, tending to omit facts that clash with the conventional
imperial cultural mythology and are typically confined within entrenched ideological frameworks.

This paper examines the construction of the imperial identity of Joseph Brodsky, a Russian poet,
essayist, public intellectual, and 1986 Nobel Prize winner. Through the lens of his essay Watermark,
the analysis delves into one of the signs of imperialism in Brodsky's work, namely the colonial attitude
towards women, the motif of the conquest of the city and woman. The study focuses on Brodsky’s
authorial myth and how it correlates with the motif of the Venice conquest in the essay Watermark.

Keywords: postcolonialism, postcolonial studies, gender studies, Russian literature, literary myths,
colonialism, Brodsky, Venice, Watermark.
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DECOLONIAL PROCESSES IN MODERN UKRAINIAN
LITERATURE THROUGH THE DISCLOSURE

OF THE SOVIET MAN IMAGE. CITY SPACE

AS ONE OF THE IDENTITY-FORMING FACTORS"

A post-colonial approach to literary studies of modern literature, in particular Ukrainian, has gained
considerable popularity over the last decade. Clearly, the collapse of the Soviet Union and the subsequent
attainment of independence have laid the foundation for the development of post-colonial studies in our
territory. Injuries inflicted during the long period of colonisation (although not all researchers agree to use
this term, noting the absence of a key characteristic of the colony — “a large body of water” is missing) have
been understood and reflected both in literature and its researchers. However, currently we are at a stage,
when writers are moving beyond the reflection typical for post-colonial viewpoints, delving into the explo-
ration of logical connections between events and their consequences, examining ways to process these
traumas. Therefore, in modern research, the decolonial approach, which emerges as a branch of postcolo-
nial thought, is more relevant. In particular, this is discussed by Agnieszka Matusiak and Tamara Hundoro-
va. Tamara Hundorova identifies a unique form of decolonial aesthetics in Ukrainian literature — aesthesis.
This is the manifestation of the unknown, even the opposite of the generally accepted modern concept of
“aesthetics” — corporeality, sensuality, and mystical practices . Agnieszka Matusiak observes that modern
Ukrainian science and culture have undergone a ‘decolonial turn’ (decolonial-detotalitarian, as she calls
this phenomenon, a complete shift in emphasis in discussions about Donbas). Decolonization is intrinsical-
ly linked in Ukrainian realities with de-Sovietization. While at the governmental level, this occurs through
changing street names and re-evaluating Soviet political figures, people raised under this system find it
challenging to shed an identity formed under vastly different values and conditions. The article aims at o
showcase the depiction and transformation of the Soviet man in modern Ukrainian literature, illustrating
changes that signify a shift towards a decolonial perspective. Also of interest are the aspects of traumatic
memory and the identity crisis of characters, invariably linked with the disintegration of the Soviet Union.

Keywords: decolonization, homo sovieticus, city space, modern literature, decolonial turn,
Soviet Union, aesthesis.
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INTRODUCTION

he period of colonization of Ukraine by the Soviet Union inflicted severe trauma, which, de-

spite the active post-colonization processes over the last 30 years, continues to shape our
current continues to shape our current reality. In modern Ukrainian literature, this period man-
ifests itself mainly through the portrayal of a Soviet man. My research aims to analyze this image
in the works of contemporary Ukrainian writers.

For this research, I have selected two novels: Dom’s Dream Kingdom (2017) by Victoriia Amelina
and Cecil the Lion’s Death Made Sense (2021) by Olena Stiazhkina. In the Ukrainian literary process
of recent years, these novels vividly explore themes related to the identity of individuals born in
the Soviet Union. Central to these narratives is an identity crisis, invariably linked with the Soviet
era. The works raise an issue of identity, particularly, national, linguistic, religious, and local iden-
tities that are the foundation of personality. Also, all of these works address the problems of for-
getting and memory (both personal and cultural), trauma (specifically, military and Holodomor-re-
lated), and the community’s acceptance or rejection of others, which altogether allows develop-
ing a unified methodological framework for them, focusing on the study of traumatic memory
and identity crises.

The collective image of homo sovieticus represents individuals raised in the Soviet Union,
whose adulthood coincided with the emergenceof an independent Ukraine. It is worth noting
that my research will not only focus on the older generation but also on those who reached ma-
turity around the time of Ukraine’s independence, and those undergoing an identity crisis in the
wake of the Soviet Union’s collapse. This sarcastic term also applies to people who lived in the
Soviet Union briefly or never encountered it, however , under the influence of upbringing or their
own beliefs, developed warm feelings of nostalgia and support for the Soviet ideology.

Yurii Kahanov, in his book Construction of the Soviet Man (1953-1991): Ukrainian Version de-
scribes the process of shaping an individual beneficial to the authorities, who would not cause
trouble.? Social factors (family, educational institutions, mass media) fostered an environment
where it was difficult to form an alternative opinion, especially for the second and third Soviet
generations (born in the 1930s and 1960s, respectively), who lacked alternative experience. Stan-
islav Kulchytskyi describes these individuals as being grown”in test tubes” On the other hand,
Yurii Kahanov observes that the majority of citizens adopted dual models of behavior and iden-
tityin public, they were conscientious builders of communism, yet privately they treated it as a
spectacle that had to be endured. However, modern Ukrainian society is heterogeneous, and
despite over 30 years of independence, we observe such negative consequences as nostalgia for
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the USSR (even among those with minimal or no living experience in it), inertial adaptations and
paternalism, and distortion of national identity.

HOMO SOVIETICUS AS A (STEREO)TYPE.
THE INFLUENCE OF URBAN SPACE ON THE FORMATION
OF THE CHARACTER'S IDENTITY IN ANALYZED NOVELS

The term homo sovieticus was coined by Russian writer Alexandr Zinoviev, who introduced it
in his 1982 novel of the same name. In this work, Zinoviev used the term in a sarcastic manner to
describe his compatriots who emigrated from the Soviet Union but could not shed traits like the
conformism prevalent in Soviet society.* Neologism has since become deeply entrenched and
continues to be widely used. In the Ukrainian language, there is a similar derogatory term, “sovok”
(derived from the Russian “Soviet Union”). Also semantically equivalent is the pejorative “vatnik”
from the name of warm clothing, traditionally common in Russia and Belarus, and which is per-
sistently associated with corrective Soviet-era labor colonies; This term emerged from a Russian
meme and refers to individuals who support russophile ideologies, endorse contemporary Rus-
sian politics, and harbor nostalgia for the Soviet Union. The dictionary of modern Ukrainian slang
“Myslovo” provides the following definition: “vatnik or vatnyk — a person with a (post) Soviet
mentality who sincerely cannot fathom why the state of Ukraine exists. The word came to Ukraine
together with the Russian intervention in March 2014. The group of vatnyks is often denoted by
the noun “vata’” In this dictionary, the terms homo sovieticus and vatnik are almost identical
(however, this dictionary is not an academic source and does not reflect an established interpre-
tation).> Observations of media and live broadcasts suggest that homo sovieticus and vata are not
exact synonyms; the latter is more commonly associated with supporters of modern Russian
politics. So, in my research, I will use both terms not as synonyms but within the semantic limits
outlined above.

Regarding older generation, public discourse has formed a certain stereotype about this pop-
ulation stratum. One of my objectives is to explore whether contemporary Ukrainian authors
reinforce this stereotype and how they interpret the experiences of Soviet-era individuals in the
context of colonial trauma. The narratives of the chosen works span various years, both pre- and
post-independence, allowing older characters to reveal multifaceted perspectives by reflecting
on their ‘former lives’ and the changes that came with autonomy. The strategies these people
adopt (ignoring differences in circumstances, adaptation, resistance) differ and partially reflect
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society’s reaction through specific examples. In contrast, the younger generation’s characters in
these stories display their growth and self-expression, with their beliefs and identities primarily
shaped in the post-independence era. in the times of independence.

Another important factor in the formation of identity is the place in its broadest sense. Essen-
tial factors in the construction of local identity are a place as a specific space of meanings, values,
and norms significant for one particular person; primary socialization with an intimate environ-
ment; interaction within a small community; collective memory (substantial events and person-
alities in the historical development of the place). In our case, the identity of the characters is

formed in the city’s space. The works feature cities in
different parts of Ukraine — Donetsk on the East and
Lviv on the West. These parts of Ukraine exhibit dif-
ferent sociocultural dynamics and, crucially, degrees
of Soviet influence. The geographical proximity to
Russia is also essential, influencing aspects like inter-
cultural connections, language of communication,
and attitudes toward the Soviet regime. Using Wil-
liam Blacker’s terminology, both texts analyzed can be
categorized as city narratives.® Viktoriia Amelina and
Olena Stiazhkina describe specific cities with unique
landmarks and stories.

We can see the representation of the older and
younger generations in Victoriia Amelina’s novel
Dom’s Dream Kingdom. Victoriia Amelina, a notable
figure in modern Ukrainian literature, was a member
of the Ukrainian PEN, and a public figure. After the
outbreak of the Russian-Ukrainian war, together with
the Truth Hounds organization, she documented war
crimes in the de-occupied territories. She died be-
cause of a Russian missile attack on Kramatorsk on
June 27, 2023. Her literary accomplishments include
winning the Joseph Conrad Literary Award and

Fig. 1. Book cover

Amelina, Viktoriia. Dim dlia Doma. Lviv:
Vydavnytstvo Staroho Leva, 2017.

Source: https: //starylev.com.ua/dim-dlya-doma
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a European Union Prize for Literature.” Her debut novel was published in 2015, and in 2017, the
novel Dom’s Dream Kingdom was published by the Old Lion Publishing House. Originating from
Lviv, Amelina aimed in her novel to portray the city, its history, and its inhabitants in a genuine
and unbiased manner.

Viktoriia Amelina demonstrates different types of people that could theoretically be classified
as homo sovieticus. This includes older people who are often subject to stereotyping, as well as
the younger generation raised in the Soviet Union, struggling with self-identification, and the
youngest generation, who lived most of their lives in independent Ukraine.

A central theme of the novel, as suggested by its title, is the concept of ‘home’. It simultane-
ously appears as a chronotope, a locus, topos, an image, and a through-and-through metaphor.
The main characters of the novel are Tsilyk s family and their dog. The story is narrated on behalf
of the poodle Dominique, or Dom. It is a play on words: the name “Dom” is phonetically identical
to the Russian word “dom”, which in Ukrainian means “home”. This wordplay is evident in the title,
where “Dom” also resonates with the sense of “home”. In the novel, much attention is paid to the
language issue, it becomes one of the cornerstones — is language important in the issue of na-
tional self-identification? Can a country be home (in the broad sense of the word) for a person
who rejects its language or cannot learn it? For most characters, Russian is their native language,
habitually used and only switched to Ukrainian under certain circumstances. This reflects the
historical predominance of the Russian language across the former USSR republics. In particular,
the author conveys her thematic concepts through the narrator-Dom. In the dog’s perception,
the concept of home is inextricably linked with memory — memories of oneself and of a place, as
well as the recognition of this place as home: “Home is where you are remembered — scattered
like fragments of frozen rivers above the Earth [...] Our home, as long as it is with us. And we are
all always in this house — each at his own depth.”®"

The older generation is represented through images of Tsilyk s married couple — Liliia Tsilyk
(or Big Ba) and Ivan Tsilyk — and Mrs. Vira, their daughter Olha’s mother-in-law.

Liliia Tsilyk (or Big Ba), the grandmother of the large family, is depicted as a character who does
not know who she is. This uncertainty leads to her having complexes, though she is attentive to
the opinions of others: some people said about Liliia “local,” yet she never felt a part of Lviv's city
societysome referred to her as an Azerbaijani, disparagingly saying, “one of those churks,” and
some called her “foreign, Russian”; when she married a Ukrainian pilot, people in Russia called
her offensively “hohlushka™ Each of these labels, laden with prejudice, leaves her feeling alienat-
ed and without a sense of regional or local belonging. And the “true Lviv ladies” with a strongly
expressed regional identity are particularly inclined to alienate her. Their houses clocks that
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measure the particular Lviv time hang on the walls, and crucifixes that “forgive the sins of every-
one who owns the walls on which they hang™ in their view, elevate them above outsiders. Liliia
Tsilyk does not conform to the stereotypical image of homo sovieticus. Neither the Soviet Union
and its legacy nor the city she resides in have become part of her identity. This is because she has
never fully grasped her own identity or felt connected to her roots. Likewise, the language barri-
er has kept her isolated from the community, perpetually marking her as an outsider.

One of these “ladies” was Mrs. Vira, her younger daughter’s mother-in-law. Mrs. Vira still
remembered the times before the Soviet occupation. She lived in a spacious apartment in the
city center, a possession she took great pride in. Back then, her home was a haven of comfort,
ample space, and deliciously prepared and served meals. Her local identity was placed in the
foreground. As she said, her husband was named in honor of Metropolitan Andrey Sheptytskyi,
and she named her son in honor of St. Yura, the cathedral she attended while she was pregnant.
Mrs. Vira lived in the apartment where she was raised and cherished it deeply. However, she
had to put in considerable effort for that apartment, to reclaim full ownership of her apart-
ment, which had been converted into a “communal” residence during the Soviet era, with sep-
arate families allocated to each room, sharing the kitchen and bathroom. Vera had a notebook
with the Lviv recipes, her link to her family memory and local identity: she has been collecting
these recipes her entire life trying to recreate the taste and smell of dishes that were prepared
at her home before the Soviet regime’s ascendancy. Her parents had vanished without a trace,
a common tragedy during the “Golden September,” the euphemism for the Soviet troops’ entry
into Poland, which included Western UkraineThis period was marked by repression, with ap-
proximately 10% of the population suffering political persecution, resulting in over a million
people either tortured in prisons or still unaccounted for. Military personnel, Soviet party
workers, engineers involved in industrial projects, and others in need of housing were quar-
tered in their homes. Mrs. Vira lost touch with her regional identity because she was defined
primarily by her place of residence, the “walls” that were taken from her. She tried to compen-
sate for this trauma all her life, creating legends she passed off as precious memories and re-
claiming the apartment that defined her identity.

A special place in the book is devoted to physiological sensation. Since the narrator is a dog,
the story is experienced through his perspective, particularly his sense of smell. Sensations and
smells provide more than just environmental cues; they also evoke memories that have long fad-
ed. The dog has the unique, albeit fantastical, ability to discern the history of people and events
through their scents. This sense also extends to national self-identification, or more fittingly for
the character of Liliia Tsilyk (Big Ba), the lack thereof. If Mrs. Vira collects specific Lviv recipes,
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Liliia has many chaotic records of recipes from different cuisines of the world — Azerbaijani, Ar-
menian, Russian, and Ukrainian. The narrator ponders what would happen if “she suddenly took
it upon herself to rewrite all these recipes, with a loud title, the way Mrs. Vira does, what kind of
collection would it be? “Nobody’s recipes™ “Socialist recipes™ “Recipes from everywhere and
nowhere™? Yes, it would be good — from everywhere and nowhere. That's how Tsilyks™ And Mrs.
Vira’s recipes are collected all over the world, but the main difference between these two women
is that “Big Ba traveled alone, and Vira kept holding on to the city that passed from hands to
hands?

The author’s focus on recipes, physiological and sensual images might be evidence that a de-
colonial turn took place in Ukrainian literature of the post-Maidan period. Tamara Hundorova,
drawing upon the theories of Walter Mignolo and Roland Vasquez and adapting them to Ukrainian
contexts, suggests that decolonial aesthetics are centered around the “liberation of sense and
sensuality™ And since 2009, a new practice based on aesthetics has been developing in world
culture — aesthesis. The author notes: “Aesthesis in this sense is the manifestation of the invisi-
ble, devalued by modern aesthetics, which is a way of colonization. For aesthesis, the method of
resistance is re-existence, which is asserted based on sense, taste, daily aesthetic, and bodily
practices; aesthesis means, firstly, the decolonization of sense and sensuality.” It is precisely
what we observe in the novel, through the detailed description of recipes and the dog’s physio-
logical sensations, forming a core part of the narrative.

Notably, the book features recipes of various national cuisines, not the simplified ones (after
all, in the Soviet Union, food was considered mere “fuel” for the body and taste was relegated to
a secondary concern), reflected, for example, in The Book of Tasty and Healthy Food. As Olena
Stiazhkina notes in her study of Soviet gastronomic practices, The Taste of the Soviet, in the USSR,
they strove for the unification of national cuisines while appropriating their best achievements.”
Since cuisine was also a colonized aspect of culture, it is not only one of the manifestations of
aesthesis (focusing on taste sensations) in the novel; it is also a direct demonstration of a decolo-
nial approach: the characters’ awareness of themselves, their roots, and rejection (conscious or
not) of imposed homogenization and assimilation into a singular Soviet identity. While this culi-
nary journey is logical for Mrs. Vira, a middle-class intellectual who only experienced grief under
Soviet rule, it is quite atypical for Liliia Tsilyk, the wife of a Soviet soldier. It is as though Liliia is
attempting to assemble and discover her own unformed local and national identity through the
cuisine.

Ivan Tsilyk, at first glance, may seem like a typical representative of homo sovieticus. As a mil-
itary pilot, he is accustomed to concealing his true thoughts and feelings as part of his duty. Yet,
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his character is far more complex. Once, his daughter spotted him amidst a crowd of nationalist
youth marching down the street with Ukrainian flags. However, on the facade, he believed that “it
would be better for people to do something more useful.® Similarly, he seemed indifferent to-
wards his dog and always pretended to be strict with him, although, in reality, he showed affec-
tion towards the pet. This behavior is rooted in a deep-seated shame and childhood trauma as-
sociated with the Holodomor. During the years of this man-made famine, Ivan was saved because
of a dog, implying a harrowing choice made for survival; the dog was likely eaten, allowing him
and his mother to live, but his younger sister did not survive. Iryna Skybii in her article The Ma-
terial World of Children during the Holodomor or What Saved Their Lives,” notes that nature was
one of the resources that saved children and their families from famine. The targets for hunting
included wild birds (mainly sparrows), frogs, hamsters, and domestic animals. She states, “In
these years, dogs and cats disappeared from city streets and village yards, because most of them
also became an alternative source of food in times of famine” (translation. — D. P.).® Amelina’s
novel poignantly captures the bond between a child and a dog, leading to a tragic moment of
betrayal necessary for survival.

The memory of his sister and the dog was so traumatic that Ivan buried it very deeply in his
mind. And only once did he accidentally mention her existence to his granddaughter. However,
he could not erase it: “The colonel thinks he has forgotten. But no, here is this dog, and grand-
mother Marusia, and the body of his sister — in completely transparent eyes.™

All his life, the colonel hid bread crusts in an old chest — any, even stale and moldy ones. He
miraculously survived the Holodomor, and the fear of food scarcity haunted him constantly. He
taught even his youngest granddaughter, who is very close to him, to pick up crumbs from the
table and put them in her mouth. Fears have also grown into his identity, such as the demoniza-
tion of America as an aggressor and the trauma of being a war child: “Ivan was afraid of a big new
war. But the promised war either never started or broke into several small wars and impercepti-
bly ended on TV. America was equally the country from which fighter jets with a white star flew
into Ivan Tsilyk’s sky — to fight against the red star, not for life. And even the voice of this very
America from the radio shell could not eliminate the memories Subconscious fear remained
with him all his life, so he tried to protect himself and his children in every way. In official docu-
ments, he listed his elder daughter Tamara as Russian and the younger Olha as Ukrainian, seem-
ingly adhering to the stereotypical notion of Ukraine and Russia as elder and younger siblings.
Marusia’s younger granddaughter was also registered as Russian at birth even though her moth-
er and father were Ukrainian: “The column “nationality” never, it seems, disappeared in the USSR,
only became invisible and insignificant if you write “Russian” there. It seemed simpler even in the
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late '80s. It was right” Ivan Tsylyk lived his entire life as a citizen of the Soviet Union. Even after
Ukraine gained independence, he did not publicly recognize himself as Ukrainian. Moreover, his
origin scared him because of the trauma of the Holodomor, so he tried not to think about it. Also,
by inertia, he continued to see America as an enemy, fearing a new war instigated by the Ameri-
cans. Ivan Tsylyk is a deeply traumatized person who cannot be fully labeled as homo sovietikus,
because, for deep down, he understood the immense sorrow the Soviet Union had inflicted and
internally condemned it.

The younger generation is represented by Tsilyk’s daughters, Tamara and Olia. They have dif-
ferent attitudes toward their identities. Tamara, feeling like a minority in Lviv, identifies as a So-
viet person and the daughter of a Soviet colonel. This identification conflicts with the perception
of many Lviv residents who view the Soviet era as an occupation. She grapples with the dual im-
age of the Soviet people: as victors over fascism and as occupiers, struggling to reconcile these
contrasting views. Furthermore, she is convinced that it would be better if there were no nation-
alities and borders describing herself as torn from the soil.? In the end, after Ukraine gained in-
dependence, she sought happiness abroad but returned to Ukraine and continued to live here,
not bothering with politics. Tamara is not a homo sovieticus or vata to the full extent. Her iden-
tity is not clearly defined either locally or nationally. Her preference for living in the Soviet Union
stems mainly from the material benefits she enjoyed during that time, rather than from a deep
contemplation of higher concepts like national identity. This attitude is partially linked to a trau-
ma pervasive among the Tsilyks — the lack of a true sense of home.

Olia also cannot say anything explicit about her national identity: “Maybe she is from Baku? [...]
Or maybe she is from a village in Zabaikallia, where she went to first grade? Or maybe from Sara-
tov, where she had never been because her grandmother also fled from unknown troubles along
the Volga to the Caspian Sea. Or maybe Olia is from Ukraine?”* None of her life milestones are
tied to a clear place about which one could say: this is my home, my Motherland. Despite her
Soviet and later Ukrainian passport declaring her nationality as Ukrainian, Olia feels a sense of
alienation: the flags, the language, and even the city of Lviv, often associated with the adjective
“Banderivskii,” seem foreign to her. “Their” but not “our” Lviv’* Even though Olia studied in
Ukraine (first at a school in Lviv, then at a university in Kharkiv as a history teacher), her educa-
tion was in Russian everywhere, so she does not know Ukrainian. Russian shapes her linguistic
identity, leading her to question the need to learn Ukrainian for her teaching role, assuming that
everyone already knows Russian. But even in life, Olia’s beliefs are not firmly rooted; she per-
ceives only the form without noticing the deep essence: isn't a demonstration on the first of May
with Soviet red flags and a march with Ukrainian flags the same thing?
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Both sisters didn't associate themselves as part of the local group where they lived.

Their daughters, Masha and Marusia, represented the youngest generations, born in the eight-
ies. Marusia, Olia’s daughter, grew up as a conscious citizen of Ukraine and even participated in
the Revolution of Dignity. In contrast, her older cousin Masha, Tamara’s daughter, faced a more
complex sense of belonging. She considered Germany (more precisely, the Federal Republic of
Germany) her home throughout her childhood and adolescence. Then she fled to St. Petersburg
because she never considered Ukraine her home and did not think about her national identity.
Although she did not want to return and initially lived with her aunt in Donetsk, she moved back
to Lviv.

Discussing identity-forming factors, it is also worth mentioning religion, which manifested
differently across generations. The Soviet Union maintained an anti-religious stance, but this was
not uniformly adhered to by its citizens. Mrs. Vira, for instance, was a devout believer. She even
invented a legend that she named her son after St. Yura, whose church she attended throughout
her pregnancy, but her son was born in the sixties, coinciding with Yuri Gagarin’s spaceflight with
the peak of popularity for this name. On the other hand, the Tsilyks had a strained relationship
with religion even after the collapse of the Soviet Union. Only once, when Marusia fell ill and was
hospitalized, Olha, in despair, began to pray to the image of the Mother of God on the wall, which
she called Madonna della Likarnia. For some time, she believed that Madonna saw everything and
would punish her for dishonest actions. Over time, even this fear eventually faded.

The novel has several secondary but intriguing characters that show the diversity of the older
generation’s portrayals. Tsilyk’s neighbor, the artist Yaroslav Teodorovych, who would like to wit-
ness a new Ukraine and a new generation more than anything in the world, is an exception and a
kind of extreme nationalist patriot who carried his love for Ukraine throughout his life. To achieve
his goal, he even wants to quit smoking, so he could live to see the presidency of Viacheslav Chor-
novol, who, in his opinion, should fundamentally change everything.

On the other hand, a neighbor at the Tsilyks’ dacha who, adhering to an old Soviet habit, un-
justifiably reported to the police about an airplane stored in the Tsilyks’ greenhouse. Another
representative of the older generation is Raisa Vargina, a neighbor of the Tsilyks (the wife of the
“party boss” who moved into a communal apartment in the center of Lviv in the 1950s). She is
sincerely convinced that the Ukrainian language does not exist in reality, and soon the saleswom-
an, who has already forgotten Russian, will speak it again. These last two characters are typical,
even stereotypical, representations of homo sovieticus.

The author, revealing the characters’ life stories and their often-hidden actions, proves that
age and origin do not matter; self-determination and self-awareness are much more critical.
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Aesthesis in the novel is a tool for exposing the colonial patterns and understanding them. Thus,
we can see stereotypical representations of homo sovieticus (Raisa Vargina, the neighbor in the
dacha) and characters who, at first glance, might appear typical but reveal deeper complexities.
Their primary role is to showcase the various types of individuals traumatized by the Soviet Union.

Speaking of stereotypes, it is worth mentioning the generalized image of a Lviv resident with-
in Ukrainian society. In 2014, Oleksiy Musiedzov conducted sociological research in which he
yielded a generalized and arguably rather stereotypical image of a Lviv resident.® His findings
suggest that a “true Lviv resident” typically falls into one of two categories: a “nationalist-tradi-
tionalist” and “citizen-intellectual”

The first type of Lviv citizens has the following determining signs: being Ukrainian, valuing
elders, family, and traditions (including conservatism and clericalism), appreciating folk art (like
buying embroidery), and maintaining purity (evidenced by church attendance). The “citizen-in-
tellectual” type, on the other hand, is marked by an urban lifestyle (frequenting cafes, restaurants,
theaters), distinct language and cultural traits (like coffee culture and gvara, a local dialect), and
a responsible approach towards the city. Also, Lviv residents, on the one hand, are individualists,
and on the other, they care about “what people will say”

In Amelina’s novel, native Lviv residents are portrayed similarly. The city space, along with its
community, is depicted as an alien environment for the Tsilyk family. For somebody like Mrs. Vira,
Lviv is conversely a space that is a defining part of her identity. Language and attitude to religion
became national identity-forming factors and simultaneously factors that made it impossible to
form new local identities within the Lviv community. In addition to personal factors, this is also
shaped by Lviv’s unique urban culture (attitude to religion, closedness, attitude to the Soviet gov-
ernment and its representatives or supporters). The only character who can feel connected with
the city is the youngest granddaughter, Marysia.

Olena Stiazhkina is a Ukrainian writer, publicist, doctor of historical sciences, professor of
history, and member of the Ukrainian PEN. She is the founder of the social movement “Deoccu-
pation. Return. Education” and the author of more than ninety scientific publications in Ukraine
and abroad.*

Olena Stiazhkina’s novel Cecil the Lion’s Death Made Sense tells about the events from 1986 to
2015. The place of action is the Donetsk region, a part of “Donbas,” which the Russians came to
“liberate” The initial date of the novel is chosen intentionally, coinciding with the year of the
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Chornobyl disaster, which proved that the Soviet sys-
tem had outlived itself and could no longer perform
state and social functions. Tamara Hundorova views the
Chornobyl disaster as a catalyst for the emergence of
new literature and a belated postmodernism in Ukraine.

The setting of the novel is also significant. In one of
the interviews, the author herself noted that her story
could begin in Kharkiv or Dnipro. Still, it starts on the
steps of the Donetsk maternity hospital, and from the
opening lines, the reader sees the “Titanic” bar that
emerges in the frame.?® After all, reading the novel
seemingly starts a countdown to Russian expansion and
transforming a once-flourishing city into ruins.

Language acts as a marker of identity. The book is
written in two languages - Ukrainian and Russian. This
artistic technique is very symbolic and conveys the
gradual departure from the Soviet identity and the ac-
quisition of a new Ukrainian. The use of two languages is
less about individual characters and more a reflection of
societal changes, illustrating the transformation at the
level of the average person.

The plot centers around four children, born on the
same day, and their families, who chose different exis-
tential paths when the Soviet Union collapsed. For
greater convenience, we will group them by family be-

Fig. 2. Book cover

Stiazhkina, Olena. Smert Leva Sesila Mala Sens.
Lviv: Vydavnytstvo Staroho Leva, 2021.
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cause there are quite a few characters worth it in the novel.

The novel opens with the introduction of Heinrich Fink, a Soviet official, ethnically German but
a native of the Donetsk region. To avoid trouble due to nationality, he noted in the documents
that he was “Russian” and called himself Gennadiy. Hoping to secure a better childhood for chil-
dren with German names - a time when Soviet-German relations could yield material benefits -
he convinced the parents at the maternity hospital to name the children in honor of the German

communist Ernst Thelmann.

The narrative features four families: Kornienkos, Pahutiaks, Nefiodovs, and Lishkes. Kornienko
and Pahutiak agreed to give the children quite ridiculous names in exchange for “a color TV,
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a carpet, two strollers, two beds, membership cards of the “Soviet-German friendship” society
and an apartment in a new building, which was rented out a year later The boy Kornienko was
named Ernest, with an extra letter “e” inside, and the girl Pahutiak was named Thelma. All the
families remained connected bound by a kind of enforced amicable-family connection.

Heinrich Fink, a German, acts as a unifying element among the diverse families, yet unlike
them, he grapples with his own uncertain heritage. Fink’s uncertainty about his origins stems
from a different source. His mother claimed they were either Baden or Prussian Germans, but he
lacked a sense of home, having grown up in Kazakhstan where Germans from Donetsk were re-
located prior to the Second World War. He studied in Zaporizhzhia because his father, a front-
line soldier who fought on the side of the Red Army but was still a German, a representative of the
aggressor state, was sent there to work as a form of reparation. Fink moved to Munich but visited
Ukraine twice a year until he had to take care of the little daughter of Nefyodov and Anhelina. In
the novel, this girl acts as a bearer of the ideas of a new, conscious generation of Ukrainians. With
her, Fink switched to the Ukrainian language and acknowledged his Ukrainian roots.

His relationship with Khrystyna, a Ukrainian who speaks her native language with her rela-
tives, further influences this transformation. Khrystyna, representing the diaspora, maintains a
strong connection with her compatriots. Consequently, Heinrich Fink experiences a significant
identity shift. Influenced by external events such as Ukraine’s independence, societal changes
during the Revolution of Dignity, and the patriotism evident in his pupil Dina, he evolves from a
German trying to be socially useful into a German of Ukrainian origin, which he is only learning
to be: he learns the language, gets rid of the stereotypes imposed by the Soviet Union, and re-
flects on his current circumstances.

The Nefiodovy family is another crucial element of the novel, consisting of mother Tania, fa-
ther Andrii, and son Oleksii.

Tania Nefiodova is a typical representative of “vata” By looking at her example, one can wit-
ness the transformation of homo sovieticus into “vata” She always strived for a perfect home and
family, envied by many. However, after an unsuccessful marriage, her husband’s betrayal, and
divorce, she had to start a new life at fifty. It included a new husband, a new last name (Shvets),
a new profession (from a doctor to a designer), a new lifestyle, where there are trips to the opera
and delicious food, and a new identity. In March 2014, the woman suddenly realized that she was
“Russian” and even regretted that she had not marked this day in the calendar to celebrate as her
second birthday.*® Tania and Vitia both are vatniks, but the one thing that distinguishes them is
that Tania wanted the Soviet Union back, and Vitia had republican views and wanted to build the
empire with capital in Donetsk.
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Andrii Nefyodov is an example of an average person who, who eventually grows uncomfortable
with complacency and starts to reflect on his life. But at first, he was a “surname person”, seldom
addressed by his first name by parents, wife, or friends. He lived most of his life in an unhappy
marriage with Tania, reminiscent of the sanatoriums for children with mental disorders in which
he spent his childhood.

And only with Anhelina Pahutiak and the birth of their daughter, he started feeling and under-
standing what he needed. He began to think about his life not only as an individual but also as a
citizen of a country that no longer exists, rethinking the lyrics of songs, the meaning embedded
in them, which was imperceptibly inculcated in people, and admitting: “Now, sometimes, you get
stuck on such a thing — because it sits, lurking — and then you want to hide from.?' He, too, ex-
perienced an identity crisis and killed his inner homo sovieticus.

Lyokha (Oleksii) Nefyodov has changed the most radically — from Lyokha to Oles. He rethought
his life after the start of the war. At first, he helped Ernest take animals out of the occupied ter-
ritory before joining the Ukrainian front. After his return, he experienced two crises at once. The
first is an identity crisis (linguistic and national): “Sometimes he is still Lyokha. But more often -
Oles. He signs letters as Oles, as Oles greets and introduces himself, and responds if someone
shouts his name on the street. He remains Lyokha when he sleeps, when he gets lost , when he is
shy, when he wants to hide from everyone, when he gets out of bed to make such a special - as
his mother used to say ‘for going out’ - appearance: ‘life goes on?*> And the second is a crisis of
self-acceptance, getting used to losing an arm.

The Lishke family consists of father Petro Lishke, mother Mariia Lishke, and daughter Halyna
(Halyska, Haska).

Petro Lishkeepitomizes the Soviet man. He never thought about the origins of his (actually
German) surname, his place in life and family; his sole desire was to make his family proud. But
his unglamorous job and subsequent addiction to slot machines, leading to debts owed to a known
bandit in the 1990s, did little to bolster his family’s pride. Consequently, Petro grappled with guilt
throughout his life — firstly, for failing to provide material comforts, and secondly, for not know-
ing the Ukrainian language, which his grown daughter Haska cherished deeply. When shelling of
Donetsk became more frequent, he continued to transport people on his trolleybus route and, for
the first time in his life, he thought he was doing something heroic. And so was it. At the end of
life, he finally feels like an earnest person who can change something. Reflecting on the shelling,
he remarked, “It will be funny if you die from our “fire in response.” And he added: “Well, at least
it's not offensive.™® However, the mortar shelling that took his life was also staged by the Russian
“fighters.”
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His wife, Mariia Lishke, serves as a stark contrast to Tania Nefyodova. In contrast to Tania,
Mariia found her identity and purpose at the war front following an identity crisis. Like her hus-
band Petro, she felt like a little person all her life, “not three-dimensional”

Mariia had no place in life, did not see her purpose, her focus limited to feeding her family and
protecting her husband, a gambler. She just never thought about her needs and desires. The on-
set of war prompted a dramatic change in her life. Mariia decided to turn her hobby into a life-al-
tering pursuit, becoming a sniper at the war front. This decision represented a protest against
her former self and the life she had led. A sofa was the last thread, which tied her to her old life
and nostalgia for the Soviet Union, “which was fashionable and covered everyone with a copper
bowl™* and was manifested in the names of institutions, conversations, and remnants of Soviet
life. In the days of the Soviet Union, the couch, for many people, was an object of luxury, not a
necessity.*® Shooting the coach is a symbolic episode of saying goodbye to the Soviet past and the
creation of a new identity for Mariia: “Mariia broke imaginary ‘plates’ with ‘Red Moscow’ perfume,
which could be used to poison cockroaches, gleaming pan bottoms because that's what good
housewives do, stockings with sewn holes dabbed with nail polish to prevent tears [...] She kept
shooting at her past life, at what she considered life.¢ After this identity crisis moment, she went
to serve in the Ukrainian army because the Russian or the so-called Donetsk People’s Repub-
licwas precisely the heiress and successor of all Soviet values that Mariia shot together with the
sofa.

Their daughter, Halyna Lishke (Haluska, Haska), acts as a mediator with stories of all charac-
ters. She always identifies herself as Ukrainian, although she embraced it in adulthood. At the
same time, she switched to Ukrainian and wrote a book about life in Donetsk, her family’s pecu-
liar history, and the war. However, she is also traumatized by the society in which she was raised,
so being Ukrainian is her choice against it.

Kornienko s family consists of father Bohdan Kornienko and son Ernest. The mother, Alla, died
in the hospital after giving birth from blood loss, portrayed as someone who did not know that it
is possible to complain about anything. This is a rather exaggerated representation of an intimi-
dated Soviet person and “the best medicine in the world”

Bohdan Kornienko is caught in the past, missing his wife Alla, unwilling to change his lifestyle.
In 2015, after the Revolution of Dignity and the beginning of the Russian-Ukrainian war, he emi-
grated to Moscow to his mother, who had long lived there. In a letter to Haluska, he admitted that
“when you live for memories, the past always wins,” and that he, living out of sync with time, did
not even notice that the summer of 2014 had come, when choosing sides became imperative, his
choice was simply not to die in Donetsk. However, his new community in Moscow failed to em-
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brace him, alienated by his fricative “g,” characteristic of Ukrainian pronunciation, awkward that
he is “khokhol” for Russians, as they called it with contempt. Thus, stranger among others, “stub-
born khokhol,”” became his new identity. He experienced a sense of belonging to a different na-
tion, Ukrainian, and even shame for his behavior. Bohdan Kornienko is a man torn between iden-
tities, never truly finding his national belonging.

Ernest, largely neglected in his upbringing, found solace in imaginary conversations with
characters from Disney animated series and “Baba,” a figure from city folklore — his first word
being “Baba.” And even when Ernest grew up, his childhood love for cartoons did not disappear:
“He still likes cartoons, not horror films. Cartoons, sex, and animals.?® Actually, because of his
love for animals, he stayed in Donetsk when the war started. He does not know how to treat an-
imals, but he knows people who can. This service was often used by the occupiers because they
had animals they loved more than wives and comrades.* His activities served as a cover for help-
ing those who could not leave the region (pensioners, animal shelters, and patients of a psycho-
logical hospital). “Tomorrow” has become his time category: “big tomorrow,” encompassing hopes
for Ukraine’s victory, decommunization, and street renaming, and the smaller, daily “tomorrow”
of immediate goals. He thinks of himself as a “coward, greedy, and fool,*® but he carries many
people on his shoulders who wait for the liberation.

Pahutiak s family is composed of the mother Anhelina Pahutiak and her daughter Thelma. Lat-
er Nefiodov's daughter, Dina, was born.

Telma also was a partisan like Ernest but in a different way. Her reason for rebelling against the
occupation authorities and Putin, in general, was not even Euromaidan but more the fact that he
supported the “sadist Assad” who tortured the Syrians Though she had always spoken Russian
and did not strongly identify as Ukrainian, she went underground. Her subsequent disappearance
became a “manifesto of universal absence.™*

Her mother, Anhelina Pahutiak, remained in the occupied city, hoping to find the daughter.
She delivers cookies to morgues and hospitals and helps people without housing, hoping she will
find her at least in one of these places. Andriy Nefyodov helps her in this, but due to their com-
plicated relationship, he helps covertly, circulating through the morgues and hospitals of Dnipro,
delivering the DNA samples in the hope that his bad luck means Thelma will not be found there,
indicating she may still be alive.

Dina, the daughter of Nefyodov and Anhelina and Thelma’s sister, represents the voice of a
new generation, more scarred by Russia than the Soviet past. Dina is still a child but already has
a firmly formed national identity. She sees that her extended family has traumas, the main one of
which is “moscalization,” so she pitifully calls them “my native old ruins. Unaffected directly by
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the Soviet Union but deeply impacted by its aftermath — the Russian-Ukrainian War — Dina
thinks in mature terms and even clashes with a “vata” teacher. This conflict prompts Fink, who
cares for Dina while her mother and sister are in occupied Donetsk, to consider finding a school
free of the “myzhebratia” narrative (a term referring to the myth of brotherly unity among
Ukrainian, Russian, and Belarusian people).* Dina’s understanding and actions spiritually unite
the fragmented family. Learning of Oleksii’s war injury, she removes the arms from her dolls in
solidarity, showing him there is nothing shameful or frightening in his situation. This act is an-
other expression of aesthesis, showcasing a physiological state as a means of interacting with the
world. The novel intricately weaves families with Russian, German, and Ukrainian surnames, yet
none of the characters are particularly aware of their ancestral roots. For instance, Anhelina Pa-
hutiak only discovers her grandmother was born in the village of Hrevt in the Lublin Voivodeship,
initially assuming Polish heritage, until her daughter Thelma later corrects her that this is
Ukrainian Boyky lands. In general, total forgetting of one’s past and ignorance of history is one of
the key problems among the older generation characters. Their children, born five years before
the collapse of the Soviet Union, each went their own way to learn about the world and acquire
new values.

Olena Stiazhkina’s novel is fundamentally a narrative of trauma. Each member of the younger
generation bears the imprint of the Soviet Union, a regime they experienced for merely five
years: some inherited Soviet-era names, others a sense of inner dissonance, and some the trauma
of their parents, influencing their upbringing. However, it is notable that Ernest, Thelma, Haska,
and Oleksii have no fondness for the Soviet past. On the contrary, the events of the Rus-
sian-Ukrainian war forced them to choose a side, and they chose Ukraine, each in their way.

As socio-historical circumstances evolve, each older generation character undergoes at least
one identity crisis, a direct consequence of the Soviet Union’s legacy. According to the results of
the transformations, they can be divided into those who eradicated the homo sovieticus in them-
selves (Andrii Nefyodov, Petro Lischke, Mariia Lischke, Heinrich Fink, Anhelina Pahutiak) and
those whose inner homo sovieticus won/transformed into “vata” (Tania Shvets, Vitia Shvets,
Bohdan Kornienko). The younger generation, less scarred by the Soviet regime, still maintains a
predominant national identity, even amidst urban congestion. Dina stands apart from all the
characters and represents a new generation of conscious Ukrainians.

The city plays a big role in the formation of characters, particularly city legends. Here it is
worth digging and talking about folklore images familiar in Donetsk. Baba and her “partner;’
Shubin, are characters of regional folklore. Shubin is supposedly the patron saint of boys and
miners, whom he warns that a collapse may occur in the mine or that gas has accumulated with
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a loud cough, while Baba is “in charge” of all the others. They supposedly punish bad people and
do good deeds for the virtuous. Once real individuals from the region, they became guardian
spirits after death, with people placing more faith in these folk miracle workers than in God. In
the novel, Baba is another character in the plot, like Shubin, but they are more heterodiegetic
observers, although they sometimes intervene in the fate of the characters. The latter take their
existence, especially Babd’s, as a given, even finding tangible evidence of their existence. While
Shubin, a Russian-speaking spirit with a Russian surname, lacks a specific origin, Baba is unmis-
takably local, with residents able to point out where her house once stood. Confiscated during
the times of the Russian Empire for her anti-imperial activities, Baba’s story has since been en-
veloped in rumors and variations. Baba, who resembles the archetypal Great Mother, has a clear
pro-Ukrainian position, is wary of the “east wind” (an obvious allusion to the state located to the
east of Ukraine, which is Russia) and intends to Ukrainize Shubin.

RETURNING TO THE DECOLONIAL DISCOURSE

The literature of the post-Maidan period (after 2013) became qualitatively different from the
literature written before. A stratum of military literature appeared, and questions of national
identity, understanding of the past, and its connection with the present began to be raised more
often in novels. So can we talk about the transition from post-colonial to decolonial processes?#

Mykola Riabchuk, in his review of Myroslav Shkandrij's book Russia and Ukraine: Literature and
the Discourse of Empire from Napoleonic to Postcolonial Times, noted that this is a pioneering at-
tempt to apply post-colonial research methods to the Ukrainian-Russian relations, challenging
the idea that only “overseas colonies” can be the object of the imperial discourse.* “The question
of the validity of applying post-colonial methodology (and terminology) to the analysis of Rus-
sian-Ukrainian relations can be resolved, in the author’s opinion, automatically, if only one takes
a careful look at the reality described by the terms “colonialism” and “imperialism.™" In particular,
Shkandrii noted that “The term ‘postcolonial’ generally refers to the socioeconomic and cultural
crises that have been caused by generations of imperialism and colonialism.™®

Witold Mazurczak writes that many authors perceive decolonisation merely as the removal of
political influence and external dependencies. However, for colonised states, the enduring ef-
fects of colonisation extend to economic, social, and cultural domains. While Mazurczak does not
specifically apply this concept to Ukraine, Ukrainian authors such as Oksana Zabuzhko do in her
essay Complex of Ithaca: “Colonialism, by turning a conquered nation from a subject of its own
will into an object of someone else’s, inevitably alienates it from itself, in a metaphysical sense
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sends it into exile, even without any deportations. Accordingly, the main meaning of decolonisa-
tion is the return of the nation “to its own home”, the re-possession of “itself” and all “what is its
own,” from the soil to history and culture™® Olia Hnatiuk, reflecting on this essay, writes: “Zabu-
zhko transfers this metaphor [the journey of Odysseus. — D. P.] into the field of postcolonial stud-
ies and argues that subjugated people resemble an exile, and decolonisation is a return home.
Returning means establishing one’s subjectivity and therefore taking responsibility; this, in turn,
leads to the ultimate need to reassess one’s positions, firstly, one’s attitude to heritage™° This
perspective is evident in the work of scholars who focus on Ukraine. So, this provides ground for
asserting that Ukraine is indeed a part of the imperial and colonial discourse (albeit without ful-
filling the conditions of the presence of “big water” and complete economic dependence). Back in
2002, in the article Empire as Discourse, Mykola Riabchuk defined the state of contemporary
Ukrainian culture (only 11 years have passed since the restoration of Ukraine’s independence) as
a struggle between imperial and anti-colonial discourses therefore “it supports anti-imperial
mobilisation and the corresponding discourse in Ukrainian culture and, on the other hand, it
feeds the traditional imperial discourse, giving it certain hopes for further dominance and giving
its supporters a second (or, rather, twenty-second) breath.™

Since the publication of this article, the situation has dramatically changed, especially after
the Revolution of Dignity in 2013-2014, a crucial event in the formation of modern Ukrainian cul-
ture and society. Agnieszka Matusiak supports and develops the thesis about changing the
post-colonial paradigm of perception to decolonial.*

In her opinion, independent Ukraine had three important decolonial turns on its way: the Or-
ange Revolution of 2004, the Revolution of Dignity in 2013, and Russia’s war against Ukraine,
which began in 2014. She specifically refers to the latter two events as a “decolonial turn,” which
she believes “catalyses the transition to a situation of decoloniality, that is, the decolonisation of
knowledge and being™* A key distinction she makes between decolonial and postcolonial per-
spectives lies in the approach to events, “In the decolonial project, in contrast to postcolonial
optics, it is not about moving peripheral values to the place of central ones, but about the devel-
opment of new trans-values that make it possible to performatively cut oneself off from the im-
perial-colonial logic of binary.”*

CONCLUSIONS

Through the portrayal of Soviet-era characters in the works of Olena Stiazhkina and Viktoria
Amelina, we can vividly observe these “trans-values,” which not only represent but also reinter-
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pret traumatic experiences in a novel way. Each character, to varying degrees, has endured trau-
mas stemming from the policies of the USSR. And the search for ways to overcome trauma and
its consequences is a trans-value that is neither peripheral nor central. Dom’s Dream Kingdom by
Victoriia Amelina narrates about the detachment and peculiar absence of the Motherland, which
manifested itself not even with the collapse of the USSR but already during its existence, as it was
perceived as a singular homeland for various nations. Yet, the alienation of individuals from other
nationalities by regional communities and the trauma of the Holodomor were still significant. In
Olena Stiazhkina’s novel Cecil the Lion’s Death Made Sense, the identity crisis of the characters
caused by the collapse of the Soviet Union is transforming and seems to receive a continuation in
the events of the Russian-Ukrainian war.

These writers challenge the conventional, stereotypical image of homo sovieticus as an older
person “brainwashed by propaganda” and longing for the Soviet Union. Instead, they show that
regardless of age, the system of life coordinates, which is built on an understanding of traumas
(or ignoring them), critical thinking (or its absence, and life “by inertia”) determines a person’s
place in society.

Generally, the postcolonial perception of reality can be described as “Yes, we recognise that
we have been traumatised by the colonial past and learned to live with it” In contrast, the deco-
lonial perspective is more proactive and analytical: “Yes, we know exactly what traumas the co-
lonial past gave us, and we find ways to combat them.” This is not just about finding but also
comprehending one’s national, linguistic, religious, and local identities, as well as historical mem-
ory. The way personal and societal traumas are “lived through” and the transformation (or lack
thereof) of personalities in the works of post-Maidan period writers vividly indicate that a suc-
cessful decolonial transition has indeed occurred

Local identity is shown in the works from different angles. Some characters, like Ernest in
Stiazhkina’s novel, are deeply rooted in it, having grown up on urban legends, while others, like
almost the entire Tsilyk family in Amelina’s novel, never truly integrate into their city and com-
munity. Nonetheless, the city, whether or not it is associated with home, is a factor in the forma-
tion of identity, powerful in both novels.

Whether or not the characters are based on real people is irrelevant. Each Ukrainian has a
grandparent who either fondly recalls a sausage costing 2.20 rubles or painfully remembers the
Soviet authorities’ persecution of their family. It is an absurd reality, yet these contrasting expe-
riences and memories, shaped by the same historical events, coexist in modern society.



46

REFERENCES

Amelina, V. Dim dlia Doma. Lviv: Vydavnytstvo Staroho Leva, 2017.

Bleker, U. "Post-catastrophic Urban Text and Memory in Post-War East Central Europe." MIKS:
misto, istoriia, kultura, suspilstvo, no. 8 (1) (2020): 45-53. https://doi.org/10.15407/
mics2020.08.045

Cheliak, S. “Chomu smert leva Sesila mala sens, a kiborhiv — ni?”. Interviu z Olenoiu Stiazhkinoiu.
Accessed January 9, 2023. https://suspilne.media/142001-comu-smert-leva-sesila-ma-
la-sens-a-kiborgiv-ni-intervu-z-olenou-stazkinou/

Hnatiuk, O. Proshchannia z imperiaeiu: Ukrainski dyskusii pro identychnist. Kyiv: Krytyka, 2005.

Hundorova, T. “lak mizh soboiu hovoriat peryferii, abo Ukraina, evrotsentryzm i dekolonizatsiia”,
Krytyka. Accessed January 9, 2023. https: //krytyka.com /ua/articles/iak-mizh-soboiu-hovo-
riat-peryferii-abo-ukraina-evrotsentryzm-i-dekolonizatsiia#footnote-14

Hundorova, T. PisliaChornobylska biblioteka: Ukrainskyi literaturnyi postmodern. Kyiv: Krytyka,
2005.

Kahanov, Ju. Konstrujuvannja “Radjanskoi Ludyny” (1953-1991): ukrainska versiia (Homo Sovieticus
Identity Construction (1953-1991): Case of Ukraine). Zaporizhzhia: Inter-M, 2019.

Kieniewicz, Ja. Ekspansja, kolonializm, cywilizacja. Warszawa: Wydawn. DiG, 2008.
Krutsyk R. Demianiv laz. Henotsyd Halychyny. Kyiv: Vydavnychyi dim “Prostir”, 20009.

Matusiak, A., and Bondar A. Vyiity z movchannia: dekolonialni zmahannia ukraiinskoi kultury ta
literatury XXI stolittia z posttotalitarnoiu travmoiu. Lviv: LA “Piramila”, 2020.

Mazurczak, W. Kolonializm — Dekolonizacja - Postkolonializm. Rozwazania o istocie i periodyzacji.
Przeglad Politologiczny, no. 3 (2016): 131. https: //doi.org /10.14746 /pp.2016.21.3.9

Musiedzov, O. “Identychnist Ta Misto: Dosvid Odnoho Doslidzhennia.” Ukraina moderna, Novem-
ber 5, 2016. Accessed April 4, 2023. https: //uamoderna.com/blogy/oleksi-musiezdov/iden-
tychnist-ta-misto

“Olena Stiazhkina” Vydavnytstvo Staroho Leva. Accessed April 4, 2023. https: //starylev.com.ua/
old-lion/author/olena-styazkina

Riabchuk, M. Imperiia yak dyskurs. Krytyka (blog), August 2002. https: //krytyka.com/ua/artic-
les/imperiya-yak-dyskurs


https://doi.org/10.15407/mics2020.08.045
https://doi.org/10.15407/mics2020.08.045
https://doi.org/10.15407/mics2020.08.045
https://suspilne.media/142001-comu-smert-leva-sesila-mala-sens-a-kiborgiv-ni-intervu-z-olenou-stazkinou/
https://suspilne.media/142001-comu-smert-leva-sesila-mala-sens-a-kiborgiv-ni-intervu-z-olenou-stazkinou/
https://suspilne.media/142001-comu-smert-leva-sesila-mala-sens-a-kiborgiv-ni-intervu-z-olenou-stazkinou/
https://krytyka.com/ua/articles/iak-mizh-soboiu-hovoriat-peryferii-abo-ukraina-evrotsentryzm-i-dekolonizatsiia#footnote-14
https://krytyka.com/ua/articles/iak-mizh-soboiu-hovoriat-peryferii-abo-ukraina-evrotsentryzm-i-dekolonizatsiia#footnote-14
https://krytyka.com/ua/articles/iak-mizh-soboiu-hovoriat-peryferii-abo-ukraina-evrotsentryzm-i-dekolonizatsiia#footnote-14
https://doi.org/10.14746/pp.2016.21.3.9
https://doi.org/10.14746/pp.2016.21.3.9
https://uamoderna.com/blogy/oleksi-musiezdov/identychnist-ta-misto
https://uamoderna.com/blogy/oleksi-musiezdov/identychnist-ta-misto
https://starylev.com.ua/old-lion/author/olena-styazkina
https://starylev.com.ua/old-lion/author/olena-styazkina
https://starylev.com.ua/old-lion/author/olena-styazkina
https://krytyka.com/ua/articles/imperiya-yak-dyskurs
https://krytyka.com/ua/articles/imperiya-yak-dyskurs
https://krytyka.com/ua/articles/imperiya-yak-dyskurs

47

Shkandrij, M. Russia and Ukraine: Literature and the Discourse of Empire from Napoleonic to Post-
colonial Times. Montreal: McGill-Queen’s University Press, 2001.

Skubii, I. The Material World of Children during the Holodomor or What Saved Their Lives. Studii
Holodomoru, May 12, 2020.

Stiazhkina, O. Smak Radianskoho: Yizha ta Yidtsi v Mystetstvi Zhyttia i Mystetstvi Kino (Seredyna
1960-kh - seredyna 1980-kh rokiv). Kyiv: Dukh i Litera, 2021.

Stiazhkina, O. Smert Leva Sesila Mala Sens. Lviv: Vydavnytstvo Staroho Leva, 2021.

“Vatnyk?” Slovnyk Myslovo, August 10, 2014. Accessed January 9, 2023 http: /myslovo.com/?dic-
tionary=%D0%B2%D0%B0%D1%82%D0%BD%D0%B8%D0%BA

“Victoria Amelina” Eurozine, March 31, 2022. https: //www.eurozine.com /authors/amelina-vic-
toria/

Zabuzhko, O. Khroniky vid Fortinbrasa: vybrana eseistyka 90-kh. Kyiv: Vydavnytstvo Fakt, 2001.

Zinoviev, A. Homo Sovieticus. Paris: Julliard /L’Age d'Homme, 1982.

HJiana IlinoypTHa

AEKOAOHIAABHI MPOLIECU B CYMACHIN
YKPAIHCbKIW AITEPATYPI YEPE3 NMPU3MY OBPA3Y
PAASHCbKOI AFOAVHW. MPOCTIP MICTA 1K OAVH
13 YUHHUKIB ®OPMYBAHHSA IAEHTUYHOCTI

[TocTKoNOHIaNPHUI MiAXin OO JiTepaTypo3HABYMX [OCJIIKEHb CYy4aCHOI JiTepaTypu, 30Kpema
YKPaiHCBKOIi, JOBOJII MOIYJIIPHUI OCTaHHI AeCATUIITTS. O4€BUIHO, [PYHTOM J1JIs1 DO3BUTKY IIOCTKOJIO-
HiaJIbHUX CTYJill Ha HAIIMX TE€PeHaxX CTaB po3Bas PapsiHCcbKOro Cow3y Ta 3100yTTSI HE3aJIeSKHOCTI.
TpaBmu, 3aBJjaHi JOBTMM I1€Pi0JOM KOJIOHi3allil (x0ua He BCi JOCiIHUKY BOJIIOTh BXXMBATHU L€ CJIOBO,
aJpKe BiZICYTHSI OfiHA i3 TOJIOBHUX O3HaK KOJIOHII — «BeJiMKa BOZa»), OCMUCIIOBasa 1 pediiekcyBaa i
Jiteparypa, i ii gocainHuku. Ta Hapasi MU 3HaX04MMOCS Ha TOMY €Talli, KOJIM ITIMCbMEHHUKU BilXOISTh
Bif, pedJieKciil, IPUTaMaHHUX IIOCTKOJIOHIAJIbBHOMY IOTJISIAY, i IEPEXOASTh [0 MOIIYKY JIOTIYHUX JIAH-
LIIOKKIB MK ITOJIiIMY Ta IXHIMY HACJIiAKAMHU, IJISXIB [IPOKMABAHHS TPAaBM. TOX y CydaCHUX LOCIIiIKEH-
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HSX O/ aKTyaJIbHUI 1€KOJIOHIaJIbHUI HANPSIM, SIKAI € OJIHUM i3 Bifirajly>K€Hb ITOCTKOJIOHIaJIbBHUX
BU€Hb. 30KpEMa, IIPO Lie rOBOPATH ArHemka Matycsak ta Tamapa 'yupnoposa. Tamapa ['yHImopoBa 3Ha-
XOJIUTh Y Cy4YacHiil yKpaiHChKill JliTepaTypi 0co6auBy popmy N1eKOJIOHIaNbHOI €CTETUKU — ecTe3uc. Lle
OIIPUABJIEHHS HEBUIVMOTIO, HABITh IIPOTUJIEKHOTO 3arajIbHOIIPUIHATOMY MOLEPHOMY ITOHATTIO «€C-
TE€TUKa» — TiJIECHOCTI, 4YyTTEBOCTI, MICTUYHUX IPAKTUK. ATHEKa MaTycsaK BU3HAYae, 110 B Cy4aCHin
YKPaiHCBKili Haylli Ta KyJIbTYPi Bi0YBCs JEKOJIOHIaIbHUI TIOBOPOT (O,EKOJIOHIaIbHO-I€TOTaliTapHUHA,
SIK BOHA Ha3MBae€ 1€ sIBUILE BiIHOCHO 3MillleHHS aKLEHTIB y AUCKYCisiX HaBKoJio JJoH6acy). [JekooHi-
3allis [ifiCHO y»Ke MIIJHO MOB'sI3aHa B YKPAiHChKUX peaslisx i3 nepajsHizaliero. I ko Ha piBHi Bi1aau
BOHA BifZI0YBA€THCS UIJISIXOM 3MiHM Ha3B BYJIMI[b Ta IEPEOCMUCIIEHHS TIOCTaTe! PafiSHChKUX MOJiTHY~
HUX JIi4iB, TO JIIOJSIM, SIKi OyJIM BUXOBAHi B Lill CUCTEMI, BaKKO BiIMOBJIATUCS BiJl iEHTUYHOCTI, sIKa
6a3yBasiach Ha KapAMHAJIbHO iHIINX LiHHOCTSIX Ta (POPMyBajach B iHaKmuX ymoBax. CTaTTs OKJIMKaHA
yepes penpeseHTaliio o6pasy pagssHCbKOI JIIOAUHY, 10ro PyHKLIOHYBaHHS Ta TpaHchopMallii B cydac-
Hill yKPaiHCBKIiN JliTepaTypi MoKasaTy 3MiHY, SIKi CBi4aTh IIPO 3MiHY ONITUKU Ha [EKOJIOHI3auinHy. Lli-
KaBMMHU € TaKOXX aCIleKTH TPaBMaTUYHOI IaM’sITi Ta KpU3U iI€HTUYHOCTI IEPCOHAXIB, SKa TaK YM iHaK-
1€ TIOB’43aHa 3 po3nanoM PapsHepkoro Coo3y.

Kiro4oBi ciroBa: 1eKosoHi3anis, homo sovieticus, mpoctip micTa, cyyacHa jyiteparypa, LeKOJIOHi-
anbHUM 10BOPOT, PansHcbkuil Coro3, ecTesuc.
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KUIBCbKUN TEKCT: KITYEBUW BUMIP
(Ha maTepiani pomaHy borpana bonuyka
«Po3aHHa 3 HuBok»)

CratTs poKycyeThCs Ha (QYHKII0OBaHHI KUiBCBKOTO TEKCTY B pomaHi borgaHa boiiuyka «Po3an-
Ha 3 HuBok». Kopucrytouucs teopisimu Tamapu I'yHIOpOBOi, aBTOPKa CTATTi 30JIMKY€E XapaKTep-
HUM [IJIS1 MOJIEPHI3MY «POMAHCHUI» MICBKAM — @ 30KPEMA KUIBCbKUI — TEKCT i TEKCT KiTYEBU,
110 Jae mifgcraBy 3apaxyBaTtu «Po3anny 3 HUBok» 1o, 3a BusHayeHHsAM Tamapu ['yHIOpOBOI, «Ha-
iBHOTO, 200 HEYCBiJIOMJIEHOTO, KiT4y». Bif[lOBifHa HACHAXEHICTb TEKCTY BONYyKa BUSBIISIETHCS
y (popMasibHiii Ta CIOXKETHIN Oro CIIOPiTHEHOCTI 3 POMaHCHUM YKaHPOM, a TaKOX Y crienudiyHo-
My CrI0c00i aBTOPChKOi Hapaliii.

Y npani npoaHasi3oBaHo, K II0CTA€ — a BITAaK 3MIHIOETbCS — KUIBCBKUM MPOCTip «Po3anHu
3 HuBok». KpimM TOro, po60Ta OKpecsoe OpieHTUPH, Ki € KOHCTAaHTHUMU Y MapKyBaHHI MiCbKOTO
IIPOCTOPY. ByJi0 BUABIIEHO, 1110 TOJIOBHOK PUCOI0 KUIBCHKOIO IIPOCTOPY B poMaHi borpana boiyy-
Ka € J0ro 3aMKHEHICTb: Hal4acTille B TEKCTi BUPUHAIOTH Ti JIOKycu (Bosogyumupceka ripka ta
npusiersii okosuij, sik-ot Codilicbkuii Ta MuxainiBcbkuii cobopu, 30J10Ti BopoTa To110), SKi
dopmy10Th iMarosioriynuit o6pas Kuesa. BaxiuBuM € i Te, 110 B TEKCTI TPAILJIIIOThCSI HETOYHOCTI,
XapaKTepHi 17151 JII0Jel, SIKi 1lle He OCBOLJINCS B MICTi: 1€, 30KpeMa, XMOHO M00yA0BaHi MaplIpyTH,
HEINPaBWIbHO 3a3HAa4€Hi Ha3BU BYJMLb TOWO. Llei pakT MOKHA NOB'SI3aTH BOJHOYAC i 3i crienu-
(iyHMM XapaKTEPOM T'OJIOBHOTO F€pOsi POMaHy, i 3 TUM, 110 6iyblly YacTUHY XUTTS borgan boii-
YyK IIPOBiB He B Kuesi.

30epiraloun CEHTUMEHT [0 CAaKPaJIbHUX MaM’ITOK MicTa, poMaH 3Mmilye ¢(oKyc yBaru B 6iK
MUPCBKOTO: TOYKaMHU, fKi CTPYKTYPYIOTb IIPOCTIP, € HE HE€ ICTOPUYHI CIIOPYIH, a PECTOPaHU
11 kage, sIKi MO>XKHA 3HAWTU B TOMY 44 TOMY palioHi. BomHO4Yac Mipolo TOro, sIK 3MiHIOETbCSI BHY-
TPILIHI} CTaH rOJIOBHOTO T€pOsl POMaHy, PO3MHUPIOETHCS 1 KMIBCbKA TOMIKA: B TEKCTI 3'IBJISIOTbCS
6isiblI BifgasieHi Bifl TOMEIIKAHHS [IEPCOHAXKAa PAlOHU, SIK-OT OKOJIMLI METPO «ApCEHaJIbHA» 41
npocnexr [lepemoruy, mo Ha HuBkax.

OCKiJIbKM ITIOITOBXOM JI0 TaKOI 3MiHU € PO3BUTOK POMAaHTUYHUX IIOYYTTiB reposl, CTa€ O4E€BU]-
HUM TOM (aKT, O KUIBCBKUI NPOCTIp — Li€ MPOCTip BiTaJbHUM, & BUXi]] i3 HbOIO CTa€ O3HAKOIO
CMepTi abo CTapiHHSL.

Ki11040Bi cj10Ba: KUiBCbKUIA TEKCT, MiCbKUI TEKCT, KiT4, POMaHC.
© Jlapuna Yynar, 2023
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KOJII/I MJIETbCS IPO BUBYEHHS KMIBCHKOT'O TEKCTY, 10 M0Tr0 (pOpPMyBajla HOBA Ta HOBITHS yKpa-
iHCBbKa JliTepaTypa, HalOiNbII NONYJIIPHUMU 00'€KTaMU JOCJIiIKEHb CTAlOTh TEKCTH IEPIIO-
PSAIHUX, KaHOHIYHMX aBTOpiB: B. IlinmMorusibHOro (CBOI mpani Momy npucsatuiau P. MoByaH,
B. Imutpenko, C. Jlymiit Ta iHmi), B. JlomoHTOBMYA (KOJIEKTMBHA MOHOTpadis, y sIKill pO3KPUTO
30KpeMa I yp6aHiCTMYHY T€MaTUKy TEKCTiB NUCbMeHHUKA, Buinuia 2020 p. y Kpakosi; kpim
toro, po6otu npo Kuis B. [JomonTosuua nucanu O. I'yceitHoBa, T. Tumomenko, I'. Caran), 1. He-
gysi-JleBuupKoro (mocaigxysanu JI. MskoBcbka Ta K. Paguenko). BogHouac micTy B TBOPUYOCTi
aBTOPIB, SIKi 1epebyBaloTh [ajli Bill Oceplsi KAHOHY, IPUCBSYEHO MEHIIE Ipalb: €JUHOI0, XTO
IOCJIiIPKyBaB KUiBCbKUY BUMip TBOpUYOCTi borgaHa boituyka — aBTOpa, IKMI MEIIKAaB 3/1€06i/Ib1II0-
ro B Hpio-Mopky - moxkemo HaszBatu jume T. [llentuiipky. Takuii [06ip TEKCTIB OB I3aHUM i3
1oTpeboio BUOYyIyBaTU HABKOJIO KUIBCHKOTO IIPOCTOPY Mid, IKMi1 HalaBaB Ou MicTy Baru Ta mif-
BUIYBaB MO0 KyJIbTYPHY L[iHHICTb: KOJIM 3 IPUXOJOM MOJIEPHI3MYy CaKpaJbHUI KUIBCbKUI Mid,
110 10r0 KOHCTpYyloBasa AaBHs jiteparypa («[loBicTb Munynux yit», Tekctu Peodana IIpoxo-
[IOBMYa TOII0), OCTATOYHO [€PECTAB OYTU KIIOYOBUM MapKEePOM KAIBCbKOTO IIPOCTOPY, BUHUKIIA
norpeba HaCHaXXUTU MiCTO HOBUMHU HapaTUBAMU, CTPYKTYPYBaBILIM IIPOCTIP HABKOJIO CEKYJISIP-
HUX TEKCTIB.

3a cnocrepesxeHHssmu T. ['yHOOPOBOI, JliTepaTypa MOJEPHI3My He Jiuie nepedyBae B TiCHILIIN
B3a€MO/Iii 3 MiCbKOIO TOIIIKOM0, ajle ! 3MiHIoe ii: Tak, KuiB, SIKuil 10 TOro OyB NPENCTaBIEHUN SIK
IIEPETUH CAKPAJIbHOTO Ta TPO(PAHHOTO IIPOCTOPIiB, NPOQaHi3yeThCs, HAOyBalOYU POMAHCHOI POP-
mu'. Yeain 3a H. Opaem I'yHmopoBa noB’sidye TOMIKYy pOMaHCy i3 rpixonafiHHSM, BTPAaTOX He-
BMHHOCTI 11 cClIpo6aMu HaHOBO Bif0ylyBaTy BTpadyeHui pai?. Tox, Ha BiIMiHYy BiJ] TEKCTIB IoIe-
peIHix ernox, GOKyc Mo, PO3rlyBaHUX Y MOLEPHOMY MiCbKOMY TEKCTI, CIIMHSIETHCS HA €I1i30-
Jlax He IyXOBHOTO, a JIIVOOBHOTO HACHAKEHHS, a Bi3il iJiJIiYHOTO Ta BIOPSAKOBAHOTO CBIiTYy CTalOTh
HEBiIIJIBHUMU Bif] IPOTUCTABJIEHUX iM KAPTUH TEMHOTO T XaOTUYHOTO.

SIKIo NpuaMBUATUCS O POMAHCY sIK (OpMH, IO HECE B COOI Ha3BaHy HAPATUBHY CTPATETIIO
(3me6imbIIOro BOHA IPUCYTHS B POMAHCI MiCbKOMY), BUSIBUTBLCS, 110 32 PSLOM O3HAK BiH HaO/IMKa-
€ThCS JI0 KiT4y. Y By3bKOMY, )KaHPOBOMY 3HAY€HHi, POMAaHC CTa€ TEKCTOM IOIMYJISIPHUM, AOCTAT-
HbO NPOCTUM i TAaKUM, IO IIPETEHye OYyTU MUCTELILKUM IIPOJIYKTOM JiJIs1 HIMPOKUX Mac. ba 6ib-
1Ie, MiCbKUI POMaHC «BOUpae pucu O6yJ1bBApHOIL, TyOOUYHOI Moe3ii, «po36iHUIBKOI» MiCHI 1 HAbY-
Ba€ O3HAK HM30BOI KyJbTypu»®. ByiyunM BUKIQIOM MOOYTOBUX JIIOOOBHUX [IpaM, «HU3O0BUI»
POMAaHC CTa€ «CBOEPiTHMUM 32COO0M NEPEKOYBAHHS, i 30KpEMA TPABECTIIOBAHHS BUCOKOI KYJIBTY -
py»*, TUM CaMUM CIIOPiJHIOIOUHUCH i3 KiTYEM.

[Jinkom «poMaHCHUM» (i B IIMPOKOMY, i y By3bKOMY 3HAU€HHSIX) TEKCTOM PO KuiB € poman
borpana boituyka «Po3anHa 3 HUBOK», AKOMy MU i1 IPUCBSAYYEMO BUKaL,. [IncaHui yrnpomosxk



5 b. Boiuyk, Posanna 3 Hueok. JIbBiB: JIA
«[Tipamipa» (2011): 5.

6 Tam camo, 11.
7 Tam camo, 8.

8 T.Tynpmoposa, Kimu i aimepamypa: mpa-
eecmii. Kuis: Qaxr (2008): 7.
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2005-2007 pp. Lei TekcT cTaBUTh KUiB y CBO€E ocep/s, IeMOHCTPYIOUX MICTO Mif, criennpivHUM
KyTOM OIJISIZY I TUM CAMUM JOIIOBHIOIOUN KiTYE€BUIM BUMIP KAIBCBKOTO TEKCTY.

Y LeHTpi onoBiai - icTopist KOXaHHS CHOOIYHOrO oBestipa [TaBna OpJvka, KU HAaiBHO IparHe
3[1aBaTHCS BUIIYKAaHMM €BPOIEMLEM Iifj KOKHAM KyTOM OIJIAy, Ta KepaMicTku Po3aHHM, KOTpa
€ 0r0 LIIJIKOBUTOIO MPOTUJIEXHICTIO. Criepily repoil CripuiiMae IiBYMHY 3a OOXKEBiJIbHY, a CTO-
CYHKM 3 HEIO 3[AI0ThCsl HOMY 6€3yMCTBOM — TOXK KOXKEH 13 TPUILSATY PO3[iiB pOMaHy BiAKpUBa-
I0Tb KaTPEHMU, OiNbIIICTD i3 IKMX Mae pepeH «HEeCNOBHA po3ymMy». OCKiJIIbKY Biplli € MiCEHHUM
nepexkasoM MOJAil TeKCTY, MU CIIOHYKYBaHi JyMaTy MPO MOro pOMaHCHE (y By3bKOMY 3HA4€HHi)
HAaCHOKEHHS. 3MIiCT POMaHCy $IK OIOBifli PO IPiXONaiHHS BIIOBHI ONPUSBHIOETHCS B JTIOOOBHIN
ninii Opsvka Ta Po3aHHM: y IIUX CTOCYHKax 000O€ BTPAyalOTh LIHOTY, a BiATAaK YHNOPSIKOBYIOTb
CITiJIBHE >KUTTS], BUOYJOBYIOUM TUM CaMUM iTAIiYHUI MiKDOKOCM.

KitTueBui1 BUMip poMaHy, KpiM JOro CIIOPiIHEHOCTI 3 POMAaHCHUM KaHPOM, BUSIBJISIETHCS 1 B
crnoco6i Hapatii. Tak po ce6e OpJMK TOBOPUTH: «B MEHE, IK KOXKHUI HEeraliHO IMTOMIiTUTh, 6€3710-
raHHU apPUCTOKPATUYHUI BUTJIAL, [...] Li BIACTUBOCTI (Kpaca i eJleraHTHiCTb. — Aém.) IpuTaMaH-
Hi 11 Moii1 0c06i»°. Tak BimOyBaeThCs MigMiHA MOHSTH, aJlKe «EBPOIENChKUN BUTJISI», IO HOTO
Opsuk Mae 3a 6yIb-sIKUX OOCTaBMH, L1€ KOCTIOM i3 KpaBaTKOIO-METEJIMKOM — T€, IO MTparHe 31a-
BaTUCS €JIETAHTHUM, IIEPETBOPIOETLCS Ha HEYCBIIOMJIEHUI BUSIB IIOTAHOTO TOHY.

TUM-TaKku BUSIBOM IIOTAHOTO TOHY CTAIOTh i J€TabHi ONIUCHU iHTEP'ePY PeCTOpaHiB, Kyau OpJsnK
3aXOOUTh TOICTU: iX OOOB'SI3KOBO CYIIPOBOIPKYIOTh 3ayBaru IpO Te, IO L€ 3aKJaau [IOpOori,
IIPECTMKHI 41 60[1aii TaKi, e MOKHA B3SITU €BPOIENCHKY DKy (IIPUMipOM, T€pOM JIIOOUTh 3aMOB-
JIATU KallydMHO ¥ TOPT «HaroJsieon» «roj0BHO TOMY, 11O 1€ €BPOIENCHKI feikarecn»®). ¥ cBoemy
nparHeHHi esponeizyBatucs Op/MK 3aXOLUTh HACTIJIBKYU JAJIEKO, 10 MOT0 ITYMKM KIITAJITY «I10
peui, s BXXUBAK CJI0BO POBEP 3aMiCTh Bejiocuries, 60 BOHO 3BYYMTb KyJIbTYpHille, 44, pajlle,
[10-3aXiAHPOMY»’ CTAIOTh [IJIs1 POMaHy 3BUYHUM SIBUILLEM. BTim, Ha3aras TeKCT nparse 0yTu cep-
MO3HUM, aJIKe MIPOBIJHUM MOrO HapaTUBOM € Iepexif, Bifl JI000Bi O «CIIBXUTTS AyXOM» (Came
TaK Ha3MBAETHCS €I1iJIOr POMaHy) — TOX KiTY4€Bi €JIEMEHTH BBEJIEHI B TEKCT LIIJIKOM upo. Lle nae
MOJKJIMBICTb, IIOCJIyTOBYIOUKCh Kiacudikauieo T. 'ynnopoBoi, 3apaxyBaTtu «Po3anny 3 HUBoOk» 1o
«HAiBHOTO KiT4y», SIKUIl «BUHMKA€E CIIOHTAHHO i € €JIeMEHTOM OTOBAPEHHS €CTEeTUYHUX OO'€EKTIB,
3MiICHIOBAHOTO MAaCOBOIO KYyJIbTYypoOIo»®. [l «Po3aHHM 3 HUBOK» TaKUM «OTOBAPEHHSIM» CTa€
[IepBEPTOBAHE OAYEHHS €BPOIEICHKOr0, CYIIPOBOIKYBaHE MOr0 CaKpasli3ali€elo.

«EBpOIEi30BaHOMY» COOi I0BEJIip IPOTUCTABIISIE «KUIBCBKi IPKYHIJTIi», 3 SIKUX BUIipHYy1a Po3aH-
Ha. llg giBunHa 3 ii Hegbano nibpaHUM OJSIrOM, 3aMallleHUM TJIMHO0 Ta (HapboIo, MOBCIKYAC PO-
OUTDb OLIKYJIbHI 3ayBaru CTOCOBHO 06pa3y OpJvka, paiuKajabHO IIPOTUCTABIISIIOUN ceOe I0BeJli-
poBi. Hecxokumu € 11 momemkaHHs repois: OpJIMK KMBE B CEPEIMICTI, Ha THXil Byl KOCTbOJIBHIMN,



9 DbBorpan boituyk, Posanna 3 Husox. JIbBiB:
JIA «ITipamiga» (2011): 11.

10 Tam camo.

11 Tam camo, 12.
12 Tam camo, 92.
13 Tam camo, 12.
14 Tam camo, 83.

15 Tam camo, 82.
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Togi K Po3anHa Memkae Ha HuBKax, y MalCTEpHI Ha KOJIMIIHINA TEPUTOPII 3aBOAY, 10 Ha IIPO-
criekti [lepemoru. Ha Binminy Big Opsuvka, Po3anHa He nepebyBae B 3aMKHEHIN CUCTEMI KOOPAM-
HAT: JIiBYMHA 4aCTO ¥ HAJIOBro 3HMKAE 3 T0JIS1 30PY I0BEJIipa, YM€e iCHYBaHHS PifJKO BUXOIUTDH 3a
MeXi TICHOTO IIPOCTOPY KUIBCBKOTIO cepenmicTs. BoHa He TijIbKY BijbHille nepemimyerbes Kue-
BOM, aJle 11 BUDKIPKA€e 32 MeXi MicTa — IpuMipoM, abu 3M1iiCHUTU BEJIOCUIIEIHY MaH/IPiBKy 3aX0-
IIOM YKpaiHu.

Jo 3ycTpiui 3 PodaHHo10 cBiT OpJivika 06epTaeThCsl HABKOJIO HE3MIHHUX OPiEHTHPIB — CaM I0Be-
Jiip 3i3Ha€THCS, 10 HE 3MiHIOE 3BUYHUX JIOKYCIB NepebyBaHHs: «Binginyo Ti cami 3HaitlomMi Micuig,
006ia10 B TUX CaMUX PECTOPaHaX, OMNMBAI0 KaBy ab0 NNMBO B TUX caMux Kade»®. Takumu opieHTu-
pamu 1 OpivKa €: MOoro KpaMHUIL Ha XpewarTuky, 24; BosoguMupcbKa ripka, fe BiH Iysse 3a
Oy[b-5IKOi IOpY; YNCJIEHH] peCTOpaHu, Je BiH 3BUK ictu. Cepen Hux — Rombouts (Ilymkinceka, 11),
«kade, sIKe MICTUTHCS MiJl BEJIMKUM HameTOM Ha Bosogumupcebkii, mibk Codieto 1 Muxaiiis-
CbKUM cobopom»!*, minepis Ha Bomogumupcekiit, 40 (y TEKCTi HaroJoueHo, 110 e HeJauleKo Bif,
3osi0THX BOPIT), pectopaH «O'Tlanac» y napky llleBuenka (OpJyMK NOBCSIKYAC HA3MBAE LeN 3aKiag
IIOpOrMM), a TakoX Kade «CtpagiBapi» Ha Xpewartuky, 12. BinnosigHo 10 UX JIOKYCiB 100yA0BaHi
11 MapmpyTu repost. [Ipumipom, IIsIX 10ro 3BUYHOI CyOOTHBOI IIPOTYJISIHKY — CITYCK 10 ITaM'SITHU -
Ka Bononumupy Besnnkomy, 6iss sskoro OpsiMK CUAUTH HA JIaBLji, BiATaK — MigiioM 00 Muxausis-
CBKOT0 COOOpY 1 MPOryJIsiHKA ByJl. BosoauMupceKkoro 110 kadpe Mixk CodificbkuM i MuxaiiliBCbKUM
cobopamu.

[Torpu Te, 10 LEHTPAaMU CTPYKTYPYBAHHS IIPOCTOPY € HE CaKpaJibHi CIIOPYIHU, 2 PECTOPaHH,
CTaHIii METPOMOoJiTeHY 1 Bosogumupcska ripka, TEKCT 306epirae CEeHTUMEHT 1040 LIEPKOB: TaK
OpauK 3i3HaeThCs, WO J10O6UTh COPIICEKUI COO0P i XOU€e ITOYYTH, SIK I3BOHATH COPIiBChKi I3BOHHU,
«aje 10ci me He novyB»! (mmicsg 3HaloMCTBa 3 PO3aHHOIO, BUIIAIKOBO MOTPANMBILIYA Ha MEpIIy 3a
yaciB He3ase>xxHOCTi 1JepeMOHII0 BIIaHYBaHHS Nam'siTi epTB ['osogomopy, OpJuK Taku 4ye, sIK
I3BOHSATH HA Codii: «Toni Ha CodiiBChKil A3BiHULI BOAPUIX I3BOHU. MeHi 3po6uiiocs Tak CYMHO,
IO CJIbO3U TUCHYJIMCS A0 O4en»'?). MuxaiyliBCbKuil co60p, BiIOyLOBaHUI HELIONABHO, LIE «HE
ITOKPUBCS MMAaTUHOIO MICTUKM»", 11 HA HPOTO Tepoii He MooUTh auBUTUCA. Koy crocyHku Opivka
3 Po3aHHOIO IIMOMAOTH i BiH, 3aMiCTh CBOIX 3BUYHUX MApPUIPYTIB, I'yJi€ HA «APCEHAJIbHIN», I0BE-
JIip 3aXOIUIIOEThCA JIaBpOoIO Ta il MypaMu, HaroJIOmWy4yU Ha iICTOPUYHOCTI MICLIA: «...MJHOCATLCS
Bropy 30J10Ti 6aHi JIaBpy, TaeMHi OyIMHKY [171s1 YEHIiB Ta 3apUTi B 3eMJIIO [1Ieyepu. Ajie MeHe Hall-
OiybIIe 3aXOIIIOIOTh PO3XUTAHI BiTpaMu BiKiB MypH, sIKi OOTUCKAIOTh [1€YE€PChKY ropy, Ta JUBO-
BYDKHI NiANIpHI CTiHK 3 poTOHZaMu»™. BinTak HaBeCHI «4epes [ipy B IapKaHi»"® OpJuK noTpanisie
Ha TEPUTOPIil0 BruIyOMIIbKOTO MOHACTUPS, [1€ BUCJIOBJIIOE 3aXOIJIEHHS ['€OpPriiBCbKOIO LIEPKBOIO
i1 onucye [IpeobpakeHCbKy I MUXalliBCbKy LepKBU. [Ipyr Po3aHHHY, i3 IKUM BOHA 3HAHOMUTb
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Opsmka, MpOBOAUTH XyIOKHIO BUCTABKY B JIIOTEPAHCHKIN Kipci (JIIoTepaHChKa, 12), 1m0 BpisHOMa-
HITHIOE NIPEJCTABJIEHNI y TEKCTi cakpayibHuM JaHmadpT Kuesa.

[Ilo cunbHimae 10608 Opinka 10 Po3aHHY, TO YaCTille BiH TOKKAAE MEXi 005KUTOTO IIPOCTOPY
11 6yzye HOBi MapUIpYyTH: MicCJst poO6OTH He TyJise BoloauMnUpCHKOIO TipKoIo, a ie Ha «ApceHasb-
HY», e BifJ 3akiany «llIBuako» npsmye no [Tapky Cnasu i nonpu 06eick BUXOAUTb Ha [TapkoBy
IOPOTY, BiITaK CIIMHSYUCh HAa ACKOJIbIOBIN MOTUII, abM BIIAHYBAaTU NaM’sITb repois Kpyt. [1pu-
IXaBIIX HA «ApCEHaJIbHY» iHIIUM pa3oM, OPJIMK IIPOCTY€E B HANIPAMKY JIaBpu «JOPIKKOIO, SKa e
napasesbHO 10 JHinpa»’. [JHInpo B IbOMY YPUBKY BIIE€pILIE IIOCTAa€ FTOPU3OHTAJILHOIO BicClo Kue-
Ba: OpJUK, SIKUH 10 TOTO MOOGIKHO 3a3HAuaB, 110 JIIOOUTh MUJTYBAaTUCS PiYKOIO, TENEp CTBEPIKYE,
o JIHinpo «Hece He JyulIe Cy4yacHi Cy/iHa, asie i aBHi sierenau i nepexkasu»’’. Kpim Toro, pazom
i3 PosaHHOI0 10 cucremu KoopauHat OpJyiMKa BXOAUTb AHIPIIBCHKUM Y3Bi3 i3 OrO rajepesiMmu
«Kapace» i «['oHuapi», e mpoXoasTh BUCTaBKM Ke€paMiKy, I 1€ T€pPOi xo4ye MOOAYUTU [iBUYMHY.
Tam-Taky posramoBanuil i Teatp «Koneco», ne Opiuk i3 Po3aHHOIO OUBIATHCS BUCTaBy «['pa Ha
KJIaBECHHI».

Tennep OpsuK 3MiHIO€ 3BMYHI CYOOTHI MapuIpPyTHU: SIKOCh Tepoil ine Ha JIyK'sHiBCbkuil 6a3ap,
a IHIIKMM pa3oM BUPpIIIYye «I1iTU B HE3HANOMY TepUTOPi0»™®: i3 Bos10AMMUPCHKOI BUNTH Ha BYJIUIIIO
Borpana XMesbHULIBKOTO, a BifgTak 6111 McDonald’s noBepHyTH Ha Bysuio IBaHa @panka. [lepe-
CTaBIIU CTEXUTU 32 JOPOrOl0, I0BEJIP YCBIIOMIIIOE, «II0 OIMHUBCS B SIKIICH SPY3i, 3 SIKOI BEJIU
B yCi 60KM cXOOu, Mii301 ¥ CJliMli JOPIKKU»'Y — To6TO B KiHLi ByuLi dpaHKa. I?Iomy, napasizoBa-
HOMY CTpaxoM, Tlijikasye Jopory mnosis: «Vmith mami cxomamu Bropy. Ha mepmomy nepexpecri
CKpYTiTh NpaBopyd. Lle 6yne SIpocrnasiB Baj. WAiTh IPSIMO 4O 30JI0TUX BOPIT»®. I3 wLiel cutyarii
BUIJIMBAE, 110 KUIBCbKUM NPOCTIp He € 1151 OpJivKa LiJIKOM OCBOEHUM — 6a Oisibliie, HaBiTh cepeli-
MICT$], [1e )KMB€ r€pOH, NIOBHUTBCS [1JIs1 HbOTO 6iInMU IIsIMaMu. TOXK He AUBHO, 110 NePEMIIEHHS
Opsuka 6yBalOThb HEJIOTIYHUMU: IIPUMIPOM, JIJIS1 TOTO, abu NOTpanuTu Ha TpyxaHiB OCTPiB, BiH Ci-
Iae B MeTpo 1o [lomToBoi niomi, Xo4a Bif NOro NOMEMKaHHs yu Micus pobortu no [limoxinHoro
MOCTY JIETII€ Ta MIBUALIE IIOTPANMUTH Yepe3 XpewaTuil napk. Tak camo 4epe3 He3HaHHS apKy
Jpy>k61 HapoiB repoil Ha3uBae «ApKo HapoiB» (ii BiH 3Be «IKepesioM 3aXOIJIEHHS i AuBa»*:
BeJINYHA, KOJIW AVBUTHUCS 3[AJIEKY, i «30BCIM He iMII03aHTHa» 30J1M3bKa, BOHA iHTpUrye Opiuka -
BTiM, MiCJ151 pa30BOi OGIKHOI 3rafIku 1151 CIIOPY/1a B TEKCTI HE 3'SIBJISIETHCS]).

A6y Butarrtu OpJMKa 3a MeXi Horo «reorpaivHOro MpoCTOpy» Ta «ya06JeH0i Tpacu»*, Po-
3aHHA TyJIsl€ 3 I0BEJIiPOM — Ha OJHIl i3 TaKUX NPOTyYJISTHOK Tepoi yepes IHCTUTYTCBKY (IKy OpJsink
Has3uBae KOHCTUTYTCHKOIO) BUXOAATh HAa BaHKOBY, a BifTak KpyTuM y3B030M cIycKaroThes A0 bec-
capabku. OBeJip, SIKuii ONMMHUBCS B LIUX MICLSIX yIIeplle, 3BepTae yBary Ha 0y iMHOK CIIiJIKY TUCh-
MEHHMKIB Ha BaHKOBIl1 («BiH Mae CTUJIb, Ma€e 06IM44sI»>) i ByAMHOK 3 XuMepamu («Iy>Ke MTYyYHU,



24 TborpaH boituyk, Posanna 3 Hueox.
JIeBiB: JIA «ITipamina» (2011): 76.

25 Tam camo.

27 Tam camo, 23.
28 Tam camo, 11.
29 Tam camo.

30 Tam camo, 44.
31 Tam camo, 54.
32 Tam camo, 111.
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Ha Mill CMak, ycCi Ti CTPaxonoayu Ha HbOMY He MalOTh HisIKOrO BUIIPaBIaHHA»*!; Po3aHHa X 3i3Ha-
€ThCSl, 10 HEHABUAUTh ByIMHOK, OCKiJIbKM «BiH HeopraHiyHuii myis Kuesa. Jlo6puil apxiTekTop
3aBXJY MyCUTb OpaTu 10 yBaru KpaeBuj, y skomy 6yaye nim»>°). KpaeBuau Xk, Ha siki OpJIMK 4acTo
3BEpTaE yBary, e 37e011bI0ro KapTUHM NPUPOAN: NPUAIIOBIIN Y bOTaHIYHMIA call, BiH KOHLIEH-
TPYETHCS HA JKOBTHEBUX JEPEBAX Ta KBITaX, sKi BiAUBITAIOTh. ['€pOi1 4aCTO TOBOPUTH IIPO KpacCy
JHirnpa, i KpaeBu piuyky [1J1s1 HbOTO 3aXOIJIMBUM, «SIK 3aBXAN»%.

PoszaHHa 3My11ye 10Bestipa OyTy pisHOMaHITHIIIMM: aby CIIOA00ATUCH ill, «y YOJIOBiUill KpaMHU-
ui Ha Benukinn BacuipkiBChKil»*’ OpJIKK KyIlye MOBCAKAEHHUIN OJMAT, a IPUNLIOBIIN Pa3oM i3 Ii-
BYMHOIO JI0 PECTOPaHY, CiZla€ He 3a «CBill» CTOJIMK, a 3a TOW, sIKUll BUbrpae Po3zanHa - nomnpu Te,
IO HA ITOYATKy repoil CTBEPIKYBAB: «...5 Ay’K€ HEINIEBHO I104yBalOCs IIPU IHIIOMY CTOJIMKY i1 HE
Malo TOJIi HiSIKOTO 3a40BOJIEHHSI»*. «CBoi» cTonmmKu OpJIMK Ma€e B pecTopaHi Ha Bosogumupcekin
(«B KyTKy MK azanisgmu»®), y «lllato» Ha XpelwaTuKy («[1paBopyd, Koo BikHa»*°), «CrpamiBapi»
(«4 3aBXIM MOy Ha APYruil IOBEPX, 60 MEHi NOJ00AEThCSl CTUIII30BAHA B OPi€HTAJILHOMY CTHUJIi
006CTaHOBKA. S1 Mal0 TaM «CBOE» MicClie JIIBOPYY Bif cxoxiB npu BikHi»*') i «O'TlaHac» («K0JI0 M-
HOBOTO KOJIeCa Ha NIePUIOMY [10BEPCi»™2).

[ToTpebye yBaru ¥ morJisiy, o3akUiBCbKUIM Ha NMPOCTip, mo (irypye B TEKCTi: nepebdyBaroydu
B OITO3MLIii ;O «CBOT'0», «OCBOEHOI'0» MiCBKOI'O IIPOCTOPY, BiH HEPIAKO aCOLIIOETHCS i3 3aHEINAIOM
Ta CMEPTIO. baTbKy TOJIOBHUX IepPoiB, SIKi HAJIEKaTh O ITOKOJIIHHS, 10 BiXOIUTh, )KUBYTh 32 Mi-
ctoM (MaTtip Po3anHu meuikae B JKuromupi) a6o B IpuBaTHUX OyIMHKAx Ha KpaHii okonuui Ku-
€Ba (Ha crapicte 6atbku OpJiMKa MPOJANN KBAPTUPY Ha XPEIIATUKY A OCEIUINCS Ha «30JI0Tii
Konui»). Buisg repois i3 Kuesa immiikye cmepTs: Tak OpJvK BADKIKae 32 MiCTO, abu IIPOBECTU
B OCTaHHIO IIYTh CBOIO MaTip, sIKy [TOXOBAJIU Ha LBUHTAapPi BUHHMKOBE, a Po3aHHa, po3yMilouy, 10
He3abapoM IIOMpe BiJl paKy, ige 3 Kuesa B JKurtomup, abu BifiiiTu B 3acBiTy TaMm. [ledarTio cmepri
nosHavyeHa i MaHjpiBka Opivka 3 Po3aHHol0 (apa noixasna B YepHiBLj, notiMm y Kam’ssHenp, a Bif-
Tak - y Kapnartu yepe3 OpaHKiBCbK), OCKiJIbKY [IiBYMHA BKe TOJi Mifgynasna Ha cuji i BimuyBasa
6s113bKy KOHuYMHY. ITicas cmepTi Po3anHu OpJMK [10-CBOEMY BUXOAUTH i3 MiICBKOTO IPOCTOPY,
IIPOBOJISIUM OiIBIIICTD YaCy BAOMA, afiXe TaM, y KiMHaTi, ie Po3aHHa po3cTaBuiia CBOIO KepPaMiKky,
repoi IPOBAJATh CBOE «CIIIBXKUTTS LyXOM».

[TimcyMOByIOUH, 3a3HAYNMO, 110 KUIBChKA TOIIIKa, NIpecTaBieHa B «Po3anHi 3 HUBOK» 51K TEKCTI
POMaHCHOMY, 11I0 Ma€ HaiBHE, HEYCBilOMJIEHE KiTueBe HACHA)KEHHS, € OOMEXKEHOI0, PiTKO BUXO-
ISTYM 11032 JIOKYCH, sIKi (POPMYIOTh iMarosoriyHmii 06pa3 MicTa — HaMaral4ucCh PETEHAYBAaTH Ha
Xy[LOXKHICTb, TEKCT IEPETBOPIOETLCS HA TYPUCTUYHMM ITyTiBHUK KneBom. PomaH 36epirae ceHTH-
MEHTAaJIbHE CTaBJIEHHS [10 CaKpaJIbHUX CIIOPYZ, MiCTa, X04a IIPOCTIP CTPYKTYPOBAHO HABKOJIO CE-
KyJISIPHUX JIOKYCiB: PECTOPaHIB, [1apKiB, CTaHLIi¥1 METPOIIOJITEHY. BOIZHOYAC MIiCTO CTae iHIMKATOPOM
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IIOYYTTiB FOJIOBHOTO T€POs], i MOXKHA CTBEPIUTY, 1J0 BOHO HabyBae 1151 OpJivKa pyc XKiHKH, IPSIMO
MOB'SI3YIOUUCH i3 3aKOXaHICTIO repost B Po3aHHy Ta pO3BUTKOM iXHIiX CTOCYHKiB. Mipoio TOro, siK
rIMOMIAIOTh iXHi IMOYYTTS, IPUCYTHICTE KneBa B TEKCTI 3pocCTae, TOJi SIK Micjst cMepTi Po3aHHM
MICTO MalKe 3HMKAE 3 HapaTUBY reposi, OCKUJILKU ITPOCTIP 3BYKYETbCA 4O CTiH MOTO TIOMENIKAHHS,
30Kp€eMa, 0 KIMHATH, [ie AiBYMHA PO3CTaBUJIa CBOK KEPAMIKY.
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Daryna Chupat

KYIV TEXT: THE KITSCH DIMENSION
(based on Bohdan Boychuk's novel Rozanna z Nyvok)

The article delves into the portrayal of the Kyiv text in Bohdan Boychuk's novel Rozanna z Nyvok
(Rosanna from Nyvky). Using the theories of Tamara Hundorova, the author of the article correlates
the characteristics of a modern "romance" urban text (the Kyiv text in particular) and kitsch, which
allows classifying Rozanna z Nyvok within "naive, or unconscious, kitsch," according to Tamara Hun-
dorova. The corresponding manner of Boychuk's text is manifested in the affinity of its form and plot
with the romance genre, as well as in the specific method of the author's narration.

The paper examines the depiction and subsequent transformations of Kyiv's landscape in Rozanna
z Nyvok. In addition, the work outlines the landmarks that are constant in marking urban space. A key
finding is the novel's depiction of Kyiv's space as insular, frequently highlighting locales (such as Volo-
dymyrska Hill, nearby areas like St. Sophia's and St. Michael's Cathedrals, and the Golden Gate) that
contribute to Kyiv's imagological representation. Notably, the text includes inaccuracies common
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among those unfamiliar with the city, like wrongly mapped routes and misnamed streets. This aspect
ties into both the novel's protagonist and Boychuk's own limited experience living in Kyiv.

While preserving the sentiment for the sacred monuments of the city, the novel shifts the focus to
the secular. It restructures the narrative space around non-historic sites like restaurants and cafes
within various districts. Simultaneously, as the novel's protagonist evolves emotionally, the scope of
the Kyiv setting broadens to include more distant locales, such as the vicinity of the Arsenalna metro
station and Peremohy Avenue in the Nyvky area. Since the impetus for such a change is the develop-
ment of the protagonist’s romantic feelings, it becomes evident that the Kyiv space is life-affirming,
and leaving it becomes a sign of death or ageing.

Keywords: city text, Kyiv text, kitsch, romance.
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«TPOSAHCbKUN KIHb» XOAOAHOI BINHW:
HOBA FYTA K IHCTPYMEHT
PAAAHCbKOIO BNAUBY

HA NMOAbCbKY HAPOAHY PECNYBAIKY'

Y crarTi npeTbes npo 3aiicHeHHs Baagyu Paggaacbkum Coro30M y nepiof, X0J04HOI BiiHY Ha
tepuropii [Tonbcpkoi HaponHoi Pecriy6stiku (ITHP) yepe3 eKoHOMIYHI Ta MiCTOOYiBHI MEXaHi3MU
Ha npukiazi nodynosu Hosoi I'yTu. 3okpemMa, po3riisaeTbCsl BTPY4aHHS B CTPYKTYPHi peopraHi-
3anii no6yn0BY MicTa Ta KOMOiHATY, KOHCYJIbTALifHI HapaJy MOJIbCbKUX TA PASIHCbKUX €KCIIEP-
TiB. 3a3Ha4vaeTnCs, WO BIIUB PangHcbkoro Coo3y CriocTepirascs, IOYNHAKOYY Bill CIPUUHATTS
paisHCbKOI Mogiesli popcoBaHoOi iHaycTpiasnizalii Ta ynpasiliHHS OyAiBHULITBOM i 3aKiHUYIOUU 110~
II€HHMM KOHTPOJIEM TE€XHOJIOTIYHMX IPOLECiB Ha BUPOOHULTBI. Y MPONaraHAuCTCbKoMy 00pasi
HoBoi ['yTu MOCTIMHO MiJKPECIIOEThCS ii BaKJIMBICTh SIK OJHOTO 3 HAWTOJIOBHIIIMX CHUMBOJIIB
MIOJIbCbKO-PAJSIHCBKOI IPY>KOM Ta CMMBOJIy MUpY, WO BiAmoBifgae puropuli XOJI0AHOI BiHU.
3peuToo, y cydacHii icropiorpadii Ta KOJIEKTUBHIN NaM’STi KOHLENTYasli3yeTbCsl CIIPUMHSTTS
Hogoi I'ytu K crniaaumyau Xosno4HoI BiliHY, 30KpeMa, yepes my3eedikaliito ii mpocTopy, BigdyBa-
€ThC4 11 BIIMCYBaHHS B PAMKU HE3PYYHOI CIaAIMHMN.

KirovoBi coBa: Hosa I'yta, Xosi01Ha BiliHa, IpoMnaraHa, CoLialiCTUYHe MiCTO, iHyCTpiaJbHa
CIaIIMHA, HE3PYYHA CIIAALIMHA.
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yCBiTi, po3saisieHoMy 4Yepe3 X0JI04HY BiliHY, MapKyBaHHSI CBOI'O IIPOCTOPY 3i¥ICHIOBAJIOCS HE
JIAIIE Yepe3 MAKPOIIOJIiTUYHI a00 €KOHOMIYHI IIpoLecy, aje i 4epe3 MapKyBaHHs IIPOCTOPY
B apxirekTypi. CumBosiamu BriuBy Biagy CPCP y couianmictryHi [Tosbii Ha mo4aTky popmyBaH-
H$1 COLIialiCTUYHOTO TabOPy CTaJM [1BA FOJIOBHUX 00'ekTU — [1asyal KybTypH i Hayku y Bapmasi ta
couiayicTuyHe micto no6yansy Kpakosa — Hosa I'yra.

AKTyasnbHicTh gociigykeHHs. Y KpaiHax llentpasnpHoi i CxigHoi €Bponu npob6iaema Cpuii-
HATTS Ta KOHLENTYyasi3auii CrHafiMHu COLiaJiCTUYHOrO IMepiofy OCTaHHIM 4aCcOM He TiJIbKU
NIpELCTaBIIsIE€ IHTEPEC AJI1 MUCTELITBO3HABLIIB, OCIIIIHUKIB apXITEKTYPU Ta ICTOPUKIB, ajle 1 Mae
IIPAKTUYHE, IPUKJIAJIHE 3HAYEHHS B KOHTEKCTI IEeKOHCTPYKIil pafsiHCbKUX HAPATUBIB y IIPOCTOPI
Ta pedJieKciero Haj, KOJEKTUBHOIO MTaM'sITTIO. [Ipolecu nekomyHisallil Ta AeKOJIOHi3allii mocuim-
svcs B YKpaiHi y 3B’13Ky 3 [IOBHOMAaCIITaOHMM BTOPTHEHHSIM POCIChbKOi (penepaliii, a ToMy 03Ha-
MIOMJIEHHS 3 JOCBIIOM KOHLENTyasli3alii Takol criaamyiy Ha npukiazi [Tosabimi moxe ctatu Baro-
MUM apTyMEHTOM Yy JUCKYCisSIX IPO CIIOCOOU Ta CTYIIiHb J€KOMYHi3allil MiCbKOTO ITPOCTOPY.

Meror0 cTaTTi € KOHLeNTyasisaniss MicrodyziBHoil cnafgmuHy Hosoi I'ytu 1949-1956 pokis
y Cy4aCHOMY [OCJIAHULILKOMY Ta MEIIMHOMY I10JIi YEPE3 BIIMCYBAHHS il B KOHTEKCT TaK 3BaHOI
«HE3PYYHOI» CraJmuHU ab0 TaKoi, o IMCOHYE, Yepe3 NOCIiIKEHHS BIUIMBY XOJIOHOI BiiiHM Ha
MICTOIlJIAaHYBaHHSI Ta apXiTEKTYPY.

JI>kepesibHa 6a3a. OCKiIbKU AOCIiIKeHo odilifiHuil aucKypce monao apxitekrypu B [THP Ta
craByieHHs 10 PagsgHcpkoro Coro3sy, TO 3HaYHE MiCLIe Y KepeJIbHiN 6a3i 3aliMaloTh TEKCTUA Hapag,
(30Kpema, TOBapMCTBA ApXiTEKTOPiB, TOBAPMCTBA [10JIbCbKO-PAJISIHCBKOI IPYK01), apxiTeKTypHa Ta
ypb6anictuyHa npeca (“Architektura’, “Miasto”), uepes siki MU IPOCTEKYEMO BTiJIEHHSI KAHOHY CO-
Lpeai3My B ieosiorii Ta npocTopi. TexHosoriyHa JOKyMeHTallis, IpUCBIYeHa ITPOEKTYBaHHIO Ho-
BOI ['yTy, Iae po3yMiHHS CTYIIEHS 3a/Iy4€HOCTI PaJsSHCbKUX €KCIIEPTIB Ta PaJsSHCHKOTO €KCIIOPTY
Ta MOPIBHAHHSA JEKJIapPOBaHOI y4acTi Ta peasbHOI. HapeuTi BaKJIMBUMY € ayioBi3yasbHi IKepe-
sa - odiniiHa KiHO- Ta OTOXPOHIKa, SIKa He JinlIe 3MaJIbOBYBaJja iieasbHUI 06pa3 MicTa, ane i
(pikcyBasa IPONAraHAMUCTChKI racjua y npocTopi Micra. [ COpUMHSATTS CNAJIIAHYA COLpeati3my
B cy4dacHii [Tosnbmi iHpopMaliio JaroTh iIHTEPHET-CTOPIHKU Meflia Ta OQILiiHUX IHCTUTYLIN.

Y nosbcekii icTopiorpadii 6aunMo KOHLENTyasli3alilo COLiaJiCTUYHOI CIaAIMHU 3arajioM i
HoBgoi ['yTu 30Kkpema SIK «He3py4yHOI CIailiuHU» (BUKOPUCTOBYIOTHCSI TaKi CUHOHIMIYHI TEpMiHH,
IK-0T HebaxkaHa (niechciane), HapogykeHa 3a HeCHpUSTIMBUX 00CcTaBUH (zle urodzone) abo x
kiomnitka (ktopotliwe dziedzictwo) cnagmuna®. Taka pamka, 30KpemMa, JO3BOJISIE 3ayYATH TAaKOXK
cnpuiHATTS HoBoI 'yTi K 0ZHOTO 3 MpOosBIB XOJI0AHOI BIMHU Ta IOJITUYHOTrO BILJIMBY PansaH-
cbkoro Coro3y Ha [Tonbebky Haponny Pecny6i1iky (xo4a KOHIEMNIIisl CrIailuHYy, 10 JUCOHYE, ab0
HE3PY4YHOI CMNAJIIMHNA MOXE PO3yMITUCS 3HAYHO IIKPLIE — HE JIUIIE y 30BHIMIHbOIIOJITUYHOMY



3 TIpo imeonorio y npocTopi yKpaiHCbKUX
coumict nuB., Hanpukiaz: K. Kysina, «Igei
YCYCHiJIbHEHOTO I00YTy B apXiTeKTypHUX
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icmopit Joubacy 26 (2017): 71-87.
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TQJIBHO PpO3KpPUTa Ha LbOMY MaTepiasi.
Brim, 3 iHIIOI CTOPOHM, BiH 3acTepirae Bif
NOIJIsANy HAa OHHOOIYHMI MOIJIA IIOAO
IIPAKTUK OOMiHY SIK CyTO IPOSIB KOH(PPOH-
Talii KaniTasiCTUYHOTO Ta COLiaiCTUYHOTO
IOJIIOCIB i Harosiomye Ha (POPMYyBaHHI iH-
TepHaliOHaIbHOI apXiTeKTYPHOI KyJbTypPHU.
Ius.: L. Stanek, Architecture in Global So-
cialism: Eastern Europe West Africa and the
Middle East in the Cold War (Princeton:
Princeton University Press, 2020); H. Hey-
nen and S. Loosen, “Cold War History bey-
ond the Cold War Discourse: A Conversa-
tion with tukasz Stanek”, Architectural
Histories 7 (1) (2019): 1-10. https://doi.
org/10.5334 /ah.435

5 [us.: R. Brook, M. Dodge and J. Hogg,
Cold War Cities Politics Culture and Atomic
Urbanism 1945-1965 (London: Taylor &
Francis, 2023).

6 A. Cymer, Architektura w Polsce 1945~
1989 (Warszawa: Centrum Architektury:
Narodowy Instytut Architektury i Urbanis-
tyki, 2018): 66.
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KOHTEKCTI, ajie i SIK HECIIPUMHATTS L€l CaAlMHU CYYaCHUM CYCIIJIbCTBOM Y PAMKax CIIPOTUBY
BHYTPILIHbOMY PEXUMY «CBOIX» KOMYHICTiB, HAMaraHHs JMCTAHLiIOBATUCS Bif, HEI). Mnetbcs He
JIALIE PO CIIPUMHATTS apPXiTEKTYPH SK TAKOI, ajie ! ije0s10riYHe HAalTOBHEHHS MiCBKOTO ITPOCTOPY,
HaB's13yBaHHS € JUHOTO IIPaBUJIbHOTO, 3 IIOIJISIAY ITPONaraHay XUTTS, sIK L€ OyJI0 y BUIIAAKY 3 yKpa-
IHCBKMMM COLiaJIiCTUYHMMM MiCTaMU MiKBOEHHOTO mepiony?. [0 Takux 03HaK XOJIOOHOI BiliHM
B MiCBKOMY ITPOCTOPI AOCJIiTHUKY BiTHOCSATb OOMIH apXiTeKTYpHUMM ifjessMu Ta OymaTepianamu
K nposiB “gift diplomacy” Ta y KOHTEKCTi cipo6u KoJoHi3aljii, misnitapisatis 6yfiBHUITBA® Ta ife-
0JIOTiYHE OOI'PYHTYBAHHS y IIPONAraHii.

[lepui 03HaKM BIJIMBY PASTHCHKOI MTOJITUKY HA apXiTEKTYPY SIK 30poro y XOJIOAHI BiliHi cTano
HaB’I3yBaHHS COLIPEAIiICTUYHOTO KAHOHY apXiTEeKTYpHiil CHiJIBHOTI y CKJIaAi epeBaXHO 4JIEHIB
ToBapucTBa NoJbCbKUX apXiTEKTOPIB (Stowarzyszenie Architektow Polskich). ITpo e, mo coupe-
asli3am — WITYYHUH i IPUBHECEHUN 330BHI HAIPSAM, HA OIyMKy AHHM llumep Ta iHIIMX MOJIbCHKUAX
iCTOpPUKiB MUCTELITBA, CBIAUUTD Te, 10 TPoeKTU 1945-1949 poKiB NpOOBXKYBaIN MOLEPHICTUYHY
MDKBOEHHY TPaAMI{iIO Ta HABITh Y Mi3HIMNX TPOEKTAX MOKHA 3HANTH O3HAKYU TAKOTO [IJIaHyBaHHS®.
JocnigHUKY BUAISIIOTh TaKi XPOHOJIOTIYHI paMKu coupeaniamy B [Tosbiii (ki 6iblI-MeHII Ha-
KJIa[Ial0ThCsl Ha TepioAu3alilo pagssHCbKOTO CoLpeasi3my, BijouBayu Ha cOOi KOJIMBaHHS I10JIi-
TAYHOTO MasiITHUKA): yepBeHb 1949 - HauioHanbHa naprifiHa Hapaja apxiTeKTOPiB; BiIKUIAHHS
inei coupeasniamy Ha Hapaai 26-28 TpaBHs 1956 poKy Ta BifIXif i3 TOCaAM TOJIOBHOTO apXiTeKTopa
Bapmasu l03eda Cirasnina’.

[Ies mpOTUCTOSIHHS «3axiiHOrO», iHTEPHALIIOHAJIBHOTO CTUJIIO Ta COLpeasi3my, MOPIiBHAHHS
apXiTEeKTYPHOI Ta MOJIITUYHOI KOH(POHTALlii TPO3By4Yasia BKe Ha BULe3rajaHii Hapazi 1949 poky.
30KpeMa, apxiTekTopka XeseHa CUPKYC, sIKa y MPKBOEHHUH T1€PI0JL CTOsL/Ia Y BUTOKIB [10JIbCHKOT'O
MOJIEPHI3My B apxiTeKTypi (rpyna Praesens) Ta 6pasa ydacts y CIAM, nigkpecsitoe BOpOXKiCTb MO-
I€PHI3MY Ta 3axiHOTrO IHTEPHAL[IOHAJILHOTO CTUJIIO CaM€ B KOHTEKCTI X0JI04HOI BIIHU: «...COLLia-
JICTUYHMI 3MiCT Hamoro OyIiBHULITBA € TUM, 1O TaK IJIMOOKO Bifjpidae Bifi apXiTE€KTOPIB, sIKi pa-
L[IOIOThb B KaMliTaJliCTUYHOMY yKJjazi... OLiHI0EMO apXiTeKTOPIB 3 “3ax0ofy” 32 TUM, SIKUM € iX 103U~
11is1 y cipaBi MUpY; HAa Mi>XKHapOJHOMY PiBHi /1J1s1 HAC OOPUM € TOM, XTO CJIyKUTb CIIPaBi MUPY, 3a
KU 60peMOCs, CIIMPAOYUCh HA PAAsSHCbKUX TOBAPUIIIB i TOBApUILIB 3 NE€MOKPATUYHUX KPaiH;
IIOraHUM [1J15 HaC € TOii, KOMY CIIpaBa MUpPY € 6aiayxka i sKuil yepes 1ie cTae Ha CTOPOHI CyIIpo-
THMBHUKA - iMIlepianiamy i KocMmonomnituamy»®. ¥ ¢inanbHiil pe3ostolii KonpepeHLii inest npoTu-
CTOSIHHA KaliTaJliCTUYHOTO Ta COLiaJIiCTUYHOTrO CBITY Y€Pe3 apXiTEKTYPY i CTUJIb CTa€ LEHTPaJIb-
HOM0®. SIK i y paisiHCBKill apXiTeKTypHiil CHiJILHOTI, Oy[ib-s1Ka IJIMOMHHA AUCKYCis MO0 CTUIIIO Ta
MiCTOIJIaHYBaHHS Ha OQillilHOMY PiBHI CTae HEMOXJIMBOIO, i suiie y 1955 poui B apxiTeKTypHil
npeci 3'BJISII0ThCS NIEPILi 00€PEKHI 3rafiKy PO IEBHY HEOJHOCTANHICTb Y JyMKaX apXiT€KTOPiB —
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KOJIMIIHIX MOJIEPHICTaX, a IOTIM BXe 1 3aCy[>)KeHHs coupeanizmy’. BiacHe, nepummuii nepion 6y-
nisHuirBa HoBoi I'ytu (1949-1956 pp.) i BiOyBaBCcs B paMKax KaHOHY COlLipeasi3my, BTiM, 6a3yBaB-
Cs1 Ha PEHECAHCHUX TPAJULisIX M0JIbCbKOI apxiTeKTypu'. 3 iHIIOro 60Ky, 1151 0COOIMBICTb HE CyTie-
PEYUTh CTAIIHCPKOMY IPUHLMIY: «HalioHanbHe 3a POPMOI0, COLiaNiCTUYHE 32 3MiCTOM», — 1 TOMY
ineosnoriuno ctuinb HoBoi 'yt Mae Take came HAllOBHEHHS, SK i KJIACU4YHi (POPMU CTaNIiHCHKOI
apxiTEKTypH B yKPalHCbKUX MICTax, X04a 1 Jel0 BiAPI3HAETbCS Bi3yaIbHO.

JpyruM 4YMHHUKOM, MOPAL i3 COLpeasiCTUYHUM KaHOHOM B apXiTEKTYpi, SIKUM BIUIMHYB Ha
nomto Hogoi I'yty, cTaB Kypc Ha popcoBaHy iHyCTpiai3allilo, 3a 3pa3koM PaJsHChKOI IPOrpaMu,
TOOTO 3 IEPEBAKAHHIM BaKKOI TpOMUCIIOBOCTI. ToHi JIxkanT y cBoiii po6orTi «Ilicss BiliHU» 3ragye
IIpO T€, WO Ti EKOHOMIiYHI BiTHOCUHY, 110 BCTaHOBUJIMCS MK PagsHcbkum COr030M Ta KpalHAaMu
coLTabopy HarajayBajy €BpOIENChKY KOJIOHI3allilo, KOJIM METPOIOJIisl )KOPCTKO KOHTPOJIIOBAIA,
0 caMe BHpOOJIsia i Mmocrayasa KoJoHisf?. 3rigHo 3 mecTupiyHuM mimaHom 1949-1955 pp.
3pOCTaHHS MOTY)XHOCTEN BMPOOHMIITBA IIaHyBasocsl Ha 154 %, 30Kpema, BUPOOHULTBO CTali
MaJio 3pOCTY MiHIMyM BZBidi, TOX IIPOIIOHYBAJIOCS MOJEPHI3yBaTu cTapi KoM6iHaTU B Jlabenmax
Ta YeHCTOXOBi Ta NOOYAyBaTH [1Bi HOBI®™.

Y 3B’3Ky 3 MiCLIEPO3TalllyBaHHSIM HOBUX KOMOiHaTiB, 30Kkpema HoBoi ['yTu, B OIbCHKIiH icTO-
piorpadii icHye IUCKyCisl OJO TOro, SKMMMU apryMeHTaMy KepyBajacs Bjafa Iif, 4yac MOIIYKY
JIOKasli3alil 711 HOBOTO MiCTa — CyTO TE€XHIYHMMU (HasIBHICTb BiJILHOTO MiClisl, 3py4YHICTbh PO3Ta-
IIyBaHHS — HASBHICTb PiYKY, 3aJ[i3HUYHE CIIOJIyYEHHS) YU BCE-TaKU MOJITUYHUMU («SIK Kapa JJ1st
KpakoBa» — Takuil OIS, BUCJIOBJIIOBABCS BXeE IIif] 4ac Binyiuru B oQilliiHUX IyKepesiax, a MoTimM
MepeNIIOB 10 HAaYKOBUX POOIT)", x04a y MPOEKTHIN NOKyMEHTAllil BKa3ylThCS JIMIIEe 00 €KTUBHI
IIPUYMHU — 3 TEXHIYHUX Ta €KOHOMIYHMX MipKyBaHb. [IpM4oMy MigKpPECTIOETHCH, 10 MOJIbChKA
CTOpOHA Hazana 11 BapiaHTiB MicLepo3TallyBaHHS KOMOIHATY, TOJi SIK OCTAaHHE CJIOBO HAJIEXXaJlo
paisHCbKiil penerauii®. [lle sk oguH apryMeHT Ha KOPUCTb APYroi Bepcii JOoCiAHMKY BKa3yIoTh,
110 CIIOYATKy MOJIbCBKUM YPSIOM IIPOIIOHYBAJIOCS MOOYAYBaTU KOMOIHAT 32 IONIOMOTOI0 aMepu-
KaHCbKOI ipmu Hap ['71iBiIbKUM KaHAJIOM i Lie Tlepe6ayaso 3HaYHO MEHIII OTYKHOCTI BUPOO6-
HULITBA, ajle 14 ifes Oysa BiIKMHyTa PaAsIHCbKUM YPSIIOM Y€Pe3 HEMOXKJIUBICTb IOCATHYTH PO3-
MipiB KOMOiHaTY, 5IKi 6 AaBau 6akaHU 0O6CIT BUPOOHULTBA' i SIKi B IIpo1LeCi IPOEKTYBAHHS pa-
ISIHCBKiI €KCIIepTy MPOINOHYBaIu 3HAYHO 36inmbmnty (3 1500 Trc. ToHH crasi Ta 1100 TUC. TOHH
ITPOKATHOTO BUpOOHULTBA 10 3000 THC. TOHH CcTali Ha Pik)"”.

Takui1 norysang 4acom 3yCTpIivaeThCs i B PafsHCBKUX JIKEpesax, 30KpeMa, y CBOIX MeMyapax
«ITobauenns 3 Ilonpmieto» JleB CrarTiH, 3rafyioud Npo Te, o Haj [JiBilbKuM KaHaIoM OyaiB-
HULTBO 0ysI0 6 3HAYHO IPOCTIIIMM, 3a3HAUUB, WO «B OyniBHMULTBI HoBoi I'yTu Tak camo, sk
i B OymiBHMLTBI BapumaBy, MOJbCbKUN HAPOJ i MapTis Ml HUISIXOM HANONBLIOrO OMOPY.
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I nepemornu. Hoy I'yTy 6yzyBanu Ha Miciii 6iIHUX MiAKPaKiBCbKUX CEJIMIL, T1030aBJIEHUX €JIEK-
TPUKM Ta Aopir. “3a” OyJu TiNbKY PiBHUHHI IPOCTOPU LUX MiCllb i HasIBHICTb POOOYOI CHUJIN...
Ae He3aJexXHO BiJl IMX MipKyBaHb MEHI 3[,a€ThCs, IO Lie OyJsia BIaJa ifes: MOCTaBUTHU IIif, AaB-
HIMU KpIIIOCHUMM CcTiHamMu KpakoBa 3 10ro ;XUBy4MMU IHAYCTPiaJIbHUMU TPAAULISIMU I My3€i-
HOIO TICHXOJIOTI€I0 TTOTY>KHUM IHAYCTPiaJIbHUM LIEHTP, HACEJIEHUN NIEPELOBOIO NIPOJIETAPCHKOIO
MOJIOZIIO» S,

['oBOpsuM IIPO PO3NOJiN «000B’I3KiB» MapTHEPIB, TO CJif 3a3HAYUTH, 110 NOOYLOBOIO MicTa
3aliMasiacs Tpyna MoJjbCbKUX apXiTeKTopiB Ha youi 3 Tageymem [ltamunpkum 3 “Miastoprojekt”,
TOZ] SIK KOMOiHAT OYB IPEPOraTUBOIO PAISHCHKUX iHXXKeHePiB 3 «['impoMesy» (xoua ros0BHa IPO-
XigHa OyJsia o6ymOBaHa y HEOPEHECAHCHOMY CTUJIi TOJIbCbKUMU apxiTeKTopaMu). Cama CTpyK-
Typa yIpaBJliHHS OyJiBHULITBA KOMOIHATY OyJla 3al103U4€eHa 3 PaAsiHCbKOI MOZeJli yIIpaBJliHHS Ta
KOHTPOJIIO OyAiBHUIITBA: 30KPEMA, MiKPECII0BaIOoCs, 10 MOLeb Oy1iBEeJIbHOTO MiIPUEMCTBA
(ITpomucose o6'egHaHHs M06yRoBu HoBOi I'yTH) SIK «rOJIOBHOTO BUKOHABISI» MA€E BiJITOBIIHUKYN
y PasHCBKiM CUCTEMI, TAKOXK I10CaJla TEXHIYHOTO AUPEKTOPA BiAIIOBiLaIa rOJIOBHOMY iHXXEHE-
Py, IUPEKIis 3a0y0BY — Biflisly iHBECTHULiN KamiTajapHOro 6yniBHMLTBA. Hanmani paasiHCbKa
BJIaJla TAKOX BTPy4Yasacs y CTPYKTYPHi peoprasisaliii, 30Kkpema, pilleHHS [IPO CTBOPEHHS JBOX
OKpEMUX MiATTPUEMCTB-BUKOHABIIIB 151 KOMOiHATY (MiAnopsiiKoByBaaocs MiHiCTepCTBY BaXKKOI
IIPOMMCJIOBOCTI) Ta MicTta (MiHicTepCcTBO OyAiBHULTBA) OYJIO MPUIHSTE MiCJIg KOHCYJbTalliil
3 pagsiHCbKUMHU (axiBUgMU (30KpeMa KOHCYJIbTalil i3 MiHicTpoM OyziBHMITBA PafsiHCBKOTO
Corw3sy Mukosioo [luraem), mo 6ys0 OAHMAM 3 TOJIOBHUX apIyMEHTIB, BilOMTOMY y IPOTOKOJII
BiITOBiAHOTO 3acimaHHs%.

[lepma geseraris oJabCbKUX IPOEKTYBAJIbLHUKIB I10IXasa 10 MoCKBU 1€ B TpasHi 1949 poky,
y pe3yJsbTaTi 3yCcTpidi OyJI0 OCTAaTOYHO Y3rOoIKEHO JIOKajidalilo MicTa Ta Komb6iHaTy. Takox
IIOJIbCBKi MPOEKTAHTY O3HAMOMUIINCS 3 JOCBiAOM (PYHKLIOHYBaHHSA 3anopikcrasi. CBO€o yep-
roto, no Ilonpmi npubyna penerauis 3 CPCP Ha voui 3 Xpucanpom 3uOUHUM, 10 CKIaLy SKOI
yBinnm paxisyi «[inmpomesy» 3 MOCKBH SIK iHCTUTYLI, 0 OyJia TOJIOBHMM IIPOEKTAHTOM KOM-
6inarty Ta «l'impokokcy» (M. XapkiB) i «Mexano6pa» (M. JleHinrpan). [lani po6oTa 3 IPOEKTYBAaHHS
napasiesibHO OyJia BIPOBaKeHa B MOCKBI Ta Ha MicLi®?. PaiiHCBKI eKCIlepTU TaKOX 37iliCHIOBA-
JI IOCTiMiHMY KOHTPOJIb i 32 TEXHOJIOTIYHUM MpolecoM OyAiBHULTBA?. ToX 6a4MMO, 10 pafsiH-
CbKMI BILJIMB BiflOyBaBCS HA BCiX PiBHSX — MOYMHAIOYM BiJl CTPYKTYPHUX Ta 3aKiHUYIOYM KOHT-
pojieM BUPOOHUIITBA.

HacTynHuil BasKJIMBUI aClEeKT — 1€ BUCBITJI€HHS NIUTAHHS PAAsSHCbKO-II0JIbCbKUX BITHOCUH
y IIponaraHji. ¥ CBOeMy JOCIiApKEHHI [10JIbCbKa aHTPOII0JIOTNHA MoHiKa ['osonka-YaikoBchbKa
BKasye, 1110 3arajioM y MoJbChbKill mponarani PansHcebkuil Coio3 sIBJISIB COO00 CBOEPITHY «3€MJIII0
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O0iLSHY», «TEXHOYTOIIiI0» Ta «KpaiHy NepefoBOi EKOHOMIKM Ta KyJIbTypu»*. PagsHcbpkuii Coo3
CTaBaB POJIbOBOIO MOJIEJIIIO, 32 PO3BUTKOM $IKOI Tpeba Oysio UTu y BCix cpepax Kurts: «CPCP
CTae€ MOTYKHUM KaTajli3aTOPOM CYCIIiJIBHOTO PO3BUTKY HeE TiJIbKM [JIS1 HAC, 3pelTOl0. Bei moso-
Ii KpaiHM HAapOJHOI AeMOKpaTii, 1K i MU, 4YepraoTh 3 6araToi CKapOHULi CIAALMHY Ta AOCBInyY
CPCP»*.

BaxxyuBicTh OCBiT/IIEHHS NTporpecy noodynosu Hosoi ['yTu migkpeciioBaiacs BXe Y TeXHIYHiN
IOKyMEHTallii, MPUCBSYEHIl IpolecaM OpraHisauii. 30kpemMa, 3rafiyBajocs, 1o ooMaib 3rajok
nnpo HoBy I'yTy y KpakiBCbKiil IIpeCi CIIPUAIO MOMWKUPEHHIO HETATUBHUX YYTOK, «SIKi MalOTh Ha
METi BBEJIEHHSI B OMaHy Iy0JIiYHOI JYMKHU Ta MigpuB N0BipU ApyxXKHiX BinHocuH CPCP Ta Hamoi
KpaiHM», TOK HaroJIOIyBaloCsl Ha HEOOXiIHOCTI 3alIpOBAIKEHHSI IIOTY>KHOI IIPONAaraHuCTChKOI
indopmkammnanii’. ¥ mponaraHauCcTChbKUX MaTepianax nigkpecsosanacs Te, mo Hosa I'yra 6ysa
CIIaJIKOEMULEIO PAJSIHCHKOTO IOCBily OyyBaHHS KOMOiHATIB y Marnitoropceky Ta KomcomMosb-
CbKY, a TaKOX, 110 OyJl0Ba KOMOIHATy Ta MOJIOJOrO MiCTa CTajla MOJKJIMBA JIMIIE IOCTIHHOMY 1O~
CTaYaHHIO MaTepiajbHOro 3a0€e3MeYeHHs Ta TEXHOJIOTIH 3 60Ky «BesmKoro 6para»?. IIpo 1o 1o-
IIOMOTY IIOBCSIK4aCHO HarajyBaja 30BHIIIHS «pPEKaMa» y BUIJISA] TPAHCIIAPAHTIB Ta HANUCIB HA
OyaiBsix KOMOiHATY Ta XXUTI0BUX OyauHKax: «JJonomora CPCP - nobynoBa KoMmyHi3my», «HoBa
I'yra - cnipaBxHii fokas apyxou CPCP ta [THP»%, 3 npuB’s3K010 10 pUTOPUKMU XOJI0AHOI BiliHU —
«Hoga I'yra - cuMBoJ1 MUpy»?, «Xaii XuBe i MillHie CBiTOBUI Tabip MUPY i IOTO MPOBiJHA CUJIaA —
MoryTHiN PagsHchkuil Coro3»*%; Mmifl yac MITUHTIB yYaCHUKU OOOB'SI3KOBO HECJIM MOPTPETU pa-
ISTHCBKUX JIiIEPiB MOPsJ, i3 OJIbCbKUMU. Y4YacCTb PaAssHCbKUX (axiBlLiB (ikcyBasacsi B TOroyac-
Hill XpoHini*. 3okpema, y ¢pinbmi «Hanpsmok - Hosa I'yra» (“Kierunek — Nowa Huta”) 6aunmo
Kazpu 6e31ocepeHbo 3 Oy1iBEJIbHOTO MalJJaHYMKa, [e 700pe BUAHO JOKYMEHTAILil0 POCiiCbKOIO
MOBOIO; (PiKCyBaIOCs IIOCTA4aHHS PAASIHCBKOrO 06JsIaiHaHHS®, x04a 3a (aKTOM 0OOCAT iMIIOPTY
17151 100y 1OBM KOMOIHATy CTAHOBMB HE TaKy BXE 11 BEJIMKY YaCTMHY — 7 % Bciel BapTOCTi (#aHi 3a
1950-1953 poxku)*. IHmMi NoOrJIsLH MaeEMO B periopTaxkax pafio «BinbHa €Bpona» (sike Tex 0yJo
CTBOPEHO $K 3acib nmponaranau min yac XoJsonHoi BiliHM). B iHTepB’to cepen, BrikaviB o IIBersii
MaeMO HM3KY 3TaJIOK IIPO HU3bKY SIKiCTb 06JIaIHAHHS, WO nocTavanocs 1o Hosoi I'ytu 3 Pansgn-
cbkoro Cowsy*.

Cepepn y4aCHUKIB pafiHCbKUX JieJleraliil MoXHa OyJ0 3yCTPiTM TaKMX BUCOKOIOCA[OBIIB,
gk mapmana CPCP Pogiona Maninoscekoro a6o I'onoBy Pagu MinictpiB CPCP Onekcist Kocuri-
Ha*®, 0 CBiAYNTH PO BaXKJIMBE CUMBOJIiYHE 3HAaYEHHS KOMOIHATY B Pa/IsTHCbKO-TIOJIbCHKUX Bifl-
HOCHMHAX.

SIka x cutyauis y cnpuiiHarti HoBoi ['yTu cepep, cTeKxosnepiB cafiuHy (30Kpema, Ipem-
CTaBHUKIB MiCLIeBOi BjIafi4, TPETbOTO CEKTOPY Ta MY3€HHUKIiB) y cydyacHii [lonbuii? Biache,
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27 Towarzystwo Przyjazni Polsko-Radziec-
kiej, O Nowej Hucie I O Warszawskim Pata-
cu Kultury I Nauki Im. J. Stalina Dwdch Po-
mnikach Wielkiej Przyjazni (Warszawa:
Towarzystwo Przyjazni Polsko-Radzieckie;.
Zarzad Glowny, 1953): 2; K. Lebow, Unfi-
nished Utopia: Nowa Huta Stalinism and
Polish Society 1945-56 (Ithaca: Cornell Uni-
versity Press, 2013): 15.

28 Budynek Biura Wydziatu Transportowe-
go - elewacja wejsciowa, 23 11953, 29/777/
fot. 2428. Huta im. Lenina, Archiwum Naro-
dowe w Krakowie. https: //archiwalneopo-
wiesci.ank.gov.pl /wystawa/caly-narod-
-buduje-nowa-hute/propaganda/
budynek-biura-wydzialu-transportowego-
-elewacja-wejsciowa/

29 Budowa Centrum Administracyjnego
NH. Robotnicy pracujacy na dachu obiektu,
11 VIII 1953, 29,/777/fot. 5137, Huta im. Leni-
na, Archiwum Narodowe w Krakowie. ht-
tps://archiwalneopowiesci.ank.gov.pl/wy-
stawa/caly-narod-buduje-nowa-hute/
propaganda/budynek-biura-wydzialu-
-transportowego-elewacja-wejsciowa,/

30 Rejon wielkich piecow, 15111954, 29 /777/
fot. 1574. Huta im. Lenina, Archiwum Naro-
dowe w Krakowie. https: //archiwalneopo-
wiesci.ank.gov.pl/wystawa/caly-narod-
-buduje-nowa-hute/propaganda/
rejon-wielkich-piecow-na-scianie-wi-
doczne-jest-haslo-propagandowe-niech-
-zyje-i-krzepnie-swiatowy-oboz-pokoju-
-i-jego-przodujaca-sila-potezny-zwiazek-
-radziecki/ ; “W Nowej Hucie. Swieto
Odrodzenia w Nowej Hucie”. http: /www.
repozytorium.fn.org.pl/?q=pl/node/6324;
“Sojusz z ZSRR gwarancjg niepodlegtosci
Polski” 1965, BRONIAREK_414-0. KARTA.
https: //foto.karta.org.pl/nasze-zbiory/
kolekcje/ok_0600_broniarek_romu-
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MATaHHS «HapOoKeHHs1» HoBoi ['yTy 3 BOJIi caMe pafisiHCBKOI BJIaJid, HA AYMKY I10JIbCBKOTO ypoa-
Hicta Kapouis SIHamma, 1i «repBopifHui rpix», Cpuss (POPMYBaHHIO CKOpillle HETaTUBHOTO 00pasy
uporo cepenosuma B 1990-Ti pp.*%, sgke 3a iHIMX O0OCTaBUH Majo 6 MO3UTUBHE CIPUNHSITTSI.
Y nosbCBbKi¥ HAyKOBil icTopiorpadii Ta HAayKOBO-TIOMYJIIPHUX NOCJIJIKEHHSIX OCTaHHIM 4acoM
MOIIMPIOETbCS TEPMIH «IIOraHO HApOJpKeHa crafmuHa» (zle urodzone dziedzictwo - 30kpema,
y 36ipui penopraxis ®inina Crnpinrepa®) mono cnafyHy, sKa B LiIoMy 6 crpuiiManacs nosu-
THMBHO B KOHTEKCTI IIi3HbOTO MOJIEPHi3MYy (SIKUI1 OyB CBITOBUM TPEHIOM, a HE IPUTAMAHHUI JIALIE
COLiaJliCTUYHOMY Tabopy) — 0COBJIMBO 11€ CTOCYEThCS Mi3HbOTO MOJIEPHI3MY, SIKUI T0Ope BIIUCY-
€TbCS B KOHTEKCT PO3BUTKY iHTE€PHALIIOHAJIBHOTO CTUJIIO, SIKOM 6 HE Oro «IIoraHe» ifeosioriyne
noxopKeHHs. [lopiBHIOIOUM CIIpMUAHATTA MUHYJI0ro B Jynayrsapowi Ta Hosii I'yti, Kataxknna
3exeHTep, M0JIbChbKA iCTOPUKUHS KYJIbTYPH, LJOXOIUTh BUCHOBKY, 10 B HoBil1 ['yTi BCe 1ije He cTa-
JIOCSI CIIpUMHSTTSI «HE3PYYHOTO MMHYJIOTO», TOAL SK JlyHaylBapoIl O6iibll CIIOKIMHO CIIpUiIMae
COLaJIiCTUYHY CHaAIAHYS,

KonrposepciiHicTh cripuiiHATTS HoBoi I'yTu K micug BrineHHs Bnagy PapsHcbkoro Corosy
yepes3 HaB'sI3yBaHHSI CBOTO OAayeHHS, a 3 iHIIOTrO — SIK MiClisl 60pOThOM: HAINpUKIAL, Y BUCTABL
«Hoga I'yta - micue 60poTsbu Ta npaui» (2007) IHcTUTyTy HalioHanbHOI nam’siTi B [Tosbii, IKUi
3aae OQiLiiHMN HApaTUB MOJITUYHOI NaM’sITi IPEJCTaBJIE€HO camMe OPYIuil BapiaHT: paAsHCBKI
imXeHepu 0OMpalOTh MICLIEBICTB, 1[00 «3aTbMAPUTH CTAapy KOPOJIIBCbKY CTOJINLIO». Jlaji BXKe JI0-
rika BUCTaBKM iJie LUISIXOM IoKa3y HoBoi I'yTu gk npocTopy 60pOThOM — CIIOYATKy y KOHTEKCTI
60pOTHOU 3a peJlrinHui NpocTip (Tak 3BaHa «bopoThba 3a XpecT»), a noTim - ,,CosigapHocCTi” Ta
pobiTHMYOro pyxy, To6TO HOBa I'yTa, ii MELIKaHIIi Ta IPOCTIp BXKe € NiaMeTPasIbHO POTUJIEKHU -
MM PAJSHCHKIN imeosnorii®.

[Tonnpu KOHTPOBEPCINHICTh y cripuiHATTI, HoBa ['yra Oysia BHECEHA 0 MEPEsiKy Mam’siTOK
MicTOOYyBaHHS MicueBoro 3HadeHHs y 2004 poui. B o¢iniiiHiin fokyMmeHTanii 6a4MM0O KOHTEK-
cTyaslisanio Y4uHOBHUKaMU HoBoi I'yTu SIK HE3py4HOI criafnuHu: «E1eMeHT Mi>KHapOAHOI 10JTi-
TUKM TiJ] 4ac “XO0JIO[HOI BiliHK", @ BOJHOYAC 30posi y BHYTPIlIHil MOJIITAYHIN i couianbHii 60-
poTbOi»*’. 3HOBY NOKa3y€eTbCSI MOTUB 3 OAHOTO OOKY, HaB'si3aHOCTI HOBOI I'yTH sIK iHCTpyMeHTy
XonoaHO1 BiliHU, a 3 iHIIOro - ii 3HaYeHHs B icTopii ,,ConimapHocTi”. HemonaBHo, 3 10TOroO
2023 poky, HoBa I'yta Takox Oysia BU3HAHA [IaM'sITHUKOM iCTOPIi, monpu CBill copeaniCTUYHUN
6exrpayHz*. ['oBopsiun PO apryMeHTalliio moa0 Takoro pimeHHs:, npodecop Kpakiebkoi I1o-
JiTexHiky 36irHeB MUYKOBCBKi TOBOPUTDH NPo HOBy I'yTy SIK 3pa30K YTOMiYHOTO MUCJIEHHS, 110
BIIMCYETHCS B KOHLEIIIIO MOLIYKIB i1€a/IbHOrO MICTa, IOYNHAKYY 3 aHTUYHOCTI; «BUHATKOBUN
IIPUKJIQJ, 3MaraHHsl pifHOI apXiTeKTYpHOI Tpajulii 3 HaB'S3aHMMMU 3pPa3KaMU COLpeasizmy»;
Ba)KJIUBICTb Y 3arajlbHOEBPOIEIICbKOMY KOHTEKCTI; TPOCTip 60pOTHOM IPOTH TOTAJIITAPHOTO pe-
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KUMY; yp6aHi3zauis nepenmicts Kpakosa. Tox 6a4nmo, 0 TyT apTyMEHTH CKOpille He TIPO ap-
XiTEKTYpPHY LIHHICTb, @ cCaMe fK ifiel, CIaJlMHY CKJIaJHOIO Ta HEOJHO3HAYHOIO MUHYJI0r0. Kpim
TOrO, MifKpecaeTbes, o Hoa 'yTa - Bce-Taku «CBOSI» CHAZIIMHA, CTBOPEHA IOJIbCBKUMU
apxitekropaMu*. V meniilHOMY IIPOCTOPi POOJISITh TAKOX CIIpo6U yBeCcTH HOBY ['yTy B KOHTEKCT
«CBOE€I1», MOJIbCbKOI CIAAIMIUMHY, TAKOXK BU3HAIOTH NEpeBaru ii apXiTeKTypHOTO IJIaHyBaHHSA Ta
3arepeyyroTh Te3Y PO CYTO i4€0JI0TIYHI MMiACTaBY [JI1s PO3TAllyBaHHS MICTa, HA3UBAIOYMU II «I10-
IyJISIPHOIO TEOPi€l0 3MOBU» Ta «3aCHOBYMM MipoM»*3 a TakoXX 3arepedyeHHs] reHeasloriyHoro
383Ky ifei HoBoi I'ytu 3 pagsiHcbkumu mictamu: «HoBa I'yTa He € Hi B SIKOMY pasi JOHBKOIO
MarHitoropcbka»*.

Y cyyacHOMy MicbKOMy rpoctopi HoBoi I'yTu Tema X0s104HOI BiliHM HalKpallle PO3KpUTa Yepe3
cucTeMy O0'€KTiB LIMBiIbHOI 000pOoHU. HagmipHa KiNbKiCTh NPOTUSIEPHUX OOMOOCXOBUIL, KOH-
LEITYyasi3yI0ThCs OCAITHUKaMK came SIK 0O3HaKa XOJIOAHOI BiiHM 1 Ha MPUKJAZi iHmMNUX MicT®.
Ockinbku 6yniBHULTBO HOBOI ['yTH Ha nepumomy eTari npumnano sIKpas Ha MiK X0JIOGHOI BiliHH,
IOCJIIHVKY BiJI3Ha4al0Th 3HAYHY KiJIbKICTb (OiIbIy, HIXK y Mi3HIMNMX YACTUHAX MiCTa) 06'€KTIB LA~
BiJIbHOI 060pOHU*.

Myseit HoBoi I'yTu po3po6uB BUCTaBKy «ATOMHA 3arpo3a», pO3TalllOBaHY y CIIPaBXKHixX 60OM-
6ocxoBuiax®’. BiacHe, y CynpoBifiHUX MaTepiasax /10 Liel BUCTaBKU 3aX0! 3 LIUBiIbHOI 000PO-
HU PO3IJISIAI0ThCS CKOpillle SIK 3acib mpomaraHjau, aHixk HarajibHa HeoOXinHicTs. Ha BucTaBii
3HaMOMCTBO TYpPUCTa 3 IIPOTUATOMHUM 3aXMCTOM HeE 3aKiHYyeTbCs, aJKe MOMY IPOIIOHYETLCS
IIPOWTUCS MAapUIPYTOM, Ha SKOMY BiH 6a4MTh BUXO/IM 3 BEHTUJIALL M, 60MO0OCX0OBUILA Y OyIMHKAX,
a TaKOX OAIITU CIIOCTEPEKEHHS — i 11e BIIMCAHO B KOHTEKCT (POPMYBaAHHS yPOAHICTUYHOTO cepe-
nosuma Hosoi I'ytu. Arata Knimek-31e6, criiBpobiTHuisg Myseto Hosoi ['yTu, nigkpecioe Bak-
JIUBICTb TAKOI KOHLEMNTYyasli3alil cloBaMU aBTOPKU CLE€HAPil0 BUCTABKU KaTakuHU 3aXKUILbKOI,
IO «/I0[laBaHHS MMO3HAYE€HHS, 10 Lie — CMaAlMHa X0J04HOI BilHU, pOOUTH 00'€KT 3pO3yMiJIUM
ILJIs1 JIIOAEN 3 YChOTro CBITY, JIOKaJIi3ye MOro B 4aci i MilfHO Brucye B KOHTEKCT HoBoi 'yt Ta 11
icTopii»*.

OTxe, Ha nepimoMy ertamni nodynosu Hosoi I'ytu (1949-1956 pp.), OKpiM ifeit BUXOBaHHS HOBOI
JIIOJIMHU Ta HOBOTO CYCIIiIbCTBA, HAl61/IbIIO] T06Y0BY 6-PiYHOrO IIJIaHY, IPOCiJKOBYETHCS Ta~
KO>K 30BHIIIHBOIIOJITUYHMN ACIIEKT SIK OAMH 3 TOJIOBHUX CMMBOJIIB [10JIbCbKO-PAJISIHCBKUX BiJHO-
CHH Ta GiMOJIIPHOrO MPOTUCTOSIHHS. baunmo Taki mposiBy ii K cnagmuHu X0J04HOI BiliHHU, K
MiniTapusanis yp6aHiCTUYHOTO IJIAHYBAHHS, i1€0JIOTiYHE MifI'PYHTS MiCTOIJIAHYBAHHS, [IpOIa-
rangucTchbki Mmecemxi Hosoi I'ytu sik cumBosty mupy Ta gpyxou [THP 3 CPCP. Konuenryanisanis
HoBoi I'ytu sk crnagmuHy Xo01HOI BiliHU IPOCTEXYEThC SIK HA PiBHI 0QiLifHOI JOKYMEHTAallii,
TakK i Ha piBHIi y6J1iYHOI pernpes3eHTalii y Mefiia Ta My3eiiHOMY IIPOCTOPI.
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TROJAN HORSE OF THE COLD WAR:
NOWA HUTA AS THE INSTRUMENT OF SOVIET
INFLUENCE ON THE POLISH PEOPLE’'S REPUBLIC

The article examines the exertion of power by the Soviet Union during the Cold War on the terri-
tory of the Polish People's Republic through economic and urban planning mechanisms, exemplified
by the construction of Nowa Huta. It specifically delves into the Soviet intervention in the structural
reorganisation of both the city and the plant, as well as the consultations between Polish and Soviet
experts. The article highlights that the Soviet influence was evident, ranging from adopting the So-
viet model of forced industrialization and construction management to the daily control of techno-
logical processes in production. The propagandist image of Nowa Huta constantly emphasises its
importance as one of the prime symbols of Polish-Soviet friendship and a symbol of peace, aligning
with the Cold War rhetoric. Finally, contemporary historiography and collective memory conceptu-
alise the perception of Nowa Huta as a legacy of the Cold War, in particular through its museumifi-
cation and categorization within the framework of an uncomfortable heritage.

Keywords: Nowa Huta, Cold War, propaganda, socialistic city, industrial heritage, uncomfortable
heritage.
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NEPEQPOPMATYBAHHSA MICbKOIo
NMPOCTOPY AK YNMPABAIHCbKU MPUAOM
PAAAHCbKMUX YAHOBHMUKIB 1920-x pp.
(Ha npukAaaai BiHHUMLI)

3i BCTaHOBJIEHHSIM PAJISIHCBKOI BaAu TpaHChOpMallisli MiCbKUX IIOCEJIEHD, IO BBAKAJINCS Oa-
3010 pa/isiHi3allii CyCIiibCTBa, MaJjia BijoyBaTHCS BiIOBIAHO 4,0 KOMYHICTUYHOI TOKTpUHU. CKaz -
HIiCTb CUTYyalii nossrajga B TOMY, 0 ypOaHiCTUYHA T€MATUKA HiKOJIM 10 TOTO HE pPO3pOo6IIsiIacs
TEOPETUKAMU MApKCU3My, TOMY PaJSgHCBKI (PYHKI[IOHEpHM Maii HAa XO[ly BUTaJlyBaTH CIIOCOOM
yIpaBiIiHHA MicTamu. 3a BiCyTHOCTI MiCbKMX BUKOHKOMIB BJIafja 30CE€PEKyBajacs B pyKax 4n-
HOBHUKIB T'yOE€PHCHKUX/OKPYrOBUX BUKOHKOMIB, SIKi 32 6pakoM yacy Ta [OCBify noTpebyBaiu
IIPOCTOTO iHCTPYMEHTAPIIO [J151 yXBaJIEHHS PillleHb. Y IPUToZi cTajo nepepopmaTyBaHHS MiCbKO-
ro IPOCTOPY 32 Pi3HUMU KPUTEPISIMU BiIIIOBIAHO 0O KOHKPETHUX 3aBHaHb. [1if MOHATTAM «MiCb-
KU IPOCTIp» CJIiJ, pO3yMiTH 11oro ¢isuyHuil (Teputopis, 6yAiBii, iHKeHepHO-TPaHCIIOPTHA iH]-
pacTpykTypa), COLiaJbHUN (MPAaKTUKUM CTBOPEHHSI Ta BUKOPUCTAaHHS (Pi3UYHOTO IIPOCTOPY,
0CO6IMBUI MICBKUI CIIOCIO KUATTS, COLiasIbHi BiTHOCMHY) Ta ysIBHUM (0Opa3 MicTa) BusB. SIKIIo 10
3aTBEP/AKEHHS PAJSIHCHKOI BJIaJli OCMMCJIEHHS MiCbKOTO CepeloBUIIA Bifl0yBanocs 3 ypaxyBaH-
HSIM (YHKLIOHAJIBHOTO MiJXO/ly Ha OCHOBI iCTOPUMKO-KYJIbTYPHUX TPAAUILil, TO 3rOJJOM MPOBif-
HUM CTaB COLiaIbHO-(YHKIiOHANIbHUM Miaxin. YncieHHi nepeopmaTyBaHHS MiCBKOTO IPOCTO-
Py [IpUBEJIN 10 MOTO0 pajsHi3alii (0co6JIMBO COLiaIbHOTO Ta YSIBHOTO ITPOsBiB). Taka ynpasiiHCbKa
[IPAKTHKa PO3IJISIHYyTA HA NpUKJani BiHHML SK MICTa, SIKE HE IIOTPANWJIO IIif WiJIbHUNA €KCIIepr-
MEHTAJIbHUI NIPECUHT Jep>KaBH, Ha BiIMiHY Bif MicT-(armaniB pagsHCBKOI iHAycTpiaizauii.

Ki11040Bi c10Ba: MiCTO, MiCbKUIA IIPOCTip, ypOaHi3allisi, paisiHCbKa CUCTEMA YIIPABJIiHHS, pajsi-
Hizauis, BiHHu1IS.
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1 Cobpanue y3akoHeHUlL U pacnopaiceHull
PAbOUL-KPECMbAHCKO20 — NPABUMENbCMBA
YCCP 51-52 (1927): 214.

2 10 1925/26 rocnopnapcbKoro poky oKpe-
MUX MiCBKHUX OI0J[KETiB B3araji He iCHyBaJlo.
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Ipyrii nososuHi XIX CT. ifiest Tpo HEOOXiAHICTb CUCTEMATUYHOTO IIEPETBOPEHHS MICT 32 BU-

KJIMKaMU HOBOTO 4acy MOLIMPUJAcs CYCHinbCTBOM. [lepmi cipobu manu po3muruii, ¢ppa-
rMEHTapHUIA XapakKTep. X peasnizoByBanyu MicbKi YUHOBHUKHY, SKi BUDIllyBaju CKOpille HaraibHi
po6JieMHU YIIPaBJIiHHS, PEKOHCTPYKLii ab0 36epeskeHHs1 MiCbKOro nmpocrtopy. Ha noyaTtky XX cr.
3'SIBUJIACS] KOHLIEILii TBOPEHHSI /TIEPETBOPEHHS MOJEPHOIO MiCTa, HaNpuKJa, KoHuenyis E. I'o-
Bapjia «MicTa-cagy» (CHiBiCHyBaHHS JIIOJIMHU i IPUPOAHOTO cepenoBuila), Konuenuis T. [apHbe
«IIPOMMCJIOBE MICTO» (MiCTOOYZiBHI KOMILJIEKCM-aHCAMOJIi 3 TIPUMiCBKOIO 30HOIO PO3CEJIEHHS).
¥ 1910-x pp. Ha YKpaiHCbKUX TepeHax apXiTeKTopu BesuKux MicT (Kuesa, Xapkosa, Onecu) Hama-
rajiucsi po3po0JIsITH IEPCIIEKTUBHI [1J1aHU YPOAHICTUYHOTO PO3BUTKY. SIKIIIO paHillle maHyBaja xa-
OTWYHA 3a0y0Ba BiANOBINHO 10 (PiHAHCOBUX MOXKJIMBOCTEN i CMaKiB BJIACHUKIB 3€MeJIbHUX JiJIsi-
HOK, 3alIPOBAJI)K€HHS TEXHIYHNUX BUHAXOJiB y MiCbKe r'OCIIOJJapCTBO Bif0yBaoCs CIIJIECKaMHU, a He
3a MJIAHOM, TO TOJIOBHOIO i[I€€I0 MIOYATKy CTOJITTS OyJa JOLibHICTE CUCTEMHOIO Ta IJIAHOBOTO
KepyBaHHS 3a0y/10BOIO 3 60Ky MicbKoi Biaau. IlanyBaB (yHKI[iOHaNIBHUI MifXif, 7O MIaHYBaHHS
3 ypaxyBaHHSIM Tiri€HiYHUX Ta COLiaJIbHUX BUMOT. AKTUBHO OOTOBOPIOBAJIUCS IPOOJIEMU pO3CE-
JIEHHS HACEJIEHHS, 3pDy4YHOTr0 Ta IBUAKOIO CIIOJYYE€HHS MK IEHTPOM Ta OKOJIULSMU, MK MIKpO-
palioHaMU.

3i BCTaHOBJIEHHSIM PAJsSHCBHKOI Bjaayu TpaHCchOpMallisi MiCT Masa BifgOyBaTHCS BifIIOBIHO O
3aBIaHb N0OYI0BY HOBOTO CYCIiJIbCTBA, ajle CKIAIHICTh CUTYyalii rossraaa B TOMY, IO 0 TOTO
B KOMYHICTHUYHI} JOKTPUHI ypbaHicTHYHA TeMaTuKa HiKou He po3pobsyiacs. [lapriiiHi Ta pa-
ISTHCBKI (PYHKI[iOHEepU MaJjiy Ha XO/1y BUTalyBaTU CIIOCOOU ONTUMI3allil CTPYKTypU MicTa Ta yIpaB-
JIiHHSI HUM, [IO-HOBOMY BUHAXOJUTHU MiCbKUi ITpOCTip. BiH iM 6aunBcs cieuniyHO paisiTHCbKUM,
BiIMiHHMM Bif 6YpP>Kya3HOroO.

MeTo10 1bOT0 JOCIIiIPKEHHS € BUBYEHHS ITepe(opMaTyBaHHS MiCbKOTO ITPOCTOPY SK yIIPaBJIiH-
CBKOTO IPUIOMY Ha €Talli CTAHOBJIEHHSI PAJIHCBKOIO MiCBbKOTO CaMOBPSlyBaHHS B YKpaiHi. SIK
BiZloMO, Ha no4yaTKy 1920-x pp. NOIITUYHA JOKTPUHA PAASIHCBKOrO OyiBHUIITBA B YKpaiHi He ne-
penbdayana CTBOPEHHS MiCbKUX BUKOHKOMIB. MiCBKi IelyTaTU HE Maji PE€aJIbHUX TOBHOBAXXEHb
IJIs1 YIIPaBJIiHHSI MICTOM, PillEHHSI MiCbKPaJ, BUKOHYBaJIU YNHOBHUKU I'yOEPHCHKUX/OKPYrOBUX
BMKOHKOMIB Ha BJIaCHUM po3cy[l. Tpusana 60poThbda MiCbKUX IEIYTaTiB 332 peajibHe MiclieBe ca-
MOBPSIAYBAaHHS 3aKiHUMIacs yxBajeHHSIM «[los10keHHs Tpo MiceKi pagu» (1927)!, ke HapeTi 3a-
6e31ne4nsio MicbKpazam Ipasa IpUIAYHOI 0coO6U. MiChbKi YNHOBHMKM OTPUMAJIU IIPABO OIiKyBa-
THCSI CIIPaBaMU MiCBKOTO TOCIIOLAPCTBA, PO3NOPSIKATUCS MICBKUM MalHOM, KOMYHAJIbHUMU
MiAIIPUEMCTBAMU Ta 3€MJIEI0, MYHILUIIAJIbHUMU OyJMHKaMU. MiCbKpazia MOrJia pO3risaaTi 1 yx-
BaJIIOBAaTU MiCBbKUU OIOMIKET, CTEXXUTH 33 MOTO BUKOHAHHSIM?,



3 3sim BiHuybkoi micvkol padu podbimuu-
YUX, CEeAAHCHKUX Mad UePBOHOAPMITICHKUX
denymamis 3 1 keimua 1929 - 1 keimua
1930 p. (Binnuug, 1930), 24.

4 M. BopuceHko, Kumao i no6ym micvko20
HaceseHHa Ykpainu y 20-30 pokax XX cmo-
aimma (Kuis: Ctunoc, 2009).

5 H. T'oroxis, «YkpaiHCbKe pafisiHCbKE Mi-
cto 1929 - 1938 pp.: icTopuko-couiagabHUN
aHani3» ([Iuc. xaHz. icT. HayK, JIyraHCBbK.
nepx. nef. yH-T iM. T. llleBuenka, 2003).

6 P. Jlio6aBCchKuii, IToscakdeHHe cumms
pobimuukie Xaproea 6 1920-mi - Ha no-
uamxy 1930-x poxie (Xapkis, 2016).

7 3okpema, y camomy KypHasi «MIKC»
il mpo6siemaTulli OyB IPUCBSIYEHUI OKpe-
MU BUNyCK: Micmo: icmopia, kyavmypa,
cycniavsemeo 2 (2017), DOI: https://doi.
org/10.15407/mics2017.02
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[IpakTHKy OCMMCJIEHHSI MiCBKOTO ITIPOCTOPY PO3IJITHEMO Ha NIPUKJAi BiHHUI, ry6epHCbKOro/
OKPYT'OBOTO LIEHTPY, SIKMI HE MTOTPAIUB IiJ WiJIbHUI €KCIIEPUMEHTAJIbHUAN IIPECUHT IE€P>KaBy, Ha
BiZIMiHYy BiJ MiCT-(p1arMaHiB pafssHCBKOI iHAyCTpiasi3arii.

PapsiHCbKA B1azia y MiCTi €TabisibHO BCTaHOBUiacs B jucrtonani 1920 p., BuU60opu [0 MiCbKOi
panu npouuy B civyni 1921 p., a gieBuil BUKOHaBUMiA OpraH 6yB cTBOpeHui smuie y 1928 /29 roc-
[10JJAPCHKOMY POLIi. Voro mraT Cro4atky craHoBuB 10 opuHuULb, a BXe y 1929 /30 rocnogapcbko-
My poui — 82,5% 110 AO03BOJIMJIO OPTraHi3yBaTy ONE€PATHMBHE YIIPABJIiHHS 3 yPaXyBaHHSIM pPeasbHOI
curyauii. OTxe, ynpogosx 1921-1929 pp. ry6epHCbKUM /OKPYTrOBUM YMHOBHUKAM, SIKi BiilOBifa-
JIV 32 PETiOH 3arajioMm, [1711 OKPEMOTO YIIPaBJIiHHS MiCTOM NOTPiOHMI OYB IOCUTB IPOCTUIN IHCTPY-
MeHTapiil. OgHUM i3 I0T0 NPUIOMIB CTaI0 nepedopMaTyBaHHS MiCbKOTO IIPOCTOPY BiAOBIIHO
710 TOCTaIMX 3aBfiaHb. Vnetbes npo Tpancdopmarito GisudHoro (Teputopii, 6ymiBeb, iHkeHep-
HOI Ta TPAHCIOPTHOI iH(PPACTPYKTYpPHU), COLiaIbHOTO (IPAKTUK CTBOPEHHS Ta BUKOPUCTAHHA i-
3UYHOTO [IPOCTOPY, 0COBIMBOTO MiCHKOTO CIIOCOOY JKUTTS, COL[ia/IbHUX BiJHOCHH) Ta YSIBHOTO (06-
pasy MicTa) IposiBiB MiCHKOTO IPOCTOPY.

TpuBanuii 4yac MiCbKe CepefoBHUILE BUBYAIM APXITEKTOPH, SIKi 30CEPEIKyBAaIUCS HA MIOTO Mi-
CTOOYZiBHUX Ta apXiTEKTYPHUX aCIIEKTax, COL[i0JIOTH Ta YPOaHiCTH, SIKi HaMaraaucs 3'1CyBaTy, sIK
BOHO BIIJIMBA€ Ha 00pa3 >KUTTS JIIOAEN i SIK 3MIHIOETHCSI B Pe3yJIbTaTi B3a€MO/Iil 3 JIIOIbMU. 30Kpe-
Ma, IIPEACTaBHMKKU YMKa3bKOI KoM cowjosorii 1920-1930-x pp. nparnysiy BUSIBUTH MEXaHI3MU
IIPOCTOPOBOI OpraHisalii MicTta. ICTOpPUKIB TPaJULIIHO L[iKaBUJIO MUHYJE (i3MYHOTO MEPETBO-
PEeHHS nocesieHHs. HUHI BOHM aKTMBHO PO3POOJISIIOTE COLIiaJIbBHUM Ta CEMAHTUYHUI IIPOSIB TAKAX
TpaHcpopmalliil, 30KpeMa 3a pajsgHisalii yKpaiHCbKMX TE€PEHIB. Y LEHTPI iX yBaru (Hanpukiagi,
M. Bopucenka*, H. l'oroxii®, P. JlitobaBcbkoro®) yacriue CTosITh ifiei po3oysoBU COLiaiCTUYHOTO
MiCTa, HOBOTO COLiaJliCTUYHOTrO MOOYTY, YTiM MEXaHi3MU PaJISTHCLKOTO IIPUBJIACHEHHS IIPOCTOPY
3asnumanucsl manosuBueHUMH. [licss 2015 p. 3 npoBeieHHSIM JIeKOMYHi3allii MiCbKOTO IIPOCTOPY
3'IBUJIOCS] YMMaJlo Myo6JtiKaliil Npo penpe3eHTallilo Yepe3 HbOro iCTOPUYHOI am'sITi’.

Y MozepHUI 4ac OCMUCIIEHHS MicTa K (POPMU IOCEJIEHHS 30araTruyiocsi HOBUMU PaKypCaMH.
Jlo 3BUYHUX i3 cepeIHbOBIYUS aMiHICTPAaTUBHOTO, 0OOPOHHOIO Ta TOPTrOBOTO J0/1aBCsI BUPOOHM -
yuii. KanitanicTuyHe mparHeHHs OTpUMYBATH HaNOisbIi IpUOYTKY peasizoByBasocs i uepes op-
raHisalio MiCbKOro NnpocTopy. BusHayasibHUM OTr0 apameTpom OyJIo ifjeasibHe PO3TallyBaHHS
BUPOOHHUIITBA, OOYMOBJIEHE BAPTICTIO 3€MJIi, HAsIBHICTIO CHPOBMHU Ta POOOYOI CMJIY, a TAKOXK 10~
CSDKHICTIO PMHKIB 30yTy 32 JOIIOMOTOI0 ONTHMMAaJIBHOTO TPAHCIIOPTHOTO CIOJIy4YeHHs. JKuTiaose
OyIiBHUIITBO HalyYacCTille 3ayIMIIajoCcsl HAPU3BOJIsILe, X0U MifIpUeEMLI MOTJIM iHOAi OynyBaTH
171 CBOiX POOITHUKIB KUTJIO MOPs, i3 3aBogaMu. Micbka Biiajia MpakKTUYHO He Majla BIUIUBY Ha
iHTEHCUBHICTb MOOYOBU XUTJA. A BTiM, Y MOJEPHOMY MICTi CyTTE€BO NPUMIBUALIMINCS TEMIIN


https://doi.org/10.15407/mics2017.02
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8 T. IlopTHOBa. «YKpaiHChKi MicTa Pociii-
cbKOi imnepii cepenuun XIX - nmovyatky XX
CTOJITh B CBIiTJIi MOZAEPHI3aLiiHOI TEOopii».
https: //www.historians.in.ua/index.php/
en/doslidzhennya/242-tetiana-portnova-
ukrainski-mista-rosiiskoi-imperii-
seredyny-khikh-pochatku-khkh-stolit-v-
svitli-modernizatsiinoi-teorii

9 [Jloci BiH He 3HaliileHU!, ajie 0 Hac M-
nmuia kapta micra 1915 p., e, Hanpukian,
HIM3KY JaBHiX Bysulb Ha CTapoMy MiCTi Ha-
KPECJIEHO 3 BUIIPSIMJIEHOIO TPAEKTOPi€Io Ta
MIPOMaJIbOBAHO HU3KY IJIAHOBUX BYJIMILDb i
MOCTIB Yepe3 piuKy, sIKUX 1 10Ci HeMae.

10 C. TpyxmaHnoBa, CoyiokyabmypHi ma no-
aimunni npouecu y micmax Cxionozo ITodi-
anay 1920-x - na nouamxy 1930-x pp. (Bi-
HHung, 2016), 29 Ta 1. Masyp, I'y6epHcoki
micma Yxpainu: couyianbHo-exoHoMIuHULL,
CYCUNILHO-NOATMUYHULL Ma emHOodeMO2Pa-
¢iunull acnexmu (nepwa nososuna 1920-x
poxie) (BinHuus, 2016), 175.

11 TpyxmanoBa, CouiokyavmypHi ma nosi-
muuHi npouecu, 35.

12 lep>xaBHUI apXxiB BiHHMIBKOI 06JaCTi
(OABiO), ¢. P-151, om. 1, crip. 4, apk. 38.

13 Mamepiaau do sidwumy npo diALbHICMDb
Binnuypkoi micvkoi padu VIII-20 ckauKanHs
3 aicoemus 1928 poxy do acoemus 1930 p.
(Binnung, 1930), 26-33.

14 TpyxmanoBa, CouiokyavmypHi ma noai-
muuHi npouecu, 55.

15 Mamepisau 0o siduumy BiHHUYbK020 0K~
PY206020 6UKOHA8U020 Komimemy IX ox-
pyzoeomy 3130061 pad Binnuwwunu (BiHHM-
141, 1927), 68.
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3a0y70BU, ITOB’s13aHi i3 30iIbIIEHHSIM HAaCeJIeHHS Ta PO3IMPEHHSIM Horo TepuTtopii. Ingycrpianisa-
1is1 BIUIMBaJia Ha MICbKUI IIPOCTIP, AUKTYIOUM CTPYKTYPY noceseHHs. Hanepenonni [lepinoi cBi-
TOBO{ Bil{HU 6ibIIICTh YKPAiHCHKUX MiCT y ckiafi Pocilicekoi imnepii TpancdopmMoByBaiacs B MO-
IepHi micta®. ¥V HUX aKTMBHO 3aIllpOBAKYBAJIMCS HAYKOBO-TEXHIYHi JOCSTHEHHS (€JIEKTPHKA,
TpaMBaii, BOJOTiH, KaHasi3allis, TesedoH), BoJHOYaC 36epirasacs HeBIOPSIKOBaHA 3a0yA0Ba (110~
ryb6yieHa KaliTaliCTUYHOIO aHapXi€elo BiIBHOTO PUHKY), cjabka MicbKa iHQpPaCTpPyKTypa, nepe-
Ba)KHO JlepeB’siHa (TJIMHOlepeR’siHa) 3a0ynoBa. CaMe 3 TaKOIO CIafIMHOK MOJEPHOTr0 MiCTa 3iTK-
HYJIACS PAJSHCHKi YUHOBHUKMU.

3a HOBOIOCTAJOI BJIaJi MiChbKi TPO6JIEMYU IIPOCTOPOBOTO PO3BUTKY HiKyAU HE MOIINNCS i Ha-
BiTh nornubunucs. Poku ¢isnyHoOro 3aHen6aHHs MiCT Ta 6€371a0HOro iX PyHKLiOHYBaHHS 3 aK-
TUBHUM BTPYYaHHSIM BiliICbKOBUX 3MYLIYBaJIM PAASHCHKY BJIaAy MIYKATH LIBUAKUX i IPOCTUX Pi-
HIeHb, HaCaMIIEpe/, B OpraHisaliiiHiil Ta agMiHicTpaTuBHii cdepax. HoBa ernoxa Bigkpuiaa Mox-
JIUBICTDb IUBUJIKO i pilllyye NEPEKPOIBATA BECh HABKOJIMIIHIN CBIT, i MiCbKE CEpENOBUIIE HE
CTaJI0 BUHSTKOM.

[leBHOIO nepeBarolo BiHHUIi 6ys10 Te, 1o ii MiCbKe KepiBHULITBO HanepenoiHi [lepiioi cBiTOBOI
BillHM OYiKyBaJIO Ha 3aBEPILEHHSI F€HEePAJIbHOTO IJIaHy PO3BUTKY MicTta’. OTxKe, HOBi paisiHCbKi
YMHOBHMKU y CBOIX pillIEHHSX MOTJIM 6a3yBaTUCS Ha SIKiCh Bi3ii 101anbmoro ¢pisMdHOro po3BUTKY
MiCBKOT'O IIPOCTOPY.

3a YCPP 1920 p. BiHHMI}0O OCTaTOYHO BU3HAJIM I'yOEPHCHKUM LIeHTPOM [loninbCchKoi rybepHii,
X04 (pparMeHTapHO BOHA BMKOHYyBajla MOro o60B’s3ku 3 1914 p. BBakaeTbcs, 1[0 HOBUM aJMiHi-
CTPAaTUBHUI CTATyC AOINOMIr MIBUAILIOMY BiJHOBJIEHHIO Ta MOLAJIBIIOMY 3POCTaHHS HACEJIEHHS
11 ekoHOMiku MmicTta’. BinHunbka pocaigHuns C. TpyxmaHoBa BKa3ye, 110 Julle y BiHHuI Hace-
JIEHHSI CUCTEMHO 306isbIyBanocs (3 37 962 oci6 1920 p. o 60 018 oci6 y 1931 p.), a B iHIINX OKPY>K-
Hux Mictax Iloginis To 3pocrano, To 3aMeHiyBanocs!. Micbkuil 610[)KET TaKOX MaB 4oOpi TeH-
neHuii: 3pic 3 1768,3 Tuc. kp6 y 1925/26" rocriogapcbkomy poli o 5772,5 tuc. kpo 'y 1929 /30%.

Ockinbku Tloginbcbka rybepHis 6ysia IPUKOPAOHHOIO, TO PAJsIHChKA Jep>kaBa yHUKasa 0y-
IiBHUIITBA Ha LJUX TE€PEHax MiANPUEMCTB BaXXKOI Ta MAIIMHOOYiBe/IbHOI IPOMUCIIOBOCTI. Haii-
PO3BUHYTIIIOIO TaJy3310 3aIMIIaIaCs Xap4yoBa, SKa He oTpedyBasa 3HaYHUX KalliTal0BKJIaleHb
i 6asyBasacs Ha MiCLIEBOMY CiJIbCbKOMY I'OCIIOJAPCTBi. BifnoBigHO pOGITHUKIB (3 peMiCHUKaMu
Ta KyCTapsIMU) HaBiTh y BinHuui 6ys0 HebaraTo (y 1926 p. - 11,3 % micbkoro HaceseHHs)". Yce
BiZJHOBJIEHHSI MiCBKOT'0O FOCIIOAAPCTBA MIIJIO 32 PaXyHOK BJIACHUX KOLITiB, 6€3 iCTOTHOI OIIOMO-
T Jep>KaBu®.

CrnoyaTKy YAHOBHUKY I'yOEPHCHKOT0,/OKPYTrOBOrO BUKOHKOMY Jisi/IM B M€KaX 3arajlbHoi JIOTiKU
CBOIX JOPEBOJIIOLIMHUX MONIE€PEHUKIB, OPi€HTyBanuCs Ha (PyHKIiOHATIbHE TPU3HAYEHHS TUX YU



16 «OronomenHsa», Bicmi, Jltotuii 6, 1921.

17 To6To HoBe MiCTO, @ TaKOX Ti TEPUTOPII
Ha 3axifl, 10 novauu 3a6yJ0ByBaTH Ha M0-
yatky XX cT. Haii6inbm yp6aHizoBaHa 4a-
CTUHA MicTa.

18 «Komopaupl 0OLECTBEHHOIO IOJb30Ba-
HUS T. BuHHMIIBI». Bilosiemens [100016CK020
2y0epHCKo20  cmamucmuueckozo — 610po
5(1921): 6.

19 TIABiO, ¢. P-2625, om. 3, cmip. 2, apk. 46.
20 IABiO, ¢. P-256, om. 1, crip. 25, apk. 257.

21 Crape MiCTO OCTaTOYHO IIOBEPHYJIOCH B
MiCbKi Mexi B 1934 p.

22 JIABIO, ¢. P-40. om. 1, crip. 714, apk. 14-15.
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iHIIMX 06'€KTiB MiCBKOTO ITPOCTOPY, Ha MIOro po3Mmip Ta po3cesieHHs HacesieHHs. BogHoydac noJi-
TUYHA CUTYallis BUMarasa yIpasjiHHS 3 Opi€HTAL€I0 Ha HOBI i€0JIOriYHI BUMOIU Ta COLIAJIbHY
PUTOPUKY (IIPO COLiaJIbHY CIIPABEJIMBICTh), TOMY ITOCTYIIOBO OKPECJIIOBABCS HOBUI 3aCaIHUYUI
MiAXiz 00 YXBaJI€HHS PillleHb, IKUM MOXKHA Ha3BaTU COLiaJIbHUM (YHKLIOHAII3MOM.

OpuH i3 nepuyrx KPOKiB 3 OpraHisallii yrpassliHHSI B YMOBaX «BOEHHOTO KOMYHI3MYy» CTOCYBaB-
€S TepUTOpiasbHOrO noainy Micra. Hanpukinui 1920 p. 11g BCTaHOBJIEHHS WIBUAKOIO Ta TICHOTO
3B'SI3Ky 3 HACeJIEHHSIM 0yJIo CTBOPEeHO 39 pailoHiB, pallOHHUM KOMiTeTaM MiJOPsgKOBYBAJINACS
OyIMHKOBI KOMITETH, 110 00'€IHYyBaI CTApIIUX 10 OyauHkamM!. Takuil piOHUI 110N 1O3BOJIUB
BIIPUTYJI HAOJIU3UTUCS 10 MEUIKAHIB /1J1s1 KOHTPOJIIO 32 BUKOHAHHSIM TPYLOBOI MOBMHHOCTI Ta
BOAHOYAC 3a0e3leyvyBaB OINEPATUBHUI PO3MNOALN MaTepialbHUX pecypciB (mpopamnaikis). Kpim
TOro, B YMOBax HalliOHazi3alil >KMTJIa Ta MACOBOTIO NEPECEJIEHH JII0JEH Taka LIiJlbHA Mepeka
JI03BOJINJIA OXONIMUTU KOHTPOJIEM HOBOIIOCEJIEHLIIB. 3 BiZIMOBOIO BiJl «BOEHHOTO KOMYHI3My» BJ1aJia
4aCTKOBO 30€eperiia Take pallOHyBaHHS J1J1s1 TOJAJIbIIOrO YIIPaBJIiHHS XXUTJIOBUMU KOOIIepaTUBa-
MU, a MicJs AeHalioHani3alii — NpuBaTHUMU OyJMHKAMU.

[TapasnesbHO MICBbKi JOKyMeHTH BoceHU 1920 p. onepysany NPOCTOPOBUM OCMUCJIEHHSIM Mi-
CTa, HabJIM>KEHUM [0 TororpadivyHo-reorpadiyHoro, 30pieHTOBaHOTO Ha KJIIOYOBi MiCbKi TOTIOHI-
MuU. MiCTO peCcTaBiIsiiv Taki MiKpOpaoHM: MiBHIYHE Ta MiBAeHHe 3aMocTs, JlyboBenpKa cno6if-
Ka, Ctape MmicTo, MicTo", BilicbKOBe MiCTe4KoO, CTaHLisl BinHuiss, Mani XyTopu, okpy>kHa JiikapHs'e.
To6TO (iznyHMii IPOCTIp YABISBCS Y MICBKil TOMOHIMII, IO CKJIasacs iCTOPUYHO.

Y1921 p. Crape micto Ta JlyboBelbKy CI100iIKy BUKIIOUWIIN 3i CKJIaly BiHHUII", apryMeHTy0un THM,
1110 GLJIBILIICTD MiCLIEBOTO HACEJIEHHS BeJle arpapHUiA CIIOCiO XKUTTSL. YTiM 3 MPOBeIEHHSIM pedopMU afi-
MIHICTpaTMBHO-TEPUTOPIAIILHOIO YCTPOIO 1923 p. pilieHHs 3miHniM. Ha 3acigaHHi cexuji pagssHCbKOro
OyAiBHULITBA BiHHUIIBKOrO OKPCTATOIOPO ITPO3BYYaso, 1o e 25-30 % MiCLieBUX MeIIKaHIIiB TIOBHi-
CTIO >KMBYTb i3 CIJIbCBKOTO FOCIIOJIAPCTBA, JJIs1 PELITH BOHO Mae JOMOMDKHUI Xapakrep. bararo mer-
KaHLiB TSDKiIOTh 110 BiHHMII, a 10 BiHHMIBKOI OKPYTY HE MAIOTh «HISIKOTO CTOCYHKY i TArmn»®. SIK Hacti-
JIOK, I'yOEpHCbKa aJIMiHICTPaTMBHO-TEPUTOpiaJbHA KOMicis noBepHysia Crape micto” i JlyboBeLpKy
CJ1006iAKy 10 ckilany BiHHMLI SIK epeamicTs, a Besnki i Masti XyTopu BU3HaJIA CUIBCBKOIO MiCLIEBICTIO.

Cripo6y HOBOTO OCMUCJIEHHSI MiCBKOTO IIPOCTOPY CTOCYBAINCS 1 MiCTOOYIyBaHHS. PO3yMiHHS
[IEPCIEKTUBHOI KOMIUIEKCHOI 3a0y10BM BiHHMIIi HA OCHOBi KOMYHICTMYHOT'O TJIyMAa4€HHS CIIEL-
¢dixku MicTa sIK GOpMHU NIOCEJIEHHS e He OyJ10. MicleBi ynpasiliHLli Maau KEPyBaTUCS ONEPeIHi-
MU MiCbKMMU HalpallOBaHHIMU, (axOBUM 6AYEHHSIM Ta 3BMYANHOIO JIOTIKOIO PallOHyBaHHS 3a
IIEBHUM KpurtepieMm. Y motomy 1923 p. 11 10AaNbMIOro MiCTOOYAiBHOTO IJIAHYBAHHS 3aIIPONOHY -
BaJIM pallOHYBaHHS BiHHUILI 3 ypaXyBaHHSIM criequdiku colialbHO-€KOHOMIYHOTO IIPU3HAYEHHS
OKPEMUX TEPUTOPii??, TOOTO MPOSIBUBCS COLiaIbHO-(PYHKLIOHAIBHUI MiXi]] 1O HBOTO:



23 Haii6ispi 3a0y0BaHMi Ta IIJILHO 3acCe-
nennii. HuHi BBaXKaeThCs IEHTPOM MicCTa.
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[1. KomieBcokui, [1nan okpyrosoro micra Binnuug, 1926 p.

- (abpuyHO-3aBOACHKUN paiioH. Lle Oysia TepuTopist oomMexeHa 3 MiBHOYI HeMUpiBCbKUM LIOCE,
3 MiBAHA — piuKoI0 BiHHMYKA, i3 3aX0ly — HACIHHEBUM 3aBOJIOM, 31 CXOZYy — MEXEIO MiCTa;

- aJIMiHiCTpaTMBHUN paiioH”. BiH o6MexyBaBcs Ayrolo piuku [liBgenHnii byr, Bynunsamu Koio-
6uHCbKOrO, ['orosist, KOpgOHOM XJ1iOHO] 10111, BKJIIOYHO Y HANPSIMKY A0 By3bKoro y3Boay;

- TOProBuii paiioH. Lle Teputopist oOmMekeHa Ha IMiBHOYI BiliICbKOBUM MiCTE€YKOM, Ha 3aX0/Ii — PiYKOIO
[TliBgpennun byr, Ha MiBIHI — Bpaly1aBCbKOI0 BYJIMLIEIO, HA CXOZ] — JIHI€I0 3a1i3HUYHOTO BOK3aJly;



24 JIABIO, ¢. P-2821, or. 1, crip. 3, apk. 69-70.
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— TypPTOBO-CKJIQICBKUI PallOH MiX JINIIOBELIBKOIO BYJIMLEIO TA 3aJiI3HUYHUM BOK3aJIOM;

— KypPOPTHO-0340pOBYMiA paiioH. Tepurtopisg Ctaporo Micra Ta rncuxiaTpu4HoOI JliKapHi;

- IHepcrneKTUBHA 3a0yioBa oxorioBana 3emyi Cnop’aHky i CafikiB, a TaKOX JesIKi KBapTasu Biii-
CbKOBOTro MicTeuka Ta 3amocTs. TyT 3eMeJsbHi isHKM Masu 30i/IbLIYBAaTUCS BiJl LIEHTPY 1O
nepudepii, IOCTYNOBO NMEPEXOISUN 4O TUILY CilTbCbKOIOCIIOAAPCHKUX (PEPM i cafiB;

— SKUTJIOBUH paiioH. Tak 3BaHe POGITHUYE MiCTEUKO MaJIO PO3MICTUTHCS HAa TepuTopii [lyboBelb-
KOI €JIO0iIKM (Ha MiBAEHb BiJ bpaliaBCbKOi BYJIMIIi), OOMEKEHE 3aJi3HULEI0 3 MOKJIUBICTIO
po3mupenHs y 6ik CTaporo micta Ta Ha MiBJIeHb;

- ClJIbCBKOrOCIIOAAPCHKUI PAallOH MaB PO3BMBATUCS HA IiBHIYHO-CXiIHOMY HaIIPSMKY Bill MiCTa.
[IpuBeprae yBary, o B JOKYMEHTi (pabprUYHO-3aBOACHKUI PaliOH ilIOB MEpHIMM, Hajali —

YIIPaBJliHCbKUI (aIMiHICTPAaTUBHUI), a XUTJIOBUN OYB nepenocta”Him. Ilicis Hboro 3azHayuiu

JIALIE CiJIbCBKOTOCIIONAPChKUM, SIKAI B3arajli He BIUCYETHCSI B KOHLEIII0 MiCbKOTO TIOCEJIEHHS.

Take pailoHyBaHHS He NPUXKUIIOCH, 1 OrO Hagasi He peanizoByBaiu. [lepenuc Hacenenns 1926 p.

30IMICHIOBABCA 3a 3BUYHMMM ICTOPMYHMMHU MiKpopaioHamu: lleHTpanbHa 4YactuHa, Caaxu,

CrnoB'sHKa, €pycanumka, 3amocTs, [lyboBeribka caobigKa.

Take MiKpopallOHyBaHHSI MiCTa HE MOIJIO BUPILIMTH BCi yIIPaBJIiHCBKI 3aBIaHHA. 3anpoBa-
IPKEHHS LIEHTPasi30BaHOrO [1JIAHOBOT'O OCIOLAPI0OBAaHHS BUMArajso 4iTKOro BIIOPSIKYBaHHS I1PO-
cropy. Piuka IliBmenHui1 byr itoro o6ymostoBasna. Bona ginuia micto Ha mpaBy 4YaCTHHY, LIiIJIbHO
3acesieHy Ta 3a0y0BaHy, Ta JiBy, 6iblly 32 pO3MipoM, aje 3i cafuOHOI0 3a0yL0BOIO i 110 MEH-
IIMM HaceJIeHHsIM. LI mpupoiHa nepenoHa AUKTYBajla OCMUCIIEHHS (Pi3MYHOTO IPOCTOPY Y ABOX
yacTyHax: 1-11a 3HaxoauIacs Ha IpaBoMy Oepesi, a 2-ra — Ha JIiBOMy. Y MICTi [islaiu [1Bi JliKapHi
3arasibHOro npo@imnto (icHyBasM 1€ Creliai3oBaHi), 1Bi HOTapiajibHi KOHTOPH, 1B KaMepu Ha-
POAHUX CYAJiB, IBi KAMEPU HAPOJHUX Caifadux (3-Ts OyJia crienianizoBaHoO [Jis €BPEIB, Ki He
3HAJIM iHIIMX MOB), IBi KAMEPY CYLOBMX BUKOHABILB, 1BA MiJiLilHI paiioHu. OpieHTalisg Ha reo-
rpadiuHi yMOBU Ta KiJIbKiCHI [TIOKa3HUKHU (PO3Mip TepUTOPpil Ta KiNIbKICTb HaceJIeHHs) OyJia JIoTiu-
HOIO, ajie He MOTJIa 3a0€e3Me4YUTH PO3B’I3aHHS CKJIQHIMINX YIIPaBJiHCbKUX 3aBAaHb, [1I0B'I3aHUX i3
SKICHUMU [TOKa3HMKAMU, HAIIPUKJIAJ,, PO3Mip KBAapTILJIaTU a00 OPEHIM.

[3 3an1poBaKEHHSM HEIly [IOHOBUJIM KBAPTILIATY 32 JKUTJIO. SIKIO 10 «BOEHHOI'O KOMYHI3MY» il
PO3Mip peryJiloBaB PUHOK, i HA HEl BIVIMBAJIY I1JIOIIA, PO3TALIYBAHHS Ta KOM(POPTHICTb XXUTJIA, TO
Ternep YMHOBHUKAM Tpeba 0yJio BUTAQJATH SIKiChb ITPOCTi apaMmeTpu i perysoBaHHs. BusHavaTu ii
PO3Mip 1151 KOXKHOTO OYAMHKY OyJ10 CKJIa[HO, OCKiJIbKU He BUCTavaso (paxiBliiB, 3HaHb Ta IOCBiAY,
TOMY BUPILIMJIM O3HAYUTHU LiHHICTb [IEBHUX TEPUTOPIiN. Y 1923 p. MiCTO NOAINININ HA TPU PAliOHU,
Ile HalJJOPOKYMM JKUTJIO OyJI0 y 1-My paiioHi*:



25 HuHi ne: Ha 3axofi — 0oOMABI CTOPOHU
ByJ1. TeaTpaspHOi 10 Bys1. COG0OpHOI, 061/1Bi
cTOpoHU ByJl. [luporoBa [0 nepexpecrs 3
ByJl. JINTBUHEHKO-BoJibreMyT, Ha MiBAHI —
ByJI. JIUTBUHEHKO-BosbremyT f0 piuku IliB-
nenHun bByr, Ha cxomi - piukow bByr nmo
ByJl. MaricTparcekoi, Ha miBHOYI — 006MABi
CTOPOHHU ByJI. MaricTparcekoi 10 npos. Ce-
JISHCBKOTO, OCTaHHIM 110 Byry, o piuui mo
Kpyroro y3Bo3sy. OTxe, €pycaninMKy, II0Ipu
ii posTallyBaHHSI B CaMOMY LIEHTPI, yepes
3aHe/10aHe SKUTJIO BUKJIIOUWIIN 3 L[bOTO pa-
VIOHY, BKJIIOUUBIIA J10 2-TO.

26 HuHi 1ne: Ha mnpaBomy Oepesi - Bif,
ByJI. JIuTBUHEHKO-BosbremyT 1o Bys. Cka-
JIeLIbKOT0, €pycayiMMKa, Ha JiBOMY 6epesi —
yactuna Craporo micra B Mmexax ByJ1. Cia-
BeTHOI A0 mioui llapuHa, spoM 10 piuku
Byr; 4yactuHa 3aMoCTs: OOUABI CTOPOHU
npocnekTy Koijo6uHcbkoro, ByJ1. barosbka
no Bys. CreueHka, oOuIBi CTOPOHU BYJL
KuiBcobkoi o nepexpects 3 Bys. CTpinenp-
KOIO.

27 JABIO, ¢. P-151, om. 1, crip. 13, apk. 743B-76.
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1-1 pauion. Bid kamoauuwbkozo kaadosuwa, 06udei cmoporu ITupozoscvkot eyauut, eya. Jum-
euHeHka 0o piuku Bye, piukoto Bye do 3anisHoz2o mocmy i dani 06udei cmoporu éy.. [Tepuwompas-
Hesoi, no CeastHcvkomy npos. do byzy, no piuyi byz do By3vko20 Y3803y i nomin, 0Xononouu
06udsi cmopoHu 8y.L. [[3epacunHcbko20 00 KAMOAUUDKO20 KAA008UULA™.

2-U pation. Bid eyn. lumeunenka 0o eya. Knapu Liemxkin, 610 3aniznozo mocmy e medxcax [ep-
wompasHesoi 8ys. 00 CensHCbK020 npos. i pikow Bye, wacmuna Cmapoz2o micma 6 KopooHax
Cabapiscvkoti 8y.., apom 0o piuku byz do mocmy, a nomim Koo uepkeu no CmapomicvKkilt 6y.u.
yepes naowy Llapuny do Cabapiecvkoi 8y.a., 3amocmsa 6 mexcax 6i0 3anizHozo mocmy, oouodst
CMOPOHU 8y PaK0o8cbko20 (B JOKYMEHTI IOMUJIKOBO — [1MpOroBchKoi ByiL.), 8ya. [Tanaca Mup-
H020 00 BydvorHisCchKOl 8y.1. i nomim 06udsi cmoporu 8y Gpanya Mepinea, do piku Bye i 3anis-
HO20 mocmy?.

3-1l patioH. Pewma mepumopii 3amocms, Caoe’anka, Cmape micmo ma Jyboseyvka caodioka.

B 0CHOBY Takoro noginy 3akjanay O4HOYACHE BPaxyBaHHS IIIOTETUYHOIL IKOCTI KUTJIA, LOCTYII-
HOCTI 10 MiCBbKOI TOProBOi, iH)KEHEPHOI, TPAHCIIOPTHOI Ta KyJIbTYPHO-OCBITHBOI iHPPaCTPYKTYPHU.
Take pailoHyBaHHS Bi3yasi3yBajsio Ta PaHXXyBaJlO TEPUTOPII 3a MPECTUKEM MPOXXMBAHHA. HuHI
MeXi 1-ro paiioHy BiAIIOBiIAIOTh HANIIPECTYKHIIIOMY PallOHY ITPO>KMBAHHS B MiCTi, 8 OCHOBY 2-TO
palioHy CKJIAAAIOTh TaK 3BaHi bimkHe 3amocTs Ta bamkHe Ctape MiCTO, SIKi TAaKOK BBa’KAIOTbCS
3PYYHUMH J1J11 MEIIKaHILiB.

Po3Mip opeHIHOI II71aTH 32 TOPrOBe NPUMIIIEHHS [0 «BOEHHOTO KOMYHI3MY» TaKO>X BPETyJIbO-
BYBABCSl PUHKOM. YTiM paJIsiHCbKaA BJIAJIa, IIONIPY HEIl, HE MOTIJIA AO3BOJIUTYA MOTO BiJIbHU BILIMB.
BoHa nparHysia KOHTPOJIIOBAaTA KOMEPLiIHY HEPYXOMiCTb, TOMY 3aIllpOBaMJIA TIOALJI MiCBKOI Te-
pUTOPIi, ajsie BXe 3 OrJIsiAy Ha il TOproBy NpuBabvBicTh. Y 1925 p. BU3Ha4YMIIA TaKi palioHn?":

Y 1-my pationi suokpemusu nidpatonu: 1-it oxonaweas npasy cmopowy eyn. Jlenina eid
eys. I[Tywkina (Jlenina, 39) do 141; 2-1i — npasy cmopony ey.a. Jlenina, 25, 27, 29, 31, 33, 35 ma
610 Jlenina, 141 do eya. Jem'sna BioHoz2o, a makodxc siey cmopony ey.. Jlenina 610 8ya. 9-20 ciuHa
do 6Yy0. 40 (exatouno) 3 6y0. 114, 116, 118, uacmuny eys. Kosuubkozo 6id ey.. Jlenina 0o sesici.

Jlo 2-20 pationy eéidHecau 3aauwiox éya. Jlenina, ey Pakoscvkozo 0o 80k3aLy ma yci napa-
JeNbHL 8yaui 00 JIeHiHa Ha 810cmaHl 00H020 KeapMaJy.

o 3-20 pationy - yci 8yauui, napaneabii ma nepneHoukyaapHi 0o ey.a. Jlenina, Ha sidcmaui
610 00H020 Keapmady.

Jlo 4-20 pationy — pewma MicbKux 8yauub ma cepedHi kpamtuui Kasancorux padie.



28 A. Cy6in-KoxkeBHikoBa, «PO3BUTOK apXi-
TeKTypu M. BinHuni Hampukinmi XIX -
y nepuwiii nonoBuni XX cr.» (Juc. kaum.
apxirekrypu, Hau. yH-T «JIbBiBCbKA 1OJII-
TexHikay, 2020), 65.

29 Maszyp, I'y6epucori micma Ykpainu, 179.
30 JABiO, ¢. P-151. om. 1, crip. 54, apk. 136.
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To6TO KIII04OBOIO CTajia LeHTpaJbHa ByJl. JleHiHa (HuHi Bys. COO60pHa), fe Oysn 30cepeyKeHi
PI3HOMAaHITHI yCTaHOBU Ta 3aKJIa[{, TPAHCIIOPTHE CIIOJy4€HHs, HallIilbHima 3a6ynoBa. Bona
CTajla HAaNZopOXX4010, a BXKE 32 MIPOIO BiiJa7IEHOCTI BiJ HeEl LiiHa 3MeHIIyBasacs. Bysuii, po3ra-
IIOBaHi HABITh MOPS] i3 LIEHTPAJIbHUM PUHKOM (HAINIPUKJIAJ, ByJ. PAKOBCBKOTrO, M0 Oyja rojoB-
HOIO 17151 JIiBOGEPEKHOI YaCTUHY MiCTa), 3a/IMIIAJIACS APYTOPSISHUMMU.

3a KOMYHICTUYHOIO JOKTPMHOIO B PAJSHCHKOMY MICTi BCE MaJjI0 3MIHUTHCS. PUTOpUKa coliaib-
HOI CITpaBeIJIMBOCTI Ta PEBOJIIOLIIMHUN 3ar1ajl IIEPETBOPEHHS BUMaraju HOBOro oro 6adeHHs. Ha
cepenuny 1920-xX pp. BU3piIM NepIlli KOro KOHLUEMNLil, y IKUX MiCbKe CEPEOBUILE PO3TIISIAATIOCS
K TJI0 U1 iHAyCTpiazisalii Ta coLiaipHO-KIaCOBOI JUHAMIKY. [es [71IaHOBOrO PO3BUTKY HApO -
HOrO TOCIIOJApCTBa MOPOAMJIA TOTaJbHE IUIAHYBAHHS MICBKOro IpocTtopy. Ha BigMiny Bif
MicT-¢iarmaHiB pajsiHChKOI iHycTpianisauii (Xapkis, Kuis, 3anopixoks, Kpusuii Pir), ne pagsH-
CbKa JIep>kaBa cripobyBajia peasisyBaTH ifleto PO CoLjialiCTUYHe MiCTO (COLMICTO) Ta OpraHi3arito
HOBOTO I100YTY B OyIMHKaX-KOMyHaX, BiHHNUIII He TPONOHYBaIUCs Taki MacITabHi eKCIIePUMEH-
TaJIbHi NepeTBOpeHHs”. Kepyuuch 3arajJibHUMU OUPEKTUBAMU 3 LIEHTPY, MICLE€Bi YNHOBHUKU
MaJi CaMOCTIIHO BIIMCATHCS B HOBY COLliaJIbHy peasibHiCTh. MiCTOOYIiBHE IIJIaHYBaHHS, pallioHa-
Jjizallis MIaHYBaJILHUX PillleHb KBAPTAJIiB Ta KUTJIOBOTrO OyIiBHMALITBA 32 HOBUMU BUMOTaMU KOM-
(opry i ririeHn Many AEMOHCTPYBATH ITOCTYII HOBOTO CYCIJICTBA. 3apajy peasisalii boro Mor-
JIV TIOKE€PTBYBATU HABIiTh IPUPOJHUMU, TONIOTPpAPiUHUMU TA iICTOPUYHUMU OCOOJIMBOCTSIMU KOH-
KPETHUX TEPUTOPIN®.

Takuit pacagHMil 06pa3 MiCbKOro IIPOCTOPY, M0 MaB 61 LEMOHCTPYBATU YCIiXU PaAsHCBKOTO
OymiBHMIITBA, [10CTae 3 pimeHHs [Ipe3nii BiIHHUIPKOrO OKPyroBOro BUKOHKOMY 16 srotoro 1927 p.,
sIKe 3aTBEPAUJIO PallOHyBaHHs BiHHMIIi 32 TUIIaMu 3Be[IeHUX Oy 1iBeJib (i3 JOTIOBHEHHSIMU O€PE3HS
1928 p. mopo 2-ro panony)**:

1-1l pauon: paion 3- ma 6inbw nosepxoeux 6youHkis no éy.a. Jlenina (810 AiMHb020 cady 0o
3AM3HUX MOCMIB) — OYOUHKU KAM AL, CAYHcOU Ma Paizeni Kamw' aui;

2-U patoH: patoH 2- ma 6ibwW Nosepxosux 6YOUHKI8 Y MeHaXx MAKUX 8YAUUb: 610 3AAIZHUX
mocmis — 8ya. [Tepwompastesa 00 8y.1. J13epacutcvro20, 8y.. JI3epaicutcvkozo do npocnekmy Jle-
HiHa, npocnexkm Jlenina do Kaniuancvkozo 6asapy, Aiea cmoporna éy.a. [Tupozoscvkot do ey.a. I'o-
204, 8ya. ['ozons do eya. Jvea Toacmozo, 8ya. Jivea Toacmozo do eya. Koytobuncvkozo, 8yn. Ko-
U0OUHCHKO020 00 8y Céepdnoea, 8y.. Ceepdosa ai8opyy 00 3AALZHUX MOCMIB 1 8YJ. Pakoscbkoz2o
00 3ani3HUUL — OYOUHKU KAM AHT, CLYHOU Mma Paizeni 2AUHOOGUMHL abo 2auHodepes’aHl, mi ma
THWL 00KA0eHT Ue21010.

Y 1928 p. nopanu: o6udei cmopoHu 8ys. Komoecvkozo do micvkoi medict, Jlimuncvkozo woce (810
BVYIIPy Ne 2), Maaunoecvkozo, JIvea Toacmozo, Miniuiltinoi, Ha nisoamy Gepesi — 8y.. Pakoscvkozo,



31 HuHi maricTpanbHi Bynuli: XMeJIbHULb-
Ke 1moce (koJ1. JlituHcbke moce), ITuporosa
(kosn.  Ilpuporoscbka), Kouo6UHCHKOTO
(kom. PakoBCBKOrO), 3aMOCTSIHCbKa (KOJI.
Tpoupkoro), Kuisceka (kos1. Mepinra), Bpa-
1j1aBchKa (KoJ1. [IposieTapcbka) — 3ajuina-
I0TbCS BI3UTIBKOIO MiCTa i NPOJOBXKYIOTh
aKTUBHO 3a0ynoByBaTucsi, a oT Bys. Tea-
TpanbHa (KOJ. JI3ep>KMHCHKOro), Muxaiia
I'pymeBcbkoro (ko1 KotToBcbkoro), JIioasira
Manunoscbkoro, CrenaHa Banpepu (koJ.
JIsBa Toscroro), Kussa Bonogumupa (KoJ.
Miniiifina) mepeTBopusMCS Ha 3aTULIHI
BHYTPIlIHI BYyJMLi LEHTPaJIbHOI 4YaCTUHU
MiCTa 3 HeBEJIMYKAMU BKPaIlJIEHHSIMU 320y~
OB Jpyroi NOJOBUHM XX - TMOYaTKy
XXI cT.
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Tpouyprozo, Mepinea (do 6posaphi), [Tporemapcvkoi (do BYIIPy), no écvomy ppormy 3amocmsan-
CbK020 basapy?.

3-1 patioH. Pation 1- ma 6i1vw nosepxosux 6y0uHKi6. YCA ocmarHa uacmutna micma. byounku
KAM HL, 2AUHOOUMHL A0 2AUH00epes’AHl, 00KAAdeHT Ue2010, CAYHCOU 2AUHOOUMHT ab0 2AUHO00e-
pee’saHi, 06KAadeHi abo He 06KAA0EHT Ue2T010.

OTxe, LIEHTpaJIbHA BYJIMILS Majla CTaTU OCHOBHOIO IEKOPAL€l0 1711 paisiHCbKOI BUCTABU PO3-
OymoBU MicTa. Ycs MOro LeHTpaslbHA YaCTMHA Ta MAriCTpaJbHi ByJuLi (2-1 paiiOH) Majiy TaKOX
HiATPUMMYBATH YCIiXu 3a6y10B010. 36inbeHHs Y 1928 p. MeX 2-T0 paiioOHy CBifuMJIO PO 6aKaHHS
PO3MINPUTHU ySIBHI KOPJIOHU JOOPOOYTY Ha Oisiblily TEPUTOPIIO, HiXK BBAXXAJIOCS TAKOIO 32 IOINepe-
IHbOI ernoxu. LIeHTp MicTa MaB CTaTU PEINPEIEHTAHTOM YCIIXiB COLaNi3My Ta Bjaau, TOMY TYyT
po3TallyBajy OPraHu ypaBiiHHA (L€ JOTiuHO), MisieichKi Ta noxxexHi () yacTuHu, 30cepenuamn
OCBITHI Ta MeJINYHi 3aKJIa[I1, HOBi KOM(OPTHI 6araTonoBepxosi 6yaMHKNA. EKOHOMIYHO IOLiIbHUM
BU3HAJIU [IEPENUTU Bifl OJHOIIOBEPXOBOi 0 6AaraTONOBEPXOBOi 3a0y/I0BU, 3 BUCOKOIO IIiJIbHICTIO,
IO CIIPOLIYBAJIO JOCTYII 10 iH)K€HEPHOI iH(PPpaCTPYKTypHU.

Jlo panssHCBKOI €0XU 3MiHU OL[iHKU MTPOCTOPY BiIOyBaIMUCs MOCTYIIOBO 32 MipOIO BU3PiBaHH4,
MICTSIHM MaJIi 4ac AJ1s1 IPUJIALITYBAaHHS Ta OCMMCJIEHHS. BIIaCHUKY 3eMeJIbHUX IiISTHOK MOTJIN
BIIMHYTY Ha IX BapTiCTh, NPOQiHaHCYBaBIIY 3a0yOBY Ta MOKPAIIEHHS 6J1aroyCTPO TePUTOPIl,
BKJIABIIM JOJATKOBI KOIITA B KOMQOPTHICTb OyAiBesb. MiCbKi yIpaBiliHLi MOIJIA peasi3yBaTh
iH(PpaCTPYKTypPHUI NPOEKT, NEPEBAry SIKOr0 Ha CBOK KOPUCTh CaMOCTIMHO BUKOPUCTOBYBAJIMU
MeEIIKaHIi MiCTa. I3 3HUKHEHHS PUHKOBOT'O PETYJIIOBAHHS PAIsSHCHKI IepedopmMaTyBaHHs IPOCTO-
Py Ta pilIeHHS IIPO BEKTOP MOJAJIBUIOrO PO3BUTKY OKPEMUX TEPUTOPIN ITYYHO 3aKPIIJIIOBAJIN iX
panr. HuHi Bci 3ragani Bysmui 1-ro ta 2-ro panoHiB, 3a BAHATKOM JAJIbHIX OUISTHOK BYJI. JIiTUHCBKE
woce, ITposieTapcpkoi Ta IIMporoBerpKoi, Mo 3abyJ0BYBaNnCs BXe Iicis JIpyroi cBiTOBOI BiliHH,
€ TEPUTOPI€I0 NPECTMKHOIO NMPOXKMBAaHHSA. OTXKe, IEPEKPOIOBAHHS (Pi3UYHOTO IIPOCTOPY MOTJIO
BIUIMHYTU Ha OTO ColliaJIbHUI 06pa3s.

Ko>XHOTO pasy 3a1€KHO BiJ, KOHKDETHOTO 3aBIAHHS BUKOPMCTOBYBAJIM Pi3HI KPUTEPIl OCMUC-
sieHHs npoctopy. Tpeba BU3HATH, 10 YACTUHA 3 HUX (pesbed, 3a0yno0Ba) OyJia CKIaI0BOIO MiCTO-
OyiBHOI JIOTiKM IPUPOAHOr0/HOPMAJILHOTO PO3BUTKY HACEJIEHOTO IYHKTY, SIKOMYy Tpeba OCBOIO-
BaTU HOBI Ta PO3BUBATHU CTapi TEPUTOPIi, po30yNOBYBaTH iHXEHEPHY, TPAHCIIOPTHY, JXUTJIOBY Ta
KyJIbTYPHO-OCBITHIO iH(ppacTpyKTypy. YacTrHA 3BUYHUX KPUTEPIIB MiJ BIUIIMBOM KOMYHICTUYHOI
IOKTPMHU 3a3HaBajla epTypOauiil, Hanpukian, popma BiaacHocCTi xutaa. B YCPP 3anpoBagunmn
Iep>kKaBHY (POPMy BJIACHOCTI, IIOMYJISIPU3YBaIM KOOIIEPATUBHY, MYHILIUIIAJIbHY TaK i HE pO3poou-
JIi, a 10 TIPUBATHOI CTaBWUJIUCS MOABIMHO. 3 OZHOTO OOKY, ifI€0JIOrisi TPaKTyBajlia BOJIOJiHHS



32 Xoua 3a 1920-Ti pp. 3a Jep>KaBHUIN KOIIT
y BinHuui nobypysanu auiie 4OTUPYU 2-110-
BEPXOBUX OYAVHKY Ha 4 KBAPTUPU KOKHUI.
Ius.: HABIO, ¢. P-151, om. 1, crip. 4, apk. 40.

33 JABIO, ¢. P-151, om. 1, crip. 54, apk. 254.
34 IABiO, ¢. P-2625, om. 3, crip. 2, apk. 46.

82

IIPUBATHUM OYJMHKOM SIK O3HAKY [PUHAJIEKHOCTI BJIACHUKA J10 IpiOHOI OypiKyasii, 3 1Ko Tpedba
6oporucs, 3 iHoro 60Ky, Biaga He masna (piHaHCOBOI CIIPOMOXKHOCTI yTPUMYBATU BCi NIPUBATHI
Oy[IMHKH, ajle AesKi 1ornoMaraay po3B’si3aTy KUTJIOBY N1pobiieMy. ByinHKY Oysin IKepesioM J10-
JATKOBOT'O MOJATKOBOI'O TUCKY Ha CBOIX BJIACHMKIB, aJl€ TaPaHTYBAJIM IM II€BHY IIPMBATHICTb 10—
BCSIKJIIEHHOT'O JKUTTSI, MOKJIMBICTb MAaTH XO4Y HEBEJINUKY, aJI€ CBOIO JOLATKOBY IPOLYKTOBY 0a3y.
3 TakuM aM0iBaJIeHTHUM CTaBJIEHHSM PaJSIHCbKA BJIa/la BUTICHSLJIA IPUBATHY 320y 0BY Ha OKpai-
HU MiCTa, HATOMICTb y LIeHTpi BUMarasa 6yyBaTu Jiuile 6araToroBepxoBe XUTJIO AeP>KaBHOI ab0
KOOIIEPATUBHOI BJIACHOCTI*,

BrHMKaIM HOBI KpUTEPIl OCMUCIIEHHS IIPOCTOPY, HAIIPUKJIAJ, VABJIEHHS IIPO T€E, SKi COLiaJIbHI
CTpaTH i e MalOTh XUTU. 3 OJHOTO OOKY, Tpeba HaZaTU MOJKJIMBICTb POOITHUKAM KUTU B LI€H-
TpaJibHiil YaCTUHI MiCTa, a 3 iHIIOTO, BUTICHUTH «I1030aBJIeHIiB» (1030aBJI€HUX BUOOPYUX [1paB) Ta
TaK 3BaHi «HETPYIOBi €JEMEHTU» 3 AEPKAaBHOI'O Ta KOOIEPATMBHOIO JKUTJIA, 30CEPEIKEHOT0
y 1-my Ta 2-my paiioHax 3a0ynoBu. Y 1928 p. UM MEIKaHUSIM 3a00pOHMIIN KUTU HE JInlIe B Oy-
IVHKaX MICLrOCIly, @ I B JKUTJIOBUX KOOINepaTtuBax®’. BoHU BuMMylI€Hi OyiM LIyKaTH NPUBATHE
JKATJIO, TOMY MIHSIETBCS PO3CEJIEHHS «KOJIUIIHIX» Y MiCBKOMY IIPOCTOPI. SICKpaBO L€ TPOSBUIIOCS
Ha npukianai Craporo Mmicra, 0CO6JMBO OJV>KHBOTO, Bijpady 3a MOCTOM. BOHO moyasno moCuTh
HIBUJIKO [IEPETBOPIOBATUCH i3 CiZIbCHKOTO Ta JAYHOTO NEPEAMICTS B PAlOH PO3CEJIEHHS TOPO/SIH.
Ot yomy Bxe y 1930-X pp. Tak 6arato 3aapelITOBaHUX «KOJIMIIHIX» POXXUBaau 3a agpecamu Cra-
poro micta. [I’'aTHU4YaHU (MPUMiChKe CeJI0, HMHI — MIKpOpPalOH MiCTa) TAKOXK 3a4€IuB LIeH MPOLIEC,
XOY /1 MEHILIOIO MipOI0. SIK HACIiZOK, MiCbKUIA IIPOCTIP NepeXrBaB epeKOHPIrypariiio BifoBigHO
IO HOBOTO PO3YyMIHHS IIPECTUKHOCTI, HOBOI OCLJIOCTI COLia/IbHUX I'PYIL

BopHo4yac HacesleHHs, TPUJIALITOBYIOYUCH 10 MOJIITUYHUX Ta €KOHOMIYHUX peasliil, HaMarajo-
Cs1 06JIAIITYBATUCS B MiCBKOMY IIPOCTOPI 32 CBOIMU ysBI€HHSIMU. ['0104 noyaTtky 1920-X pp. 3My-
IIyBaB MICTSH IIYKATU JOJATKOBUX MOXKJIMBOCTEN y cagubax i3 ropogamu. llinbHMI KOHTPOJIb 32
MeEIIKaHUSIMM 6araTOKBAaPTUPHUX OyIMHKIB TAaKOX MiAIITOBXYBAB JIIOJIe! O MOIIYKY IPHUBATHOCTI
B canubax, 30Kkpema (piHaHCOBO CITIPOMO>KHI OCifjanu B IPUBATHIN 3a0yA0Bi 6/1KHBOrO CTaporo
MicTa Ta 3amMocCTs. YTiM 3HaUHA YaCTHMHA HAaCeJIeHHS MaJia Iy>Ke MaJli CTaTKH, 11106 06UpaTH KUTIIO
Ha BJIACHUI CMaK.

PansHcpKa Biaga npaijoBajia He jumie 3 Qi3uyHUM i COIjiaIbHUM MiCbKHUM ITPOCTOPOM, BOHA
TaKOXX Hamarasacs BIUIMHYTU HA MOro ysIBHUI 00pa3 yepe3 3MiHy MiCBKOI TOIOHIMil, parnysua
110ro pajisHi3yBaTH Yepe3 HOBY CEMAHTHKY TOIOHIMIB. 3aBSKM Ha3BaM BYJIUIb MiCbKUI ITPOCTIP
HAIOBHIOBABCS 1€OJIOTIYHO BIpDHMMM Opi€HTHMpPAaMU 3 BinNnoBigHMMU ceHcamu. OLiHIOYM Bi-
HHUIIbKE NIEPEeIMEHYBaHHS TONOHIMIB y rpygHi 1921 p.34, 3a3Hauumo, 1m0 83,5 % MiCbKUX TOMOHi-
MiB nominsnu Haseu (106 3 127). TepmiHOJIOTiSl GiNIbIIOBUIIBKOI PUTOPUKY, iMEHA JEp>KaBHUX,



35 Kosunpkuit Mukosia I'puroposud (1880~
1920) - rosnoBa ITo1inbCHKOrO Iy6EPHCHKOTO
PEBOJIIOLIIIHOIO  KOMITETY, I'yGEpHCBKOIrO
BUKOHKOMY.

36 MakcumoBrY  Muxainnio MmuxannoBud
(1897-1919) - unen IloAinbCbKOro rybepH-
CbKOTO BUKOHKOMY.

37 Enenbmteiin €Bred Ilununosuy (1897-
1919) - rosnosa IloainbCbKOro ry6epHCHKOTO
PEBOJIIOLIHOTO TPUOYHAIY.

38 Cnunbko IBan ®enorosuy (1888-1937) -
rosoBa BUKOHKOMY IlozinbcbKoi ry6epH-
CbKOI pamu Ta BiHHMIBKOI MicbKoOi panu
(1924-1925).
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MapTIAHKUX i paJTHCBKYX Jis4iB, PEBOJIIOLIIOHEPIB i 4epBOHOAPMINLIIB Biouivcs Ha marti micta. Ha 3mi-
HYy iMEHaM iCTOpMYHMX [i4iB MUHYJIOTO NPUNILIM HOBI repol. LleHTpanbHnii MUKOJIaIBChbKUI TIPO-
CIIEKT IIepeTBOPUBCS Ha BYJL. JleHiHa, [lerpa Moruiu — Ha CBepzioBa, Onbrincbka — Ha Kiapu LieTkin,
barpatioHa - Ha BybOHHOrO TOIIO. JJeMOHCTpYBasacs, 1o MAHYIOTHC IMEHA MICLIEBUX [is4iB, SIKi
6oposncs Ta NpaLoBaIu Nopsig, TYT y MicTi. Lle 6ysu He sue Ti, XT0 3aruHyB (Mukosa Ko3uipkuii®,
Muxaitnio MakcumoBuy®®, €srex Enesnbireitn®), a i1 Ti, xto ynpasisis mictom (IBan CiinHbko*). [Tepe-
JIMEHOBYBAJIM TaKOXK BYJIMLL, HAa3BU SIKUX MaJIM 3B'SI30K i3 MOJiSIMU: HANPUKJIA, By 19 yoToro (Ha
4eCTb CKaCyBaHHs Kpinaursa y 1861 p.) — Ha 9 ciuns («Kpusasa Hegissi» 1905 p.), 17 5KOBTHS (I€Hb yXBa-
sieHHs1 MaHiecTy Npo yOCKOHAJIEHHS I€P>KaBHOTO Nopsaxy 1905 p.) — Ha 7 ymcronaja (Ha 4ecTb
OLIBIIOBUIIBLKOTO NIEPEBOPOTY 1917 p.). BHUKIIM MOHAPXIiYHI Ta PEJIriiiHi TONIOHIMY, HATOMICTb 3 SIBUJIN-
cs igeosnioreMHi - ByJ1. KomynictuaHa, [Iposetapceka, PagsgHceka, IHTepHalioHaIbHA TOLIO.

SIkoick noCiOBHOCTI Aill y pimeHHsIX [1oAibCbKOro r'yOBUKOHKOMY HE 0yJI10: HE BAAIOCS MTPO-
CTE>XXUTU YiTKOI BifITOBiTHOCTI MacmTaby rocrarti reorpaiyHoMy po3TallyBaHHIO ByJUllb. Jluiie
iM's1 JleHina GyJ10 4iTKO MPUB'SI3aHO [10 LIEHTPasIbHOI By . Xo4a npi3suiia Ceeppiosa Ta JIzep-
JKMHCBKOI'O PO3MICTUJIN Cepej, LeHTPAIbHUX BYJIMLb ITPAaBOi YaCTUHU MicTa, Tpo1pKoro ta Pakos-
CbKOTO - J1iBOi, ajie Mapkca Ta EHresibca BifipaBuiiy Ha OKpaiHU. 3arajom 6araTo TOIOHIMIB Jier-
KO OyJIO YSIBUTM Ha CYCiJHIX BYJMISX. 32 JOIOMOTOK PaJsSHCHKOI TOMOHIMIi ITepeo3HavyyBaBCs
MiCBKUI IPOCTIP $IK LiJIiCHICTD, 6€3 paHXyBaHHS. [lopanbili nepeiiMeHyBaHHS BYJIMLb MaJy Xa-
paKTep aKkTyaslisawil oJJiTUYHOI CUTYyalil B KpaiHi.

BucHoBkH. [lepepopmaTyBaHHS MiCBKOrO IPOCTOPY CTajlO CHeuu(piYyHUM YIPaBIiHCbKUM
IIPUIOMOM PaSIHCbKUX YMHOBHMUKIB. [IeBHOIO MipOI0 10r0 06YMOBJIIOBAjIa BiiCYTHICTDb 10 1929 p.
MiCBKUX (DYHKLIOHEPiB, HA O0i3HAHICTh SIKUX 3 MiCBKUMU PeasliiMu MOXKHA 0yJ10 6 po3paxoByBaTh
B OII€EPAaTMBHOMY K€pYBaHHi, HATOMICTb I'y6€pHCBHKUM /OKPYTrOBUM OIOpOKpaTaM uyepes iXHIO Bifj-
CTOPOHEHICTB BiJ IpO6JIEM MicTa NpoCTilie 6ys10 BOATUCS 40 TaKoi IpakTUKU. CIo4aTKy MaHy-
yuM 6yB (QYHKIIOHAJIBHUN Mifgxin 70 nepe@opmaTyBaHHS, 3rOJIOM O HbOTO JOJABCS COLiasb-
HO-(QyHKIiOHaNIBbHUN. PO60Ta 3 (isnyHUM cepenoBUllieM OyJla IPUPOAHOIO i 4aCTO OOYMOBJIIOBA-
Jlacsl HOPMAJIbHOIO JIOTIKOIO PO3BUTKY MiCTa, YTiM BILJIUB Ha COLiAJIbHUN Ta YSIBHUN MOTO 00pa3
OyB pe3yJIbTaTOM [Iill YNHOBHUKIB i3 peasisalii AUPEKTUB LEHTPaNbHOI Baanu. [IpakTuka BTpy-
YaHHS y Pi3nYHUI IPOCTIP 3apaZii BUKOHAHHS KOHKPETHUX MOJIITUYHUX (O0OPOThOA 3 «KOJIAIIHI-
MWU»), COLiaJIbHUX (COLliajIbHa CIIpaBelJIMBICTh) a00 €KOHOMIYHUX (KBapTIJiaTa, OPEH[IA) 3aB/IaHb
BPEIITI-PEIIT IPUBOAMIIA O 3MiH y M1OT0O COLiaJIbHOMY Ta ySIBHOMY IIPOSIBAX. SIK HACIIAOK, pPi3HO-
MaHiTHi nepedopmaTyBaHHS MiCbKOTO IIPOCTOPY BPELITi-PEIIT CIIPUSIJIM MOTO pajsiHi3aliii.

Mo>KHa IPUITYCTUTH, 1O T€, 1[0 HAPOJKYBAJIOCH SIK PillIeHHS [IOTOYHUX ITPO6IIEM, JOOPE JIATI0
B i[I€10 [JIAHOBOT'O rOCIIOJAPIOBAHHS, ajle TaKa Te3a NOTpedye 1€ MOAAIbIIOrO BUBYEHHS.
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Tetiana Karoieva

RESHAPING URBAN SPACE AS A MANAGEMENT
STRATEGY OF SOVIET OFFICIALS IN THE 1920s
(the Vinnytsia case)

With the establishment of Soviet power, the transformation of urban settlements, deemed essen-
tial for Sovietizing society, was mandated by communist doctrine. The complexity of the situation
stemmed from the fact that urban issues had never been developed by Marxist theorists before, so
Soviet functionaries had to invent ways to manage cities on the fly. In the absence of city executive
committees, power was vested in provincial /district executive committee officials who relied on sim-
ple decision-making tools, constrained by limited time and experience. Reshaping urban space to
meet various criteria tailored to specific objectives proved advantageous. The concept of “urban
space” encompasses its physical manifestation (territory, buildings, engineering, and transport infra-
structure), social manifestation (practices of creating and using physical space, a distinctive urban
lifestyle, and social relations), and imaginary manifestation (the image of the city). Prior to the revolu-
tion, the understanding of urban space was guided by a functional approach rooted in historical and
cultural traditions, whereas the socio-functional viewpoint became predominant under the Soviet
government. Extensive reshaping of urban space led to its Sovietization (mainly in its social and imag-
inary manifestations). This managerial practice is exemplified by Vinnytsia, a city not subjected to the
intense experimental pressure experienced by the flagship cities of Soviet industrialization.

Keywords: city, urban space, urbanisation, Soviet system of management, Sovietization, Vinnytsia.
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“THE OTHER,"” OFFICIAL HISTORY, AND MEMORY OF
THE CITY IN SOVIET GUIDEBOOKS TO CHERNIVTSI'

The paper examines attempts to create new interpretations of the memory and history of Cher-
nivtsi during the Soviet era through the prism of guidebooks and tries to deconstruct it. Guidebooks
are considered primarily as textual representations of official policies on reconstructing Chernivtsi's
past and valuable narrative sources for understanding how the totalitarian state ideologically dom-
inated this culturally diverse city. A linguistic approach based on the theoretical model of newspeak
is applied to the study of publications in order to identify discourses and analyze them. Soviet new-
speak in guidebooks functions as a means of constructing narratives and an instrument for their
internalization in society. The author also examines the guidebooks in the context of official histor-
ical and national policies in the post-Stalin USSR, which, in the case of the annexed territories of the
Ukrainian SSR in the aftermath of the Second World War, involved the assimilation of new regions
by Ukrainians along with the cleansing and demonization of local “Others.” The ideological frame-
work for these actions included discourses on “Old Russian ethnicity” (davnoruska narodnist) as “a
cradle of three brotherly peoples,” “Russian-Ukrainian friendship,” “Great Patriotic War,” and others.
The study also seeks to understand the motivations of the guidebooks’ authors, drawing on their
biographies. It concludes that Soviet guidebooks to Chernivtsi, adhering to the official doctrine,
create an exclusive and sanitized image of the city’s past, aimed at erasing the history and experi-
ences of the local “Others,” represented primarily by Romanians, Jews, and Germans, who, before
the Soviet annexation, were demographically dominant ethnic groups in the city. In specific con-
texts, markers of “Others” create the illusion of presence and agency; however, the guidebook’s texts
mostly ignore the multicultural past of Chernivtsi. Simultaneously, when the “Others” are not ex-
cluded from the narrative, their very presence in Chernivtsi’s history was mainly interpreted as a
hostile phenomenon, a historical mistake, and a consequence of colonial oppression in the city de-
clared by the Soviet authorities to be primordially Ukrainian. As publications aimed at tourists and
guests of the city, guidebooks appropriately represent Soviet memorials and objects of the symbolic
space of Chernivtsi, through carefully crafted textual interpretations. Tourist guides are regarded as
significant sources for researching local memory and history policies.

Keywords: city, region, Chernivtsi, Bukovyna, guidebooks, tourist guides, travel guides, city
guides, USSR, Ukrainian SSR, “Others,” history, memory.
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CHERNIVTSI, MEMORY, AND SOVIET TEXTS

Imost immediately after the entry of the Red Army into Chernivtsi in 1944, the Soviet authorities

encountered the challenge of finding an anti-Nazi underground in the city and region to honor
them. During WWII, a large underground group was active in Chernivtsi, consisting mainly of Bu-
kovynian Germans and Jews who politically belonged to the non-Soviet, predominantly Jewish left-
ists affiliated primarily with the Romanian Communist Party and the Bund. This organization, con-
sisting of around 150 members, resorted to anti-Nazi agitation, sabotage actions, and the “defense
of socialist property” They managed to make a homemade radio for listening to Soviet and Allied
radio broadcasts. The members of this group hoisted the red flag over the town hall of Chernivtsi on
March 29, 1944, when Soviet troops entered the city. Despite this, the Soviet authorities did not rec-
ognize these underground groups due to their so-called “non-communist nature of the organization”
and because “they allegedly caused more damage to the USSR than to the Romanian occupiers of the
city.” Instead, Soviet memory policy in Chernivtsi and Bukovyna regarding the underground during
World War II centered on the Khotyn Komsomol members, executed by the occupying forces, and
the underground regional organization of the Communist Party of Ukraine, whose activities were
under Soviet control. These groups were officially recognized as the underground, with monuments
erected in their honor and frequent mention by authority representatives in public.?

This story may best illustrate how the politics of memory and official historical narrative are
formed in a totalitarian state. Michel Foucault asserted that “history is the discourse of power.”
The politics of memory as the public quintessence of official history narratives, aimed at inter-
nalization among society is no exception. As Ewa Domanska points out, after the emergence of
interest in memory as anti-history (przeciw-historia), humanities came to the conclusion that
memory is dispositional due to ideological influences, since, as the researcher notes, “the politics
of memory turned into the politics of History carried out by the new authorities.™

The memory of Chernivtsi and its related policies have garnered significant research interest,
as this city is an interesting case of (trans)formations of the memory of a border multicultural local
community in East-Central Europe, which had suffered numerous upheavals and tragedies in the
recent centuries. Researchers pay particular attention to the history and memory of the Jewish
community in Chernivtsi - notably, the works of Leo Spitzer, Marianne Hirsch, and Svetlana Frun-
chak. The dynamics of local memory and the symbolic space of Chernivtsi from various perspec-
tives were studied by Karolina Koziura, Niklas Bernsand, Valentyna Bogatyrets, Liubov Melnychuk,
Eleonora Narvselius, Oleg Surovtsev, and others.> However, the role of guidebooks in shaping local
memory and related policies remains largely unexplored. The Soviet period is no exception.
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Researchers generally agree that the official Soviet memory of Chernivtsi was exclusive, overshad-
owing the memory of the local “Others,” primarily Jews, elevating the city’s Ukrainian and Russian
memory on a pedestal to construct the Ukrainian Soviet identity in the city. However, the textual
instruments of creating “a new remembrance” for Chernivtsi aimed at public consumption, their
structural elements, and their means of constructing narratives have not been studied yet. Soviet
travel guides, overlooked in scholarly discourse, represent such unexamined texts.

Travel guides contain much information about local and regional memory policies. These books
not only provide factual information but also subtly include narratives, serving as tools for their
internalization. Guidebooks, as narrative sources, uniquely preserve and present the values and
meanings of a specific time.® Paraphrasing Oleh Zhurba, guidebooks perform the function of repre-
senting the modern urban environment thoroughly showcasing the city, and rallying society around
important urban symbols and landmarks. Moreover, they not only inform but also form a sense of
the value and uniqueness of the city with its myths, heroes, and sites of memory (lieu de mémoire).”
In totalitarian states, guidebooks published by state-sanctioned publishing houses specifically re-
flect the state’s memory policy, highlighting their value as research sources in the study of memory
politics. Similarly, guidebooks are also informative, for instance, for examining the symbolic city
space, as they not only list monuments deemed important by authorities but also highlight and
contextualize certain ones within the state’s official memory narrative. Accordingly, researchers
are beginning to pay attention to travel guides, including the Soviet ones. For example, sociologist
Inga Kozlova studied Soviet tourist guides to Lviv in her comparative analysis of the city represen-
tation in different historical periods?, and Lithuanian historian Dovilé Bataityté studied the textual
and visual images of Soviet Klaipeda through the guidebooks and instructions to guides.’

This article aims to incorporate guidebooks as a source in the study of memory politics, exam-
ining these politics through the lens of mass textual narratives primarily targeting tourists. Trav-
el guides, with their specific format and audience, uniquely emphasize aspects of a city’s past.
The main objective of this research is to study the narrative features of the text in the Soviet
guidebooks on Chernivtsi, their textual emphases, as well as linguistic means of constructing the
image of the past of this city and region. How do Soviet travel guides to Chernivtsi describe the
city’s past? Why exactly in this way, given the specifics of guidebooks as a type of mass publishing
product? What goals and more global politics of memory and Soviet nation-building processes
stay behind the discursive frames and narratives of the guidebooks? To address these queries,
a close reading approach was employed to analyze city guides, identifying key themes to reveal
the core elements of the guidebooks’ discourse and the main memory topoi in these publications.
The analysis extends beyond discursive features to consider the authors’ motivations and the
selection of linguistic tools for articulating specific ideas in the travel guide texts.
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AUTHORS: WHY DID THEY WRITE TRAVEL GUIDES?

Unfortunately, it is difficult to name the exact number of travel guides to Soviet Chernivtsi or
Northern Bukovyna'?; at least, such a number was not found in historiography. It can be assumed
that up to a dozen Soviet guides to Chernivtsi were issued. I was studying the three most known
tourist guides: two, Chernivtsi: putivnyk (Chernivtsi: A Guidebook) by Vitalii Kolodii (1967) (Fig. 1)
and Chernivtsi: Shcho? De? Yak? (Chernivtsi: What? Where? How?) (Fig. 2) by Yukhym Husar and
Serhii Rozumnyi (1991), dedicated to the city, and one that reviews the region of Northern Bu-
kovyna - Radianska Bukovyna: dovidnyk-putivnyk (Soviet Bukovyna: A Handbook-Guidebook) by
Ivan Severchuk (1970) (Fig. 3). The inclusion of the latter guidebook stems from the observation
that narratives about Chernivtsi and Bukovyna in Soviet guidebooks are intertwined, creating a
unified discursive complex inseparable from each other.

Fig. 1. Vitalii Kolodii, Chernivtsi: Fig. 2. Yukhym Husar, Fig. 3. Ivan Severchuk, Radianska
putivnyk, 1967 Serhii Rozumnyi, Chernivtsi: Bukovyna: dovidnyk-putivnyk, 1970
Shcho? De? Yak?, 1991
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Who are the authors of these publications? Why did they write these tourist guides after all?
Due to specificity, guidebooks are not ego-documents - discerning the authors’ intentions di-
rectly from the text is challenging. However, some assumptions can be made based on the
author’s biographical data.

Vitalii Kolodii (Fig. 4), a writer, poet, and translator, was originally from Pervomaisk in southern
Ukraine. He received a philological degree from Chernivtsi University. After graduation, Kolodii
worked as the head of the culture department at the regional newspaper Radianska Bukovyna
(Soviet Bukovyna), becoming a member of the official state-controlled Union of Writers (eventu-
ally leading its provincial department). His creative work as a writer predominantly centered
around stories from Bukovyna.” During his work at Radianska Bukovyna, the guidebook was pub-
lished under his authorship. His involvement in the Bukovynian context made him well-suited to
write an insightful city guide to Chernivtsi. Since guidebooks in the Soviet Union were issued by
state order, for an employee of Radianska Bukovyna, such an order could be both the fulfillment
of public and professional duty as well as a certain income. Writing guidebooks could be both an
act of loyalty to the authorities and a way to earn money with texts for writers in the Soviet era.
For example, the poet from Lviv, Roman Lubkivskyi, who later became a key figure in “Narodnyi
Rukh Ukrainy za Perebudovu” (People’s Movement of Ukraine for Perestroika), a pioneering orga-
nized opposition movement in Soviet Ukraine, published the city guide Misto och ma pysmenny-
ka (The City Through the Eyes of a Writer) in 1985. This book pre- D
sented the typical Soviet perspective on Lviv’s history in an artis- "4
tic form and guided the reader through the notable citylocations."
Perhaps a similar story was behind Vitalii Kolodii’s guidebook.

The backgrounds of the authors of the other two guidebooks in
this study differ from that of Vitalii Kolodii. Ivan Severchuk, hailing
from a village in the Zhytomyr region, has a less detailed public
profile. Since 1959, he was a member of the Communist Party. In
1964, he graduated from the Historical Faculty of the Chernivtsi
University and studied at the Institute of Scientific Atheism under
the Central Committee of the Communist Party of the Soviet Union.
Between 1972 and 1973, he led the Department of Marxism-Lenin-
ism at the Bukovyna Medical Academy, and in 1973, he became the
head of the Leninskyi city district of Chernivtsi committee of the

. . . . . Fig. 4. Vitalii Kolodii.
Communist Party.” It is plausible that for Ivan Severchuk, a histori- Source- htfpS: //esu.com.ua/

an by education, the publication of the travel guide to Bukovyna in article-4154
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1970 was one of the crucial steps in his party career and the
search for a place among the local political elite.

Yukhym Husar was a native of Bukovyna and worked as a
journalist for many local newspapers from the 1960s to the
1990s (Fig. 5). Simultaneously, he was an active party figure
and wrote materials for agitators. Between 1983 and 1990,
he led the press, radio, and television sector of the Cher-
nivtsi provincial committee of the Communist Party of
Ukraine. During the last two years of Soviet rule, Husar
published two books: one was dedicated to Mykola
Kuznetsov, a Soviet intelligence officer during WWII*, and
the other, Chernivtsi: Shcho? De? Yak? Perhaps for Yukhym
Husar, the publication of the guidebook was part of his work
as a journalist and party functionary.

The three guidebooks under study originate from authors
with distinct backgrounds, suggesting potentially varied mo-
tivations for their publication. However, it is worth conduct-
ing a separate study involving oral testimonies, as well as ma-
terials from party and publishing house archives for a more
in-depth and accurate analysis of the motivations of the
authors. This topic deserves additional research attention.

GUIDEBOOKS: HOW AND WHY EXACTLY
IN THIS WAY DO THEY DEPICT HISTORY?

Fig. 5. Yukhym Husar.

Source: Havryliuk O., Lupan A. Yukhym
Husar: biobibliohr. pokazhchyk (do 65-rich-
chia vid dnia narodzhennia). Chernivtsi:
Chernivetska oblasna universalna naukova
biblioteka imeni Mykhaila Ivasiuka, 2010

“Northern Bukovyna has always been a Slavic land. This territory had been a part

of the Old Russian state for over four centuries. The history of the region is the history of the long
struggle of the working people for their social and national liberation. For six centuries, the Bukovynians
had been under the foreign states’ rule; for six long centuries, they had been separated from

the Motherland. The cherished dream of the working people came true in the unforgettable forties

when Northern Bukovyna was reunited into a single Ukrainian Soviet state.”

The three guidebooks under study originate from authors with distinct backgrounds, suggest-
ing potentially varied motivations for their publication. Olena Matkovska notes, “George Orwell’s
concept of newspeak is based on the principle of linguistic relativity — the Sapir-Whorf hypothesis,
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according to which language determines thinking, and language categories determine cognitive
ones.” In the Soviet period, language was defined as the essential form of objectification and the
instrument for transmitting ideology”, “effective tools in the matter of propaganda and the estab-
lishment of revolutionary ideology, materialistic outlook, and worldview, multifaceted socialist cul-
ture™® Perhaps the most crucial feature of Soviet newspeak was the reliance on binary opposi-
tions', an example of which in Soviet Marxist theory is a clear dichotomous divisions of “our” vs.
“other’s,” “new” vs. “old;” “progressive” vs. “backward,” etc.?° Such dichotomies are reinforced by the
dominance of the assessment over the meaning of the word, thereby imposing a polarizing value
judgment that brooks no doubt or denial.? In the Soviet Union, this manifested not only in Russian
but also in other languages, including Ukrainian. According to Oksana Zabuzhko, Ukrainian “dou-
ble-newspeak” (dubl-novomova) was essentially a replication of the Russian variant.? Such fea-
tures of the language of the Soviet era official publications, in particular travel guides, are import-
ant in the study of their texts since
newspeak in the Soviet guidebooks
in various languages are a means of
forming narratives and images.
Likewise, the official rhetoric of
memory is replete with linguistic
newspeak instruments, as demon-
strated below.

As reference publications, one
of the essential functions of city
guides is to highlight the general
framework of the city’s history.
Each of the analyzed Soviet guide-
books to Chernivtsi offers the
reader a list of important dates and
events in the city’s history, con-
structing a narrative that mirrors
the official portrayal of the city’s
past. It is worth noting that essen-
tially all Soviet guides to Chernivtsi
present the consistent image of

e 1 .
the city's hlStOI‘y (Flg‘ 6)' Each of Fig. 6. Contents of Chernivtsi: Shcho? De? Yak?
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the authors can cover one or another of the topics within the scope of the “permitted” official
discourse and thus differ somewhat thematically from other authors (especially, in this case, the
guidebook by Yukhym Husar and Serhii Rozumnyi stands out, published during the late Pere-
stroika). In addition, Alexei Yurchak notes that in the late Soviet period, forms of ideological rep-
resentation became normalized, fixed, and predictable, to the point where they did not necessar-
ily have to be interpreted literally to convey the dominant discourse®. However, this thesis is
primarily about the functioning of the discourse not “according to the plan and intention” of the
authorities, but among its recipients, Soviet society. This article, in contrast, focuses on the gen-
eral features and discursive framework of the guidebooks in order to form a representative syn-
thesis of official Soviet historical policies in Chernivtsi, in other words, to highlight what visions
of the past the authorities planned to implement among the urban population.

Travel guides typically begin Chernivtsi’s historical narrative by focusing on the Slavic settle-
ment of Bukovyna territories during the 1st millennium AD and the period of Kyivan Rus. Radians-
ka Bukovyna: dovidnyk-putivnyk focuses its attention on the belonging of the medieval popula-
tion of Bukovyna to the “cradle of three brotherly peoples” - a formation that existed according
to the official Soviet theory on the origin of the East Slavic peoples: “Still at the dawn of their
history, the Slavic tribes of Prykarpattia together with all the Eastern Slavs had a single material
and spiritual culture, which later became the source and the basis of the cultures of three brotherly
peoples — Russian, Ukrainian, and Belarusian.” According to Soviet guidebooks, this period of the
history of Bukovyna, which includes Chernivtsi'‘s settlement, was declared a period of prosperity.
In the guidebooks, the decline of Bukovyna is also connected with the fall of the Principality of
Galicia-Volhynia, the heir of Kyivan Rus’ in the region. After the description of the “Moldavian
boyars” capture of Bukovyna, the tourist guides for the first time mention the “anti-feudal strug-
gle of the Bukovyna peasants,” which is associated here with Mukha’s movement, the rebels (opry-
shky) of Oleksa Dovbush, Myron Dytynka, and others.” The Cossack campaigns to Bukovyna,
particularly by Bohdan Khmelnytsky, described in cheerful tones, are also significant for the
guidebooks’ authors. As the narrative reaches the 18th century, the Russian army, who defeated
the remnants of the Swedish army near Chernivtsi in 1709 and the Ottomans at Stavchany in 1739,
seats the Cossack’s place of the vivacious, positive actor.?® Guidebooks indicate that the Russian
military “liberated” these areas during the Russian-Ottoman war of 1768-1774, but Bukovyna be-
came part of the Habsburg monarchy. The period of Habsburg rule in this region was tradition-
ally described in the darkest possible tones.” “Freedom-loving residents of the city languished
under the rule of the Moldavian hospodar, suffered injustice from Polish szlachta, Turkish and Tatar
hordes, officials of the Austrian monarch, and Romanian boyars. They languished but never obeyed
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them. With weapons in their hands, they fought against oppression, slavery, against foreigners, who
for centuries tried so that in the minds of these people there was not even a mention of their histor-
ical affiliation with the Slavs” - this is how one of the authors summed up the historical path of
Chernivtsi.?®

The closer the guidebooks’ narrative approach modern times in their presentation of the his-
tory of Chernivtsi and Bukovyna, the more detailed their past is overviewed. Soviet travel guides
began to write in more detail about the history of the city and the region from the year 1848,
which was considered a turning point. Due to the tourist guides perception, that year was a turn
from feudalism to capitalism, and with the development of capitalism, the working class and the
revolutionary movement appeared.? From that moment on, the socialists, and later the commu-
nists, were declared to be the leaders of the national and social movements in Chernivtsi and
Bukovyna, and all the stories about the opposition and resistance to the authorities were exclu-
sively related to them. The city guides vividly talk about various rallies and strikes, which, accord-
ing to the guidebooks, took place en masse in Chernivtsi from the end of the 19th century until
1940. The most important stories, which are repeated in various editions, concern rallies in sup-
port of the revolution in the Russian Empire between 1905 and 1907, as well as the events that
followed in the city after the beginning of the Russian Revolution in 1917. Examples of two stories
that relate to these periods of the history of Chernivtsi include the following: “More than once red
flags were waved on the square. The memorable day of November 28, 1905. [...] Fifteen thousand
workers loudly protested against expropriation, demonstrating their solidarity with revolutionary
Russia.”? “Another memorial plaque is a reference to the stay of Russian troops in Chernivtsi during
the First World War. It reads on it: ‘On March 28 (April 10), 1917, the Soviet (Council) of Military Dep-
uties of the Chernivtsi Garrison was elected in this building. Far from turbulent Petrograd, the flag
of the revolution was flying.” Much attention is also paid to the transportation of the Bolshevik
press and literature to the Russian Empire through Bukovyna. November 3, 1918, was recognized
as an important date, when “a large people’s assembly in Chernivtsi voted for the reunification of
Northern Bukovyna with Mother Ukraine. However, a week later, myrmidons of Romanian boyars
stormed into the city..”* The tourist guides also pay attention to the Khotyn Uprising and the
mutiny of the 113th Bukovynian Regiment of the Romanian Army, which took place in 1919.%* These
and other acts of disobedience to the Romanian authorities in Chernivtsi and Bukovyna were
attributed to a communist character.

The description of the Romanian rule in Bukovyna is discursively identical to the descrip-
tion and presentation of the regional history during the Austrian period. The only noticeable
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difference is the emphasis on the activities
of the Communist Party of Bukovyna (in
1926, incorporated into the Romanian Com-
munist Party), which was formed in Novem-
ber 1918.3

June 28, 1940, the day Soviet troops en-
tered the city, was declared as the most cru-
cial date in the history of Chernivtsi.*® The
period from June 1940 to June 1941 was tra-
ditionally portrayed as the city‘s golden era
as the guidebooks credit this time with so-
cialist socio-economic transformations and
rapid development. This time was defined as
the liberation of the Bukovynian Ukrainians
and the reunification of Northern Bukovyna
with Soviet Ukraine.

The final historical era covered in the
guidebooks is the “Great Patriotic War” of Fig. 7. Monument to the soldiers of the First Ukrainian Front.
1941-1945. On June 22,1941, “the happiness Source: Kolodii, Vitalii. Chernivtsi: putivnyk. Uzhhorod:

. . . Karpaty, 1967.

and joy, the friendly work of the Soviet people
were interrupted by the treacherous attack of fascist Germany.”® As previously noted, the Soviet
government chose for memorialization only the acts of resistance to the German and Romanian
occupation in Chernivtsi and Bukovyna, which was directed from Moscow. An interesting excep-
tion is a mention of city residents who participated in Western European resistance movements
in Chernivtsi. Shcho? De? Yak?, published during the late Perestroika. However, it refers only to
those who returned to the city after the war or were members of communist resistance in West-
ern countries.*” City guides also describe the day when Soviet troops entered the city in 1944
framing it with the hagiographic and martyr-like story of the first Soviet tank in the city: “The
T-34 tank stands on the pedestal. It was like he came down here from the foggy smoke of battles and
froze forever. His crew fought in an unequal match. And he won, destroying nine enemy tanks on the
outskirts of Chernivtsi. However, after the fierce battle, the soldiers were not congratulated on the
victory by their commander—quard lieutenant Pavlo Fedorovych Nikitin..” (Fig. 7). These events
marked the end of the Second World War for Chernivtsi, as well as the presentation of the city’s
history in Soviet guidebooks, marking the beginning of “restoration and working days.
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As seen from the plot, the historical narrative presented in the guidebooks, as well as the
broader policy of local and regional memory in Soviet travel guides, is primarily anchored in the
topos of “Ukrainian-Russian friendship.” The text of the tourist guides forms this topos not only
by choosing (or imagining) the historical facts relevant for this purpose and ignoring the opposite
ones but also by appropriate evaluations of certain events. Referring to the Pereiaslav Rada, the
guide indicates, “The news of the reunification of Ukraine with Russia was greeted with great joy by
the people of Bukovyna.”® Discussing the region’s period within the Moldavian Principality, the
author observes: “Hopeful to be freed from the heavy oppression of the Turkish enslavers, the
Ukrainian and Moldavian population of the Principality of Moldavia turned their eyes to the East,
to the Ukrainian and Russian peoples.™° The story about the events of 1709 has the following note:
“The Bukovynians turned to the Russian soldiers for help.! Regarding the Russian occupation of
Bukovyna during WWI, the guidebook notes that “friendly relations were established between
Russian soldiers and Bukovynian workers. During the February Revolution in Russia, workers of
Bukovyna, together with Russian soldiers, opposed tsarism.”* As these examples illustrate, the
entire historical framework of Bukovyna is enveloped in the theme of “Ukrainian-Russian
friendship” from the Middle Ages to the present. Such emphasis is logical given that the idea of
the “Ukrainian-Russian friendship” was one of the fundamental historical discourses in the Soviet
reception of history and memory.

The narrative in guidebooks to Chernivtsi ignores the memory of the city and region’s diverse
national communities through two primary methods. The first one is omitting the stories of the
“Others,” focusing only on the ideologically-colored Soviet version of Ukrainian and Russian his-
tory. The second method provides leveling the role of the “Others,” reducing it to a hostile one .
Given that the city’s population in 1930, just before the Soviet occupation, was composed of 38%
Jews, 27% Romanians, 14.5% Germans, 8% Poles, and only 10% Ukrainians, it is challenging to
entirely overlook the “Others™® Therefore, periodically “permitted” elements of the history of the
“Others,” primarily Romanians, without a threat to the general narrative and the “new” memory,
are positively yet marginally mentioned. For example, travel guides positively assessing the his-
torical role of the Romanian communists of Bukovyna and mention a notable figure of Romanian
literature, Mihai Eminescu, who lived in Chernivtsi for a while*. Nevertheless, the presence of
the “Others” in the city’s history is attributed to the past colonial policy: “In the conditions of co-
lonial oppression, the industry of Bukovyna developed very slowly [...] Due to the influx of Roma-
nian, Polish, and German colonists, the population was growing sharply.” As a sign that the pres-
ence of the “Others” in Chernivtsi was a consequence of the colonial policy, it is announced that
“Ukrainians formed the basis of the city’s population, as was written by the court secretary of the
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Transylvanian prince Lestar Dyulafi, who passed through Chernivtsi in 1577, six long and heavy
centuries were separated from the Ukrainian and Russian peoples.”® Therefore, the very presence
of other national communities in Chernivtsi was declared a historical mistake. It is worth noting
that the Soviet narrative of Chernivtsi's memory also largely ignores the Jewish community, bare-
ly acknowledging their presence in the city. Even the Holocaust and the existence of a ghetto in
Chernivtsi during WWII is briefly and blurry mentioned only once: “A ghetto was created in the
eastern part of Chernivtsi, where about 50 thousand citizens were imprisoned.” The modern-time
situation in tourist guides also deprives national minorities of agency, creating the illusion of
presence in the narrative: “Moldovans, Romanians, Russians, Jews, Poles, and other nationalities
live in Bukovyna in addition to Ukrainians. Thanks to Lenin’s national policy, all of them are equal
members of the family of Soviet peoples, and all of them are building a communist society with their
selfless work."#

In Soviet guidebooks, Chernivtsi’s “Others” are also eliminated by distorting their role in the
city and reducing it to a binary opposition to Ukrainian and Russian figures of history. This aligns
with the linguistic means of Soviet newspeak, previously discussed in the article. When describ-
ing the “Others,” Soviet guidebooks use a wide variety of definitions, which in their wording con-
tain a negative assessment, equating a class or status definition with a national identifier: “Mol-
davian hospodars,” “Polish szlachta,” “Turkish janissaries,” “Austrian monarchs,” “Romanian bo-
yars,’and others. Notably, this pattern of negating the “Other” predominantly targets non-Ukrainian
and non-Russian characters. In contrast, positive characters in the narrative, usually Ukrainian or
Russian, are afforded varied social statuses: “brave warriors of Rus” oppose “nomads with dark
thoughts,” and Galician ruler Yaroslav Osmomysl (1153-1187) protects Bukovyna from “wild hordes
of Ugrian nomads and Polovtsians.” The negative (in the Soviet sense) epithet “feudal” describes
foreign states, while the Principality of Galicia-Volhynia, as a vivacious actor in history, avoids
this definition.*® Positive heroes, events, and phenomena usually have such markers as “Slavic,”

” W ” W

“anti-feudal,” “people,” “peasant,” “worker,” “progressive,” “democratic,” “socialist,” “communist,’
“Ukrainian,” “Russian,” “revolutionary,” and others. In contrast, the negative ones are “savage,
“feudal,” “colonial,” “capitalist,” “bourgeois,” “fascist,” “foreign,” and so on. Thus, the evaluations
embedded in various epithets are markers of the positive or negative role of characters, phenom-
ena, and events in the narrative formed around black-and-white binary oppositions. The texts in
travel guides use such markers to navigate the reader in the appropriate direction.

An important part of the narrative is demonstrating Ukrainian cultural figures of the past, of-
ficially appropriated by the Soviet policy, somehow connected with Chernivtsi and Bukovyna.

These figures were officially endorsed by Soviet policy. Among them, Yurii Fedkovych,
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Osyp Makovei, and particularly Olha Kobylianska stand out. Kobylianska’s role is especially signif-
icant. Recognized as a classic of Ukrainian literature from Bukovyna, she lived through the first
Soviet occupation of Northern Bukovyna and openly supported its annexation by the Soviet
Union. The guidebooks frequently quote Kobylianska, “Today, a great, long-awaited joy enveloped
my heart. Today I was visited by the first representatives of our great Soviet Motherland... And now
our green Bukovyna has put on festive clothes. The people rejoice and do not forget to bow their now
free heads as a sign of gratitude to the Red Army for liberation from the social and national oppres-
sion that has weighed on them for centuries. The clouds have parted, and a gentle ray of the sun il-
luminates the magnificent flower, accelerating its ripening into the fruits of truth and freedom”™°
Local Ukrainian cultural figures in the politics of memory in Soviet Chernivtsi represent the
Ukrainian character of the city and region.

MASTERING THE “NEW” CITY:
SOVIET POLICIES BEHIND THE GUIDEBOOKS NARRATIVE

A pertinent question arises: what sources did the authors use to write their texts? While au-
thors typically do not list bibliographies in guidebooks, it is known that a range of works on the
history of Bukovyna were actively published in the USSR, especially after the first Soviet occupa-
tion and post-1945, from materials for secondary school teachers to academic articles.” In the
very first years of Soviet power in the region, between 1940 and 1941, Ukrainian officials of cultur-
al institutions created the first narratives and representations of Chernivtsi and Bukovyna. These
early narratives laid the groundwork for later Soviet interpretations of the urban myth and re-
gional history.>> The complete synthesis of the Soviet vision of the history of Bukovyna was pub-
lished in 1969 in the 23rd volume of Istoriia mist i sil Ukrainskoi RSR (History of Cities and Villag-
es of the Ukrainian SSR), dedicated to the Chernivtsi region. A close examination of the chapters
on the region® and Chernivtsi* reveals a striking similarity in the construction, structure, and
discursive elements between this edition and the guidebooks under study. However, it is not ac-
curate to assert that the authors of the guidebooks unequivocally rewrote Istoriia mist i sil
Ukrainskoi RSR, at least because one of the studied guidebooks was published two years before
it, the second - only a year after the mentioned volume. Nevertheless, the narrative in these
tourist guides, along with the academic discourse in Soviet Ukraine at the time and the prevailing
official ideology, present a consistent vision of the past, which, according to Svetlana Frunchak,
created “the image of an authentic and primordially Ukrainian Bukovyna, connected to the
“Mother Ukraine” by undeniable ties of ethnic brotherhood,” which “was more than just a political
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declaration of the Soviet leaders, aimed at appropriating one more territory in the west. This image
became the main basis and general plan for establishing Soviet power in the Chernivtsi region.™
Vitalii Yaremchuk points out that the party’s historical doctrine in Ukraine promoted the primary
role of national identity in the development of Ukrainian history, which was centered around the
affinity with Russians, their “brotherly help” and historical ties; such a grand narrative became
dominant in Ukrainian Soviet historiography from the late 1930s.% According to Yaremchuk, his-
torians in Soviet Ukraine from the 1930s to the 1980s adhered to at least the basic professional
standards, which included aligning their texts with the official historical doctrine, the most sig-
nificant element of which in Ukrainian case was Tezy do 300-richchia vozziednannia Ukrainy z
Rostiieiu (Theses for the 300th Anniversary of the Reunification of Ukraine with Russia), approved
by the Central Committee of the Communist Party of the Soviet Union.”

It raises the issue of national policies in the USSR. Most of the works on this issue relate to the
period of the 1920s and 1930s when national policies in the USSR were most clearly defined —
from the nation-building korenizatsiia policies of the 1920s to the Stalinist rejection of the
achievements of the previous decade.>® At the same time, the post-Stalinist period in the context
of national policies is much less studied. Jeremy Smith even concludes that there were no clear
centralized national policies in the USSR, and decisions in this area were made primarily at the
level of the republics through initiatives and compromises with Moscow.* Nevertheless, we can
state that the authorities continued to construct a new imaginary community in the post-Stalin
USSR, the “Soviet people™® with Russians perceived as its foundation. Ukrainians occupied one of
the highest positions in the Soviet hierarchy of nationalities, which led to the propaganda of
Ukrainian Soviet identity in the Ukrainian SSR.%' Thus, Ukrainians, who were supposed to occupy
an important place in the supranational community of the Soviet people, were allowed to cover
the newly annexed Western Ukrainian territories of the Ukrainian SSR with the Soviet Ukrainian
vision of history to instill a Ukrainian-centric memory there.

One of the goals of the guidebook as a publication primarily for tourists and guests of the city
is to present specific locations and objects within the city. Tourist guides texts describe, envelop,
and conceptualize the symbolic space of the represented city. In addition to the appropriate
toponymy, Soviet Chernivtsi was full of memorial objects; museums were also an essential element
in the functioning of the politics of memory.

Soviet travel guides primarily focus on three museums in Chernivtsi: the Museum of Local
History, the Olha Kobylyanska Museum, and the Yurii Fedkovych Museum. Chernivtsi. Shcho? De?
Yak? provides a comprehensive list of Soviet memorial objects in Chernivtsi as of 1990 on the last
page. This list includes 18 items linked to local and regional memory, predominantly consisting of
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memorial plaques.®> Most of these objects are conceptualized textually in guidebooks with stories
about the personalities and events to which these memorials are dedicated. The absolute majority
of memorial objects are dedicated to Ukrainian or Russian figures and events, the actors of which
are Ukrainians and Russians. The characters of the history of other national communities are
quantitatively on the margins of the city space, and the events of their past are generally absent
from the city space and Ukrainian-centric museum exhibitions.

CONCLUSIONS

The portrayal of official history, as well as regional and local urban narratives of memory in So-
viet Chernivtsi, presented in guidebooks, can be characterized as extremely exclusive. The narra-
tive approach in these city guides systematically suppresses and erases the memory of the “Others”
by highlighting select aspects of history and omitting those deemed inconvenient. This approach is
further reinforced by the use of Soviet newspeak, which, through binary oppositions and definitive
evaluations, renders the memory of the “Others” unnecessary, undesirable, and even unacceptable,
often demonizing them. Soviet tourist guides to Chernivtsi, in turn, align with and are confined
within the official doctrines of history and memory. As a mass product, the guidebooks represent
the most important principles of these doctrines. It can be said that Soviet guidebooks to Chernivt-
si were a part of ideologizing and cleansing policy in the field of (trans)formation of the local mem-
ory. This policy allowed Soviet authorities to ignore and eliminate inconvenient memory, becoming
an instrument of legitimization of the Soviet presence in the city, a tool for mastering it. It also
prepared a justification for the almost complete absence of the noticeable pre-Soviet “Others” in
the process, aiding the process of Soviet-related Ukrainization in Chernivtsi.

Soviet guidebooks are invaluable resources for studying the history of memory and historical
policies. Unlike official documents or academic works of the time, they target a mass audience
and are among the few types of mass publications focusing on local history and context. Perhaps
travel guides are one of the most important sources for studying local and regional policies of
memory and history in the Soviet Union. Soviet city guides are the quintessence of the most
crucial theses and discourses that the state was trying to implement in a society. They act as a
filter, in which the mostimportant postulates are preserved and the secondary ones (for publishers
and authorities) are absent from what can be traced in other sources to memory policies in a
totalitarian society. Nevertheless, Soviet guidebooks as sources in this field of history can hardly
be called self-sufficient and require the use of other materials, including official documents or
oral testimonies, when it comes to studying global issues of high-level memory policies, their
implementations, or authors’ motivations.
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Opecr KocriB

«IHWUA», ODILINHA ICTOPIA TA NAM'ATb MICTA
Y PAAAHCbKUX NYTIBHUKAX YEPHIBLAMMWU®3

CratTs po3srisigae cripoby CTBOPUTU HOBI Bi3ii mam’sTi Ta icTopii YepHiBLiB y PafsSHCbKUI YacC Yepes
IIPU3MY ITyTiBHUKIB Ta pOOUTH CIIPOOY ii JEeKOHCTPYKLi. [lyTiBHUKM TYT PO3IISALAIOTHCS NEPENYCIM SIK
TEKCTYaJIbHi peNpe3eHTaHTU 0PiliiiHMX NOJITUK B1aau y cdepi (pe)KOHCTPYKLii MUHYJI0rO YepHiBLiB
Ta SIK LiHHI HAPATUBHI pKepesia 10 iCTOpPil iAe0I0TiYHOrO OaHyBaHHS TOTANITAPHOIO BJIALO0I0 LIbOTO
CKJIQ[JHOTO MYJIbTUKYJIbTYPAJIbHOTO MicTa. [l0 BUBUEHHS JUCKYPCIB Ta 331151 iXHbOTO BUOKPEMIIEHHS
IO PO3IJISAy BULAHb 3aCTOCOBAHO JIIHIBICTUYHMM MiNXiM, 3aCHOBAHMY HA TEOPETUYHIN MOJEJI HO80-
Mmosu (newspeak). PagssHCbKa HOBOMOBA B ITyTiBHUKAX BUCTYIIA€ 3aCOO0OM KOHCTPYBaHHS HapaTUBIB Ta
iHCTpyMEHTOM iXHBOI iHTEepHAai3alii B couiymi. Takox aBTOp po3rsifae MyTiBHUKU B KOHTEKCTI oi-
LiMHUX ICTOPUYHYX Ta HAL[IOHAJILHUX IOJITUK B MicysicTanmiHcbkomy CPCP, sKi y BUNIaJIKy pUeIHaHNX
B pe3yJibTati JIpyroi CBiTOBOI BiiHM TepUTOPiNl YKpaiHCchKoi PCP nosisiranu B OllaHyBaHHI HOBUX TE€PU-
TOPiM YKpaiHLSMU, BUTICHEHHI Ta JieMOHi3allil IoKabHUX «[HmMX». L1i npouecy npoxoauniu B ifeosno-
riyHill 06ropTI, CKIaieHil AUCKypcaMU «IaBHbOPYCHKOI HAPOJHOCTI» SIK «KOJIMCKU TPbOX OPaTHIX
HapoZiB», «pOCIICbKO-YKPAiHCBKOI IpyXon», «Benunkoi BiTunsHsaHoi BiliHu» Tomo. Ha ocHOBI 6iorpa-
(piyHMX IaHKMX aBTOPIB MyTiBHUKIB 3p06JIEHO CNIPOOY BiIHANTY MOTHMBALlii JO HANIMCAHHS LIUX BUIAHb.
3pe310MOBaHO, 0 PaAsSHCHKI MyTiBHUKY YepHiBLsIMU, BiANOBIIHO 10 OQIlLilHOI BIaHOI JOKTPUHH,
BUTBOPIOIOTh €KCKJIIO3MBHUI Ta CTEPUJIbHUI 00pa3 MUHYJIOTO MiCTa, CIIPSIMOBAHUI HA BUTICHEHHS 3
nam’aTi icTopii Ta JOCBifiB MicueBux «IHmMUX», IPeJCTaBlIeHUX MepeyCiM PyMyHaMu, €BpesIMU Ta
HIMISIMU, SIKi HanlepeioHI pafssHChKOI aHeKcil O6ysu nemorpadiyHo JOMIHAHTHUMU €THIYHUMU TPy~
namMu B MicTi. Mapkepu «IHmKx» y crequ@iyHUX KOHTEKCTAX CTBOPIOIOTH i/I03il0 MPUCYTHOCTI Ta
areHTUBHOCTI, [IPOTE TEKCTHU IYTiBHUKIB II€PEBAXKHO iIrHOPYIOTh MYJIbTUKYJIbTYDHE MUHYJI€ YepHIBLiB.
Toxi x, Konu «IHIKI» HE BUK/IIOYEHUH 3 Hapallii, cama JIKIlIe MOro IMPUCYTHICTb B icTopil YepHiBLiB
MePEBAXKHO TPAKTYBAJIACh SIK BOPOXKE SIBUIIE, iICTOPUYHA ITIOMUJIKA Ta HACJIIIOK KOJIOHIaJIbHOTO THO-
6J1eHHS y MiCTi, sike 6yJI0 IPOTOJIOMIEHO PAJSIHCHKOIO BJIaZJ0I0 CIIOKOHBIYHO YKPAiHCHKUM. TaKoX Iy-
TiBHUKY SIK BUJAHHS, CIIPSIMOBAHI Ha TYPUCTIB Ta TOCTEN MiCTa, BiATIOBIIHMM YMHOM PEIPE3EHTYIOTh
PafisTHCBKI MicCLis Tam'sITi Ta 00 €KTH CUMBOJIIYHOTO ITPOCTOPY YepHiBIIiB, TEKCTyalbHO KOHLENTYyalizy-
1041 iX Ta HAJAK04U iM «IIOTPiOHI» 3Ha4eHHS. [TyTiBHMKY PO3IJISAAIOTHCS SIK BarOMI IKepesia 1o JOCIIi-
IDKE€HHS JIOKAJIbHUX MOJIITUK TTaM’SITi Ta iCTOpii.

Kiro4oBi coBa: MicTo, perios, YepHisui, bykoBuHa, nytiBHuku, CPCP, Vkpainceka PCP, «IHmmit»,
icTopist, mam’sTs.
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HEOYHIA Y BOAMHCbKUX MICTAX
(1925-1939 pp.)

MerTol0 CTaTTi € aHai3 pO3BUTKY y BOJIMHCBKUX MicTax (BOEBOACHKOMY JIyIbKy Ta IMOBITOBUX
LIeHTpax) nepiony MbKBO€HHOI [1ob11li HEOYHIi, CIPOEKTOBaHOI BaTnkaHOM $IK 3aCi6 NpregHaHHS
1o Kocresy mpaBociaBHMX MELIKAHIIB KOJUIIHBLOI PociiichKol imMmiepil. s ii JOCATHEHHS CIIif,
BU3HAYUTHU MiCL MOLMPEHHS HEOYHII, BUSBUTHU 1i PO3IOBCIOAKYBAUiB, OKPECIIUTU KOJIO T1OCIIi-
IIOBHUKIB, BCTAHOBUTY OOCTaBUMHY BUHUKHEHHS KOXXHOT'O OCEPEJIKY, BIIMITUTH CIJIbHI 11 BiiMiHHI
puCH B HUX, 35ICyBaTU JIOJII0 MiCBKMX HeyOHiNHux napadiil BosuHi. HaykoBa HOBU3HA pOOOTH
[I0JIITa€ B TOMY, 1110 BII€pIIE HA OCHOBI apXiBHUX [IJKE€PEJl aKLEHTOBAHO JOCIIIJHULILKY yBary Ha
0COOJIMBOCTSIX PO3BUTKY HEOYHIITHOTO pyxy B MicTax BojnHi, o MaB 3Ha4Hi BiAMiHHOCTI, IOpPiB-
HSHO 3 CeJlaMM BO€BOACTBA. MaTepiasaMu [OCIIIKEHHS LOBEAEHO, IO MOCIiJOBHUKY HEOYHIl
IIPO’KMBAJIY HE B YCiX MTOBITOBUX LEHTPax BOJIMHCHKOIO BOEBOJCTBA, aJI€ HABITh i B TUX MICTAX, [
BOHU OyJIM, HE 3aBXAU BIABAJIOCS BiIKPUTHU HEOYHilHy napadiio. Y micrax, ge HeOyHIMHUN pyx
OPraHi30ByBaBCs B napagito, il CTaHOBJIEHHS 11 PO3BUTOK Bi0yBayncs 6€3 NIPUTAMAaHHUX CeJIaM
MDKKOH(€eCITHUM KOH(IIIKTIB, X04a CBOI Npo6seMHU iCHyBaau U TyT. [lepcrnekTrBu NnoAablinx
IOCJiIKEHb MOJISTaloTh Y AOMOBHEHHI BilOMOCTEN PO HEOYyHilHI napadii B mictax BosuHi, ix
HACTOSTEJIB Ta napagisiH.

Ki11040Bi cj10Ba: HEOYHis1, BosmMHCBbKe BOEBOCTBO, JIyLbK, KOBEJIb.

© Onexcanap denuyk, 2023
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Iest HeoyHii (YHii CXiJHOT0, CJIOB'STHCBKOTO Y4 Bi3aHTiICBKOTO 00psily) HabyJla MOMMPEHHS B Ka-

TOJIMLBKUX KOJIax Iicsis [lepinoi ¢BiTOBOI BiiHY, XO04a BUHUKJIA L€ HanpuKiHLi XIX cT. B ii ocHO-
Bi OyJ10 ITpr€HAHHS 0 PUMO-KaTOMMUBKOI LIEPKBY HACEJIEHHS TEPUTOPIN i3 TOMiHyBaHHSIM IIpa-
BOCJIAaBHOTO CIIOBiJJaHHS 33 YMOBM 30€PEKEHHS 3BUYHOTO IJIs1 MiCLIEBUX MEIIKAHIIiB ITPABOCJIaB-
HOTro 06psny. Posnaz Pociiickkoi iMnepii i BXOIpKEHHS 10 CKJIaAy BifHOBIEHO]I [losbli yacTuHM
Ykpainu ta bisiopyci 3 KijIbKaMiJIbHOHHUM IIPABOCJIaBHUM HaCeJIEHHSIM y BaTukaHi BUpIuiay By-
KOPHUCTATH OJ1s1 peasisauii inei HeoyHii Ha TepuTopii [Tosbmi. [Tonpu Te, mo B ['anmyuHi icHyBana
MOTY’KHA IPEKO-KATOJINIIbKA [JEPKOBHA OPraHi3allis, KaToJulbKa iepapxis He JoIyCTUIIa 10 PO3-
IIOBCIOJIKEHHSI HEOYHil YyKPaiHChbKE IPEKO-KATOJIMIbKE TyXOBEHCTBO, B3SIBUIM LIIO CIIPABY IOBHi-
CTIO Y CBOI pyKU. [Ipn4umHOI0 1bOTrO OyJia HeLoBipa [0 YKPaiHChKOI IPEKO-KATOIMULBKOI LIEPKBU
3 OOKY $IK [10JIbCHKUX KaTOJIMKIB, TaK i A€P>KaBHOI BJIa/iI1, OCKIiJIbKU iI BBOXKaJIU PO3CaTHUKOM yKpa-
iHCBbKOrO HaujioHanismy'. HoBuil pesiriiinuii pyx 3'aBuBc y [losbmi y 1924 p.%, a Ha BonuHi nepi
HEOYHIillHi ocepeKy BUHUKIM B 1925 p. [Jo posnany kpainu B 1939 p. y BomMHCbKOMY BO€BOJCTBI
BUHMKJIO OGJIM3bKO IBAAUSATA HEOYHIMHUX napadiii, 6inbLIicTh i3 SKUX - y cenax. HemoonuHoki
MDKKOHQeCiHi KOHQJIIKTH, 5IKi BifOyBayniCs B LIMX CeJlax 3a IIPaBO BOJIOMiHHS XpaMoOM, Ijeba-
HaJIbLHUM JKUTJIOM Ta [JEPKOBHUMM YTilISIMU, BifKJaJleHi y 30epekeHUX JOKYMEHTax Ta ONUCaHi
B Cy4acCHIi NoAisM mpeci. Bigrak came UMMy NPUKIaLaMU IIPOLTIOCTPOBAHO HEYMCIIEHH] Cy4YacHi
HayKOBi pO3BiKM 3 icTOpii HeoyHii Ha Bosinni. Ha 1o remy nucanu 0. Kpamap?, M. Kyuepena?,
P. Ckakyn®, H. Crokosoc?, O. Penuyk’, ajne TijibKu OCTAHHIH i3 HUX aKLIeHTyBaB yBary Ha OKpeMiil
HEeOyHilHii napagii, xo4a i Ta 6yJsa CibCbKO0. PO3BUTOK HEOYHIi y BOJIMHCBKUX MiCTax B3ara’i
1o 2022 p. He cTaBaB IPEIMETOM [IOCJIIIPKEHb BITYM3HSIHMAX HAYKOBLIB. SIKOIOCH Mipolo 1€ 6yJio
BuIlpaBiieHe yiniie B MoHorpadii O. Qenyyka®, sska Hapasi 3aJIMIIAE€ThCS €IMHUM KOMILJIEKCHUM
IOCJIIIPKEHHAM Ha TEMY HEOYHii Ha BosmHI.

[lepmym MicTOM BOJIMHCBKOrO BOEBOJICTBA, Y SIKOMY I104YaJIU 3BEPUIYBATUCS YHIATChKi 60rOCIy-
JKIHHS, HanpuKiHyi BecHu 1926 p. cras Jlyupk. Ha e MOMEHT Ha BosnHi Ais10 BXe [Bi HEOYHINHI
napadii - B cenax O3epo JlylpKoro nogity # 1eris TopoxiBCbKOTO MOBITY. [X HacTOATES, CBAIEHHN-
K1 €BceBiit Ci1bo3ko Ta Osekciii [lennenko, KOTpi paHilie BXOAWIIM [0 ITPaBOCIaBHOTO KJIpy, HaMa-
rajaucs 3aKpinuTucs i B iHmux cesax BosmHi, ane Ha NOMMPEHHS CBOTO BIUIMBY Ha Oi/IbIi HaceseHi
ITYHKTU JOIOKU HE PO3PaxoByBa/IU. BOrociykiHHS, 110 pO31104asy 3BepUIyBaTucs B M. JIyIbKY, OyJin
NIOB's13aHi He 3 BUHUKHEHHSIM TYT YHIaTCbKUX OCEPEJIKiB, a 3 HEOOXiAHICTIO MPAKTUYHOIO BULIKOJTY
KiJIbKOX [TPaBOCJIABHUX MOHAXIB, SIKi MiAnopsaKyBanncs JIlylibkomy 6iCKYITy 11 y 3B'SI3Ky 3 LIUM [IPOXO-
IV MACTUPChKY MEPEMNiaroToBKy Ha 6asi JIylbkoi kaTtonunipKkoi ceminapii. llJogeHHi 60rocyskKiHHS
11i 0cOOM B CEeMiHAPChKiii KaruLi MPOBOJIMIIM TPOXY Oijblile MiCs1Is, TIiCJIsl YOI0 BOHU MaJjly Bifipa-
BUTUCS B HEOYHINTHMI MOHACTUP, SIKUI KaTOJIMLBKUI GiCKYII IJIAaHYBAB BiIKPUTH B 3arOPOBI.



9 «Redrmptorysci wschodni na Wolyniu»,
Oriens 1(1933), 23-24.

10 Ibid.

11 P. BaxTasmoBCbKU1, Anocmos 3’edu-
HeHHA Hawux 1acis, (6/0), 47.

12 «Redrmptorysci wschodni na Wolyniu»,
Oriens 1(1933), 23-24.

13 Ibid.
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Takum 4rHOM, y JIyIpKy 1€ He NIJIOCS PO 3alI0YaTKyBAaHHS PETYJISIPHUX BIIKPUTUX OOTOCITy-
KiHb 114 yHiaTiB. [lepiyM MiCTOM, Y IKOMY OPraHi3yBaBCs YHIATCbKUI OCEPENOK, BOCEHU 11bOTO
X 1926 p. ctano m. Kocromniss. Lle 6ys10 oBs13aHO 3 BiIKPUTTSIM TYT, 3 03BOJy JIyLibKOTrO GicKyma
Anonbda llenporkeka, Micii peIeMITOPUCTIB, 10 Majla Ha METi 0OCJIyTOBYBaHHS [lepeayCcim KO-
JIOHICTIB i3 'ann4nHMy, gKi 1o4Yasm MacoBO OCENATUCSH B KOCTOMIILCBKOMY MOBITI’.

Y KocronoJii ocenunncs Tpoe peseMITOPUCTIB, cepell IKUX OyB i BiloMUI y MailGyTHbOMY
aroCTOJIbCbKUY Bi3UTATOP yHiaTChbKUX napadiit Bonuni Mukosa YapHeupkuil. MoHaxy BiKpuian
B MICTI KaIlJIUIIO, Y SKiil IOJEHHO CIYKWIM 1 IPOIOBINYBalX, IPUYIOMY TPUYi HA THUKIEHDb —
YKPaAiHChKOIO MOBOIO, 1[I0 OCOOJIMBO MPUTTYBAJIO MilllaH, Y TOMY YUCJIi i PAaBOCJIABHUX, KOTPi
CTBEP)XYyBaJjIy, 0 BXe 6araTto pokKiB He 4ysn B M. KocTomnosti >kuBOro noB4aHHs".

3a cnoragamu pegemnropucra Pomana baxranoBcekoro, ycnixu Micii B M. Kocronosi 6yinn
6e33anepeynumu: «lllopa3s 6inblie ymonen BiIBigyBaso Hally KaljvLIo i 60rociyxiHHsa. Maibke
3pasy CTBOPMBCS XOp i3 16 4osoBiK. JIfogy yBa)KHO 1 3IMBOBAHO CJIyXajM IPOIOBiAi Ha PifHiN
MoOBi. lle 6yJsI0 /11 HUX HOBMHOWO. YKpaiHCbKa CYCIIJIbHICTb, 3aTypKaHa POCINCbKOIO HEBOJIEIO,
JIMBUJIACS HA raJIM¥aH 3 [OLIaHOI0, HaBiTh HibU 3 3a3apicTio». Tox B3UMKY 1927 p. pegemntopuc-
TH MaJy BCi MiJICTaBy 3anpoIioHyBaTy 6ickyny lllesboHXeKy BiZKPUTU B MICTi IOBHOLIHHY Ipe-
KO-KaTOJIMLBKY napadilo, aje NpOTUBHUKAMU LbOTO BUSBUJIOCS MiCLIEBE KAaTOJIULBKE IyXOBEH-
CTBO, sIK€ He O6axaso ginutucst B Kocromnosii cBoim BrnBoM. ToMy 6iCKyIl HE J1aB J03BOJIYy Ha
BigKpuTTs napadii i pakTMYHO [MOCTABUB Iif] CYMHIB [10JjaJblie epebyBaHHS TYT MiCii.

Y BepecHi 1927 p. peieMOTOpUCTH BUPiIUIKM nepedparucs B M. KoBeJib, 1110 BBaXKaBCs BEJIMKUM
3QJII3HMYHUM BY3JIOM, 3 SIKOTO MOXKHA OyJIO JIETKO A0OpaTucs B OyAb-sKUN KyTOYOK BosnHi.
OCKIUIBKM PeNEMITOPUCTU MAJIM OIIKYBAaTUCS BCIMA YHIQTCBKMMM KOJIOHISIMU, PO3TALIOBAHUMU
B L1i7I0MY psfi oBiTiB, KoBesb BUgaBaBcs IM CTpaTeriyHo BUTiAHINUM 32 KOCTOIIIb, Y IKOMY Bifl-
Ternep peryJspHi 60roCayXiHHS 1715 YHiaTiB NPpUNIMHUIKCA. BTiM, OfiHi€I0 3 BipOriAHMX IPUYUH
3aJIMIIEeHHs peaeMnropuctamu Kocromnoss OyB i TOM TUCK, KW BOHM BiiuyBajM 3 OOKY KaToO-
JINLBKOTO KIIIpY.

Ha Bigminy Bing Kocrormosis, y KoBesi pegeMnTopyucTy 3MOIJIM 3aKpIUTUCS MilHILIE, YKe He
3a/IMIIayYM 1poro Micra. Hainepiie BoHM 3HAIM OyAMHOK ByJl. KOJiiOBiM, Ji€ BIaIITyBajiy Ka-
IIJIMLIIO, KeJlii /1711 MOHAxiB Ta Tpamne3Hy™. JlymnacTupchbKa mpats TyT 6araTto B Y4OMy BifpisHsiiacs
Bifl poO0TH, SIKy PEIeMIITOPUCTU TPOBOAUIU B KocTonoui, afyke Tam iX OCHOBHOIO ITACTBOIO OyJIn
BUXifui 3 [anm4nHy, TOOTO rpeKO-KaTOJNIMKY Bifl HAPOJKEHHS], TOAi sIK y KoBesti Takux 6yJ10 30BCimM
MaJjio, a TOMY IIpalsi MOHaxiB TyT i3 camoro Nmo4yartKy OyJia OpieHTOBaHAa HA IIPABOCJIABHUX. SIKuU-
XOCb BiJUyTHUX YCHIXiB y Hill B nepui micsui nepedyBaHHS B LIbOMY MiCLli peIeMIITOPUCTU HE
MaJiy, 10 B ParopTi Y KOHCUCTOPIiIO 3aCBiAuyBaB IpaBOCIaBHU 61arouynHHM: «B KoBesi yHiaTn



14 «CnipaBa m1po TMpOBeJeHHsl ariTanii
KCbOHZ30M JIiCHOOPOJCPKUM cepef, rnapa-
dign m. Kosess 3a nepexif, B yHito», 1927,
. 148, om. 3, cnp. 47, apk. 16, [lep>kaBHUI
apxiB TepHomnisbcpkoi o6macti (HATO).

15 Tam camo, 17.
16 Tam camo, 7.

17 «Parafie obrzadku wschodnio-stowian-
skiego - erygowanie, dotowanie, etaty pro-
boszczow, obsada, spory z prawostawny-
mi», 1931, 2/14/0/5/472, k. 219-220,
Archiwum Akt Nowych (AAN).

18 «3 ycmixiB yHii y Kosi», [ino 235 (1932), 3.
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XOJIMJIA BCiMa LIEPKBaMU, BCTYIIAJIN y O€Ciy 3 IPABOCIIABHUMY, ajle YCIIiXy HiSIKOrO He MaJy, i, 3a
CJIOBAMU LIEPKOBHOI'O CTapOCTH, KW XMBE y HAWOJIMKYOMY CYCiZICTBI 3 HMMHU, 30BCIM HIiXTO
3 IPaBOCJIAaBHUX Hi [0 HUX, Hi Ha IX CIIy)KiHHS He XonuB»*. CTaHOBUIIE MiCIOHEDPIB HE 3MIHMIIOCS
Ha Kpalle 1 4yepe3 Aekinbka MicauiB. KOBEeJIbCbKUI MPABOCIABHUN IpOTOiepeit InaTin YepBiH-
CbKMI CTBEPIJKYBAB, 110 YHIaTChKi CBSIIEHHMKY [Iy’Ke IIOTaHO MOYyBaloTh cebe y Koseri: mosapa
1 MIPUCJIYTYA B HUX HEMA, 32 KBAaPTUPY He 3aIJIaTUJIY 32 JIE€KijIbKa MiCAILliB i TOMY BOHH, BipOTiIHO,
OyIyTb 3MyIIEHI IIYKaTU OJ1s1 cebe Kpaloro rpyHTy®.

BtiMm, pegeMnTopucTy He 36Upanucs 30aBaTucs, i Bxe BiiTKy 1928 p. Bce Toii e nport. . Yep-
BiHCBbKUI1 KOHCTATyBaB, 1J0 aKTUBHICTb KOBEJIbCbKUX YHIaTiB 30i7bIIYETHCS. 25 JIMIIHS TOTO POKY
B KoBesti BinOyBcs 37137 yHIaTCbKOrO AyXOBEHCTBA BosuHi. SIk Boanocs nizHaTuCs IpaBOCIaBHOMY
IyXOBEHCTBY, TAM OOrOBOPIOBAJIY IIEPCIIEKTUBY IPOBEIEHHS YHIaTChKOI [IPOIOBili cepel; IpaBo-
CJIABHUX, 1JI 4YOTO HAM3PY4YHIIIMM Micuem BBakaau Kosesb. Ha ey MOMEHT y MICTI 32 OJHi€I0
aJIpecor0 MEILIKaJo BKe CIMHALSITh YHIaTCbKUX OYXOBHUX 0OCi6'®, TOOTO OCiOK peAeMITOPUCTIB
B MICTi MaB BCi 0O3HaK1 MOHACTHPS CEPEIHIX PO3MIpIB.

[TokpamuTy CBO€ MOOYTOBE CTAHOBUILE U MEPEUTH i3 MPUCTOCOBAHOTO NPUMIIIEHHS Y Xpam
VHIaTCBbKi MiCiOHEpH OTprUMasu 3MOrYy TisibKY B 1931 p., KOJIM B €MCKOIICbKUI CaH Y Pumi 6ys1o py-
KOIIOKJIaZeHO MuKosty YapHeUbKoro, KoTpuii Mas y KoBeJli CBOIO IIOCTIiNHY pe3uneHLi. Came Toxi
BiliICbKOBA BJIa/la M€peJana peleMITOpucTaM epes’siHuil CBsTo-IOpiiBCbKUI XpaM 110 ByJl. By-
IVBJISIHIN  (KOJIMIIHIA  TrapHiI30HHUA
KOCTEJI), a Ha 3€MeJIbHIN NiyIsSHI 6irg
HBOTO [10YaJIu Oy1yBaTH JBOIIOBEPXO-

B€ MPUMIllleHHS] MOHAcTUp4”.

Bins nmpupbaHoro xpamy penemri-
TOPUCTU OOy 1yBaJI MOHACTUPCHKUM
KOPITyC, SIKAI Pa30M i3 BiIp€MOHTOBa~
HOIO 11€PKBOIO 16 5KOBTHA 1932 p. OCBS-
TUB caM 6ickyn YapHeubkui® (puc. 1).
[licisg Moro apxiepenchKol XipOTOHil
HacroATesneM MoHacTups y Koseii
craB Genbrienp Vocud Texipe. Kpim
3a3Ha4YeHUX 0Cib, HaceJIbHUKaMU 00U~
TeJli B Pi3HUI 4yac OyBaiu ManOyTHIN
mutpononut YI'KL Borogumup Crep-

HIOK, MaBpukiit Bangemarsne, Mukosnaun Puc. 1. MoHacTtup pegemnTopuctis y Kosei
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20 «Wiadomosci z Wolynia», Oriens 2
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Oriens 3 (1934), 92.

22 «CKinbKy BU3HABLIB Ma€ yHis Ha IiBHIY-
HO-3axiiHUX 3eMsiX?», [lino 211 (1935), 5.

23 «BimomicTp nipo ymcso napadiit cxigHo-
ro o6psay Ha 1 ciuns 1936 p.», 1936, ¢. 148,
om. 5, crip. 188, apk. 22, JATO.

24 «CTaTUCTUYHI BiMOMOCTI 6JIarOYMHHUX,
OKpPYTiB BOJIMHCBHKOI enapxii mMpo KilbKiCTh
napadiii, 1o nepennIn B yHilo CTaHOM Ha
1 ciyns 1937 p.», 1937, ¢. 148, om. 5, crip. 189,
apk. 10, JATO.

25 «Ogolne sprawy wyznania katolickiego -
obrzadek wschodnio-stowianski (bizantyj-
ski) - normatywy, ogélne informacje, odpi-
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SlkmumoBuy, Muxain [Ipucran, 3unosin Kosanuk, Muxain ITnniwox, Iletpo Kosak, lepoHim I'epacu-
MiB, AHTOHI Cugop, Poman baxranoscbkuit, ['puropiin CemeHiok, Muxaiino Teciok, Onexcin be-
pessik, Sl MapTtuHIOK, ['puropiit BaBpymko®.

Y 1933 p. B KXypHasi e3yiTiB cxigHoro o6psiny «Oriens» nosizomisiyiocs, mo «B Kosesi Bce 6ib-
1I€ JII0JEN LiKaBUTbCS LisIJIbHICTIO PEEMIITTOPUCTIB i 3roJIomyeThes 10 yHii»?, a B 1934 p. B uboMy
K 4aCOIUCI NEPEKOHYBAJIH, IO TiJIbKY MIPOTSAroM Besmkoro nocty it Ha [Tacxy 1o cxigHOro o6psiny
npueaHanocs 6J1M3bKo COTHI ocib. Kosu B 1ux ytofei BUHUKJIIO IUTaHHS, YU UTU CHIOBIIATUCS «JI0
YPS0BOI LIepKBY 3 i MOOIKHUMU MalIMHAJIbHUMU CIOBIASIMU», TO IOBEJIOCSI KOHCTATyBaTH, 110
«4OTOCh TSTHE [0 Tiel TUX0i MOHaCTUPCHKOI LIEPKBY YHIAaTCBKOT, [ie MOXKHA 0Ope MOCIOBIiTaTUCI».
3a inpopmatiero nbBiBCbKOI raszetu «Jlinno», Ha 1 BepecHs 1934 p. B Kosesii 6ys10 800 napadisan?.
HaToMicCTb, 3rifHO 3 JaHUMU NPABOCJABHUX 0JIarOYMHHUX (MOXKHA MPUITYCTUTHU, 1[I0 BOHU He
3aBXX/IU MaJjiv 3MOTY BOJIOJITH TOYHOIO CTaTUCTUKOW), Ha 1 ciuHs 1936 p. KoBesbcbka yHiaTCbKa
napadist HapaxoByBaJsa 6JIM3bKO CTa Ly, )KOJHA 3 SIKUX He Bianasna B 1935 p.?. Yepes pik 6s1aro-
YMHHUH OLiHIOBAB KiJIbKICTb YHiaTiB y KoBeJi, He paxyoun Buxifuis i3 'anuunny, y 60-80 oci6*.
3rifgHo 3 ypsiIoBUMU JaHUMHU, Ha 1 ciyHg 1938 p. npu kiasawmTopi pegeMmnTopuctis y Koseui 6ysio
420 napadissH®, ane BpaxOBYyIOYH, IO B YPSIOBIN CTAaTUCTUI] HE 3rajlaHO OKPEMO IO yHiaTiB
IIPUMICBKUX CiJl, K TO [loBypchbk Ta KosogsbkHe, MOXKHA MPUIYCTUTH, IO BOHU TYT TaKOXK
BPaxOBaHi.

[lle omHMM IIOBITOBUM LIEHTPOM Ha
BosuHi, e HeoyHis nmycTusia KopHi, 6yJsio
Jly6Ho. 3aBsdyBaTy IIbOMY CJIiJ TIepe-
IyCiM BIAKPUTTIO TYT y >KOBTHI 1928 p.
cemiHapii cxigHOro 06psnly, PEKTOPOM
IKOi 6yJI0 MPU3HAYEHO KChOH/13a-KaHO~
Hika JI. llymana (puc. 2, 3). Brim, uepes
6pak ¢iHaHCYBaHHS Ta HEBUPIlIEHi 110-
6yToBi mpobsemu 3 jita 1929 p. Ha-
BYAJIbHUM 3aKJja[ BBa’KaBCSI HEOIIOUUM,
i Tipku B 1931 p. BiH NO-CIIPaBXXHLOMY
3aIpaLloBaB MiJl KEPiBHULITBOM HOBOTO
peKTopa KCbOHJ3a AHTOHiS JJoMOpOB-
CBKOTO.

Y ceMmiHapCpbKOMY INpPUMIIIEHH] HiSB

c X Puc. 2. IlepkBa ceminapii B JlyoHOMY.
XpaMm, SIKUK 3aMiHSB y [lybHOMYy 1715

Ixepeno: xxypHan «Oriens». 1933. N2 3



26 «Wiadomosci i notatki», Oriens 3 (1937),
95.

27 «JlonoBigp MmicioHepa cpsmeHHUKa Ce-
padpuma KasHOBEUBpKOro Mmpo CTaH yHiaT-
CbKOI, CEKTaHTCbKOI Ta aT€ICTUYHOI IIpora-
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Oriens 3 (1933), 78.
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yHiaTtiB napadissibHUiA. B yHiaTCbKOMY
CepenoBUllll ICHYBaJIO IE€PEKOHAHHS,
10 po3MilleHHs B JlybHOMY ceMmiHapii
[IEPETBOPUJIO MICTO Ha OIOMH i3 OC-
HOBHUX LIEHTPIB HEOYHiI Ha BosimHi. 3a-
MiHsI0uM napadito, ceMiHapis IpUTS-
ryBajia Jio cebe BipsiH, SIKi 3a7J0BOJIbHSI~
sy ii xpami BCi CBOI pestirifiHi noTpeou.
3aiikaBoBasia BOHA 1 IIPABOCJIABHUX,
SKUX TiIbKA y 1936 p. OyJi0 pruegHaHO
TyT 39 oci6. llJopoky 6inbiie cemiHap-
CbKMI XpaM BiJIBilyBaJIO M BUXI[LB i3
['annyuny, a Ha [lacxy 1936 p. B LepkBy
[IPUMLIIIO [TOHAJL, TUCSIYY OCi6®.

HaTtoMicTp npaBOCJIaBHi MicioHEepH
He nomivanu B JlyGHOMY OCOOGJIUBUX
yCIHixiB yHiaTiB: «B [J[ybeHCbKOMY IOBITi, IIbOMY LIEHTPi YHIHOTO pPyXy, 3 IPUBOAY N€pPeOyBaHHS
B [/lyOHi mancekoi cemiHapii BCXiJHbOTO 00psiAy, YHisS BEJIMKOrO yCIiXy He mae. B camomy MicTi
CceMiHapChKi OYIMHKU 1 KOCTEJ CTOATh 00iJlpaHi, ICylo4un 3arajJbHUI BUIJsLH Micta. HaTomicTs,
CEMiHApUCTH, OLATHEHI SIK 3 TOJIOYKH, LiIMMU TabyHAMM XOJSATh MiCTOM, 3aXOIMTh i y MPaBO-
CJIaBHI LIEPKBU Ta MOHACTHUP, BUAHO NPUAMBIISIOUNCH 0 BCix nopsakiB [IpaBociaBHoi 1lepksy,
106 omicJIsl, BUMLIOBIIYM 3 CeMiHapil, MifpooJII04UCh Mif, 4ac, NPUBAOIIOBATH IPOCTOCEPHEYHUX
oBelb [IpaBociaBHoi Llepksu. [IpaBza, Tpeba 3ayBasKUTH, IO TPUMAIOTh BOHU Ce0e NyKe KOPEK-
THO, 1 IIpU 3yCTpidvi 3 NPaBOCJIaBHUMU CBSILIEHHUKAMU 3aBXXIU 3 HUMU BiTalOTbCS, YOTO Ha KaJjlb
He BUJHO B HAalIMX OyJy4MX MACTUPiB CEMiHAPUCTiB»?.

Y M. JlyupKy yHIQTCBKUI OcepefoK 3'SIBUBCSI OJJHUM i3 OCTaHHIX Ha BosuHi. SIK BOeBOHCHKUIA
LIEHTP MiCTO IIpUiiMaso B cebe Pi3HUX JIIOMIEH, 30KpeMa 1 TPEKO-KaTOJIMKiB. BiTHOBIEHHS B MiCTi
6OroCIy>KiHb /17151 YHIaTiB CXiIHOTO OOpsIy ITOB'SI3aHe, SIK i [TPU 3a110YaTKyBaHHi ix y JIyLbKy B 1926 p.,
3 BIAKPUTTSM IIpU MiCLEBiN ceminapil y ciyHi 1933 p. 40TUPUMICAYHUX KyPCIB 1715 CBALEHHOCTY K1~
TeJIiB, sIKi IepexouiM i3 IpaBociIaB’s. SIkpa3 Tozi B ceMiHapii 6yJ10 BJIAIITOBAHO KAILJIUIIO CXiIHOTO
o6psay?. BinomMo, 1110 B 11e¥1 4ac yHIaTChKi 60rociyXiHHs B Hiii 3BepuryBaB Oenip ITaciyHuk?, sxuit
HEe3a/I0Bro [epe]] TUM MePEeNIIOB i3 TPaBOCJIaB’sl i MPOXOAUB HAaBYAHHS HA BKA3aHUX Kypcax.

A okpema yHiaTcbka napadis 3'sBunacs B M. JIylbKy i yac Besmkoro nocty 1934 p. Ii nacros-
TesieM OyJ10 IPU3HAYEHO BUITyCKHUKA JlyGeHChKOI YHIaTChbKOI ceMiHapii Bacuis Aprem'eBa, siKuit

Puc. 3. [IBip ceminapii B JIlybHOMy nepe[ BiIKPUTTSM 3aKJIaTYy.
Ixepeso: xxypHan «Oriens». 1933. N2 2
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160.
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Hapoauscs y 1879 p. i1 MaB 3a IJleyrMa HaBYaHHA y NpaBocsaBHi CaHKT-IleTepOyp3bKiii 1yXOB-
Hill akagemii. SIK pOCiSiHMH BiH He BJIAIITOBYBaB NapadisiH, KOTpi rovyanu 60MKOTYyBaTU 6OrOCIy-
KIHHSL B CEMiHApChKii Kanuii. Jlydanu cropiBanvcs Ha IPpU3HAYEHHS IM YKpaiHLg, MICg Y0ro
IIJIAHYBAJIM BUHAMHATY NPUMIIIEHHS B LEHTPi MiCTa 111 BIAIITyBaHHS KarInyku®.

Opnak Bacuib Aprem’eB yce X 3aiumuBcs HactositesieM Jlynbkoi napadii, a 6orociyKiHHs
SAKUMCD Yac 1e NPOAOBXKYBaIMCS B IyXOBHIN ceMiHapil, a mi3Hille Kypis Bifgasa yHiaTam Kariam-
L[}0 HA pUMO-KATOJIMIIbKOMY UBUHTapi. [Ipy 1bOMy Kanuuiisg B cemiHapii, MOKJIMBO, 3a/IMIIanacs
B KOpPUCTYBaHHi yHiaTiB. Ha nouyatky 1938 p. kcbonzasa B. Aprem’eBa 6ys10 mepeBefieHO Ha iHITY
napadito, a B JIlylpk Manu TUMYacoOBO [10i3AUTH BUkanadi [lybeHcpkoi ceminapii®'. Hezabapom
IicJisg 1bOTO HACTOSITEJIEM CIO/IU OYB IIPU3HAYEHUN Nocun lapynesud, ane yepes AeKinbka Mics-
1iB 10 Jlylibka 3HOBY IOBEPHYBCS B. ApTem’eB®.

KinpkicTs unenis Jlynpkoi yHiaTcpkoi napadii Ha sito 1937 p. He nepeBullyBaa IBOXCOT OCi6. Sk
MOBIJOMJISLZIO CTAPOCTBO, YaCTHHA 3 HUX MEPENIIIA i3 IPABOCIIAB’s 3aBISIKU MiCIOHEPCBKIl Aislyb-
HOCTI, @ YaCTMHA — Yyepe3 HEMOPO3YMiHHS 3 IIPABOCJIaBHOIO JYXOBHOIO B1a1010*. OJIHaK HaBpsA, Y1
1to iHpopmalilo MO>XKHa BBa)KaTH MPaBAMBOIO, X04a B YHIIO i Mil' IIepefTH XTOCH i3 IPaBOCJIaBHUX
nydaH. bessanepevHo, napagis B JIyLpKy yTBOpIOBaacs ISl MiCLIEBUX I'PEKO-KATOJIMKIB, IO BA-
3HABAJIOCS B IPKEPeJsiaxX pi3HOro NMOXOKEHHSI. 30KpeMa, B odiliiiHOMY yaconuci BosnHCcbKoi enap-
xii me B 1935 p. noBimomIisiiocst po icHyBaHHS B JIyIIbKY IPeKO-KaTOIMIbKOI napadii 1y1s1 BUXinLiB
3 lamumun®. V 1938 p. 6sarounHHMM JlylbKOI MiCBKOI OKPYT TaKOX CTBEPJKYBaB, 1I0 KCbOH[I3
B. Aprem’eB carykuThb y JIynbKy 115 ranndan®. Jlemo 3aragkoBUM € MoBifomiieHHs «Oriens» mpo Te,
110 CBAEHHUK B. lagynesny micss cBoro npusHadeHHs B JIlynpk Ha noyatky 1938 p. 3aiiHABCS TyT
opradizauieto napadii 111 HaBKOJMIIHIX I'PEKO-KaTOJMKiB*. MOXXJIMBO, OTO 3aBJAHHSIM CTajlo
O>KUBJIEHHS NapadisiyIbHOTO XXUTTS, K€ He BAAIOCS MiaTpumyBaTu B. Aprem’eBy. OiHaK TOJi HE3-
PO3yMIJIUM CTa€ MOBEPHEHHS TOTO B M. JIyIIbK.

OcTaHHbBOIW OpraHizauiinHo odpopmusacs y BolIMHCEKOMY BOE€BOJCTBI HEOYHIIHA napadis B
M. PiBaomy. Ii 6ys10 yrBOpeHo B 1936 p., a HacTOATENEM CTaB CBAMEHHMK Bacumb Tpom®. s
(pyHKULiOHYBaHHS L€l napagii KaTONNKY MOTOAUINCS BULJIUTU OJHY 3 KalJIULb, UIMOBIPHO, 11O
ByJI. JlerioniB. Ockinbku 21 BepecHs 1936 p. M. PiBHe BilIBiiaB allOCTOJIbCbKUN Bi3UTATOP OiCKyII
Mukosna YapHeubKui, € MifACcTaBy BBAKATH, IO caMe TOJi 1 BigoOysocs (popMasibHe BiIKPUTTS
napadii.

II1o x o KizbKOCTi apadisiH, TO ypsiA0Ba CTATUCTUKA CBIAUUTD PO CTO 0Cib Ha 1 ciuns 1938 p.38.
Y meil camuil 4ac NpaBoOCJIaBHUI 61arO4MHHUI PiBHEHCBKOI MiCbKOI OKpyru Ha ii TepuTopii He
nomiuas Hi yHiaTCbKux napadiii, Hi camux yHiati*. HaToMmicTs iHIIa CTOpOHA CTBEPIpKyBaa, 1o
B MiCTi Ta Ha OKOJIUIISIX € YMMAaJIO YHIaTiB 5K i3 [anmymHy, Tak i npuegHaHuX i3 mpaBocas’s®.
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YHiaTy, 3BU4aiiHO, B PiBHOMY Bce X OyJiy, ajle MiCLi€Bi KOHBEPTUTH i BUXifli 3 [ann4mHy nopo-
3yMITHCSI Mi’K COO0I0 HE 3MOTJIH, 1[0 HE TiJIbKY 3HAYHO [10CJ1a01JI0 OPraHi30BaHMI YHIaTCBKUI PyX
y MiCTi, ajie ¥ CIIpOBOKYBaJIO I'y4HUIA CKaHzjas. Y 6epesni 1938 p. mexinbka rpeKo-KaTOJIMKIB, Ie-
PEBaXHO MiCLIeBi BUUTEJIi, TOYAIN BUMArary, o6 Bacuss ['pou BianpasiisiB 60roc1yKiHHS yKpa-
iHCBKOIO MOBOIO, SIK y Xpamax ['annunuu. OpHak 6inbmicTs napadisiH Ha 4oJIi 3 CAMUM HACTOSITE-
JIeM Ha 1e He norogunucs. Toni 3aKOJIOTHUKY I104YaJv TIOTPOXKYBATH BCiM, a XOP, SIKUM KepyBaB
Buxozelp i3 l'annunnu Bosmogumup YabaH, HAMOBJISJIM CIiBaTU yKpaiHchKoto. Kosu mif yac of-
HOTO 3 60TOCITY>KiHb XOPUCTU BCE 3K 104aJIU CIiBaTH YKPAiHCHKOIO, CBSIIIEHHUK 3YIIMHUB BiiIPaBY.
Binroni 6axaroui ykpaiHizauii cTtany nucatu B Kypilo pisHi ckapru Ha HacTosTess, a napagiss
ariTyBasiv He MPUXOIUTH HA 6OTOCIYKiHHS, NOMOKU B XpaMi He TIOUYHYTh CJIY>)KUTU YKPAIHCBKOIO
MOBOI0. BusiBuiocs, mo Buxigui 3 'anuyuHy 1 paHinle He XOOUIu CIOY, A BiiBiAyBaIu Kaljuiio
TIEPEBAXKHO MiCLIEBI KOHBEPTUTHU.

Ile 6yB HE enuHU y PiIBHOMY KOHQJIIKT MK MiCLIEBUMU yHiaTaMy Ta BUXigusamMu 3 [ann4yuHu.
Cyrnepeyky TyT BUHMKJIM TaKOX W00 NOLAPOBAHOI OJHi€0 3 napadisHOK iKOHU, SIKy TaJIM4aHu
BB)KaJIU [IPABOCJIABHOIO, & TOMY BUMarajy Npuopary ii 3 LepkBy, IPOTHA YOIO TAKOXK BUCTYIIUB
HaCTOSITENbY.

Y KiJIbKOX NOBITOBUX LIeHTPaxX BOJIMHCHKOrO BOEBO/ICTBA HEOYHIIHI napadii yTBOpUTH He Bra-
JI0CS, X04a TaKi CIpoou poounmcs. 30kpema, 1e B 1926 p. y KaToJIMLbKIN Mpeci NOBigoMIIsIOCs
PO HaMip Ipynu POCINCHKOI iHTesireHuii BigkKpuTu HeoyHiHy napadito y m. Kpemenni*. JJai
PO3MOB TOZi He Mimo, i Tisbku B 1935 p. HOBY cIpoOy opraHidyBatu B MicTi yHiaTChKy napadiio
CIpoOyBaB KOJIMIIHIN MpaBocyaBHuM irymeH HudoHt (Begmine). OcenuBumuch y KpemeHii, BiH
OTPMMAB JIOCTYII 0 GIiYHOrO BiBTapsi KATOJIMLBKOTO KOCTEJY, [le I04YaB 3B€pUIyBATA OOTOCITYXKiH-
H$, OJHOYACHO MiAIIYKOBYIOUU MicClLie 1711 YTBOPEHHS KaIlJIMLi CXiHOTO 00psiny*. BTiM, HEBIOB3i
0. HugoHrt Buixas 3 KpeMeH1s, OTprMaBLIY iHIIE IPU3HAYEHHS, a YHiaTCbKa rapagis TyT Tak i He
BIZIKpUJIACH.

Y 1930 p. yHiaT Hamaranucs 3aKpinutucs B M. JIIo0OOMII, CIIOAIBAIOYMCh 3aXOMUTHA MiCLeBUI
Casto-T'eopriiBcbkuil xpaM. 3poOUTH 1€ BXKe 3raZlyBaHOMY CBALIEHHMKY Bacuiio I'pomy He
BJIAJIOCS, aJI€ BiH NIPUI3AMB y MiCTO 1€ AeKiJbKa pasiB i1 MPOBOAMB O0rOCJIy>KiHHS Ha KJIQLOBUILI*.
3po3ymiBLIY, MO 6aKAIOUMX NEPEUTU B HEOYHIIO TyT HEMAe, YHIaTChKe JyXOBEHCTBO ME€PeCTan
BigBimyBaTu JII060OMIIB.

JlexinpKa poKiB MOLMPIOBATIMCS YyTKY PO BiIKpUTTS napadii cxigHoro obpsay B M. Bononn-
mupi. 3okpema, y 1931 p. posiiiunacs iHgopmalis Ipo Te, o yHiaTh MalOTh HaMip 3aliHSATU MiCb-
Ky CBSITO-MMKOJIAIBCbKY LePKBY. UyTKU MOCUJIMIINCS MiCJsl Npuisgy B MicTo 6Gickyna Mukoamn
YapHenbKoro, SIKUi LiKaBUBCS UMM XpaMoM™®. Y 1934 p. yHIaTCBbKOIO IIpeCcoro OyJI0 MiIHATe TUTAaHHS
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PO HEHOPMAJIBHICTD BiICYTHOCTI yHiaTCbKOI napadii B MiCTi, e HAPOJMBCSI «My4E€HUK 32 YHilO
catuit Mocadar KyHiieBuy», TUM T1aye, MO B CaMOMY BOJIOIMMUPI Ta OKOJIMIISX TIPOKUBAJIM
IPEKO-KATOJIMKY 3 ['asimynHu. V B1aCHOMY JOMI B MICTi MelIKaB CBAleHHUK Kinapat JIaBpeHYyK,
SIKMI [IEPEHILIOB B HEOYHIIO 3 IPABOCJIAB’s, ajle YHiaTChbKOI apagii He OTpMMaB, OCKiIbKY JIyLbKUI
6ickyn 1iomy He 1oBipsB. 10 kBiTHS 1934 p. y Bosogumupi Ciay>kuB KOBEJIbCbKUAN PEEMIITOPUCT
Poman baxTasoBCbKMIA, IKUM TO/I )K XOPOHUB poandKy K. JlaBpeHuYyKa, TEX HELIOAaBHO HaBEPHE-
Hy 110 HeoyHii. [ToBimomiisinocs, mo Ha Meci 6yi10 6;113pK0 70 0ci6. BigrTak BUHMK Hamip 6ynyBaTh
TYT YHIaTCBbKY LI€PKBY 1 HaBiTh HI6MTO OyJ10 HaMiYeHO 3emimio mif Hei*t. ¥ 1935 p. BXKe #isB KomiTeT
i3 OynmiBHUMIITBA XpaMmy, SIKMI 30MpaB HeoOXifHi Ha ue rpoiui. [loyaToK MoKJIaB mnara, BUIiTMBIIN
Trcs4y 310tux. OpHak napadis cxigHoOro oopsay y M. Bosiogumupi Tak i He 3'dBuacs, xo4a 1o-
BiZJOMJISJIOCS [IPO HAsIBHICTb TaM BiciMiecsITU OCi0, sIKi Iepeyiy B YHil0 Mif, BIJINBOM KOBEJIb-
CbKUX PEJIEMIITOPHUCTIB.

3 nodaTtkoM [Ipyroi CBITOBOI BiMiHH, IicJis npueaHanusa Bonuni o YPCP, HeoyHidg TyT nodana
3aHemnajaTH, IpoTe B MicTax yHiaTChKi napadii me nesHuit yac Aisiu. 3okpema, B lybHOMY 6yJ10
JIKBiZOBAaHO OyXOBHY CE€MiHApil0 CXiHOro OOpsiy Ta HAlLliOHAJI30BAHO ii MPUMIllEHHS, ane KO-
JIMIIHS CeMiHapChKa LiepkBa (PYHKLIOHYBasia TyT 1e 10 14 ciung 1941 p., konu ii nepeTBopuin B
KiHOTeaTp AJ1s1 BilicbkoBUX*®. Tak caMo HOBa BJajia 3aKpuJja I MOHACTUP peAeMnTopucTiBy Kose-
71i*° ane npu LbOMY YaCTHHA YE€HIIiB 3a/IMIINJIACS B MiCTi, IOBEPHYBLIMCS 10 JIETAJIBHOI AisI/IbHOCTI
B 1941 p. niczs okynauii Boauni HiMusiMu. YHiaTCchbKa rpomMaza mif, KepiBHULTBOM B. Aprem’eBa 3a-
yumasnacs B JIylbKy MicJjisi BCTAHOBJIEHHS PaJSIHCBKOI Biagu®™ Ta Mif yac pafsiHCbKO-HiMelbKOi
BiliHK®!. € TaKOX CBimueHHs i mpo QpyHKUioHyBaHHS B 1940 p. HeoyHilHOI napadii B PiBHoMy. Of-
HAK i3 TOBEPHEHHSIM Ha BOMHB pafsiHCHKOI BIay BCi Ll OCEPENKN OCTAaTOYHO IIPUNMHUIIN CBOIO
TisSIIbHICTb.

OTXKe, Ha MOMEHT pOo3Majy MibKBO€HHOI [10JIb11i HEOYHINHI OCEPENKU [islIM B YOTUPbOX MiCTax
BosmHcpkoro BoesopcTsa - y Jlynpky, PiBHOMY, [ly6HOMY 11 KOoBei. [Ipy nboMy Tisibky B JIyLIbKY
Ta PiBHOMY Lie Oysu psoBi napadii 6e3 TUIIOBUX XpaMiB, Togi K y JlyoHomy QyHKLIi napagisyib-
HOT'O BUKOHYBaB CE€MIiHapCbKUM KOcCTesl, a B KoBesi — MOHacTUpChkuil xpam. ¥ Kocrtorosi Micis
pPeLeMIITOPUCTIB IpalioBaja TilbKY piK, a y Kpemenii, Jlro6omii Ta BonogumMupi HamarasHs op-
raHi3yBaTH HEOYHilHy napadito 6ysin HeBranuMu. Ha BinMiHy Bif cisl, y MiCTaX HE BUHMKAJIO MiXK-
KOH(QeCiIHNUX KOH(JIIKTIB, OCKiJIbKM YHiaTH He NIPETEeH1yBajly Ha MallHO NPABOCJIaBHUX Napadii,
XO4a TPAIUISIIMCS BHYTPIlIHI HEMIOPO3YMiHHS 00 apa@isisibHOro po3BUTKy. [Ticssa 1939 p. mick-
Ki HeoyHiltHi napadii BosnHi 3ilTOBXHYIUCS i3 TPOOGIEMaMy, SIKi IepeKrBaia TYT BCS YHIaTCbKa
KOH(ecis, a 7o 1945 p. BCi BOHU IPUINIMHMAIIN CBO€ (PYHKLIOHYBaHHS.
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Oleksandr Fedchuk

NEO-UNION IN THE CITIES OF VOLHYNIA (1925-1939)

The article aims to analyse the evolution of the Neo-Union in the cities of Volhynia (Lutsk, the
centre of voivodeship, and county centres) during the interwar period in Poland. The Vatican designed
the Neo-Union as an instrument to integrate the Orthodox inhabitants of the former Russian Empire
into the Roman Catholic Church. The study seeks to identify the localities where the Neo-Union
spread, as well as its propagators, define the circle of its adherents, establish the origins of each
community, highlight their common and distinct characteristics, and discover the fate of urban Neo-
Union parishes in Volhynia. Based on archival sources, this study emphasises the unique aspects of
the Neo-Union movement's development in the urban settings of Volhynia, which had significant
differences compared to the villages of the voivodeship, for the first time. The study materials proved
that Neo-Union followers were not present in all county centres of the Volhynian Voivodeship, and
even in cities where they resided, establishing a Neo-Union parish was not always feasible. In the
cities where the Neo-Union movement formed a parish, its formation and development took place
without the inter-confessional conflicts common in rural areas, though challenges were present.
Further research prospects aim to expand knowledge about the Neo-Union parishes in the cities of
Volhynia, their leaders, and parishioners.

Keywords: Neo-Union, Volhynian Voivodeship, Lutsk, Kovel.
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NAM'ATKA APXITEKTYPU - BYAUHOK
HA Bya. CTIACBKIWU, 16-b: ICTOPIA TA AATYBAHHA

Y pociigyKeHHI po3rysafaeThCs iCTOpid Ta apXiTEeKTypa pO3TallOBAHOIO B LEHTPI KUIBCHKOTO
[Topony >xuT0BOrO 6yAUHKY, criopyaxeHnoro y XVIII ra go6ygosanoro y XIX crositti. Bnepie 1
CIopyza ONMHWIACH Y MOJIi 30py KueBo3HaBLiB y 1930 p., konu @. EpHeT ony61iKyBaB po Hel
cTarTIo B NyTiBHUKY «KuiB. [IpoBigHuk». [logansui cTypii iel crnopyny, o BilHOBUIINCH HAIIPU-
KiHLi 1970-x pp., Manu SIK apXiTeKTypHE CIIPSIMYBAaHHS, TaK i MOIYKU B KMIBCbKUX apXiBax IOKY-
MEHTIB, 5IKi 6 103BOJIMJIM 3'ICYBaTU I1Pi3BULIA BJIACHUKIB 1IbOTO OYIUHKY.

[Ipotarom ppyroi nonoBuHU 1980-x - novyaTtky 1990-x pp. kuiBchki apxiTekTopu (O. llleB4eHKO,
B. Iletpymenko, I. ManakoBa, B. OtyeHauko, A. [Togonbcbkuii, B. [aBpuiiioK), MUCTELITBO3HABII]
(JI. Insimko ta M. Kagomcebka) ta apxisictu (P. JIsikiHa), BCe6iYHO AOCIAUBIIN CIIOPYAY Ha BYJIMLL
Cnacekiit, 16-B, fifimim 10 HU3KU BaXKJIMBUX BUCHOBKIB IIPO €TaIu ii CIOPYI)KEHHSI, a TAKOX 3’51~
CyBaJIi NpPi3BUIA BIACHUKIB 1jei ciopygu 3 1780-x pokiB 1o 1917 p.: KuiBCbKi Kymni CUY€BCHKi,
YcoBuui, XOTIHOBCBKI, [IOKpOBCBHKiI Ta MOpa4€eBChKi.

¥ 1989-1993 pp. 6ys10 MPOBENEHO POOOTU IO BiIHOBJIEHHIO IIEPBICHOTO BUIJIAY i€l OyiBIIi,
CIIOpPYKeHOI y ABa OyziBesnbHi eTanu: XVIII cT. (nepmmit nosepx i3 spboxamu) ta XIX cT. (gpyrui
MOBEPX, JBONOBEPXOBA IIPUOYA0BA 3 LJOKOJIbHMUM IIOBEPXOM Ta JIbOXaMU).

Yac crnopymKeHHs Lj€l UMBIIbHOI CIIOPYIH, i3 3a7y4YEHHIM KOMIUIEKCY ICTOPUYHUX IKepe
(nepenyciM yKpaiHCbKUX apXiTEKTypHUX aHAJIOTiH), MOKHA BU3HAYUTH B XPOHOJIOTIYHUX MEXKax:
KiHenp 1780-x - 1790-Ti poku. lle 6yB yac, kosu Ha KUiBCbKOMY [1o0J1i po3noyanoch akTUBHE
LIMBiJIbHE LierJIsiHe OyIiBHUILTBO, SIKE TPUBaJO 10 noxkexi 1811 p., mo 3HumuIa Maibke BCio 3a0y-
IOBY LIbOT'O iCTOPMYHOTO MiCBKOTO pailoHy. Buismizi nig yac uiei katracTpodivyHOi noXexi nominb-
CBbKi KaM'siHULIi (DO SKUX HAJIEXUTh OyIMHOK IO ByJ. Crnacekiil, 16-b) HUHI CTaHOBJISTbL 3HAYHY
apXiTEeKTypHy Ta iCTOPUYHY LiHHICTb $IK HEYMCJIEHHi PEJIIKTA KWiBCbKOi LMBIJILHOI 3a0yJOBU
XVIII cromiTTA.

Kiro4oBi cioBa: kuiBcbkuil [logis, icropuyHa Tonorpadisi, nam’aTka apxitekrypu, XVIII cromiTrs,
Mysen retbMaHCTBA.

© Onena IMonenpHUIIBbKA, 2023
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1 Taxk ykpaiHCBhKi nucemHi mxepena XVII-
XVIII cT. Ha3uBaIOTh MypOBaHUM i3 LEIIN
OyZMHOK TIPOMAaJICbKOrO, J>KUTJIOBOTO YK
rOCII0/IaPCHKOrO NMPU3HAYEHHS.

120

NMOCTAHOBKA NMPOBAEMU TA META AOCAIAXKEHHA

ICTOpiH MOHYMEHTAJIbHOTO UMBLIbHOrO 3014ecTBa [Togony XVIII cT. BUKIMKae 3HaYHUI iHTEpeC
K y npodeciiiHuX NOoCaiIHUKIB icTopii KueBa, Tak i y TUX, XTO L[ikaBUTbCS icTOpieto MicTa. [1po-
T€, OCKIiJIbKM KaTacTpodiyHa noxkexxa BiiTky 1811 p. 3Humuia He suie 3a6ynosy [logoay, a it yn-
MaJIO JOKYMEHTIB, 110 MiCTUJIM iH(OpMallilo PO apXiTeKTYpy Ta I1JIaHyBaHHS MOJibCbKUX XKUT-
JIOBUX CIIOPYJ, Ta IXHiX BJIACHUKIB, LMBiNbHA 3a0ynoBa [Tomony XVIII cT. Hapasi € HeLOCTaTHBO
IOCJIiIKEHOK. BUBYEHHS 03HAYEHOI TEMU YCKJIAHIOE SIK OOMEKEHICTh [KEPEJIbHOI 6a3u, TaK
i CkyIaIHICTD MOWIYKY MNOTPIOHUX JOKYMEHTIB, PO3IOPOLIEHUX IO 6araTbOM apxiBaM Ta apXiBHUM
donmam. BogHouac Buinini nipg yac katactpodivyHoi nmoxkexki 1811 p. moainbChKi KamM'sTHUL HUHI
CTAHOBJIATH 3HAYHY APXITEKTYPHY Ta iCTOPUYHY LIHHICTb K HEYMCJIEHH] PEJIIKTU KUIBCbKOI Y-
BizbHOI 3a6ymoBu XVIII cTosiTTS.

SIKmo 06'eKTOM JOCHIIKEHHS € LieTJIsiHa UBiIbHA 3a0ynoBa KuiBcbkoro Ilomomny XVIII cT., TO
IpeJMeTOM — XXUTJIOBUM OyAUHOK Ha ByJl. Cnacekii, 16-b, saxuit 3 1963 p. mae craryc nam’ssTku
apxitektypu. llg kam'ssHuLs' 6ysa ciopyzmpkeHna y XVIII ct. ta fodynosaHa y XIX cromitti (puc. 1).
3BiTH 1po ii BUBYeHHA y 1980-X — Ha noyartky 1990-x pp. apXiTEKTOpAaMU Ta MUCTELTBO3HABLSIMU,
110 36€epiraloThCs y KUiBCbKUX apxiBax, OCi He ONPUIIIOJIHEH], 32 BUHITKOM IBOX KOPOTKUX ITy0JIi-
Kauin JI. Tlngmko ta C. bnamyk, P. JIgkinol 1 B. OTyeHamka. BogHo4dac CycCHijibHUI IHTEpPEC [0
03HaueHOI KaM'siHU1Ii He nocabmoeTbes. LlboMy cripusie i Te, o 3 11 6epesns 1993 p. y uiit 6y-
IiBJli fie My3el reTbMaHCTBa, Y BiiBiAyBauiB SIKOTO YaCTO BUHUKAIOTh IMTAHHS IOM0 iCTOPIi Crlo-
PYI>KEeHHS Ta PYHKLIOHYBaHHS O3HAYE€HOTO OyIVHKY.

BincyTHicTh y BiTuM3HSHIN icTOpiorpagii KOMIIIEKCHOTO iCTOPUKO-apXiTEKTypHOIO OOCJIi-
IpKeHHs OyIMHKY Ha ByJI. Criacekill 16-b BU3Ha4ae akTyasbHICTb Ta HOBU3HY L€l my6sikarii.

MeTo10 11bOTO JOCTIIPKEHHS € y3arajJbHEeHHs iCHYI040i HUHI iHpopMallii npo icTopito Ta apxi-
TeKTypy OyziBii Ha ByJs. Cnacekii, 16-b. Kpim 11poro, 3po6sieHa cripo6a yTOUHEHHSI 4acy CIIOpy-
IDKEHHS 03HAaYeHOI KaM SHUII].

BUKAAA OCHOBHOIO MATEPIAAY

[lepmum i3 JOCIIIHUKIB, XTO 3BEPHYB yBary Ha OyJMHOK Ha ByJl. CniaceKiii 16-B, 6yB mucre-
urBo3HaBelb Qenip EpHer, skuit y 1930 p. npucBATUB IOMYy KOPOTKUI HApUC y MyTiBHUKY IO
Kuesy, Bupanomy iz, erifoo BYAH: «V zaubuni cadubu (mpeba ssiumu y 08ip) cmoimov dydice ui-
Kasa Kam AHUUA, W0 HALeHANA AKOMYC He8100MOMY SAMOICHOMY KUIBCOKOMY MIULaHUHO8L. Bona
6ausvKa 00 Keadpamy 6 NAaHi, 06onoeepxosa (wWicmbv nokois y koxcHim noeepci). Ileeno nicas



2 O. EpHct, Bydunok no Cnacwkiil 8yauui
16. IposigHuk. Kuis: BceykpaiHchka akafe-
Mist Hayk (1930): 619, 793.

3 M. Kagomckas, KpaTkue uCTopuko-6m-
6nuorpaduyeckue ceenenust // O. Iles-
yeHko, B. Ilerpymenko, VM. Manakosa. [la-
MATHUK apxuTekTypel KoHua XVIII Beka
(oxp. N2 28). XKunoii nom (Ppauresns) 1o yii.
I'epoes Tpunosbs, 16-b. Tom 1. Kues, 1990.
YKpauHCKUl CIlelyaibHbIil Hay4YHO-pec-
TaBPALIMOHHBIA  IMTPOEKTHBIA ~ MHCTUTYT
«YKprnpoeKkTpecTaBpauusi», KH. 7a/994.
ITudp 383. Apk. 7.

4 JI. BopoObeBa, [TaMATHUK apXUTEKTYPBbI.
OxpanHbii N2 28. 6 mapra 1984 r. MawmunHo-
nuc. Ha 1 apk. ApxiB My3€lo reTbMaHCTBa.

5 M. BuHorpanosa, [1o Boripocy perenepa-
LMY TPalOCTPOUTENILHON CPEJBI IO yJIMILE
I'epoe Tpunosbs 16-18 (Vctopuyeckas
crpaBka). 1990. Mamwunonuc. Ha 4 apk.
ApxiB My3elo reTbMaHCTBa.
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Puc. 1. Byaunok o Bys1. Criachkiii, 16-b. Burssp micss pectaBpauiiiHux pobit

nodcedxct 1811 poky 0o Hei npubyd08aHo UiKasull 080KOLOHHULL NOPMUK 3 0epes’ THUMU CXO0AMU —
NesHo Ha Micyi 0asHiW020 2aHKY. Bcepeduni 36epeznoch Kiabka cmaposuHHUX (Y CMuLl KAacuyus-
My) deepeli»?.

[Teeno, wo ®. EpHem (axuil 6020 uacy 00KAA6 YUMALO 3YCULL 05 30ePedceHHA apXimeKmypHux
nam’amox Kueea) susuas osnaueny 6yodisao we 3 1920-x pp.: docaionuysa M. Kadomcwvka 32adye npo
00MipHi Kpecaernns 1923 p. 6younky Ha eya. Cnacvkil, 16-B, wo 36epizarombvcsa 86 00HOMY 3 Kuis-
CLKUX apXisis’, MOHCAUB0, BUKOHAHL He 6e3 yuacmi . Epnema.

Y1963 p. o3HaueHull 6yOuUHOK, 3210H0 3 nocmanosot Padu Minicmpis YPCP «IIpo enopadkysannsa
cnpasu 00Ky ma 0XOpoHU NAMAMHUKIE apximekmypu Ha mepumopii Ykpaincvkoi PCP» N2 970
610 24 cepnua 1963 p., 6yY10 63A4MO HA 0ePHCABHUL 00K AK NAMAMKY aApXimekmypu nouamky
XVIII cmoaimma (kypcus Miit. — O. I1.) pecriy6sikaHCbKOTro 3HaueHHs (0xopoHHUM N2 28). [Ipote
y Nacrnoprti 1jiei Oy iBili SIK IaM’ITKM apXiTeKTYpH, CKafeHoMY y 1984 p., 6yIMHOK AAaTOBAHO BXe
kinuem XVIII - nowamkom XIX cmoaimma* (kypcus miti. — O. I1.). Omokce, 2k 6avumo, ceped 00caio-
HUK16 He 6Y10 00HOCTAUHOCTL Y BUSHAUEHHI Yacy cnopydsxcenHa 6younky Ha eya. Cnacvkil, 16-B.

Caid makosc 3asHavumu, wo, nonpu ceéill cmamyc nawsamxu apximexkmypu, 6yodiens no
eys. Cnacwvkiil, 16-5 auwanacs scumaoeoto do 1985 p., Koau Hapewmi nocmano numanHa it pecmas-
payii ma nepedaui nio posmauty8aHHa My3eUHOt YCMaHOo8U.

3 uacy nybaikayii y 1930 p. cmammi ®@. Epnema i do nowamxky y 1992 p. pecmaspauiiinux podim
6yodunky Ha eys. Cnacvkil 16-b amicvka 3a6ydosa, wo omouysana yio 6yoisnto, mpanchopmysaracs
610 uusinbHo20 300uecmea XIX cm. do cyuacHoi apximexkmypu XX cmoaimms. 3okpema, y 1936 p.
maiidice eNpuMya 00 03HAUEH020 6YOUHKY OYaa cnopyddsceHa wkoaa (HuHi — c/w N2 124)°. V 1980-x pp.
6ydunku XIX cm., w,o omouysanu 6ydisato Ha éys. Cnacvkill 16-B, 6yau 3HeceHi (He 3saicaodu Ha



6 A. @anramnin, JI. Ilnsgmko, [TaM’aTHUK ap-
xitektypu (oxp. N2 28) ictopuyHa noBifKa
1o 6yMHKy 1o ByJ1. ['epois Tpumninns, 16-B.
MiKperioHasibHe CIeljajibHe pecTaBpa-
LiiHO-BUPOOHMYE Majie MiANPUEMCTBO
«Maiicrep». Kuis, 1992. ®onpa HaykoBO-
MPOEKTHOI JOKyMeHTalii KuiBcbkoro nay-
KOBO-METOJUYHOIO LEHTPY IO OXOPOHIi,
pecraspaliii Ta BAKOPHUCTaHHIO NTaM’sITOK ic-
TOpii, KyJbTypu i 3alOBiIHUX TEPUTOPIN.
®. KH 2a. Crp. 536. Ha 23 apk. Apk. 4-5.

7 Tam camo, 16-18.

8 MoxJMBO, 11e 6yJ10 3p06JIEHO 3 LI€H3YP-
HAX MipKyBaHb, OCKUIBKM 3rajkd iMeHi
retbMaHa 1. Mazenu y ToroyacHux oQinii-
HUX BUJAHHSX HE BiTaJlUCh.

9 JI. Ilnsgmko, XXunou mom, Havasio XVIII -
Hauaso XIX BB. (yi. ['epoes Tpurnosss, 16-b).
[Mamsamuuku 2padocmpoumensCmsa, Ucmo-
puu u apxumexmypul Yepaunckou CCP. T. 1.
Kues, Kuesckas ob6sacte. Kues: BypiBesb-
HUK (1983): 32-33; A. @anTauin, JI. [Tnsmko,
Bkas. mip.
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npomecm YKpatHcbko20 mosapucmsd 0XopoHu Nauw' Amox icmopii ma Kyavmypu, Ske nponoHysano
ix 36epezmu ma pecmaspysamu) i Ha ix micyi 6ys CnopyodrceHUll CyUacHull #umaosull Komniexc. Yci
Ul HoBAUIT 3HAUHO 3MIHUAU AYMEHMUWHUU 8U2AA0 Yiel OiNAHKU MiCbKOT 3a0Y0068U, HA AKIT apximeKr-
mypa nocmmoodepHizmy cycioums i3 6apokoso-KaacuyucmuuHow0 oydisnero no eya. Cnacvkit 16-b.

Hanpuxinui 1970-x pp. 6ydiens na eyn. Cnacwvkiil, 16-5 3H08y onuHurach y uenmpi ysazu Kuis-
CbK020 CYCNIIbemead Nid 4ac WUPoKo20 2poMadchkozo 062060peHHA NPOEKMY HOB01 3a0Y008U KeaP-
many, y AKoMY po3maulosysaiacs 03HaueHa cnopyoa’.

O0dHiero 3 nepwux ysazy 2pomadcbkocmi 00 yiei cnopyou npusepHyia mucmeymeosHaseyb Jioo-
muna [Trswko. Came 6oHa damysana nepsicHy ocHosy uiei cnopyou (aky Haseara «oyounkom Ma-
senu») nouamkom XVIII cmoarimms. 3asHauainuu, wo Hassea «6youHok Masenu» He 32adyemuCs
y apxieHux 0OKyMeHmax, npome € nowupeHor ceped KUuesosHasuyis, 00COHUUAL HABENA KINbKA
eepcill il noxodcenns. Bidkudawouu npunyweHHs npo NPuHaredcHicms yiei 6ydisni emvumany
I. Maseni, JI. [Iaswko npunycmuad, wo «6younox Masenu» miz 6ymu cnopyodceHull Ha nouamxy
XVIII cm. ax pe3udenuis Kuiscbkozo K03aubkozo noaky (uenmpom Axoz20 6yno m. Koseneyb na Yep-
Hi2IBWLUHT) A00 AK MIULAHCHKUU OYOUHOK Y APXTMEKMYPHOMY CIMUM «MA3ENUHCHKO020 6apoko»’. Ha
dFcanw, JI. [Taawko He Haseaa 00KA318 HA NioMeepoAceHH C80IX NPUNyw,eHdv, ki, AK 2inomesu, su-
280a10Mb 008011 CAYUWHUMU.

Bodnouac y cmammi npo 6younok Ha 8y Cnacvkitl, 16-5 (Ha mou uac - ey.. I'epois Tpuninas, 16-B),
y 1983 p. onybaikosauiti y sudanhi «ITam’amru micmobydysanus, icmopit ma apximexmypu Ykpa-
iHcvkoi PCP». JI. [Taswiko Hassara 1020 «xeumaosum 6younkom nouamxy XVIII - nouamky XIX cm.,
He 32adytouu im’a Masenu»®: «IlepeicHo 6y0iens A6a44a COO010 MPuKamepHy cnopyody (3 CiHbMU NO-
cepeduni), nepekpumy YUATHOPUUHUMU CKAENTHHAMU 3 PACNALYOKAMU Y HCUMAOBUX NPUMIULEH -
HAX Ma Avoxamu. Y nepwitt ueepmi XIX cm. 6younok 6y.10 006ydosano. OdHouacHo 6y.10 cnopyoddce-
HO OpYyzull nosepx i 3pob.ieHUl 080KOLOHHULL IOHIUHO20 Opdepy NOPMUK 3 810KpUMO0 mepacoio i 6y-
diens Habya puc Kaacuyucmuuroi cnopyou. ITosepxu cnoayuasuch sHympiwHimu 26UHMOBUMU
cxodamu. Y 0py2iit nonosui XIX cm. cnopydscerHo 308HiWwHI cxo0u. 36epezauch Kymi memanesi dee-
pi i 3auKu, depes’sni deepi 3 HAGIPHUMU Ma HANAUBHUMU (irboHKaMU (nepwa ueepmb XIX cm.),
depes’saHl KONOHU 3 PisbOseHUMU Kanimeaimu i m. n. bydieas € odnier 3 Haucmapiwux cnopyo
Kuesa» (nepekiag, 3 pociiicbkoi miit. — O. I1.)°.

Otxe, came JI. [11411KO nepuoro 3 JOCHIAHUKIB IPUNYCTUA, 110 MIEPIIUI Ta OPYTUM ITIOBEPXU
«O6ynuHKY Maszenu» 6ys11 CIOPYAKeHi y pi3HMI1 yac, Ta 3alIponoHyBasa JaTyBaTh HalJaBHily ya-
CTUHY i€l oyziBmi noyatkom XVIII cTomiTTs.

[ xouya MU He noginsgemMo TouKy 30py JI. [11s111KO CTOCOBHO TOTO, 1110 OyAiBIs Ha ByJl. Criachkiit, 16-b
Oysia ciopypkeHa Ha novatky XVIII cT., Hagani 1715 3py4HOCTi 6yieMO Ha3UBaTU O3HAYEHY CII0-
pyny «OyouHKOM Maszenu».



10 O. IlleBuenko, B. [lerpymenko, M. Mana-
KOBa, [laMSATHMK apXWTEKTypel KOHIA
XVIII Beka (oxp. N2 28). JKusnoit gom (pau-
resb) 1o yi. 'epoes Tpumnosnss, 16-B5. Tom 1.
Apk. L.

11 M. Kagomckas, KpaTkue uCTOPUKO-
6ubnnorpaduyeckue ceeieHusl... Apk. 7.

12 O. lleBuenko, B. [lerpymenko, Y. Mana-
KOBa, Bkas. rp. Apk. 1, 5, 9.

13 B. XpomueHnkos, CoobpaxkeHue I10
PEMOHTHO-PECTaBpPallMOHHBIM  paboTaM.
O. IlleByenko, B. Ilerpywmenko, M. Manako-
Ba, Bkas. np. Apk. 12.
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ApXiTEKTypHE BHUBYEHHS «OyAMHKY Mazenu» cTajo MOXJIMBAM Miciis BifceneHHs y 1985 p.
MEUIKaHIiB KOMYHJIbHUX KBApPTHUP, 10 PO3TALIOBYBAIMCh TaM, MEBHO, 3 N04aTKy 1920-X pOKIB.
[Ticis 1985 p. NOpo>KHiit 6yAMHOK, 1030aBJI€HUI NOTJISIAY, TIOCTYIIOBO pyiiHyBaBcs (puUc. 2).

Y1990 p. Komicig YKpaiHCbKOTO CIELiaJIbHOIO HAYKOBO-PECTABPALIITHOTO iIHCTUTYTY «YKPIIPO-
eKTpecTaBpallisi» NpoBeJia NonepesHi po60TH 3 TEXHIYHOTO Ta iHKE€HEPHO-TEXHOJIOTIYHOro 06-
CTeXEHHs «OyIuHKYy Masenu», a TakoX 3AiliCHUIa iCTOpUKO-6ibiorpadiyHe BuBYEHHS. [1aTo0
CIIOPYIPKEHHSI 0O3HAYEHOro OYJMHKY (3a3HAUEHOI0 HA TUTYJbHOMY apKYyIli 3BiTy PO NONepeHi
po60TH) 03HaUeHa KoMicis BBaxana KiHeupb XVIII crosnitTal’. BonHovyac ofHa 3 4jeHiB KOMicii -
MUCTeLTBO3HaBelb Mapis Kagomcbka B iCTOpUYHIN JOBiAL PO 03HaUYeHY OYy[1iBJIIO TPUITYCTUIIA,
110 ii HaABHIIIOK YAaCTUHOIO € JIbOXM, MIMOBIPHO, CIIOPYIKEHi y gpyrii nososuHi XVII crosit-
Ta'. | X04a JOCIiAHULS HE YTOYHIOE, SIK CaMe€ BOHA NPUMIIJIA 4O TAKOTO BUCHOBKY, 3 KOHTEKCTY
03HAY€HOI iICTOPUYHOI 1OBiTKM MOYKHA 3pOOUTH BUCHOBOK, L0 JIbOXU «OyIMHKY Masenu» mypo-
BaHi 3 iHIIOI Leryy, HiXK CTiHU NepLIoro Ta APYroro nosepxis Oyxisii. Te, M0 Ipu CIOPYIKEHHI
«ObynnHKY Masenu» 6yJjia BUKOPUCTaHA LerJla Pi3HOro KOJIbOPY — BOXPUCTOTO, Y4ePBOHOTO, POXKe-
BOTO Ta OpyHATHOTO (110, MOXKE, 30KPEMA, CBiAUUTHU MPO ii pi3HOYACOBE BUTOTOBJIEHHS), Bil3HAYM -
JIv iHIi 41eHu KoMicii, ki y 1990 p. mocnigKyBanu 6yziBito Ha ByJl. Criacekiit 16-B%2.

CnocrepesxeHHs M. KaoMCBKOi € 1[ikaBUM Ta CJIYUIHUM, aJIK€ JIbOXU «OyIMHKY Masenu» Mor-
s 6yTHU MiMYypKamu GisibIll paHHBOI AEPEB'STHOI (LIEIJISIHOI?) )KUTJI0BOI UM rOCIIOfapyoi Oy 1iBii, Ha
Micui sikoi y XVIII cT. 6yz1a ciopyaskeHa KaM'sHUL. MU TaKoXK NpunyckaemMo, mo y XVIII cT. 1boxu
Ta CTiHU OyZiBeJIb MOIJIU MYPYBaTH 3 LIE€IJIM Pi3HOTO I'aTyHKY (BUTOTOBJIEHOI 3 Pi3HMX COPTIB IJIM-
HU), a, OTXKe, Pi3HOro Koybopy. KpiM TOro, He MO>XXKHa BUKJIIOYATH 1 TOTO, WO NPU CIIOPYIKEHHI
JIbOXiB «OyIMHKY Masernu» MorJa 6yTy IOBTOPHO BUKOPUCTAHa LerJIa, 0 OX0A1Ia 3 Oi/1bLI paH-
HBOI pO3ibpaHoi criopyu.

Y BUCHOBKY 03HA4€HOI KOMICil TPO HEOOXiIHICTb IPOBEAEHHSI PEMOHTHO-PECTaBPALIIIHUX PO-
6iT XUTJIOBOrO OYAMHKY, pO3TalllOBaHOTO Ha ByJl. ['epois Tpumnimns, 16-b (HuHimHii Bys. Cniack-
Kii1, 16-B), 6ys10 BiiI3HAUEHO, 110 «368AXCANUU HA SHAUHY aPXiMeKmypHy sapmicms i HA038UUAHO
CKAA0HY icmopiio 6ydisHUUMEd, & MAKONHC SHAUHI Mpamu ma CNOmMeopeHHA NePeicHo20 BUAADY
nam'amxu, xapaKkmep ma Memoouka pecmaspauiiiHux podim nosuHHi 6ymu cCnpamosani Ha: MaK-
CUMANbHE BUBLIbHEHHA 601611 810 NIZHIWUX HAWAPYBAHD, WLO HEe MAMb CAMOCMITHOT icmopuu-
HO1, apximekmypHoi ma xydodxcHbol eapmocmi;

810HOBJIEHHA YU 810MBOPEHHS KOHCMPYKULlL, apximekmypHo-xydodcHix ¢opm ma dexopy, no-
WKOONHCEHUX YU BMPAULHUX 30 HAC ICHYBAHHA 6YOiBAi» .

SIk B>XXe 3a3HavasIoCs, MePIIOIO 3 NOCIiTHUKIB Iepioin3aliiio CropyIKeHHs «0yAuHKYy Masenu»
ctBopuia JI. [Tnsmko. 3a3HauuBILY, 110 OYAMHOK 6yJ10 3BefieHo Ha nodatky XVIII cT., nocnigHuiis



1 24 Puc. 2. Bygunok 1o By:1. Criacekiii, 16-b. Bursisig o moyaTKy pectaBpauilHuX pobiT



14 JI. ITngumko. JKunon gom, Havano XVIII -
Havasio XIX BB. (yJ1. [epoeB Tpurosbs, 16-B)...,
32-33.

15 M. Kagomckas, KpaTtkue uCTOpuKo-61-
6smorpaduyeckre CBesleHUs.... ApK. 7.

16 Kormii ux KpecsyieHb 36epiraloTbcs B ap-
xiBi My3e TeTbMaHCTBA; OUB. BynuHOK
Mysero retbMaHncTBa 110 ByJ1. Criacekiit, 16-b
y [MopinbchkoMy paiioni M. Kuesa — mam’siT-
Ka apxiTEeKTypy HalliOHAJILHOTO 3HA4YE€HHS
(oxop. Ne 28). «Kunuit 6ynHOK ((iress),
Kinenp XVIII-XIX ct.». Tlacnopt omnops-
mkeHHs1 ¢acanis  30-11-18-TIO®. Kwuis
(2018): 19, 46.
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JaTyBajia CIOPYI)KEHHSI APYroro NnoBepxy, ABOKOJIOHHOTO IMOPTHMKA 3 TEPACOI0 Ta BHYTPILIHIX
I'BUHTOBUX CXOZiB I€PIIOI0 YBEPTIO XIX cTomTTS ™.

Haromicte M. KagoMcbKa BBaXkae, 110 APYruil oBepx «0yauHKYy Masenu» O0yB Hai0yAOBaHUI
HanpukiHui XVIII - Ha novartky XIX cT., Big3Ha4uBIIY, MO «icmopis 1020 (6yauHKy. — O. I1.) 6ydie-
HUUMea y aimepamypi He 6i000padiceHd, momy nompioHi no2aubieni icmopuko-apxisHi docai-
0oceHHAN.

Y 1996 p. apxitexTopu KniBCbKMX MiXKOOGJIACHUX CIELiaIbHUX HAYKOBO-PECTABPALIIHUX MTPO-
€KTHO-BUPOOHUYUX MaricTepeHs (B. OTuenaiiko, A. [Togonbcbkuiil Ta B. T'aBpuitiok), mincymyBaiun
pe3yJbTaTU AOCIIIIPKEHHS «OyJUHKY Ma3zenu», CTBOPUBIIY KOMILJIEKT KpECJIeHb, pO3pi3iB Ta pe-
KOHCTPYKLi ¢acaziiB OyAUHKY Ha Pi3HUX eTarax Moro icHyBaHHS: Ha nodarky XVIII crt., y 1803~
1811 pp. Ta HanpuKiHLi XIX cTomiTTs. JJOCHIIHUKY TaKOXK PEKOHCTPYIOBAJIM TaKi apXiTEKTYPHI ejie-
MeHTU «OynauHKy Masenu» XVIII - noyatky XIX CT., SIK A€peB’siHi TaHKU Y0JIOBOTO Ta TUJIBHOTO
(cagoBoro) ¢acazis, ropulie (MaHcapy) 3 IE€PEBSIHOIO TEPACOIO, IEePEB’sIHY IPUOYLO0BY 1J1s BJall-
TYBaHHS TBUHTOBUX CXO/IiB, 3a3HAYMJIY MiClisl BUSIBJIEHHS Y OyIMHKY (DparMeHTiB KepaMidHOi Mifi-
soru XVIII cromitta®. Taka rpagivHa Bidyasisalis yHaOYHMIIA €BOJIOLiI0 «OyIMHKY Masenu» Bif,
opHonoBepxoBoi Kam'sHuli XVIII cT. 7o ABONOBEpPXOBOi OYiBJIi, 00'€M SIKOI MaliKe yIBidi IepeBU-
11yBaB ii icropruyHe S1po.

Inpopmairo, y 1980-x - Ha novaTtky 1990-X pp. ogepsKaHy Iifj 4ac BUBYEHHS apXiTEKTypHU Ta
icropii «0yanMHKYy Masenu», y CTaTTi BUaHHs «3Bif] 1aM’sITOK icTopii Ta KybTypu YKkpainu» (2008,
2021) nigcymyBanu apxitekrop Bitaniii OT4eHamko, HOCHiTHULS apXiBHUX OOKYMEHTIB PuMma
JIakiHa Ta icropuk CBitsiana biamyk: «<...> [ByguHOK] IlepsicHo odHOnoeepxosul, 3 nidedaiom,
MONCAUBO — 3 MAHCAPOOI0, Y NAAHL — MPUKAMEPHUL 31 CKAeniHuacmumu nepexpummamu. biuni
YACMUHU OYAU HCUMAOBUMU, ONAJIOBAAUCH 2PYOAMU 3 MONKAMU, WO MICMUAUCH Y CiHax. [Ti0 wac
docaiodceHHA 8UABLEHO 6APOKOBUU XApaKMep NepsicHoz2o 0popmaeHHs pacadis, 3a AKUMU NaM Am-
Ka € 6u3bKkoio do 2pynu 6ydiseny Kueso-Ileuepcvkoi naspu 1720-x pp. <...>. [LrowuHu cmin i Ha-
placHc cnopyou NPUKpaaIU MALCMPU, 8IKHA NI0BANBHUX NPUMIWLEHD POSMAUOEYBANUCH Y PO3-
BUHEHOMY UOKOL, BIKHA NEPULO20 Nosepxy — y npodinvosanux Hiwax. Yorosull (nieHivHUL) i MUNb-
HUll (niedenHull) ¢acadu 6y0oeu NPUKPAUWEHO UWLIADHO POSMIULHUMU HIWAMU PISHOMAHIMHOL
popmu. 3a naanom zeneparvroi sabydosu ITodony (nicas nodcedci 1811 poxy) apx. A. Menencwvkoz20 00
6YOuUHKY 3 NiBOHA 3p06SEHO 00HON0B8EPX06Y 3 NOBALOM NPUOYI08Y, HAOOYI08AHO OOHUM UeAAHUM
nosepxom. 3 60Ky 20106H020 6x00Y BLAUWMOBAHO 080KOJLOHHUU NOPMUK 3 MePacoio, Ha Ky nisHiue
3pob.JleHi cxo0u 0 8x00y Ha Opy2ull noeepx. bapokosuil dekop 6y0 36UMo ado 3axiadeHo, Yeech
00’e 3a6epuweHO WUPOKUM 8IHULBUM KAPHUSOM 3 MOOYALUOHAMU, BHACAIO0K 1020 6Ydiens Haby.d
kaacuyucmuuHux puc. Y 1980-x - Ha nou. 1990-x pp. 30ilicHeHO pecmaspauyiio ocodbHAKa ma



17 C. Bnamyk, P. Jlgkina, B. OrvyeHamxo,
Oco6HSIK 18 - 1104. 19 CT., B IKOMY IIPOKMBa-
s popuHu CunuiB-CuuyeBcbkux, [TOKpoB-
CbKHUX. 3810 nam’'amox icmopii ma kyavmy-
pu Yxpaiku. EHUuKIIONEINYHE BUIAHHS.
Y 28 rT. Kuis: Kn. 1, 4. 3: C-41. Pegkos. Tomy:
Bign. pen. II. Tponpko Ta iH. Ymopsz,.:
B. T'op6uk, M. Kinopenko, H. KoBaseHko,
JI. ®enopoBa. KuiB: T'onoB. pen. 3Bomy
nam’siToK icTopii Ta KyJIbTYypu NpU BUI-Bi
«YKpaiHceka eHuukionenis» im. M. I1. ba-
kaHa (2008, 2021): 1546.

126

6aazoycmpit diranku. Ha ¢pacadax euseneno ocHo8HL emanu GopmysarHHa nam smru (docaioxcer-
HA 1 pecmaspayia — apximexkmopu B. I'aspuntoxk, B. ['oaybyos, B. Omuenawko, A. IT000abCoKULL).

Bydunok — uiHHa nam’amka icmopuunot 3abydoeu [Todory, wio 3600uracs y 06a emanu i NOEOHye
6 co01 pucu 6apoko ma Kaacuyusmy. leonosepxosutl 3 Ni08aAL0M, ULAAHUL MUHBKOBAHULL, Y NAAHL
6ausbkul do keadpama. <...> OpopmaerHull y smiwaHux 6apokoso-Kaacuyucmuirux popmax (nep-
wutll nosepx Mae pucu 6apoxo, opyuil — kaacuyusmy). Honosull pacad cumempudHuil, posuieHo-
8AHUU MO 20PU3OHMAAL WUPOKUM MidNnoeepxosum dazamonpodisbHum 6apoKosuUM KAPHUSOM,
PO3KPIN08AHUM JONAMKAMU NEPUO20 Nosepxy. ['0108HUU 8X10 AKUEHMOBAHO NOPMUKOM 3 KOJOHA~
MU TOHIYWHO20 0pdepa 3a86UWKU Y 08a Nosepxu, Wo niompumyoms niddawws. 3aseputye cnopyody
WUPOKUU aHMabdlemenm, KapHu3 SK020 030001eH0 MO0YAbUOHAMU. BikoHHT ma deepHi npopisu
Nepulo2o nosepxy Manmv LyuKosi nepeMuyku. Bikna dpyz2020 nosepxy — npamoxymuoi Gopuu,
3a8ePULYIOMBCA KAACUUUCIMUYHUMU CAHOPUKAMU Y BULAA0T NOAUUOK. <...>

Ha nou. 18 cm. caduba nanexcanra Cuwy Cmedany Mapmunosuuy (1671-1742) - cesaweruxy uep-
keu Cnaca (I[Tpeobpadcennsa), AKa po3mawosysarach Ha Uil 8yauui (e sbepezaacs). <...> Cmapwuil
cun Cuuescvkozo, fIkise Cmegpanosuu (1703-65) <...> ycnadkysas 6amovkiscvky cadudy. [TisHiwe Hero
80210016 cepedHill cun C. Cuua - Kupuno, Hesicmka akoz0 1787 npodana 0inaHKy 3 myposarHum 6y-
OUHKOM, CAYHeOaMU i cadom Kuiscvkomy kynuesi K. Yeosuuy. Fozo poduna 1806 npodara caduby sa
6opeu O. Xomanoscvkomy. 1810 cadubdy npuddas kyneups I. [lokposcvkull, nicas camepmi axoz2o 1841
OLAHKY ycnadkyeas 1020 CuH <...> I'pueopit Ieanosuu (1819-97) <...>. Jlo 1910 6ydunkom 8or00ira
1020 0pYKHCUHA, AKA 3an06iad cadud ceoim oHykam MopauescbKum.

1993 3 tniyiamusu @ondy I. Masenu ma 3a niompumku ykpainyis diacnopu é 6youHky 6yno 6io-
Kpumo Myseu zembumancmsa»”.

Ilig yac nepmoro erany O6yzniBHULTBA (dkuil B. OTuenamko, O. [Togosnbcbkuii Ta B. ['aBpuiok
natyoTb no4atkom XVIII ¢T.) «6yauHoK Masenu» 6yB OJJHOIIOBEPXOBOK TPUKAMEPHOIO LIETJISTHOIO
CIOPYZI0I0 Ha JIbOXaX. VIOro ryiaHyBaHHS MOBTOPIOE CXEMy TPAIMIHOTO YKPaiHChKOTO KUTJIA
«Xara Ha JIBi [I0JIOBUHU»: CiHM Ta J1Ba )XUTJIOBI IPUMILII€HHSI.

[Tig 9ac peKOHCTPYKLii «0yAnHKY Masernu» 6yB BiJHOBJIEHN Ti3HbOOAPOKOBUI JEKOP 30BHILIHIX
CTiH NEPIIOro NOBEPXY, CTECAHUI ab0 3aKJIaleHUI LETJIOo y nepuii yBepTi XIX cTosiTTs (puc. 3).
Y NpuMIlIeHHSIX NIePLIOro MOBEPXY OyJIM BiJHOBJIEHI OpPUTriHAJIbHI XPEIaTi CKJIEMiHHS, 10 CIIApa-
I0TbCSI Ha MOTYXXHI LerisHi cTinu (puc. 4a, 46). Takoxx 6ys10 OHOBJIEHO BUCOKI TPUKAMEPHI JIbOXH,
BXi/l 10 SIKMX PO3TalllOBaHMIA Ha YOJI0BOMY (pacaii mopsij napasHoro Bxoay Ao 6yauHKy. [1n1anyBaH-
H$1 JIbOXIB BiZJTIOBi/la€ KAMEPHOMY IIJIAHYBaHHIO MIE€PIIOTO NOBEPXY OyIMHKY. JIbOXU OCBITJIIOIOTH BiK-
Ha-JIIOKapHU, KaHAJ/IA KUX MAlCTEPHO MYyPOBaHi y LEIJIAHUX CKIIEIIHHSAX JIbOXIB. Y CTiHAX JIbOXiB
BJIALITOBAHi BeJIMKi IMIMOOKI Hilli /17151 36epiraHHs Xap4yoBUX NpUIIAciB (puc. 4e, 42, 49).
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Puc. 3. ByguHok 1o Bys. Crniacekiit, 16-B. Jlerai nepmoro noBepxy

Jlo Haoro yacy 36eperauch 061ABa BXoAu 10 «6ynuHKy Mazenu» XVIII cT., onuH i3 IKux Bene
B HaIIPSIMKY ByJuLi ByJs1. CIIaCbKO1, KOJMIIHBbOI MeXUripchbKoi (puc. 5). lpyruii Bxiz, akuit y XVIII cT.
BiB J10 NpUOYIMHKOBOTO Cafly, HUHI [1IepedyBae ycepenyHi LerysiHoI TpruoyL0BH, CIIOPYIKEHOI Ha-
npuKiHUi XIX CTOMTTSI.

Y cinsx 6yAuHKy OyJiv BiJHOBJIEHI YCTSI TOIIOYHUX KamMep JBOX KaXJSIHUX TPyo0, sKi onanoBaiu
NIpUMIllleHHS NIEPIIOro noBepxy. [lifjora 3 KepaMivyHUX NJIMTOK Ha MEePIIOMY IOBEPCi KaM'SHULL



1 2 8 Puc. 4. BynuHok 1o Bys1. Criacekiii, 16-b. IHTep’epu nepIuoro noBepxy Ta JIbOXiB, M71aH JIbOXIiB



18 JI. Ilnguiko, JKumon gom, Havano XVIII -
Havasio XIX BB. (yi1. [epoes Tpunosss, 16-B)...,
32-33; ®anTanin A. A., [Tnamko JI. A. Bkas.
np., 15.

19 Xponosoriuni Mexi LbOro eramy pisHi
JOCHIAHUKKA ~ BU3HAYaIOTh  I1O-Pi3HOMY:
M. Kagpomcbka - mexero XVIII-XIX crT.,
B. Oryenamko, O. I[Togonbcbkuii Ta B. I'aB-
pumok - 1803-1811 pokamu, JI. Tlngmko -
nepuoo yBepTio XIX CTOiTT.
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Puc. 5. B. ®. Oruenamko, A. B. [Togosnecekuii, B. I1. l'aBpumok. ByguHok no Bys1. Criachkiit, 16-b.
YosioBuii Ta TunbHUN pacagy y XVIII ct. Pexkonctpykuis 1996 p.

OyJia BifITBOpEHA 3a ii 36epexxeHnMu pparmentamu XVIII cromitra. [1ig yac pecraBpauiiiHuX pooiT
TaKOX OyJIn PO3KPUTI LersiHi cxonu, y XVIII cT. BramToBaHi y TOBLIi MAaCUBHUX CTiH CiHEW, SIKi
B€JIA Ha ropulie (44 10 MaHcapAy) KaM'siHUL, a MicJIst cCropyakeHHs y XIX CT. Ipyroro noBepxy
Oysi1 3aMypoBaHi (puc. 6).

Komii meTasieBux ABepeit Ta QypHITYpH, BCTAaHOBJIEHI Y BilpeCTaBpOBaHOMY «OyIMHKY Ma3ze-
n1», 6yJI1 BUTOTOBJIEH] 32 OPUTiHAJIbBHUMU B3ipLSIMU, 10 30€PErInCh y 6yINHKY Ha [TI0YaTOK Pec-
TaBpaliiiHuX pobiT® (puc. 7).

[lig yac ppyroro ertamny 6yiBHULTBA"Y y «OyInHKY Masenu» 6yj10 Hag0yL0BaHO JPYrUil IOBEPX,
3aMypOBaHi LEIJIsSHI CXOAM Y CiHSIX Ta BJIALITOBAHI IepeBsiHi TBUHTOBI CXO[IM Y AEPEB'sIHiN POy I0Bi,



Puc. 6. B. ®. Otuenauixo, A. B. Ilonosnbscekuit, B. I1. ['aBpumiok. BynnHoK no Bysi. Criachkiit, 16-B.
1 3 0 Tunbuuit Gacagu y XVIII cr. Pekorctpykiist 1996 p. Pospis, niaH 1-ro nosepxy. 1996 p.



Puc. 7. Byaunok 1o Bys1. Criacekiii, 16-B. MeTanesa 6yzisesnsHa QypaiTypa XVIII - noyaTtky XIX cT. MaIioHKU
1 3 1 [JI. nisimko, 1979 p.]. IIpy>KuHHMI 3aMOK Yy «OyIMHKY Masemnu» — peKOHCTPYKLisl, CTBOPEHA 3a CTAPOBUHHUMMU B3ipLISIMU



20 M. KagmomceKa 3a3Havae, Mo «OyAMHOK
Masenu» sK IBOIIOBEPXOBa amIlipHa OyziB-
Jil 3 IBOKOJIOHHMM IMOPTHUKOM BXXe 300pa-
>KeHuil Ha kpeciaenHi 1830 p.; pus.. Ka-
nomckas M. Kpartkue ucTopuko-6u6ano-
rpaduueckue CBeieHusl..., ApK. 7.

21 bynuHok  My3e reTbMaHCTBA 110
ByJ1. Cnacekiit, 16-B y Tloginbcbkomy paiio-
Hi M. KueBa - nam’sTka apXiTeKTypu Hallio-
HaJIbHOTO 3Ha4YeHHs (oxop. N2 28)..., 16.

22 B. I'aBpuuiok, B. Tosy6110B, B. OT4yeHamu-
KO, Oco6HsIK 18 - mou. 19 cT., B IKOMy NIpO-
JKuBasy poauHu Cuui-CrdiBCbKUX, [TIoKpoB-
cpkux. Byz. Cnacbka, 16-B. 3810 nauw'smox
icmopit ma xkyaevmypu. https://pamyatky.
kiev.ua/streets/spaska/osobnyak-18-
poch-19-st_-v-yakomu-prozhivali-rodini-
sichiv-sichivskih-pokrovskih

23 bynnHok My3eo reTbMaHCTBa I10 BYIL
Cnacekili, 16-b y TIloginbCcbKOMy paioHi
M. KueBa - mam’siTka apxiTekTypu Hauio-
HaJIbHOTO 3Ha4YeHHs (oxop. N2 28)..., 16.

24 A. ®anramnin, JI. Ilnamko, Bkas. mp., 15;
JI. TTngmxko. JKunoit nom, Havano XVIII - Ha-
yano XIX BB. (yis1. ['epoeB Tpunosnss, 16-b)...,
32-33.

25 bynuHOK My3sero reTbMaHCTBa 110 BYJL
Cnacekili, 16-b y TloginbcbkoMy paioHi
M. KueBa - mam’siTka apxiTeKTypu Haljio-
HaJIbHOTO 3Ha4eHHs (oxop. N2 28)..., 3.

26 Tam camo, 2.
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IO SIKOI MO>KHa OyJIO MOTPANMUTU Yyepe3 KOJIMIIHINA cafoBuil Bxif. Lo nepes’siHy npubymoBy 10
LErJISIHOTO «OyIMHKY Masenu» 3a3HayeHo Ha niaHi Kuesa 1803 poky (puc. 8).

[Ticnsa noginbepkoi noxkexxi 1811 p. «6yarHok Mazenu» 6ys10 BinoynoBaHo?, a epeB’siHy CXO[10-
By NpuOyJOBY 3aMiHEHO LerysHo0”. ['onoBHui dacap OyniBii 6y10 NPUKPAIIEHO TPUKYTHUM
IIOPTUKOM 3 IBOMA KOJIOHaMU. 11i apXiTeKTypHi eJIeMEHTH, IIPSIMOKYTHI BiKHA APYroro noBepxy Ta
KapHU3 3 MOJlyJIbMOHAMU HaJlanu «OyIMHKY Masenu» KJIaCULUCTUYHOTO BUTsAAy* (puc. 9a).

Hanpukinni XIX cT. Bigbysace ocTaHHs A0OymOBa «OyAMHKY Mazenu», mif, yac SIKOi CXOJO0BY
puOy0BYy PO3LIMPUIN 0 PO3MipiB 0OCHOBHOro 06'eMy 6yauHKy XVIII - nepmoi yBepTi XIX CT. Ta
NepeKpusn CHiIbHUM i3 HUM naxom?®. ITif 1ielo TpukaMepHoO0 NpUOYIOBOI0 OYyJI0 BIAIITOBAHO
TPUKAaMEPHUI LOKOJIbHMI IOBEPX 3 JIbOXaMM, OO€IHAaHMMU 3 JIbOXaMu «OyAMHKY Mazenu»
XVIII crosiTTs. BxXif 10 OKOJIBHOTO IIOBEPXY Ta JIbOXiB PO3TALIOBYBABCS Y TUJIOBiM YaCTHHI OyIUH-
Ky. Ha npyruil noBepx BeJsu 30BHIlLIHI JepeB’siHi CX0[y, 110 PO3MOYUHANIUCH Ha MOJBIPTT OYIUHKY
i 3aBepIIyBaIMCh HA TEPACi, BJIAITOBAHIN MK IBOMA KOJIOHAMU IOPTUKA. 3 TUJILHOI CTOPOHU Oy~
IVHKY, Ha piBHi APyroro noBepxy npuoya0BU, TAaKOX OyJia BalmToBaHa Tepaca (puc. 96-93).

3 opuriHasnbHUX apxiTeKTypHUX esnemeHTiB XVIII-XIX cT. y 6yMHKY Ha Yyac 11o4aTKy pecraBpa-
LiHUX POOIT 30€eperyiuch iHTep'epHi aMIipHi KOJIOHU 3 ITO30JI04€HUMU KaMiTensIMU KOPUHPCHKO-
ro opJepy, KyTi BXi/iHi 3aJ1i3Hi gBepi, 3a/1i3Hi rpaTH Ha BiKHax NIEPLIOro TOBEPXY, ePEB’sIHI OJ1BipK1
Ha [eplIoOMy [OBePCi, KOJIOHU (acaHOTO NOPTHUKA, AEPEB’siHA OAII0CTPaZa TepacH, IPUKpPaLIEHi
pi3bOIEHUM IEKOPOM BEpi Ha Apyromy nosepci* (puc. 10).

[lin yac pectaBpauliiHMX poOIT Ha ropulli 6YJMHKY OyJIM BUSIBJIEH] Ta 3aKOHCEPBOBAHi ayTeH-
TUYHI JepeB’sHi KoHCTpyKLii nepioi yBepTi XIX cTomiTTs®.

3 METOI0 HAaOYHOI JIEMOHCTpallii eTaliB CIOPYIKeHHS OyAMHKY MOro pi3HOYaCOBi 4YaCTUHU
6y no¢pap6boBaHi y pi3Hi Kosbopu: 6innm — 06’em XVIII — nepmoi uBepTi XIX CT., poskeBUM 3 6i-
JIUM LIOKOJIEM — NIPpUOyIOBY KiHI XIX cTOmiTTS?.

[ xo4a 3 yacy 3aBeplLIEHHS pecTaBpallii «0yAMHKY Ma3zenu» MUHYJIO TPUILSTh POKIB, CJIif, Bif-
JlaTy HaJIeXKHE HAYKOBLSIM, apXiTEKTOPAM Ta PECTAaBPATOPaM, SIKi JOCIIAWIN, BiITHOBUIN Ta IPU-
CTOCYBaJIY J1J11 PO3MillleHHSI My3€{HOI YCTaHOBY OJJHY 3 HAMOiIbII 1[iKaBUX LIMBIJIbHUX OYyJiBeJIb
[Topony. Anke 6€3 BTpy4aHHS PeCTaBpaTopiB «OyIMHOK Masenu» Mir po3finuTu oo 6araTbox
KMAIBCbKUX apXiTEKTYPHUX [IAM'SITOK, SIKi IPOTIroM XX CT. 6€3CJIiJHO 3HUKJIU, OCKIJIbKY, Ha JYMKY
TOrO4YaCHUX MOJKHOBJIQZLIB, HE CTAHOBWJIM iCTOPUYHOI Ta MUCTELbKOI LIIHHOCTI, 2 OTKe, He 3a-
CJIYTOBYBAJIU Ha 30€pe>KeHHs1. BifHOBIEHHS iCTOPUYHOrO sipa «OyauHKYy Maszenu» — 1oro nep-
IIOTO MOBEPXY Y BUIJIAA], siKuii Tor mir matu y XVIII - Ha novaTky XIX cT. (1o noxexi 1811 p.), 6yso
BMKOHAHE HA MifICTaBi 30epe’keHnX (pparMeHTiB KaM'sTHULIi T Il OKPEMUX APXiTEKTYPHUX JeTanei
Ta i3 3a/Iy4eHHAM YKPAIHCBKUX apXiTeKTypHUX aHasorii XVIII crosiTrs.


https://pamyatky.kiev.ua/streets/spaska/osobnyak-18-poch-19-st_-v-yakomu-prozhivali-rodini-sichiv-sichivskih-pokrovskih
https://pamyatky.kiev.ua/streets/spaska/osobnyak-18-poch-19-st_-v-yakomu-prozhivali-rodini-sichiv-sichivskih-pokrovskih
https://pamyatky.kiev.ua/streets/spaska/osobnyak-18-poch-19-st_-v-yakomu-prozhivali-rodini-sichiv-sichivskih-pokrovskih
https://pamyatky.kiev.ua/streets/spaska/osobnyak-18-poch-19-st_-v-yakomu-prozhivali-rodini-sichiv-sichivskih-pokrovskih

Puc. 8. B. ®. Oruenamiko, A. B. Tlogonbscekuit, B. I1. ['aBpumiok. BynnHOK 1o Bysi. Criachbkiit, 16-b:
1 33 Burisig,y 1803-1811 pp.: peKOHCTPYKLis, KpecyleHHs (pacajiiB, po3pis, MaaHu 1-ro ta 2-ro nosepxis. 1996 p.



Puc. 9. B. ®. OrueHnauiko, A. B. Tlogonbcekuit, B. I1. ['aBpustok. BynuHOK 110 Bys1. Criachkiit, 16-b Hanpukinui XIX cT.
PexoHCTpyKList, KpecaeHHs ¢pacamiB, po3pis, m1aHu 1-ro i 2-To noBepxis Ta JaboxiB. 1996 p.



1 3 5 Puc. 10. byauHok no Bys1. Cniacekii, 16-B. Jletani ¢pacany Ta intep'epis XVIII-XIX cT.



27 O. TlonenbHunbKa, Bkas. mp., 123, 141.

28 B. boryceBny, ApX€OoJIOoTiyHi PO3KOIKA B
Kuesi Ha Tlogmoni B 1950 p. Apxeonozia IX
(1954): 45-50.

29 O. TlonesbHULbKA, BKas. mp., 82.
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3 MeTol0 3'SICYBaHHS 4acy CIIOpy-
IDKEHHS1 «OyauHKYy Masenu» BapTo
PO3IJIAHYTU ICTOPIIO AIISSHKYA MIiCBKOI
3a0ynoBU, Ha sIKill nepedyBae Lis Oy-
niB.
Y Ham yac «6yguHOK Mazenu» pos-
TAUIOBYETHCS IiJi KYyTOM [0 4EPBOHOI
niHii Cnacbkoi Bynuui (puc. 11). Taxa
opieHTallis OyiBJIi € HACIAKOM Iepe-
IIJIaHyBaHHS BYJU4YHOI Mepexi [lomo-
ny micsis moxkexi 1811 poky. V XVIII cr.
i yac OyAiBHULITBA «OyOUHOK Ma3se-
n1» 6yJI0 30PiEHTOBAHO B3[I0BXK TPACU
Meskuripcekoi Byui (puc. 12a), Hazsa Puc. 11. TIpoeKT peKoHCTPyKLii cagubu ro ByJ. Criachkiii, 16-B.
SKOI IOX0uJia Bifl nomgip’;{ Mex(mrip— Ines JI. [Tngmiko, XynoskHUK B. Kpanuenko. 1979 p.
CbKOT'O MOHACTHUPS*’, pO3TalllOBAaHOTO HA IPOTUJIEXKHOMY OOLi ByJIMLIi Bif cangubu «0ynuHKy Maze-
nu» (puc. 126).

PesysibTaTy apxeos10TiYHOrO BUBYEHHS CBiYaTh, 1O AiIsIHKA, Ha sKii y XVIII cT. 6ys0 cniopy-
IPKEHO «OyAMHOK Masenu», 6yJia 3a0yioBaHa BXe y JaBHbOPYCbKU yac. Y 1950 p. B. Borycesnu y
cany «O6ynuHKy Mazenu» BUSIBUB apxeoJioriuyHi o6'ekty IX-XII cT., HaigaBHIIMMU 3 SIKUX OyJIn
3QJIMILIKY 3aJ1i30IIaBUJIbHUX TOPHIB. Y pemTkax aepes’siHoi criopyau XII ct. B. boryceBud (akuit
Ha3BaB il «OyJJMHKOM TOKaps») BUSIBUB YMMaJIO (ParMeHTiB BUTOYEHOIO HA TOKAPHOMY BEPCTaTi
J€pEeB’STHOTO TIOCYAY, KepaMiYHOTO KPY»KaJbHOTO TOCYAY Ta CBITHUJIBHUKIB, CKJISIHUX OpaceTiB,
mnpepHUX MpSCAvLb Ta YEPBOHOIJIMHSAHMUX am@op. Y 3alOBHEHHI iHIIOI criopynu nepebyBaB
(pparMeHT Bi3aHTIICbKOI KEPAMiYHOI TOCYIMHY Ta MiJIHA Bi3aHTiiICbKa MOHeTa iMnieparopa OJek-
cis Komnina (1081-1118)%%.

Y XVII-XVIII cT. TepuTopis, po3TaiioBaHa JOBKoJIa cagubu «O0yanHKy Masenu», 6ysa OfHi€lo 3
LEHTPaJIbHUX JiJITHOK KMiBCHKOTO [Tomosty. Ha Toit yac Tam gisinim xpamu Mukosn HabepesxHoro,
Bockpecinns Ta Cnaca, a Hernogasik (Ha Micli cyyacHoro KoHTpakToBoro mMaiany) nepedysasia
Hal6isbIIa MiCbKa IJIONIA, [I€ PO3TALIOBYBAIMCh KUIBCbKUI MariCTpaT Ta FOJIOBHUI MOAIIbCbKUI
XpaM - 1iepKBa YCIIIHHSL.

MemkaHussMU 03Ha4YeHOI AinsgHky ITomoiy y XVII-XVIII cT. 6ysu npencTaBHUKA MiCbKOI Cyc-
ninpHOI eniti. OfHa 3 PO3TalllOBaHUX TaM canub Ha rnovyatky XVII CT. Hajekana CBALEHUKY Jie-
peB'sHOi BOCKpeCeHChKOi 11epKBU LoBY BopeljbkoMy — MaiilGyTHbOMY KUIBCHKOMY MUTPOTIOIUTY?,



30 Tam camo, 82.
31 Tam camo, 84.

32 M. Caranpak, ViccnegoBanus Ha [Togose
o Bosomckoi, 16 B 1981-1982 rr. HaykoBui
apxiB Incruryry apxeosorii HAH Ykpainu.
Cop. 1982.
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Puc. 12. ®parmentu nnany Kuesa 1803 p.
i3 300pakeHHSIM KBapTaly 3a0yL0BU JOBKOJIA Caanbu «6ynuHKy Masenu» (N2 386)

Y napadii BockpeceHChKOro xpaMy B TOW 4aC MEMIKAJI0 YMMAaJo MPENCTAaBHUKIB 3aMOKHOIO
Kyneursa. OUH i3 HUX, TpelpKuil Kynenpb M. Pansuiibkuil, y 1670 p. B1aCHUM KOIITOM BiiOyyBaB
3 Herim BocKpeceHChKU XpaMm, o Iepes TUM 3ropis i yac noxexi. ¥ XVIII cr. y npuxopi niei
LIepKBY MEIIKa/IU Hawanku M. Pagauinpkoro, a Takox 6arati kynui JI. Bennuko Ta I1. Tygnma®.

3amoxxHumu 6ynu 1 napadisHu uepksu Mukosu HabepeskHoro. 30Kkpema, TaMm B OCTaHHIN
yBepTi XVII cT. MaB ByiacHy cagu6y KuiBcbkuii BiMT JK. TagpuHa®.

PemTku 1BOX 3aMOXKHUX NMOMeIIKaHb Apyroi nososuHu XVII-XVIII ct. y 1981-1982 pp. 6ynn
JOCHiKeHi Ha NoABipT «OyAuHKY Masenu». Y iXHbOMy 3alIOBHEHHI apXeoJIoTy BUSBWIM ¢par-
MEHTH KOUITOBHOTO MOPLEJITHOBOTO, (hastHCOBOTO Ta CKJISIHOTO IOCYZY, & TAKOX peJbe(Hi Tepa-
KOTOBIi Ta MaJIbOBaHi MiyHi KaxJi*.



33 O. IlonespHuLbKa, BKas. mp., 69.

34 B. boryceBud4, ApXEOJOTiYyHi PO3KOIKU
Ha KueBo-Tlozmoni y 1950 p. Kueso-Tloaisnb-
CBKOTO 3aroHy exkcrnennuii «Bennkuit Kuis».
Haykosnii apxiB [HcTUTyTY apxeosnorii HAH
Ykpainu. Crp. 1950,/1-6.

35 M. Caraizak, M. Cepreesa, Otuet 06 ap-
X€O0JIOTUYECKUX UCCIeOBAaHUSIX KUEBCKOTO
[Tomosa B 1990 r., yi1. Bosomickas, 16. Hay-
KoBUI apxiB IHcTUTyTy apxeosorii HAH
Yxpainu. Cnp. 1990/34.

36 P. JlakunHa, [laMATHUK apXUTEKTYpPbI
XVIII-XIX BB. Ha ycanpbe N2 386 ITozoma o
osiBelt Criacckoit yaune N2 16 u ero Bia-
nenblibl. lMcTopuueckass crpaBka. Kuis,
1993. Ha 11 apk. ApxiB My3elo reTbMaHCTBA.

37 C. bnamyk, P. Jlakuna, B. Oryenamixo,
Mysell zemvumancmea. https://oldkiev.top/
spaska/getman/getman.html

38 3apa3s - ByJ1. Criacpka.

39 Ilepekunap, P. Jlsakinoi ta 0. Munuka no-
KyMEHTY IIpo npogax M. CuueBCbKOIO ca-
nu6u y 1787 p., opuriHas sIKoro, BUSBJIEHUN
P. JIsxiHo1o0, 36epiraeTses y LleHTpasbHOMY
Iep>KaBHOMY iCTOPMYHOMY apxiBi y M. Kue-
Bi, ¢. 486, om. 1, cip. 28, apk. 519. ApxiB My-
3€10 reTbMaHCTBA.

138

Y 1778 p. Henopaik cagubu «6yauHKy Masenu» (Ha MICLi Cy4aCHOrO IPOBYJIKY XOpHBa) 32
IIPOEKTOM apxiTekropa l. 'puropoBuya-bapcbkoro 6yjio CropyIKeHO CTapuil TOCTUHHUIA [BIp,
IIpU3HAYEHUH [1719 MEIIKAHHS KyILiB, 1[0 IPUBO3UJIM KpaM Ha npogax 1o Kuesa®.

3 IMCEMHUX JIKepeJt BiloMo, o Kynugmu y XVIII cT. 6y i BmacHUKY cagubu, Ha SKil po3Ta-
IIOBaHU «6yauHOK Masenu». JlokymeHT 1787 p. npo npopaax Liei cagubu 3rajlye po3TaloBaHi y
caguO6HOMY IBOPI IiepeB’siHi rocriogapui cnopyau. Pemrtky nux 6yaisess y 1950 p. gocninus B. bo-
ryceBud. Y oOIIMTOMY JE€PEBOM JIbOXY OfHiel 3 OyniBesb, copymkeHoi Ha mexi XVIII-XIX cr.,
apXeoJIoT BUSIBUB 3QJIMLIKYU KYyII€LILKOTO KpaMy: OOBYTJIEHI CYBOI CYKHA, CKPHHI 3 XJ1iOMHAMU, JIaH-
TYX4 3 3€PHOM, 110, iMOBipHO, 3ropinu y 1811 poui. [lopsin 6ynu BUSIBJIEHI PELITKU 1€ OJHiel ne-
peB’sHoi 6yiBii XVII-XVIII cT., TakoxX 3HuIIeHOI noxexeo. Y 1990 p. nopsz «6yauuky Masenm»,
y cagy wKoau N2 124, apxeosoru gociianay 3ropiny pgepes’siny oyaisiato XVIII ¢T., y 1poxax sKoi
BUSBWIM (PParMEHTH JOPOTOro KEPaMiuyHOTro N0Cyy i3 3a/MKaMy II030JI0THU Ta [J1a3ypOBaHi 3e-
JIEHOIO MOJIUBOIO MiYHi KaxJi®.

OKpeMUM aCIIEKTOM BUBYEHHS iCTOpIl «0yauHKy Masenu» cTaso 3'aCyBaHHS Mpi3BUlL OCib, 110
3 novatky XVIII cT. Bosoginu capguboio, y sKiil 6ys10 CIOPYIyKEHO 1110 KaM'ssHULIo. [lepmuM Bifno-
MMM BJIACHMKOM O3HaA4€HOi canubu OyB Kyllelb Ta ypsigoBeLb KAIBCbKOro marictparty Credan
MapTuHoBuY CU4eBChKUIA, skui y 1711 p. cTaB cBsamennkom CriachKoi iepksu. Moro crapummuii cun
SIkiB, Tako>X HacTosiTeslb CIaCbKOTrO Xpamy, yCIaJKyBaBIIU 0aTbKiBCbKYy Caiu0y, 3aIl0BiB il pilHO-
My 6paty Kupuiy*®. HeBicTka octaHHbOrO, Map@a, y 1787 p. npogana cagudy KUiBCbKOMY KYTILIIO
Ky3bmi YcoBuuy?'.

3rilHO TEKCTY NOKYMEHTY y 1787 p. npo npogax caaubu, y Toi yac Ha TEpUTOPii canubu nepe-
OyBamnu «...Jcumaosuil 6youHox, <...> posmawosaruu y Kueso-ITodosri no eéyauui, wo seemvcsa Me-
ACUZTPCHKO10%E, Hasnpomu noosip’'a KOAUWHH020 Meancuipcbkozo MOHACMUPA, <...> 3 YCLMA KAM A~
HUMU ma depes’aHumu 6ydosamu <...>»* (puc. 13). Ik 6a4nmo, JOKYMEHT He YTOYHIOE, 1110 IIPojia-
HUI GyIMHOK OYB LEIJISHUM (KaM'SIHUM), IPOTE 3rajlye po3TalloBaHi y canubi Kam'sHi 6yziBii, siKi,
30KpeMa, MOIJIM MaTy rocrogapue nNpu3HadyeHHs!, HalpUKJIai, Jb0X ab0 JIbOJOBHSI.

SIkmo y 1787 p. mypoBaHui1 «0yIMHOK Mazenu» e He iCHyBaB (PO 0 OIIOCEPENKOBAHO CBill-
YUTb TEKCT JOKYMEHTY IIPO NPOAAX OyIUHKY, SKUI Mir OyTH IiepeB’sTHUM), [IEBHO, 10T0 CIIOPYAUB
K. YcoBny (11799). CnagkoeMIii OCTaHHBOTO Ha No4YatKy XIX CT. MOrym Jo0ynyBaTH 10 «OyAMHKY
Maszenu» apyruil NoBepx Ta 300pakeHy Ha niaHi Kuesa 1803 p. nepes’ssHy npubynoBy [jisl Bjall-
TYBaHHS CXOZ|IB.

Y 1806 p. «6ynuHOK Maszenu» y craakoeMuis K. YcoBuua npun6as Kyneup Osekciit XOTSHOB-
cbku, skui y 1810 p. mpogas 1o criopyny Kymnuo IBany [TokpoBcbkomy. ¥V gokymeHTi 1810 p. mpo
IIPOJAK 3Taflye€ThCS «...0)0UHOK KAM ' AHUU 3 0epes’ sHuMu 6Y008amu, CA00OM MA 31 CMENCKO10 3 Hb020


https://oldkiev.top/spaska/getman/getman.html
https://oldkiev.top/spaska/getman/getman.html

40 HabepeXHOMUKIJIIbCbKA ~ BYJIMILS, IO
B€JIA BiJl pPUHKOBOTO MaiaHy y ueHrpi [1o-
noJ1y 1o Xxpamy Mukosiu HabepeskHoro.

41 Ilepeknap 0. Munuka SOKYMEHTY IIPO
npojax O. XoTssHOBCbKUM canu6u y 1810 p.,
opuriHan gkoro, BussieHuil P. JIsgKiHOIO,
36epiraeTbcst y LIeHTPaIIbHOMY JI€p>KaBHO-
My icTopuyHOMy apxiBi y M. Kuesi, ¢. 484,
or. 3, crip. 34, apk. 24 3B. ApxiB My3elo reTh-
MaHCTBa.

42 C. brmamyk, P. JIakuHa, B. OtyeHamko,
Bkas. nip; P. JIskina, «My3eii reTbMaHCTBa».
[Todin i mu 3 (1997): 8-9.
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HA Mukinecvky syauuio’, wo nepe-
6ysae y micmi Kuesi na ITodoni, no
Mesicueipcvkitl 8yauui, Ha MiCbKIU
semai, y napadii Habepercno-Mu-
Koaaiscvkiu <..>»* (puc. 14).

[Ticog nmoxexi Ha Ilomoui 1811 p.
I. [ToKpOBCHKMI BifiOylyBaB «Oyau-
HOK Masenu» Ta 3aroBiB I0T0 CUHY
['puropito. JIpy>KMHa OCTaHHbLOTO,
OnekcaHzpa, BOJOAiNA LM OyAUH-
kKoM pno 1910 p., 3anosiBmu HOro
CBOIM OHyKam MoOpaueBCbKUM, IO
MelIKaau y 6yauHKy 1o 1918 poxy*.

[ToBepTa4uch 4O NMUTAHHS BU-
3HAQUEHHS 4aCy CIOPYIPKEHHS «Oy-
IVHKY Masenu», 3ayBa’)kKMMO, 110 Lie
MOXUIMBO HIJIIXOM aHaJli3y KOMII-
JIEKCY HasiBHUX iCTOPUYHUX JPKEPEJT
Ta MOPIBHAHHIM 3 iICHYIOYMMU aHa-
JIoTisIMU. 17151 1bOTO PO3TIITHEMO Bi-
noMi akTu nmpo «O6yguHOK Mase-
II1» Ta ¥Oro iCTOpUYHE OTOYEHHSL.

Bume Oys0 cKas3aHO, IO [IOKy-
MEHT Ipo npojax y 1787 p. cagubu
He 3rajlye MypoBaHUN OyJUHOK.
[IpukmetHo, mo Ha naHi Kuesa
1780 p. y xBaprai, ne maB 61 6yTH
PO3TallOBaHUl «OyIMHOK Mazenu»,
3a3HAYEHO JIMIIE JePEB’SHY LUBiJb-
Hy 3a0yJI0BY. Y TOM e 4ac Ha LIbOMY
IUIaHI Ha IHMUX AingHKax [lomosy
300p2KEHO  YOTUPU  IIPUBATHI
LerJsHi OyAUHKY, SIKi MOKHA BU-
3HAQUUTU $K OyJIMHOK BUKOBCBKHX

Puc. 13. [JokymeHT npo npogaxxk M. CH4eBCbKOIO canubou

Ha ByamLi Mesxuripeskiin K. Ycosuuy. 1787 p.



43 Onmucu  KwuiBcbkoro HamicHuurBa 70—
80 pokiB XVIII cr. KniB: HaykoBa mymka
(1989): 19, 49.
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no6sin3y uepksu Mukosu Ilputucka, 6y-
IuHok 0. JlpaHyeBa HanpoTyu YCIEH-
CBKOTo cobopy, anteky byHre nopsig ®io-
PiBCBKOTO MOHACTUPSI Ta OYAUHOK, PO3Ta-
IOBAaHMUM HA NOYATKy [IOKpOBCHKOI ByJINLi
(puc. 15). MOXXIMBO, BifICYyTHICTb Ha IJIaHi
1780 p. «O6ynuHKY Mazenu» MigTBEPIKYye
Te, 1110 O3HaYeHa OyAiBJIs TOA] 1ie He iCHYy -
Basia. [lepue BimoMe Ha CbOrofHi 306pa-
KEHHS «OyIMHKY Masenun» npucyTHe Ha
nnani Kuesa, y 1803 p. cTrBopeHOMYy IIif,
KEPiBHULITBOM KUIBCBKOT'O MiCBKOTO apXi-
TEKTopa A. MeJIEHCHKOTO.

CBimueHHs KapTorpadiyHoro mxepe-
s1a - riany 1780 p., nigTBEpAKYIOTh JOKY-
MEHTAaJIbHI JIKepesia, Ki 3a3Ha4aioTh, 10
y 1774 p. Ha Ilogoni HamivyyBasoCh Julle
YOTMPU MariCTpaTrCeKi Ta TPU NPUBATHI
Kam'sHULi*, BiporimHicTs TOTO, 1[0 cepef,
IMX KaM'SiHULp OyB «OyAMHOK Masenu»
(mpo o UTUMETBCS Jajli) € Ay>Ke MaJlolo.

[lepu HXK PO3IJISIHYTHA apTYMEHTU Ha KOPUCTD TiMIOTE3U PO «IIi3Hil 4ac» CIOPYI)KEHHS «Oy-
IVHKY Masenu» (apyra nosnosuHa 1780-x - 1790-Ti pp.), PO3IVIIHEMO MOXJIUBICTb HOTO CIIOPY-
IKeHHs Ha nodatky XVIII cromiTrs.

ByniBHMLITBO «OyIMHKY Masenu» He MOTIJIO BifoyTucsk y 1714-1725 pp., konu y Kuesi Ta B iHImux
Mmicrax Pociiicbkoi imnepii (kpiMm cronmmuHoro Cankr-IleTepOypry) mdisisa 3a60poHa Ha LUBiIbHE
MypOBaHe OyliBHULITBO. SIKIO IPUITYCTUTH, 1O «OyAMHOK Masenu» O6yB criopympkeHui no 1714 p.,
BiH, CKOPpIlll 32 BCe, IOCTPAXaB Mif yac noxxexi Ha [loposni y 1718 p., npoTe He Mir 6yTu Binoyn0-
BaHMM [10 CKacyBaHHS y 1725 p. 3a60pOoHU Ha 3BeeHHS LersaHuX Oyaisesb. OTxe, FinoTeTUYHO
«O6yIMHOK Masenu» Mir 6yTu CropymaxeHuil abo y nepumomy gecstumirti XVIIL ct., abo micis
1725 poxky. [IpoTte niaTBepIyKEHHS 1IbOTO MOKU 1110 He BUSIBJIEHI.

Binbm MMOBIpHO, 10 «OyaMHOK Masenu» 6ysi0 3B€[IeHO y Yacu «OyiBesbHOro 6ymy» Ha [logoui
1780-x pp. — novatky XIX CT., BUKJIMKaQHOTO IIEBHUMU IOJIITUYHMM Ta €KOHOMIYHUMHU YMHHUKAMU,
1110 CIPUYMHUIIY 10 301/IbIIE€HHS KiJIbKOCTi IPUBATHUX LETJISIHUX OyIiBeJIb. 3TiIHO 3i CBiAYEHHSIMU

Puc. 14. [lJokymeHT nipo npoaax O. XOTSHOBCbKUM Cainbu
Ha ByJsinLi Mexxuripebkiit 1. [Tokposcbkomy. 1810 p.



44 Tam camo, 19, 49.
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Puc. 15. [lo3HauY€HHS KBapTaJly MiCbKOI 3a0y1OBH, Y SIKOMY Ma€ OyTH pO3TallOoBaHa
caguba «6ynrHKy Masenu», Ha mi1aHi Kuesa 1780 p.

CTAaTUCTUYHUX JDKEPEJI, KiJIbKiCTh MillJaHChbKUX KaM'sHULb Ha [lopmosni 3pocna 3 3-x y 1774 p. no
11-tTu y 1786 p. Ta no 15-tu - Hanpukinui XVIII ct.4.

Ha nnani Kuesa 1786 p. Ha [Togosi 3a3Ha4eHo 17 LErIssHUX CIOpY/[: TPU OyZiBili 300paXkeHi Mixk
®nopiscekuM Ta [leTponasliBCbKUM MOHACTUPSIMU, TPU — NOps, JKUTHBOTO TOPTry, TPU — NOOJINU3Y



45 I. T'mpuy, T. Tupny, ITran Kuesa 1786 p. ax
icmopuko-monozpadiune dacepeno. ['eozpa-
Qivnull paxmop 6 iCMopuvwHoOMy Npoueci.
Kuis: HaykoBa nymka (1990): 77-85.

46 A. Jlazapesckuii, K mnoprpery CaBssbl
Tynrana, Kuesckaa cmapuna 7 (1882): 194~
197; A. JlasapeBckuil, JJOKyMeHTaJIbHble
ceegeHns o Casse Tymnrasne u ero poge, Ku-
esckas cmapuHa 8 (1882): 382-384; A. Jlaza-
peBckuii, 'me Haxoauscss KUEBCKUM [IOM
CasBpl Tynrana?, Kuesckasa cmapuna 6
(1887): 382-384; H. 3akpeBckuii, Vicropus
Kuesna. T. 1. Mockaa (1868): 581, 877; H. Poro-
skuHa, Kam’suuus Casu Tynrana, [Taw'am-
®Ku Ykpainu 1-2 (2001): 47-51.

47 B. lllep6una, Ctapi kam’ssHuni Ha Tlogouti.
Hoei cmydii 3 icmopii Kueea B. 1. Illep6unu.
Kuis: BYAH (1926): 112-114.

48 B. MkoHHUKOB, KueB B 1654-1855 rT.,
Kueeckas cmapuna 9 (1904), 229.

49 Ornapn KreBa BiHOCHO CTapOKUTHO-
creil, Bupanuii I. Qynaykneem. Kuis (1996):
89.

50TIIpo uersy, Burotosneny s I Iligryp-
cpKoro. 1765 p. JlepkaBHuit apxiB M. Kuesa
(mami - JAK). @. 313. On. 1. Cnp. 38; Onuc
nBopy i maetHocri I. ITigrypcekoro. 1780 p.
IHctuTyT pykonucy HanjonanpHoi 6i61i0-
Teku YKpainu iMm. B. BepHazicbkoro (masi -
IP HBYB). ®. 1I. Cnp. 26. Apk. 112-120.

51 ITnaH ¢acany i pospis obropinoro kam'si-
HOTO MiCBKOTO OYIMHKY 6is1 P10piBCBKOrO
MoHactups. 1838 p. IP HEYB. ®. XXVIIL
Crp. 849. Apk. 26; M. Kagomceka, B. Otue-
Hawko, bynunku XVIII cr. o By [Iputnc-
KOMUKIiNbCBKiN y Kuesi. 3 icmopii yxpain-
cvroi pecmaspauii (1996): 34.
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xpaMy YcminHg, Tpyu — Ha Ha-
6€pEeKHOMUKIIbCBKINA BYJIMLI,
TpU — MK OyJuUHKOM BHKOB-
CbKUX Ta LIEPKBOIO BOCKpecCiH-
Hs, 1Bi — nnopsz CriacbKoi Lep-
KBU®.

Ha mnamy pnymky, peski 3
KaM'sHULlb, 3a3HAYEHUX Ha
nani 1786 p., MOXXHa BU3HA-
YUTY HACTYIIHUM YMHOM.

[Topsan  JKUTHBOTOP3LKOI
TJIOMII Ha Yac CKaagaHHs Iijia-
Hy 1786 p. posTamoByBaBCs
LErJISSHUNA OyAUMHOK KUiBCbKO-
ro cornuka C. Tynrana. Lg
KaM'siHULSL OyJla CIOPYIpKEHA
MiX 1666 Ta 1703 pokamu, kosau C. Tymnrano BoJIOfiB Li€l0 caanboo. 3a croragaMy JOCigHUKa
icropii Kuesa M. 3aKpeBCBKOTO, i€ OyJsia OJJHOIOBEPXOBA KAM'SIHULIS 3 6aPOKOBAM OOPaMJIEHHSIM
BiKOH i moprasy Ta ()pOHTOHAMU JIAMAHUX OOPUCIB*.

Henopanik kam'ssHuni C. TynTana po3ramioByBaBCs ABONOBEPXOBUI OyAMHOK MimaHku C. Ap-
Tem'eBoi (1708-1811)*. L1s1 6yziBis nepebdyBasa Ha po3i Cy4aCHUX BYJIUILb MeXXUTipChbKoi Ta XOpUBOi
ta y 1902 p. 6ysa posibpaHa yepe3 aBapiiHuii ctan*®. Ha rpastopi 1847 p., 0 306paxye Leu 6ynu-
HOK", 1ioro ¢acasiy MaloTh Mi3HbOOAPOKOBI apXiTEKTYPHi €JIEMEHTH, NOAi0HI 10 HasIBHUX Y «Oy-
IVHKY Mazenu»: TpUKYTHI CaHIPWKU HAJl BiKHaMH, apO4YHi 3aBEPIIEHHS BIKOHHMX Ta JBEPHUX
NIpoPi3iB, CKIaAHO-TIPO(INIbOBAHI MiJISICTPU Ta KaPHU3H, BiKHA-JIIOKAPHU JIbOXIB (puc. 16). I xo4a
4yac CHOpYAKEHHs Liiei KaM'sHULi HeBiIOMUIA, 32 apXiTEKTYPHUMU aHAJIOTISIMU 1110 OY/1iBJII0 MOXK~
Ha JAaTyBaTU CEPENUHOIO — NPYroI0 110J0BMHOI0 XVIII CTOITTS.

Y npyriit nosoBuHi 1760-x pp. 6in1s1 JKUTHBOTOP3BKOI IJI0Mi 6yJ1a CIOPYAKEHA KaM'STHULSL CBSI-
mweHHuKa I. Tlinrypcekoro, sika, sk i «0yauHoK Masenu», 6yja TPMKaMepHOIO (CiHU Ta [Bi CBIT/IMILi)
Ta MaJjia LerJisiHi TboXu°°,

Y 1770-x pp. Ha ByJ. [IpUTUCKOMUKINBCHKINA 110psiy PaopiBCbKOro MOHACTUPS OYB 3BEIEHUI
OJHOTIOBEPXOBUY LETJISTHUM HNIMHOK 11exy LeBLiB. Lleil 6yIMHOK CKJazaBcs i3 ciHeil Ta sty npu-
MillleHb, Tif IKUMU pO3TalllOBYBaJIMCh IIIMOOKI LerssHi aboxu. Gacanu OyniBii npukpamany 6a-
POKOBI BOJIIOTU Ta 3aJI0MU Aaxy” (puc. 17).

Puc. 16. Bynunok Apremuxu. XVIII cT. (3a [. Oynaykaeem, 1847 p.)



52 Yos100UMTHA OPYKUHU OYHUYKOBOTO TO-
Bapuma C. Pu6asbCbKOro 1po HEBUKOHAH-
H$1 3aI0BITY il 40JI0BiKa i1oro 6parom, I'. Pu-
G6asmbcpkuM. 1785  p.  lleHTpasbHUi
Jlep>)KaBHUI iCTOpWUYHUIA apxiB YKpaiHu y
M. Kuesi. ®. 193. Om. 2. Cnp. 199-a.

53 B. Otuenamko, Cagu6u IBana I'puropo-
Brnu-bapcekoro Ta IOpis Jpandesa Ha [lo-
poii. Iawamku apximexmypu i mucme-
uymea y ceimai Hoeux oocaidicenv. Tesu
Haykosol KoHpepenuili Hauionanvrozo 3a-
nosionuka «Codin Kuiscvka». Kuis (1996):
72-74; Onuc 6ygusuky @. Xmonu. 1811 p.
JAK. @. 1. Om. 2. Crip. 80. Apk. 85; InaH 6y-
nnHKy I'. XorsHoBChKOi. 1821 p. IP HBYB.
®. XXVIII. Crip. 931.

54 B. OtyeHamko, Cagu6u IBana I'puropo-
Bu4-bapcekoro Ta IOpia Jpandesa Ha [lo-
ILOJIi..., 72-74; M. Bepanncbkuii Iemopia Ku-
esa (1990): 249, 268.

55 M. BepauHcbkui, Bkas. mip., 248.
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[lopsii, UIMHKOBOTO JIBOPY
IEBCBKOro 1exy y 1784 p. 6ys
CIIOPYIPKEHUN  OIHOIIOBEPXO-
BUI LEIVISIHUNA OyJMHOK MiIia-
HuHa C. Pubanbcbkoro® (puc. 18).

llle omHa >KUTJIOBA KaM'IHU-
us y cepenusi 1770-x pp. 6yna
3BeJleHa y canubi apxiTekTopa
KuiBCbKOro maricrpary I. I'pu-
roposu4a-bapcekoro,  posra-
IIOBaHI/ HABIPOTU Xpamy Yc-
niHH. SIK i «0yguHOK Mazenu»,
6ynuHOK  ['puroposuda-bap-
CbKOTO OyB OJJHOIIOBEPXOBUM
TPUKaMEPHUM Ha TPbOX JIbO-
xax® (puc. 19).

Y poaramioBaHi nopsig, caguoi
npu6au3Ho y 1776 p. 3a NMpoek-
ToM . I'puroposuya-bapcbkoro
OyB CIIOPYIKEHUI [BOIOBEP-
XOBUW LETJISHUI OyIMHOK KyII-
g 0. JlpanyeBa™.

llle ogHy uernsHy OyZiBIIIO,
pO3TaIlOBaHy IOPsif, CTApOro
TOCTHUHOTO JIBOPY, Y 1752 p. 3ra-
Iye MOCIIAHUK iICTOPUYHOI TO-
norpadii Ilogosny M. Bepnun-
cbkuil. Lls 6ygniBis, cropymxke-
Ha yps0OBUM KOIITOM, 3 1775 p.
HaJIe)XaJla KUIBCBKOMY  Mari-
crpaty®. llikaBo, 110 BOHA 3Ha-
XOoaujaach Hemomajiik  Miclg
po3TallyBaHHS «O0yIUHKY Mase-
nu». [lpore us OyniBas He

Puc. 17. llnHKOBUI1 6yIMHOK IIE€BCHKOTO 1exy. 1760-Ti - 1780-Ti pp.
dacap, nonepeyHuil po3pis, IaHu 1-ro noBepxy Ta JboXis. 1838 p.



Puc. 18. [1n1aH 3 TO3HAYEHHSIM PO3TAlIyBAHHS IPUBATHUX LIETJISTHUX Oy IiBEb
1 44 B parioHi Byamui ITputrckomukinbeskoi. [Ilicss 1812 p.]



56 A. AHIpUeBCKU, YTeCHEHUS! KHEBCKUX
MellaH BOEHHBIM ToctoeM B 1763-1764 rr.,
Kuesckas cmapuna 5 (1895): 66.

57 Kui. [Tposinnuk. Kuis: BYAH (1930): 615.

58 U. Jlyunuxuii, Kues B 1766 r. Kuesckas
cmapuHna 1-3 (1888): 52-53; Onucu Kuis-
cpkoro HamicHunTBa 70-80 pokiB XVIII cr.
.., 49; M. bepsunHcbkui, Bkas. mp., 181,
rnpum. 191.
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MorJia 6yTu «O6yIMHKOM Masemnu», OCKiJlb-
K1 OyJia CIOpyJyKeHa JBOIIOBEPXOBOIO Ta
NpU3HaYyaaach [Jis1 PO3MIIEHHS IIE€BHOI
ypapoBoi ycraHoBu. O3HayeHa OyziBis
pazlue Haraaye OBOIIOBEPXOBY KaM'STHU-
o C. Aprem’eBoi a60o OyIMHOK BUKOB-
CbKUX, [IPO KU ITUMETBCS JaJIi.

lernsHuM OyAUHKOM, sIKuUil y 1763 p.
BBa)XaBCSl OJHUM i3 Kpawux Ha [logoui,
Oysa KaM'SIHULSI OUPEKTopa Bacuibkis-
cbkoi muTHULI KapacboBa®®, miclie po3ra-
IIyBaHHS $IKOI HeBimoMe. [IpukMeTHO, 110
OyIMHOK cydacHUKa KapacpoBa - KuiB-
cbKoro BiiTa I. CuyeBCbKOro, 6yB IepeB’si-
HUM, $K i JXKUTJa 06araTbOX 3aMOXKHUX
MemkaHiB [Togoay. [lepeBakanns y cepenuni XVIII ct. Ha [Togosi (K cBig4aTh TOrOYacCHi TOKy-
MEHTH) I€PEB’STHOTO JKUTJIA, O0yJI0 00YMOBJIEHE THUM, 1O [IOJOJISIHU Ha/laBaju iepeBary KomQpopT-
HOMY MEUIKaHHIO y IePEBSIHUX OyIMHKAX, HDK y I0BOJIi XOJIOJHUX Ta BOTKUX KaM'sitHUALISIX. Kam's-
HUL )X MaJIM TOCIogapye Npu3HadYeHHs ab0 )X BUKOPUCTOBYBAJIMCH SIK OKPEMi IIPUMIILEHHS [J1s1
IIPUOMY TOCTEH Ta CBITKYBAHHS POJAUHHUX YPOUNUCTOCTEN.

ApxiTexTypa Lie ofiHiei noAinbChbKoi KaM ssHUL (ii cyyacHa afpeca — Bys1. KocTsiHTuHIBCBKa, 6,/8),
Ha IyMKy MmucTtenTBo3HaBls O. EpHeTa, Haragye marictpat M. Kosesbus®, criopympkeHuit y 1760-x
pokax. Ckyagenunt y 1765-1769 pp. «I'enepanbHuii onuc JliBo6epesxHoi YKpaiHu» 3ragye 10 JBO-
noBepxoBy 10-KiMHATHY KaM'STHULIO SIK L€ HeJloOynoBaHy. Y 1780-X pp. BIaCHUKHU LIbOTO JOBrOOy-
Iy — KWiBCbKi MilllaHM BMKOBCBKiI — MpOJANM HE3aBEPLIEHUN OyAMHOK KUiBCBKOMY MariCTpary.
ITicas Toro gk y 1790-x pp. cnopyzny HapeluTi 1o0yayBajy, y Hill BIAMITYBAIU MiCbKY OOXKEBiJIb-
HI0*® (puc. 20).

OTxe, 3araznbHi TeHaeHii 3a6y1oBU KuiBcbkoro Ilopomny y XVIII cT. cBigyars, mo 6113bKO Je-
CSTKa LEIJISTHUX IPUBAaTHUX OYAVHKIB 3 03HaKaMU apXiTeKTypU MiZHbOT0 6aPOKO OYyJIu CIIOpYKe-
Hiy 1750-x - 1780-X pokax.

SIk BXe 3a3Hayasnocs, B apxiTekTypi 6yaunkiB C. Aprem'eBoi, . 'puropoBuda-bapcekoro ta
IIMHKOBOTO OYJVHKY LI€BCHKOTO LI€XY HASsIBHI pUCH, IPUCYTHI y [IJIaHYBaHHI Ta I€KOPi «OyIUHKY
Masenu»: TpUKaMEpHICTb, CKJIEMIHYACTi JIbOXU, AEKOpPYBaHHS (acafiB pO3wIEHOBAHUMU Ii-
JIICTPaMU Ta KapHU3aMU, TPUKYTHMMM CaHIpUKaMU Ta Himamu. llg moni6HiCTb [o03BOJIsSE

Puc. 19. [Tnan 6ypusky I'puroposuuiB-bapcekux. 1818 p.



59 B. Beuepcpkuii, OCOGJIMBOCTI CTHUJIIO
G6apoko B apxitekrypi VYkpainu XVII-
XVIII cronite. 36. Hayk. np. Kuis: IMOE
iMm. M. T. Punscekoro HAH Vkpainu. Yxpain-
CbKe MUCMEeYMB03HABCMB0: mamepiaiu, 00~
caidicenns, peuensii 9 (2009): 201.

60 Po3kpinoBka (po3KpinoBaHUil oppep) —
HE3HAYHUI1 BEPTUKAJIbHUN BUCTYII YaCTUHU
CTiHM YY1 KapHU3Y.

61 B. Beyepcokuii, Capuba JaparaHis y [To-
KOpWMHI. Beauka yxpatncvka eHyuxaone-
dia. https://vue.gov.ua/Caguba [laparanis
y TlokopmuHi; Ycanbba, Bropasi [0J10BUHA
XVIII B. [TaMATHUKY IPaflOCTPOUTELCTBA U
apxurtekTtypsl YkpanHckon CCP. T. 4. Kues
(1986): 304-305.

62 M. Llanenko, ApxutexTypa JleBobepesx-
Hou YkpauHbl XVII-XVIII BekoB. Mocksa
(1967): 99.

63 Kozenenpka cesnumHa paga. https:/
kozsr.gov.ua/rehulyatorna-diyal-nist/
povidomlennya-pro-oprylyudnennya/2-
uncategorised?start=100
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IIPUITYCTUTH, 10 «OyIMHOK Masenu»
OyB CIIOPYAKEHUI TOAL XK, 1O i 3ra-
IaHi LerysHi OyzniBiai - He panime
apyroi nososuHu XVIII CT., MOXIN-
BO, y 1770-X poKax.

Ing Toro mo6 BUSIBUTU Oijblle
QHAJIOTiN apXiTeKTypi «6yauHKy Ma-
3€nu», CJIif, 3BEPHYTUCS [0 IaTOBa-
HUX KaM'ssHuLb JIiBoGepeskHOoi YKpa-
iHn gpyroi nososunu XVIII cT. - ic-
TOpPMYHOI ['€TbMaHIIMHY, TOrO4YacHa
apxiTeKkTypa gKoi Oyja mayxe Mnofio-
HOIO 110 KUiBChKOT'O 30J1YECTBA.

ADXITEKTYpHUI CTWJIb, Y SIKOMY
CIIOpPY[I’)KE€HE iCTOpPUYHE SIIpPO «Oy-
IHKY Masenu», 1oCaimHuKY BU3Ha- Puc. 20. Bynuuok bukoscbkux. 1760-Ti - 1790-Ti pp. Cy4acHa cBiTianHa
4aloThb SIK Mi3HbOOAPOKOBUIT 200 CaMOOYTHIl yKpaiHChbKU CTUBY. EJJeMEeHTH 1[bOTO CTUJIIO, 30—
KpeMma, MIPUCYTHi y apxiTekTypi rocrnogapyoi kam'sHuni Jlaparasis, y 1750-X pp. criopympkeHii
y c. [Tokopmuna nig Kosesnbuem Ta y 1770-x pp. nepedynoBaHill y CTUIICTHUL Mi3HBOTO 6apOKO.
Kam’ssuung JlaparaHis — IBOIIOBEPXOBA OJHOKaMEPHA CrIopyza. 5K i «0yAMHOK Mazenu», BOHa Mae
rJInOOKi CKJIEMiHYaCTi JIbOXU 3i CTIHHMMMU HilllaMU Ta 30BHILIHIM BXOAOM. JIpyruii moBepx Kam'si-
Huui Jlaparasis (K i nepmmuii noBepx «6yAuHKy Masenu») mae 3iMKHyTe ckieniHHsa. CTiHu Kam'si-
Huwi JlaparaHis (5K i cTiHU «OyAMHKY Masenu») yBiH4yIOTb pO3KpinoBaHi®® Ha MiisiCTpax po3BUHE-
Hi KapHM3Y, 10 YIEHYIOTh ¢acaay i miaKpecoTs Kyty 6yaisni® (puc. 21). Ha gyMKy gociigHuka
yKpaiHcbKoi apxiTekTypu M. LlaneHka, nekop kam'sHulji Jlaparanis € niznim (1770-x pp.), Ipo 110
CBiJl4aTh CKJIQJIHi MTPOQili KAPHU3IB Ta PO3KPIIIOBAHUX MiJISICTP®?.

ApxiTekTypHi napanei «6yauHKy Masenu» HasBHi i B 6yAiBJli KaHLesnsapii KuiBCbKOro MoKy,
y 1756-1765 pp. cniopyskeHiit y M. Kosenbi. I]e - MypoBaHa 1BonoBepxoBa 6y/IiBis Ha JboXax. li
CTiHM IOYJIEHOBAHI MiJIICTPaMHU, BiKHA 3aBEPIUIYIOTH MiBLIUPKYJIbHI aPKOBi IepeMUYKHU. SIK i B «Oy-
IVHKY Masenu», Haj, BIKHAMU IEPIIOrO MOBEPXY KaHLEJAPil pO3MillleHi TPUKYTHI CaHIPUKU,
a CTiHM JIeKOpOBaHi 6araronpo@iibHUMU KapHU3aMU, PO3KPINOBaHMMU Ha MijisicTpax (puc. 22).
Ha nepmomy nosepci KaHLesIpii po3TalloBaHi CiHM, HABKOJIO SKUX PO3MIIIYIOThCS IT'SITh IIPUMi-
IE€Hb, IEPEKPUTUX UUIIHAPUYHUMU CKJIEMIHHIMMU, NOAIOHMMU 10 CKJIEMiHb «OyAUHKY Masenu».
SIK i B «OyMHKY Masenu», KaMepHi JIbOXU KaHLEeJIsIpil OCBITJIIOIOTh BiKHA-JIIOKApHU®®.


https://kozsr.gov.ua/rehulyatorna-diyal-nist/povidomlennya-pro-oprylyudnennya/2-uncategorised?start=100
https://kozsr.gov.ua/rehulyatorna-diyal-nist/povidomlennya-pro-oprylyudnennya/2-uncategorised?start=100
https://kozsr.gov.ua/rehulyatorna-diyal-nist/povidomlennya-pro-oprylyudnennya/2-uncategorised?start=100
https://kozsr.gov.ua/rehulyatorna-diyal-nist/povidomlennya-pro-oprylyudnennya/2-uncategorised?start=100
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Puc. 21. Kam'sauig Japaranis. 1750-1770-Ti pp. ®acagu Ta nonepeyHi pospisu (3a M. Llanenkom, 1967 p.)

ApxiTekTypHi esiemeHTH Kam'siHuLi JlaparaniB (1770-Ti pp.) Ta KuiBCbKOI ITOJIKOBOI KaHLEJISIPii
(1756-1765), noxibHi 10 apXiTEeKTYpHUX €JIEMEHTIB «OyAUHKY Masenu», 103BOJISIIOTh BU3HAYMTH
Yyac CIOPYIKEHHS OCTAHHBOI'O HE paHille APYroi I0JI0OBMHU — OCTaHHbOI YBepTi XVIII cTOITTS.

BUCHOBKMU | NEPCMNEKTUBU MOAAABLUUX AOCAIAXKEHD

[Tlincymkamu BuBYeHHS y 1980-x - nepuwiil nosioBuHi 1990-x pp. icTOPIi KUTIOBOrO OyIMHKY,
posatamoBaHoro y Kuesi Ha ByJ1. Cniachkiii, 16-B, cTaB 3po6sieHUI HAayKOBIISIMU BUCHOBOK IIPO T€,
110 e 6ygrHOK 60y10 3BefeHo y XVIII cT. ogHOnoBepxoBUM, a Ha Mexi XVIII-XIX cT. yu y nepuriit
yBepTi XIX cT. HagOymoBaHO OpyruM noBepxom. Hanpukinui XIX CT. 40 OCHOBHOTO 00'eMy OyAH-
Ky OyJia 1oO6y[oBaHa IBOIIOBEPXOBA IPUOYA0BA HA JIbOXAX, SIKY [IE€PEKPUIIN €AUHAM 3 OCHOBHUM
00'eMOM TIaxXOM.

[IpoBepeHHIO ¥ 1990-x pp. pecraBpauii 6yguHKy Ha ByJl. Criachkiii, 16-b nepenysano HayKoBe
BMBUYEHHS MOr0 iCTOPIi Ta apXiTEKTypH, BUSBJIEHHS 30€PEKEHUX OPUTIHAJIBHUX JI€Tajlel OyAMHKY,
SIKi CTayI B3ipLSIMU JJ151 CTBOPEHHS CY4aCHHUX KOIIii, IPU3HAYEHUX [1J151 PO3MIlLlEHHS Y BilpeCcTaB-
poOBaHii 6yziBJIi.
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YacoM CHOpPYIKE€HHSI OYIOUHKY [0-
crnignuku JI. Ilngmko, B. Ot4yeHamko,
B. l'aBpusiok Ta B. [TogonbCchkuil BBaXKa-
10Tb no4datok XVIII cromitTsa. ¥ TOM XKe
4ac y NacMopTi bOrO OyIMHKY SIK TaM ST~
KU apXxiTeKTypu ykiagadka JI. Bopob6iioBa
4aCOM CIIOPYIKEHHS OyIVHKY 3a3Haunsa
KiHeub XVIII - moyaTok XIX CTOMITTS.
Kineup XVIII cT. yacom 3BeieHHS Oy-
IVHKY Ha ByJ. Crnacekin, 16-b BBaxkanu
i mpepcraBHUKM KOMicil YKpaiHCBKOro
CIIELiaJIbHOTO HAyKOBO-PECTaBPaL|ifHO-
ro IHCTUTYTY «YKPIPOEKTpECTaBpaLis»,
SK IIPO L€ CBIAYUTDH 3aroJIOBOK TUTYJIb-
HOTO apKyIly 3BiTy NPO NPOBENEHHA y Puc. 22. BynuHok Kanuenapii Kuiscbkoro nosky y m. Kozesbi.
1990 p. nonepenHix PoOIT 110 O6CTEXEH- 1756-1765 pp. Cy4acHa CBiTIMHa
HIO OYJIMHKY.

Baprtum Ha yBary e npunyueHHs: M. KagomcbKoi Ipo Te, 10 JIbOXy OyAiBJIi MOIJIA OYTH CIIOPY-
IKeHi e y apyrii nosoBuHi XVII CT., mpoTe JOCIiIHULS HEe HaBesla QpTYMEHTH Ha MiATBEPIKEH-
H4 1€l rinote3u. YacoM CIOpyAKEHHS NepuIoro nosepxy Oyisii Ha Bys. Cracekii, 16-b M. Ka-
nomchbka 3a3Hauyusa XVIII cT.

KoMIiekcHe BUBUEHHS IMCEMHUX Ta KapTOorpadivyHuX IpKepeJ JO3BOJIUIO 3pOOUTU HACTYITHI
BUCHOBKU. «PaHH$ 1aTa» CIIOPYIpKEeHHS OyIMHKy Ha ByJl. Cnacekiii, 16-b (movyarok XVIII cT.) moku
110 HE 3HaXOJUTD MiATBEPAKEHHS B iICTOPUYHUX JIKepeJlax: 03Ha4eHOro OyIMHKY HeMae Ha IJI1aHi
Kuesa 1780 p., y TO# 4ac sIK Ha [IbOMY X IJIaHi IPUCYTHi 300pa>KeHHSI iHIIMX LETJITHUX LUBIJIBHUX
OyniBeJsib; 3rajka Mnpo Lel OyJIUHOK SIK PO LEerJsHY CHOPYAY BiICYTHS Y NOKyMeHTi 1787 p. mpo
poaax canubu CUYEBCHKUX; NeplIe BifoMe 300paKeHHS LIbOro OyIMHKY HasIBHE JIMIIE HA IJIaHi
Kuesa 1803 poky.

Jlo BUCHOBKY, 110 6yIMHOK Ha ByJl. Criacekiii, 16-b 6yB ciopypKeHuUi Ni3Hille, HiXK Ha OYaTKy
XVIII cT., 0o3BOJisle MPUNATU i OTO MOPIBHSIHHS 3 NATOBAaHUMU LMBIIBHUMU OyAiBiasiMu 1750-
1770-x pp. kuiBcbkoro Ilogosy, m. Kosespug Ta c. [Tokopuyaa Kosesnenpkoro p-Hy — NpUBaTHUX
o6ynuHKiB C. Aprem’eBoi (iMOBipHO, Apyra nososuHa XVIII ct.), I. 'puropoBruya-bapcbkoro Ta muH-
KOBOTO OYJIMHKY LIEBCBHKOTO Liexy (oo6unsa — 1770-Ti pp.), 6yAMHKY KaHLesspii KuiBCbKOro MnoJiky
(1756-1765) ta kam’suuni Japaranis (1750-Ti pp., Bo6ynosa - 1770-Ti pp.).
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Y nepesiueHUX €TaJIOHHUX OYAiBJSIX HasBHI PUCH, NPUCYTHI y apXiTeKTypi OyAMHKY Ha
ByJI. Crlacekil, 16-b: TpuKaMepHiCTh, CKJIEMiHYaCTi CTeJIi IPUMIIlLIeHb Ta JIbOXIB, AEKOPYBaHH (pa-
CaJliB PO34YJIEHOBAHMMM IIISICTPAMM Ta KAPHMU3aMU, TPUKYTHMMU CaHIpPUKAMU, HillaMM Ta iHIIKW-
MU apXiTEKTypPHUMMU Ni3HbOOAPOKOBUMU €JIEMEHTAMHU.

3Ba)kaloyM Ha BUKJIAJIEHi MipKyBaHHS, YaCOM CIOPYIpKeHHS OyJMHKY o ByJ. Crachkii, 16-b
MO>KHA BM3HA4UTHU KiHLleM 1780-x - 1790-Mu pokamu.

MoxuBo, 10 6yAiBmo Ha ByJ. Crachkiil, 16-b sIK 04HOIOBEPXOBY TPUKaMEPHY KaM'SIHUIIO Ha
JIbOXax CIOpyAuH e Kynii CudeBchki. [TpoTe He BUKII0UEeHO, 10 el 6yAMHOK micJist 1787 p. 3BiB
K. ¥YcoBuu. Ha mexi XVIII-XIX cT. cnagkoemui K. YcoBuua (sskuii nomep y 1799 p.) mornu Hanoymy-
BaTHU HaJ|, KaM'SHULEIO OPYTUii IOBEePX Ta JOOYILyBaTU [0 HEl IePEBsIHy CXO0BY PUOYIOBY, 10~
3HaveHy Ha rnadi [Togomy 1803 poky.

[Ticsis moginbebKoi roskexxi 1811 p. BmacHUK 6yAuHKY — Kyneub [. [IoKpoBCbKU, 371iliICHUB Bif10y-
IIOBY OYAMHKY, ITiCJIS1 SIKOI IOTO 4inibHUM (acaf Ta iHTep'epu APYyroro nNoBepxy HabyJIu KaacuLmuc-
TUYHUX PUC.

OTpuMmaHi nif; 4ac JOCiIKEHHS pe3yJIbTaTi MOXKYTb OyTU BUKOPUCTAHI Mif] YaC HallMCaHHS Ha-
YKOBUX CTaT€ii, CTBOPEHHS My3€MHUX €KCITO3MULiH, PO3POOOK TEKCTIB TEMAaTUYHUX EKCKYPCili TOILIO.

[lepcnieKTMBY NOAABIINX HAYKOBUX CTYZil 3 03HAYE€HOI ITPOO6JIEMU MOJISITAIOTh Y IIPOJIOBKEHHI
MIOIIYKY HOBUX ITMCEMHUX Ta KAPTOrpaiyHUX JIKEPeJl, sIKi JO3BOJISATh YTOYHUTH YaC CIIOPYIKEH-
Hs OyAuHKY 110 ByJ1. Cniachbkii, 16-b Ta BUBUTH [OCI HEBiOMIi aCIIEKTH MOTO iCTOPIi.
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Olena Popelnytska

THE HOUSE ON 16B SPASKA STREET:
HISTORY AND DATING
OF THE ARCHITECTURAL MONUMENT

The research examines the history and architecture of a residential building erected in the 18th
century and completed in the 19th century, located in the centre of Kyiv's Podil district. For the first
time, this building garnered the attention of Kyiv experts in 1930, when F. Ernst published an article
about it in the guidebook Kyiv. Further studies, which reinvigorated in the late 1970s, included an ar-
chitectural study and a search for documents in Kyiv archives to shed light on the history of owner-
ship of this building.

In the latter half of the 1980s and the early 1990s, Kyiv architects (O. Shevchenko, V. Petrushchenko,
I. Malakova, V. Otchenashko, A. Podolskyi, V. Havryliuk), art critics (M. Kadomska, L. Pliashko), and
archivists (R. Liakina) conducted extensive research on the structure at 16B Spaska Street. Their in-
vestigations led to significant insights into the various construction phases of the building and re-
vealed the names of its owners from the 1780s to 1917, including the Kyiv merchants Sychevski, Usovy-
chi, Khotyanovski, Pokrovski, and Morachevski.

From 1989 to 1993, restoration works aimed to restore the original facade of this building, built at
several stages: in the 18th century (most of the first floor and cellars), in the first quarter of the 19th
century, and at the end of the 19th century (second floors). The completion of these restorations led
to the foundation of the Hetmanship Museum at 16B Spaska Street.

The precise construction date of this unique example of civil structure in Kyiv remained a subject
of debate among scholars. The time of the building's construction is estimated to fall between the late
1780s and the 1790s. We came to such conclusions with the integration of a comprehensive array of
historical sources, primarily Ukrainian architectural analogies. After all, this era marked the onset of
active civil brick construction in Kyiv's Podil, lasting until the fire of 1811, which destroyed almost all
the buildings of this historical city district. The surviving 'stone houses' of Podil, including the building
on 16B Spaska Street, today stand as rare architectural and historical treasures, reminiscent of Kyiv's
18th-century civil construction.

Keywords: Kyiv's Podil, historical topography, architectural monument, 18th century, Hetmanship
Museum.
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NMNCATUN NPOCTOPOM MICTA:
AITEPATYPO3HABYA NPOIryAdAHKA
MOAEPHUM KUEBOM

AreeBa, B. Mapcianu Ha Xpewaruky. AitepatypHnvi Knie novarky
XX croairra. Kuis: Bixoaa, 2023.

KHmkKy jlitepaTypo3HaBulli Bipu AreeBoi MOKHA PO3MICTUTH Ha MOJIMILI IeCh MK KaTeropis-
MM QHTOJIOTII 1 MyTiBHMKA, ajleé BUHITKOBO 3apaiy WIBUIKOrO HAJIAIITYBAaHHS BiATIOBiAHUX M1apa-
METPIB IIPOYMTAHHS.

SK10 yKJ1agay aHTOJIOril KOMIIOHYE 1 KOHLEIITYasli3ye MaCUB JIiTEPATYPU, BUCJIOBJIIOETHCS TBO-

paMu OKpEMHUX IMCbMEHHMKIB, BIAIOBIIA0YM CYTO 3a [il0, TBOPYMI1 aKT, IHTEHILiIO, IO PiIHUTD
110ro, HalpuKIaz, i3 KypaTOpOM BHUCTaBKH, & PE3YyJIbTaT CXOXUI Ha «biorpadiuHuil poMaH Mpo
camy JiiTeparypy»', TO aBTOp MyTiBHMKA IIPOEKTYE CMUCIIOBUN
3B'SI30K MiX BiflibpaHMMU IaM’aTKaMU 1 HApaTUBaMH, SIKi HaZli-
JISIIOTh iX OCOGJIMBOIO CUMBOJIIYHOIO Barolo, TOOTO HAKJIAJA€E
CyCIIiJIbHE YSIBHE CIIiJIbBHOTU Ha NIE€BHUI IIpocTip?. I1o cyTi o6u-
I1Ba >KaHPU METOMO0JIOTIYHO CIOPiAHEHI, JIull 00'€KTU BiLOOpy
pi3Hi: y mepumomy BUIAJKY — L€ JiTepaTypHi TBOPHU, Y IPYyro-
My — apxiTeKTypHe cepepoBuiie Micra (nanpmadr). OgHak
ixHi 6ap’epu PO3MUBAIOTHCS B TEKCTOJIOTIYHIN MJIOMKHI: apXi-
TEKTYPHUI IIPOCTIP CYIIPOBOJKYETLCS AEHOTATOM, KYJbTyp-
HUM KOJIOM i3 BJIACTUBUM HMOMY MOBHMM 3HaKOM (TOOTO BiH
0(popMMOEMBCA CTIOBAMU), A JITEPATyPHUI TBIp 4YJI€HYETbHCS
Ha OKpeMi QirypaTuBHI O0'€KTH ¥ TPONM 3 MOXKJIMBICTIO IO~
CTiMIHOTO MEePENPOYUTAHHS (TOOTO apXiTEKTOHIYHO AEKOMIIO-
HY€eTbCS, a00 K TEKCTyali3yeThcsl, coBamu Posana baprad).

Yce 1€ CBIIYUTD PO iICHYBAHHS CIIIJIBHOTO IHCTPYMEHTAPIIO
Hapallii: MiCbKOrO TEKCTY i TEKCTY IIPO MiCTO («IIPOCTOPOBO]

© Tapac bepestok, 2023
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siteparypu»*), — TOTOKHUAX OLVMHULL BUMIPY, IO XOY i 3BY>KYIOTb IIPEIMETHI paMKu 000X BUJiB
IiSTIBHOCTI, 0COOJIMBO XX apXiTEKTYpH, aJl€ IEPETBOPIOIOTh KOHBEHIIITHO 3HAYMMUM PE3YJIbTAT Ce-
PEIOBUILIHOIO BUPOOHUITBA — aPXiTEKTYPHY (POPMY, aHCAMOJIb, KBapTaJl, MiKpOpParoH, MiCTO — Ha
MepeXy BepOa/IbHUX 3HaKiB, KOZIiB, CUMBOJIiB, MeTadOp, METOHIMil Tomo. TO6TO CBilOMO OpraHi-
30BaHUI MPOCTIP JIIOICHKOI KATTEAISITIBHOCTI IEPEHOCUTBCS Ha CPEPU CEMIOTUKU 1 T€pMEHE-
BTUKMU. 31 CXOXKOTO0 [I0YMHAE CBOE focimkenHs Jlesin Criapp, BilHAX044U MOXKIIUBICTb SHAUEHHA
B 000X [JiJISTHKAxX 33/1J11 BAOKPEMJIEHHS Ti€l MAKCUMU, KOTPA 103BOJIUTh IPOYUTATU (POPMU CYC-
MiZIbHOTO (He)CcBimoMoro®. Jleno HabaMKeHOo, X04a i HENeBHO, MiCTYIIa€ 10 1[bOrO aBTOPKA KUIB-
CbKO1 «MicbKOI aHTOJIOTii» Bipa Areesa. lllonpaBzga, ii 3aBiaHHs 6iybll TparMaTUyHe — BUSBUTHU 3a
IOTIOMOTOIO JIITEPATypyU «IIPO» i «B» TEKCTI MiCTa PELITKU BTPA4Y€HOro (pu3abyToro), mo min-
TBEP)KYBaJI OU KyJIbTYPHY TSIJIiCTh, TOOTO BifHANTH 3a/JUILIEHI KyJIbTYpOIO KUIBCHKOTO MOJEP-
Hi3My CJ1iiy, aby 36€perTy ix y KOJIEKTUBHIN am’aTi MaiibyTHbOro. l1151X0M BUOYyBaHUX CIIOCO-
6iB penpoyKyBaHHS, a CaMe JOCTYIHOI CTUJIiICTUKY MOBJIEHHS i aKTUBHUX 3aCO0iB MOIIMPEHHS
(pexnamMu), MO>KHa CIIPUSTH MOMYJISIPHOMY 34YMTYBaHHIO ITOAAHOI iHdopMaliii, TOOTO IPOHUKHEH-
HIO B KaHaJIM KOJIEKTUBHOI aM’qTi. BogHo4ac CKjafieHi 3 CyKyIHOCTI JliTepaTypHO OUCTUIbOBA-
HUX CJIiZIiB 00pa3u NnoTpeoyroTh Gisbile (paxoBOi yBaru B KOMIIJIEKCHOMY PO3TOPTaHHi, OCKiJIbK1
BOHU MEHIIE MiAJaTanBi cami 10 cobi, y By3bKUX TE€PEHAX JIiTepaTypO3HABCTBA.

3 opHOro 60Ky, MeTaHapaTuB «MapciaH Ha XpelaTruKy» BU3HAaYEHUI PaMKaMU JKaHpPY: 0OpaHi
LMATATY 3 TBOPIB YKPAIHCHKUX KJIACUKIB, CIIOra/iiB Ta €IiCTOJISAPIIO MiAKPIIJIEH] ITOCIiIOBHUMY KO-
MEHTapsIMU, TBEPIPKEHHSIMU, BUCHOBKAMH, i HaBiTh Bi3yaJIbHOK MOJEJIIO (Qr-KOLOM 3 MTOCUJIaH-
HsM Ha KapTy KueBa), e mo3HavyeHi BCi 3rafiaHi B KHU3] TaM’ITKU i Mam’saTHI Miclg, mo Hi6u He
BMMArae CTIiMKOIO KOHLEITYaJbHOrO OCepAs. 3 IHIIOrO — BiCYTHICTb KPUTUYHOIO IIAXOOY OO
IpKepeJ i3 MoJeKyay BilCYTHICTIO TOCUJIaHb HA LIMTOBAHI apTe(aKTy i JiiTepaTypy, NaT€TUYHICTb
BUKJIaJly, JIETKOBIPHICTb [10 BifTBOpPEeHUX Mi(iB i3 HAIBHOIO Ta HAB'I3JIMBOIO ifIe€I0 B I€YOMY I1epe-
KOHATH, NOPA[, i3 BiUyTHUM aKaJEMiYHUM IIIIPYHTSIM aBTOPKU CilOTb HELOBIPY 10 IIPEACTaBIe-
HOTO JOCJIIIPKEHHS] 4Yepe3 CJ1abKy TeOpeTUYHY Bary. BTiM, IMTOBaHI TEKCTU PO MiCTO HAIIOBHEHI
[I€BHOIO JIOTIKOIO 1010 MICBKOTO MEN3aXKYy, 1 L1e MO’KHA BBa)KATH HAMLIIHHIIIKM.

BanbTep benbsimiH 3ragye, mo «ronorpadis - ue pyHgaMeHT 6yb-sIKOro MiyiuHOro NpoCcTopy
tpanuuii, “Traditionsraum’, KOTpuii y fificHOCTI cTae ii kitouem»®. Ik nys [aBcanis B Ennani, Tak
i nyis banpaaka B [Tapuki Tonorpadis, a6o X Micbkuil Janama@T, crana AONOMIKHOIO B PO3KPUT-
Ti bOTO «Mi(PiYHOTO NMPOCTOPY TPALULIii».

Borgan Yepkec CTBEpPIKye, IO «BAKIUBUM €JIEMEHTOM y CUCTEMi MeXaHi3MiB (POPMYBaHHS
HalioHasbHOI ineHTuikauii € miposoris», ne «y HanlzarajbHilIoMy BUTJsAi Mid - 11e BidyasbHa
MOJieJb OiCHOCTI, siIka 00'efHye Y cobi 3aKO/I0BaHUI (32 JOTIOMOIOI0 apXeTUIIiB) LOCBiJ MeBHOI
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KOHKPETHOI COLiaJIbHOI CHiJIbBHOTU» . SIKiCHO iIEHTUYHICTb BTiJIIOETHCS, 32 MOTO IEPEKOHAHHSIMU,
B 3pUMIll i MOTOPUKO-TAaKTUJIbHIN apXiTEKTYPHIiNA (POpMi.

CytanicHo Bipa Areesa Haciinye Teopito Ansainau ACCMaH, IOYMHAKYY JOCiIKEHHA-PO3BIIKY
3aBIAHHSIM «IIOMIYKY CJifiB». ODyHIaMEeHTaIbHO PO3MEXKOBYIOUN NMUCHMO 1 CJ1iJ, ACCMaH MOBUTb:
«[TuceMo - 1€ KoJyBaHHSI MOBM Y (POPMi BidyasibHUX 3HaKiB. Ll nedinilis He MoXe 6yTH YMHHOIO
s caigy. Crifl BUXOIUTD 32 MeXKi SIK MOBHOI [IPUB’SI3KY, TaK i 3HAKOBOTO XapaKTePy KOLYBAaHHSL.
OpHaK CEMIOTUYHO BiH IIPOYUTYETLCS 5K IHAEKCAJILHUN 3HAK, B OCHOBI IKOTO HE JIEXXUTb JKOJHOTO
Kozy. Miciie penpeseHTaHTa rocifae 6e3rnocepeHiCTb BiATUCKY a60 BitouTKy»%. [lo3amoBHa npu-
poza ciifiB BTpayae BJIACHY HIMOTY, KOJIM Iepecikae MPOCTOPU KyJIbTYPHOI MaMsiTi, OCKiJIbKU
OTOPTAETHCS B NIPSIMi UM HENPSIMi CBiiu€HHS. [HOA1 1IbOMY IPOTUCTOSATU HE B 3MO3i HaBiTh (i3ny-
Ha BifICyTHiCTb cniniB. «[laM’aTHe Micle - 1ie Te, 110 3aJULIAEThCS Bifl TOTO, 110 Oisblie He iCHye
<..> [lam’saTHI Micls - Ue po3KuAaHi PparMeHTU BTPAYEHUX i 3pYMHOBAHUX KUTTEBUX 3B SI3KiB.
Amxe 3 pyiiHalji€ro Mmicis Horo icTopist He npunuHseThes <...>. Ta, ogHaK, 1ii Micls NOTpe6yTh
IIOSICHEHHSI; IXHe 3HAaYE€HHS Mae OyTU BUSIBJIEHE JOLATKOBO Yepe3 MOBHe IepenaHHs»’. | cripaBi,
6araTboXx 3raflaHux Mmicup Knesa - «BifibOpaHUX KpalloK y MPOCTOpi MicTa»'®, — me mpo>kuBana,
nparfoBasa, 00eJHyBaacs TBopya iHTesireHuis, ¢GisnyHo Oinbie He icHye. HaltuacTime Ha ixHix
MICISIX HaBiThb HEMAE BiAIOBITHUX MTO3HAYOK. 3TaJIKOI0 IIPO «II€PEPBAHE MUHYJIE» 3AJIUIIAETHCS
3anuc, aje i BiH AuCYyHKIiOHAJIbHUAN, JOTIOKYU He 3'IBUThCS [I€BHUU 3aIIUT, CUMIITOM. «ObipBaHa
[IEPENICTOPI, 1O PO3II3HAETHCS JIUIIE 3 CAifaMM, MOKE MAaTU 3HAYEHHS [IJIs1 HACTYIIHUX 4acCiB,
a caMe TO[li, KOJIU Cy4aCHICTb ITi3Ha€ Ta BU3HA€E B MUHYBIIVHI MOMEHT 3aCHYBaHHSI caMoi cebe»!.

TobTo Tomorpadis 3 oOpaHMMU MiICLSIMM [1aM’ATi BUSIBJISIE KBIHTECEHII0 JIOKAJbHOI ileH-
TAYHOCTI 33 JOTIOMOT'OI0 BCOTAHUX Mi(iB, 11J0 pO3TOPTAIOTHCS Y MiCbKOMY TEKCTi, — 3aKapOOBaHUX
y MUCbMIi CBiIY€Hb, HANOIIBII XyA0KHBOIO KOMOIHALII€I0 SIKMX € «IIPOCTOPOBA Jireparypa». Came
3aBISIKM 1i (Iepe)IPOYUTAHHIO (POPMYIOTHCS 00pa3n MUHYJIOTO, KOTPi «CJIYTYIOTh AJIs JIEriTUMaliii
iCHYI04OrO COLiaJILHOTO JIafly», 60 XX «Halle CIPUUHATTS TENEPIlIHbOIO BEJIMKOI MipOI0 3ae-
JKUTb Bif] HAIOTO 3HaHHS NP0 MUHYJe», CaMe 1ie CXEMaTUYHO YHAOYHIOE TEJIEOJIOTiYHE PYHKILi-
OHYyBaHHSI KyJIbTYpHOI IIamM’sITi, @ BOJHOPAa3 — ambillii TBOPY OKTOPKU ATe€eBoi.

BifrosinHe nepenpoYyrMTaHHd MiCbKOTO TEKCTY BKpail BaXKJIMBE, OCKUIbKU MOTO IMOPSOOK He
€ inIudepeHTHUI 10 30BHIIIHbOI KOHIOHKTYPH, @ HaBIAKU — HAPATUBHICTb MiCbKOTO JIaHAWAPTY
PyXaeTbCsl MariCTpasisiMu CUMBOJIIYHOI ifeHTUdiKallil, 0 MOBCSIKYAC 3HAXOAUTHCS B IPOTUOOP-
cTBi. Tak 5K 61/1bII HDK CTO POKiB TOMY B KMiBCbKMX ITYTiBHMKAX MOJKHA OYJI0 IOMITUTH i pi3Ke 3a-
CYII’)K€HHS [IPUBHECEHOTO IMIIEPCHKOIO IIPUCYTHICTIO «4y>KOr0» JIs1 «MiCLIeBOI TpaAMLii» apxiTeK-
TYPHOTO CTUJIIO, i TOBHY HEIIOMIYEHICTb MiCLI€BOTO (KOJIOHI30BaHOT'O) HACEJIEHHS 3-TIOMiX Iepe-
Ba)KHOI O1/IBIIOCTI «pOCisIH», Jle pelrTa — MOJISIKY, €Bpei, iHo3eMIIi"®, Tak i B OCTaHHi AeCITUIITTS



14 3BepHytu yBary: M. IleTpoBcKuii,
Macmep u 20pod. Kuesckue xoHmexkcmot
Muxauna Byneaxosa (WUIT Kuszes, 2001,
2008; U. bynkuHa, «Kues B pycCKou juTe-
parype nepsoii Tpetu XIX Beka: IpoCTpaH-
CTBO UCTOPUYECKOE U UTepaTypHOoe» (PhD
diss., IHCTUTYT repMaHCKOi, POMaHCKOM U
CJIaBSHCKOW Quiosiorun TapTycKoro yHU-
Bepcureta, 2010).
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TeKCTyalbHUM JaHamadT Kresa 3 pocifiCbKOI0 IPUCYTHICTIOM, @ MariCTpajabHO — ¥ IPUHAJIEKHIi~
CTIO, yCTaJIeHO (PYHKILIOHYeE. Y LIbOMY IJIaHI 3aHEIIOKOEHICTh aBTOPKU «MapciaH Ha XpelaTuKy»
TiM, o KuiB noyatky XX CTOJITTS AOHEJABHA 3HAHUI IEPEBAXKHO SIK «rOpon» Bysrakosa, ne
€ 10ro NaM’siTHUK, BYJIULS i TPUCBSIYEHO 1IN My3e€ii, a B MiCLIeBUX KHUTAPHSIX KYIIUTU AelleBUl
npuMipHUK «bBinoi reapaii» 6ys10 Habarato npocriue, Hk pomanu [1igMorunbHOro i JJOMOHTOBU -
4a, IKMM Yy CTOJIMII HE BUIIJIEHO HaBITh MEMOPIaJIbHOI AOIIKY, IIEPEKOHYE CUJIbHIilIE. TOMYy aBTOP-
Ka Hibr 0COOMCTHM CEHTUMEHTOM IIPOIIOHYE BIACHUI KOHTPAINIPE3E€HTHUI HAPATHUB.

CTpyKTYypHO TBip AreeBoi CKJIaJa€ThCs 3 OAMHANLATH PO3LiliB, BCTYIy Ta BUCHOBKIB. KOXkKHa
3 4aCTHH, 00'eJHaHA 32 XPOHOJIOTIYHO-TEMATUYHUM IIPUHIUIIOM, PO3KPUBAE MOCIIiIOBHICTb CTa-
HOBJIEHHS YKPAiHCBKOI ypOaHiCTUYHOI JiTepaTypu Ha marepianax Kuesa 3namy XIX-XX CTOITS.
OnoBifp CTOCYeTbCSl MepeBaXHO ypbOaHicTnyHOI npo3u (Big I1. Kynima, 1. Heuys-JleBunpkoro,
I1. MupHoro 1o B. BunnuveHka, B. [TlinmorunsHoro, B. JlomoHTOBHYA), ajie He OpaKye MicLis 1 1171
noesii (M. 3epoB, M. CemeHnko, Hik baxkan). Ha nepummuii rorsisig, pisHOPiAHICTb )XaHpPiB, MOTUBIB,
XyA0KHIX (POpM, a 10 TOTrO X 6araTOBEKTOPHICTb KyJIbTYPHOI'O >KUTTSI HACUYYIOTh 6€3MepePBHi-
CTIO 1 IOAEKYAN abCTPAaroBaHICTIO BiJ CaMOi METU OIOBifb AreeBoi, HiOM MKOASTH 3arajlbHOMYy
3micty. | BiguyTHa He306a/1aHCOBAHICTh TEKCTIB PO MICTO, L0 Je-He-Jle MOCUJIIOE PO3PUB MiXK
YaCTUHAMU, SIK-OT y [IePeX0oi Bif po3ainy «Penecanc no4aTKy CTOJITTS: JIIOAM, [1Oil, TEKCTUY» 110
po3ziny «®nanepu Bosogumupa BuHHUYeHKay, Le nigcuitoe. TuM He MeHl1Ie, ifjest KHATY MOKJIN -
KaHa BiIHaNTH TOYKM QirypyBaHHS I 3HAYEHHS MiCTa B MOJIepHill noetuui Kuesa, KoTpa € Crijb-
HOIO $IK JIJIS1 «PyCTUKAJIBHOCTI» 11po3u Heuys-JleBULBKOro, TaK i [y MimaHcTsa [lifMOruapHoro,
[ICUXO0JIOTI3MY BUHHM4YEHKa, iHTeIeKTya1i3My B. JIOMOHTOBUYA, PEBOJIIOLIMHOCTI 1 HE3BOPYLIHO-
cTi acnaH@yTiB, 3aLJUKJIEHOCTI Ha TpaAullil HEOKJIACUKIB TowO. Ha 11ii1 0CHOBI pOpMyeThCS JyMKa
PO ypOaHICTUYHY JITEPATypPy He BUHSITKOBO SK TJIO 3 00pa3aMu KUIBCbKUX IEN3aXKiB, a MEBHUN
piBEHb MiCBKOTO PO3BUTKY i TpaHCPOpMaLill MiCBKOTO TEKCTY, 1€ KOHLIEHTPAllisl KOHIULINA CIIpU-
sJ1a TIepeTBOPEeHHI0 Tonorpadii Ha mosie MUPIIKX AUCKYCil: pO3gBOEHHS iHIWBINA, COLiaTbHOI
eMaHcunallii, ireonorivHux KOHQIIIKTIB, HalliOHaJIbHOI CIaJIKOEMHOCTI, IEPEPBHOCTI MUHYJIOTO,
3anenany Tpaauuii Tomo. Came TOMy YpOAHICTUYHUI JIAHOMAQPT MOXXE CIPUSITU BUSBJIEHHIO
11 OLIiHLIi /TIEPETJIsy SIBULL KYJIbTYPHU.

BTiM, KJIIOUOBMMU B IOCJIIJI)KEHHI € BCe X 6e3rnocepeHi pirypyBaHHs 06pa3y micta. MHOXKUH-
HiCTb JUX 00pa3siB 3 10JaHHS AreeBOl MOKHA 3TPYITyBaTH B HACTYIIHI KaTeropii: 1) micmo 6e3 rpyH-
my, abo micto Heuys-JleBunpkoro i CeMeHKa, /i€ BifiipBaHIiCTh Bif Tpanguiii 1 Mmopasi maHidpecto-
BAHOTO IIOCTYIy IPOTUCTABJISETLCS IOWIil cesla, K 4YapyHKY HalLlOHAJIBHOI CIAaJKOEMHOCTI;
2) «3on0muti 2omin» Kuesa, abo MiCTO HaTXHEHHOTO PEBOJIIOLIMHMMU Hafismu Tuuyuny; 3) «He-
6ecHul €pycanum», ABHIN LIEHTP XPUCTUSIHCTBA, USTKOBAHUIN YMCIIEHHMMU XpaMaMy 1 CUMBO-



15 B. AreeBa, Mapcianu Ha Xpewamuxky. Jli-
mepamyprull Kuie nouamxy XX cmosimms
(Kui: Bixona, 2023), 159.
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JIaMM BTPA4Y€HOI KHSDKOI M KO3albKOI MOTYTHOCTI; 4) «Kuiecvka Anexcandpiny, abo «BOpoxka pocin-
CbKOCTU» IHTEJIEKTyaJIbHA CBSITUHS HEOKJIACUKIB, «(pOPIOCT OKLIUEHTANIZMY»; 5) MICO emMaHCU-
NAHMOK, A€ MiAHATI IPO6JIeMU T€HIEPHOTO XapaKTepy.

Mo>kHa criocTepiraTy, K IpeJCcTaBjeHa B Pi3HUX inocTacsax Tonorpadis imnepcbkoro Kuesa
IIOCTYIIOBO 3aCBOIOETLCSI YKPAIHCBKOIO KyJIbTYPOIO, IEPETBOPIOETHCS 3 IPOCTOPY 3iTKHEHb
KyJIbTYPHUX THUIIIB HAa JE€MOHCTpALilo NpobjeM iHIUBiAyaIbHOrO, COLialbHOTO, i€0I0TiYHOTO
XapakTepis.

Are 3 OCTaHHbOT'O BUIJIUBAE HE Te, 1110 MiCTO 6yJI0 HEOOPOOIEHOI0 HIYMITHOIO TEPUTOPIEI0, KO-
TPy CJIif, JINIIEHb 3aXOINUTH i KOJIOHI3yBaTu. HaBmaky: OCBOEHHS MOXKJIMBE Y€Pe3 MOIIYKU MiK4Ya-
COBOTO 3B'SI3Ky 3 BTPQU€HMMH €II0XaMHU, 10 3aKOJ0BaHi B apXiTEKTYPHUX PELITKaX, TOOTO 3aBISIKU
[IPUraZyBaHHIO.

Y 1boMy IIpOLECi CUHTE3Y MUHYJIOTO 3 Cy4aCHMM Yy TEKCTI KneBa yKpaiHChbKUM «€JIEMEHT» CTae
HE IIPOCTO [IOMITHUM, a ¥ BU3HAYAJIbHUN: BiJl HAIIBIIAJIbHUX JITEPATYPHO-MUCTELILKUX «KBap-
TUPHUKiB» y CIKOPCBKUX, Ie rypryBanacs «llnesana», komyHi Ennana-biaakutHoro Ha Tapacis-
CBbKil1, MIoMemKaHHi Mukosu JInceHka Ha MapiiHCbKO-b1aroBiljeHChbKin i 1Oro mKoJIi Ha Besukiin
[TigBanbHii, «Jloxi Hap6yTa» Ha'eopriiBCbKOMy TPOBYJIKY TOILLO, 0 HaMliBOQiLiHUX JIiTEPATypPHO-
aPTUCTUYHOTrO TOBAPUCTBA, YKPAiHCBKOTO Ki1y0Oy, «Ponunn», JIboxy mucrenrsa, XJIAMy 1 iHIIuX.

Takum 4yrHOM, KUiB y 1€ pCIIEKTUBI 0T0 JIITEPATYyPHOI iIEHTUYHOCTI II0OCTA€ CaAMe YKPAIHCHKOIO
iHTEJIEKTYaJIbHOIO CTOJIMLEIO, 1O HibU MoBepTae CcOob6i BTPAUYEHY «TOKCAMICTBY», 6€3110CEepesHIO
CIaJIKOEMHICTb KHSDKMX 1 KO3aLbKUX YacCiB.

BriMm, aBTOpKa, X04 i 06€pEXKHO, ajIe HEOAHOPA30BO, AKLEHTYE HA HECIIPABEAJIUBIN IOMIHYIOYii
KOHCTessLii pycudikaniiiHol NoJiTUKY B iMIIepChbKUX Jj1abeTax. e migkpinmoeTbcs Tonorpadiy-
HUMU Bidyanisauismu. Hanpuknan, y «Xmapax» (1874) Isana Heuys-JleBuubkoro ta «Musnocti bo-
xin» (1919) Jiopmuam Crapuibkoi-YepHsxiBCbKOi 10-pisHOMY (irypye npocTip Akagemii Ha [To-
IIOJIi, BiZirparoun poJjib 03HAUYE€HOTO B IpaMaTUYHOMY PO3BUTKY: «Komu B “Xmapax” KOHIperauiiiHa
3a71a akagemil cTae MicueM NPUHMKEHHSI, CIOHEBKEHHS BUCOKOI HAalliOHAJIbHOI Tpajguliii, TO B
“Munocti boxiit” ssIKpa3 TaM KUIBCbKi iHT€JIEKTyalIu IE€MOHCTPYIOTb CBOI TiiHi IAHW MUCTELbKI
3100yTKU»". OfHaK TaKi pO3NOPOIIEHi aKLeHTHU HallioOHAJIbHOTO PECEHTMMEHTY 4acCTo [epepuBa-
I0TbCS TPUBIAJIbHOIO ONOBIAAI0 NTPO CTUJIICTUYHI, KOMITO3UIIiMHI 1 CIOKETHI fieTajli OKPEMUX TBO-
PiB, SIKi BIIBOJATH YBary Ha APYropsHe.

MoX/11MBO, HOBOBU/IaHA aHTOJIOTISI MiCBKOT'O TEKCTYy HaWbisblle CTpak[ae came Bif He3aBep-
IIEHOCTi, — HeJOCTa4yi TEOPETUYHOI TBEPHOCTi, [0 J03BOJIsIIa 6U POOUTHU BUCHOBKM HAa OCHOBI
KOMIIAPAaTMBHUX aHAaJjIi3iB. AK€ aBTOpKA NPUTPUMYETbCS OIM3bKOI ill LAPUHU JliTepaTypo-
3HABCTBA XBUJIENIOLIOHO: /i€ 3arajibHi yMOBMBOAM HE 3HAXOLSTh ONOPH, TaM 3apajy IEBHOCTI



16 R. Bevan, The Destruction of Memory.
Architecture at War (London: Reaktion
Books Ltd, 2006).
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YEPryIOThCS 3 BiITBOPEHHSM 3MICTY JIiTEpaTypPHUX TBOPIB i BKPAIlJIEHMMU aJI03isIMHU, TaK O MO-
BUTHU, «JJIs1 OOpaHUX» (MIONpPU IOIMYJICTCbKY HaJAIITOBAHICTh BUAAHHS). Ajie LSl ME€BHICTb, $IK
i nanpmadTy, norpebye OHOBJIEHHS Y€PE3 IEPMAaHEHTHUN BILIUB 30BHI.

Tak, mig yac ogHOTO 3 paKeTHUX YJapiB OyJIO BIAYYEHO 10 MEPEXPECTIO MOPS], i3 KOPIyCOM
InctutyTy (inonorii KuiBcbkoro HanioHanbHOro yHiBepcurety imeni Tapaca llleByeHka, mo B
1920-x ¢yHKLiOHYBaB sK NybsiyHa 6i6s1i0TeKa, [e MPOXOAUU JiTepaTypHi YUTAaHHS HEHAOpPy-
KOBaHUX Bifj 6paKy narnepy TBOpiB, a OyAMHOK Nops], — Ha XpelaTuKy, 52, — 1ie AisaB Jlep>kaBHUMN
My3UYHO-ApaMaTu4Huil iHctutyT imeni M. B. Jlucenka, npautosas Jlecs Kypbac, npoxkuBaB
Mukosia bakaH, 6yJ10 OpraHi3oBaHO BUCTaBKy aBaHrapauctis Jlanka (1908), nepmuil KuiBCbKUI
MOCTIMHO JHitounil «XynoXHii canon» (1914) Tomo, y yac HanucaHHS Ljel peleHsil 3miiHIBCs
noxexer. Yu notpi6bHo Ui caigy (iKCyBaTU B TEKCTyaJabHOMY JaHAMAQTI? SIKUM 4MHOM Lie
3pobuTu? SIKy BOHM MaTUMYTh PYHKLi0? SIKe IXHe 3HaY€HHS i SIK B3aeMoZisTUMyTh? 11lo noBUH-
HO CBIlYATY IIPO MUHYJIE, i SIK BOHO PE30HYBATHME 3 TEIEPILIHIM, 30KPEMA POCINCbKO-YKpAIH-
CbKOIO Bil1HOW0? Y1 He € MOLIYK CJIiZIB y IPOCTOPI MiCTa peakuie€lo Ha Bi4yTTs MOr0 panToBoil
KPUXKOCTI?

[TaM’aTKM MalOTh BJIAaCHUM XUTTEBUI LIMKJI, 3a3HAIOTh pereHepallii i, yacrime, nerpagauii. 3a
csioBamu Pobepra biBaHa, BOHM € TaKOX CTPATEriYyHUMM O0O'€KTaMM B 04aX BOPOra, OCKIJIbKY JIO-
KaJli3yloTh IIaM'SITh, 1O CSITa€ IIIMOMHU iCTOPUYHOI BKOPiHEHOCTI clisibHOTH'®. CJ1iiy 3BMUBAIOThCH,
K 1 pO3LIEIUIIOETHCS MICBKUI TEKCT, ajle MICLS CIIOrafiB He 3allePEYUTH, KOJIM «MOMEHT 3aCHY-
BaHHS» Cy4aCHOCTI CYIIPOBOJKY€ETbCS iIHCTUTYaIi3alli€l0 KOJIEKTUBHOI am'sITi.

OueBuaHO, TBip AreeBoi He MoXKe OyTH I 3arOopyKol0. BomHOpa3 BiH HE € Hi HOBUM €Tariom
MOCJIIPKEHHS TEKCTY MiCTa, Hi JliTepaTypo3HaBYMM BiKPUTTAM. FloMy 6paKye KOMIIapaTUBHOCTI,
[IePEKOHJIMBOCTI, BHYTPIlIHBOI LilicHOCTI. [Topsy i3 TUM, 0 KHUTA HEe NOTPedye aKageMidyHOro
peLIeH3yBaHHS i CTUJIICTUYHO HiOU HAaIpsIMJIEHA HA OyAb-SIKOr0 YMTa4ya, Hamip cGopMyBaTu MaH-
TE€OH KOJIEKTMBHOI nam’sTi Ha Byauusx KueBa i ogHOYacHa T€OpETUYHA HEPYXOMICTb, IIOIIPU
IIOCTaBJIEH] 3aBIAaHHS, MOXE 3[]aBaTUCs HAiBHUM. MiCTO He € OIHOPigHUM [JI51 TOTO, 100 Yy HbO~-
My JOMiHyBaJla €IMHa B€PTUKAJb 3B’13KiB. OTXKe, IPOCTOI0 3MiHOIO TOPU3OHTY BUAMMOCTI 06ili-
TUCS 3aMaJio: CJIiJ, BpDaXOBYBAaTH Pi3Hi MOJITUYHI, ICTOPUYHI, KYJIbTYPHI, T€HEaJIOriyHi, KOHBEH-
LiliHi (paKTOPU 1151 TOTO, 1106 BMITH pearyBaTy Ha yCIaIKOBaHi MPOTUJIEXHOCTI, @ BOZHOYAC — Ha
pisni nepcriektuBu Kuesa. BriM, «Mapcianu Ha XpemaTuky» KOPUCHI B iHIIOMY. BoHM BUABIISA-
I0Tb i PO3KOIMYIOTh CJIiIY, [PYIYIOTh TA IHTEPIPETYIOTH JIiTePATypHi aM’aTKH, LO3BOJISIIOTh 106a-
YUTHU, TaK OM MOBUTH, iCTUHHE O0JINYYS MiCTa i 3HaUEHHS MOr0 TEKCTY [JIsl JIiTepaTypyu MOAep-
Hi3My, 110 He IIPOKJIaJla€ UIJISIX KOJIEKTUBHIN [1amM’sITi, ajie IPOIIOHYE MicClisl, SKUMU BiH MOXKe OyTh
[IPOKJIAJEHUA.
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NMEPEMNAETEHI ICTOPII AHIMPA

Portnov, A. Dnipro: An Entangled History of a European City.
Boston: Academic Studies Press, 2022.

Ha BimMiHy Bif 6i7bIIOCTI YKPAiHCBKUX MiCT, HAWIIOBHIMIOK iCTOPUYHOIO CUHTE3010 AJIS SIKUX
11 moci aumaeTtses iHpopmalis 3 paasiHCbKOro npoekty 1960-x «Ictopisg MicT i cin YKpaiHChKOI
PCP», IIninpy (KatepuHocnaBy-/IHIIPONEeTPOBCHKY) MOMACTUIO MAaTH HABIiTh JEKijibKa Ipalb i3
BUKJIQZIOM BJIacHOI ictopiil. [IpoTe came 11bOMy repoo
IIPUCBSIYEHA 11 HOBa cuHTe3a npod. AHpis [TopTHOBA.
BoHa crasa rnepuo aHIJIOMOBHOIO Ipe3eHTallieto 6io-
rpadii micta?, ogHak mnpaijto [IopTHOBa Bifi monepenHix
IIPOEKTIB BiJIPi3HSi€ HE TUIBKM MOBA BUKJIAAYy, aje U
pakypc.
BjlacHe ros10BHUI METOJI0JIOTIYHUI MaHi(peCT aBTop
3po6uB BXKe B nepmomy a63ani Bcrymy “The Unfinished
City” and Its Heroes” [IoOpTHOB CTaBUTb NUTAHHS IIPO
T€, HACKIJIbKY iICTOPUKUA MOXKYThb

MOENHATU 3arajabHuil (TOTAJbHUI) iCTOPUYHUM MifXif 3
MIKpOiCTOpi€l0 OKpeMOi MiCLIEBOCTi — MicTa 6e3 OfiHiei Ha-
1L[iOHaJIbHOI OiJIBIIOCTI, JOOpe ycTaseHoi camoineHTudika-
1ii a6o mupokoBmi3HaBaHOiI Midoorii? I gk npu crpobi
CTBOPUTH MOAIOHY OIMOBilb MU MOXEMO YHUKHYTH TUIIO-
BUX IIACTOK METOM0JIOTIYHOrO HalliOHAIi3MYy, CTATUYHOCTI
Ta TEJIEOJIOTIYHOCTI, iMIEPChKOi ab0 MAPKCUCTCHKO-JIe-
HIiHCBKOI i71€0JI0Ti], Y1 Oy[Ib-SKMX iHIIKX y3araJbHIOYMX
penyKUioHICTChKUX Mifgxonis? (p. 9).

ABTOp TaKOX 3alMTy€ IIPO T€, HACKIJIbKA JOMiHYIOYi
MOIJISIIY Ha «BEJIMKI» IOJil Ta IPOLECH, TUITY CBITOBUX
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BillH, pE€BOJIIOLLil, MOLEPHOCTI a60 Mirpauii, MOXYTb OYyTH IIEPEOCMUCIIEH] 3aBISIKN JNETATbHOMY
aHaJli3y MiceBux MaTepiasiB. AM6iLiero cBoei npaui [IopTHOB BKa3aB 3iTKHEHHS 3 LIMMU [TMTAHHSI -
MM [P BUKJIAJi CUHTE3U ICTOPIl OJHOTO YKPAIHCHKOTo MicTa — JIHimnpa.

[Tpod. [TopTHOB TaKOX OAPa3y 3ayBa’KMUB HECTAJIICTh JHIITPOBCHKOTO 06pasy. 3a 2,5 cTopiuds
CBOTO iCHYBaHHSI MiCTO JleKijbKa pa3iB 3MiHMJIO OQilLliliHy Ha3By Ta METa)OPUYHI O3HAUYEHHS, SIKi
IO HbOTO TPUKJIAJANU — Bif «<HOBUX AdiH» 0 «miBAeHHOro MaHyecTepa», MPOBiHIliliHEe MicTO
BCTHUIJIO TAKOXK METa(POPUIHO NOOYBATU «IIOTBOMKIHCBKOIO CTOIMLEIOY», «CTOJIMLEIO 3aCTOI0» 2060
«EBPENCHKOIO CTOJINIIEI0». 17151 aBTOpa 1151 HECTaJliCTh iMEH BifioMBa€ CKJIaIHOMIi Y BJIOBJIEHHI CYyT-
HOCTI 11IbOTO MicTa y cBiTJIi ioro ictopii (p. 9-10), a came cipoOy 11bOT0 MO>KHA BBaXKaTH iHIIOIO
ambiliero aBTopa.

[TopTHOB 3a3HAYMB, 110 IJIaBU KHUI'M C(OKYCOBaHI Ha KJIIOUOBUX SIBULIAX €BPOIENCHKO] iCTOPIl
BiZIIOBigHOI 706K, TOX 6iorpadist MicTa ONMUCyeThCS O Pasy B JIOKAJIbHOMY Ta TPAHCHAIIOHATIbHO-
My BHMipax 3i CIlenjiabHO yBaroo 0 TOTro, SIKUIM BUTJISA[ I7100aJbHI MO/ii Maay Ha MiCLIEBOMY
piBHi. TakoX, OKpiM BJIaCHE NPOLECIB Ta MOJill, aBBTOPOM 3MaHi(pecToBaHa yBara Jo OKPEMUX
MOB’SI3aHUX i3 MicTOM Giorpadiii, piBHO $IK i 10 MiCbKOTO TTOBCSIKAEHHS. OTXe, X04a aBTOp MPSIMO
He NediHillil0BaB IOHSTTS «I€PEIJIETEHOI iCTOPii», BUKIaLeHUI Y BCTYIIi METOLO0JIOTIYHNN MaHi-
(pecT NosICHIOE, 10 aBTOP PO3yMie€ Mif] UM MiJXOO0M.

[IicTb pO3Ai/iB KHUTY IIPE3EHTYIOTh YATAYEBI BTiIJIEHHS LIbOTO MiIX04y HA KOHKPETHOMY MaTe-
piazni. Y nepmomy, «IIoTbOMKIHCBKE MiCTO», [IOPTHOB Onmcye 104YaTKOBUIA €Tall iICTOPII [0CeIeH-
H#, BIIUCYIOUYHU Il B KOHTEKCT iIMIIEPCHKOI MOJITUKYU Apyroi noysosuHu XVIII ¢T. 30Kkpema, MaeTbes
npo jaHama@dT, Ha SIKOMY MOCTAI0 MICTO, — SIK IIPO MPUPOJHI YMOBH, Piky JJHInpo Ta ii moporu
i IOBKOJIMILIHI CTENN, TaK i PO CTUJIb XXUTTS periony. Lli crenu 3 yaciB cepeHbOBIUYS OyiIu BiO-
Mi sk [luke [ToJsie, eTHOKOHTAKTHA 30Ha HOMa/IiB Ta 3eMJIepo0iB, yKpaiHLiiB i TaTap. [lopomskeHHIM
1bOro GPOHTUPY OYJI0 3aNIOPO3bKe K03auTBO, Civi Hasexanu i Micuesi crenu. [lepioio cripo6oio
HiANOpSAKYyBaTH 10 AiSHKY [loss gepxkasi Oys0 ciopyIpkKeHHs y 1635 p. B pailoHi Cy4aCHOTO
MicTta nosbcbkoi popreni Kopak. 3 npuxonom 1o Biaau Katepunu II, sxka Hamarasnacs NpoBaiuTu
MOJIITUKY MTPOCBIYEHOr0 abCOJIIOTU3MY, aKTUBHICTb POCiichKOi iMIepii 6ysia po3ropHyTa Ha MiB-
IeHb. 3anopisbky Cid JiKBigyBaiy, a HA OCBOEHMX HEIO 3EMJISIX MAJIM II0CTATH iMIIepChKi MicTta. He
OCTaHHIO poJib TYT 3irpaB ['puropiin II0TbOMKIH, FOJIOBHUIM apXiTEKTOP iMIIEPCHKOTO OCBOEHHS
IIPUYOPHOMOPCHKUX CTeMiB. ABTOp onucas [I0TbOMKIHCHKI I1J1aHU Ta ambillii y TBopeHHi Katepu-
HOCJIaBa $SIK IiBAEHHOI CTOJIMLI iMIIepil Ta Te, SIK IX Hamarajucs BTIJIUTU B KUTTS. Mnetbcs 1po
icropito «KarepuHocaBa-1», HeBany cipoOy 3aCHyBaTH MiCTO Ha JliBoMy 6epesi JHinpa y 1776 p.,
POJIb €KC3aropo3bKOro Micteyka Hosi Kaiigaku B IKOCTI «TUM4YacoBOro KarepmuHocsiasa» — IIOKU
OynyBaBcs BiacHe KaTepruHociias, pofioBif] IKOro BiBcsl y XIX CT. BiJi 3aK/IaIEHHSI MiCBKOTO COO0PY
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ocobucto Karepunoro 11y 1787 p. Opnax 3i cmeprtio HanpukiHui XVIII ct. Katepunu Ta [ToTboMKiHa
iXHi aMOIiTHI MJIaHU JIMIIUJIMCST HEPEATi30BaHUMY, i 10 Apyroi nososuHu XIX ct. KarepuHocias
iCHyBaB JIM1I€ SIK HEBEJIMKUI CTEIOBUI TyOEPHCHKUN LIEHTP.

Posgin 2 «Manuecrtep Ha JIHinpi» npucesiueHo KiHio XIX ta noyatky XX cT., 7061 6ypx/1nBOi
ingycTpianizauii Ta MozepHi3allii, CMUMBOJIOM $IKOI i CTas10 OpUTAaHChKE MiCTO. ABTOP 3yIIMHUBCS HA
CIOXXETaxX PO3BUTKY IIPOMHUCJIOBOCTI, B IE€pIly YEPTy YOPHOI METAyPrii, IKUI MBUAKO HAOMPaB
o6epTiB 3 1880-x pp. Hacnigkom iHpycTpianizauii 6ys0 BUGyxoBe 3pocTaHHsl MicTa — 3 1865 no
1917 p. #ioro HacesieHHS 306ibIINIIOCS Malbke BAecaTepo, 1o noHaz 200 000 oci6. [Tpu ubomy mi-
CTO (POPMYBAJIOCSI B YMOBAX iMIIEPCHKOrO MYJIbTUKYJIbTYpasli3My. ABTOP 3yIIMHUBCS HA TUTAHHSIX
HaLliOHAJIbHOI CTPYKTYPH MiCTa, OCHOBY MEILKAHIiB IKOrO CTAHOBUJIM POCISIHU, €BPEI Ta YKPAiHI,
Ta I0r0 MOBCAKIEHHOCTI. Y 10T0 Npe3eHTallii KyJIbTyPHi aCIIeKTU NepeIIeTeH] 3 COLiaJIbHUMU Ta
HalliOHAJILHUMM, TOX iI€ThCS, HAIIPUKJIIA, IIPO MOBCIKIEHHS iHOYCTPiaJbHOrO MiCTa Ta 1Oro po-
6iTHMKiB, KaTeprHoOCaB SIK Miclle aKTMBHOCTI POCIMIChKUX i €BPEMChKUX COliian-IeMOKpaTiB Ta
CIOHICTIB, YKPAIHCbKUM PyX Ta MOr0 MICLI€BUX aKTUBICTIB, aHTUEBPENCHKUM IIOTPOM, PEBOJIIOLIIO
1905 poxky Ta ii HaciIKK, a TaKOXK PO OCBITY Ta KYJIBTYPY Y LIbOMY CKJIaJHOMY MiCTi MOXJIBO-
CTel Ta KOHTPACTIB.

Y pospini 3 «CuMdOoHis peBoJIIOLi» PO3IOBiJAETHCS, IEBHO, PO HAUOYPXJIMBILIMI IIepio, ic-
Topii KatepuHociaBa. ABTOp 3yIIMHUBCS HA CIOKETAX 13 JKUTTS MicTa B yacu [lepiuoi CcBiTOBOI Bili-
HU, 3raJiaBIly, 30KPEMA, IIPO MICLIEBUX MEHOHITIB Ta IXHIO JIOSJIbHICTb B yMOBaxX BiliHU 3 Himeu4yn-
Hoto. [laparpa¢u npo KarepuHocCiaB y yacy peBOJIIOLiI IPE3EHTYIOTh YNTAYEBI KAJIEHJOCKOIIYHi
3MiHM MO/Iiii Ta PEKUMIB MPOTATOM JIEKIJIBKOX POKIiB. M€ ThCs PO i1€0I0Ti0 Ta aKTUBHICTh YKpa-
iHCBKUX CWJI, OiIbIIOBUKIB, 6is0rBapiiiLliB, MAXHOBLIB Ta T€, SIK MICTO 1€ ePe>KUBAJIO: PyIHHYBaH-
H$l, €BPENCHKI NTOrPOMU, KDUMIHOTE€HHA CUTYyallisd Ta MaTepiajJbHUI CTaH MELIKAHIIB I IXHE I10-
BCSKIeHHs. HacrmigkoM mo6u pesosouii ajs KatepuHocsaBa CTajio BCTAHOBJIEHHS PafisiHChKOI
BJIAJIN.

Po3BUTKy MiCcTa B HOBUX yMOBAax IPUCBAYEHO PO31in 4 «PamsgHcbkuil JIHIIPONETPOBCHKY.
[TopTHOB NOKa3aB, SIK BinOyBanacs pajsgHisauis XuTtTsa y 1920-Ti pp., 30kpeMa, sik KarepunHocias
cTtaB JIHIIPONEeTPOBCHKOM. VY TJIaBi IPE3€HTOBAHI Pi3Hi aCIIEKTU LbOrO CKJIAHOI0 4acy B IXHbOMY
BiJHOLIEHHI A0 MICBKOI icTOpil: rosof 1921 p., nosiTuka yKpaiHisauii, pagsHCbKa aHTUpEJIirinHa
IIOJIITHKA, FOJIOJOMOP Ta MacoBi penpecii. Ha ¢oHi bOro onucyoThCs My1aHU paisiIHChKOI iHAY -
cTpiasnizanii Ta IPOEKTU TBOPEHHSI HOBOTO MiChKOTO IpocTtopy. OKpeMuil CIOKET CKJlaja Crpoda
(opmyBanHs JiTepatypHoro mipy micra Bikropom IleTpoBum-/JoMOHTOBHAYEM.

Po3nin 5 «MicTo B BiliHi» CTOCY€ETbCS BaXXKOTO NOCBiny Ipyroi cBiTOBOi. ABTOp Npe3eHTyBaB
Pi3HOIJIAHOBI ACNEKTHU JHIIIPOIIETPOBCHKOI ICTOPIi TOTO Nepiofy: pafsgHChKY €BaKyallilo, IpoLec
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BCTAHOBJIEHHS OKYNALiMHOI BJIaAu Ta «HOBUM IOPALOK» Yy MICTi, aKTUBHICTb YKPaiHCBbKUX
HAIiOHAJIICTIB Ta PaJsiHCHKOTO i, [0JI0KOCT, HALMCTChKI [1IJIaHU OpraHisallii JKUTTS Ta CTBO-
PEHHS «apiliCbKOro KBapTajly», apXEOJIOTiUHI PO3KOIKM 3 METOI0 JOKa3y JaBHbOI '€pMaHCBbKOI
IIPUCYTHOCTI, PIBHO 4K I IOBCAKIEHHS OKYIIOBAHOIO MicTa. ¥ 11ii1 )Xe IJI1aBi ONKXCAHO ITIOBEPHEHHS
PalsgHCBKOI BIaAy Ta Mepli TOBOEHH] POKU JIHIIPONETPOBChKA 3 IXHIMU IIPOTUPIYYSIMHU, MIBUI-
KUM BiJHOBJIEHHSIM MiCTa, 6aHAUTU3MOM Ta PaAsSHCHKAM aHTUCEMITU3MOM.

3aKIlYHUN PO3aia 6 «BpeXKHEBCbKA CTOJIMLSA» CTOCYETHCS KUTTS IMOBOEHHOrO JIHimpore-
TPOBCbKa. BOHO 6arato B yoMy Bu3Hayasnocs: GakToMm po3miuieHHs TyT y 1951 p. BUpob6HuULTBA
6aJ1iCTUYHUX Ta KOCMIYHUX pPaKeT. [JHITPONeTPOBCHK CTaB «3aKPUTUM MiCTOM» i3 3a60pOHOIO 10~
CTyIly iHO3€MILiB. ABTOp PO3IJISia€ Pi3Hi aClEKTH Lii€i 3aKPUTOCTI — 3HAYEHHS CTPATEriYHOro
[liBmeHmay 1y opraHisalii MiCbKOTO XXUTTS, NOr0 MiCTOYTBOPIOIOYY (YHKIIi0, @ TAKOX Kpalle
MOPiBHSIHO 3 GiIbIIICTIO PafiSIHCbKUX MICT [TOCTa4YaHHs. BiH Tako>X aHasli3ye TOroyacHi igeosoriy-
Hi OOME’KEeHHSI Ta aKTUBHICTbh NHIIPONETPOBCHKUX AUCHUIEHTIB. BogHOYac aBTOp Ha MPUKIALi
icropiorpagivynoi mkoau npod. Muxkosm KoBasibCbKOro rnokasye napajokcajbHUNA HACTILOK 3a-
KPUTOCTI i IPSIMOTro MiANIOPAAKYBaHHS MOCKBI MiCLI€BOTO YHIBEPCUTETY SIK IIE€PELYMOBU BiTHOC-
HOI TBOpPYOI CBOOOJAM: MICLIEBi iCTOPUKYM MOYYBANMCS BiJIbHIiLE, HIXK iXHI KOJIErW 3 iHIINUX MiCT
YKpaiHu. Y riaBi TakoX MOKa3yeTbCs PEHOMEH YKPAiHCBKOTO PaJSHCBKOTO MaTPioTU3My, MaTe-
piasom 11 yoro cranu Bunagku Osecs 'onuapa ta Iletpa lllesecra i pafisiHCbKUX 3BEPHEHB J1O
TE€MU YKPAIHCBKOro Ko3auTsa. OCo6JIMBY LiKaBiCTh OO0 PO3YMiHHS IIEPEIJIETEHHS 3arajlbHOpPa-
ISTHCBKOT'O Ta MICLIEBOTO B TOZILIHIM ifl€0sI0ril CTAaHOBUTH NIPE3EHTOBAHUN CIOXKET IIPO Bif3Ha-
yeHHd 200-pivya micTa y 1976 p. IHma BakiMBa CTOPiHKA MMI3HbOPAISHCHKOI MICHKOI iICTOPII, Ha
KPUTUYHOMY aHasli3i SIKOi 3yNMHMBCS aBTOP, — L€ YSIBJIEHHS IIPO OCOOIMBUI 3B’430K JleoHina
bpexxnesa 3 JIHIIPONETPOBCHKOM Ta iCHYBaHHS «IHIIIPOIETPOBCHKOTO KJIAHY» Y PaJsHCBKIN 110-
JITUYHIN eJIiTi. 3BiCHO, He ININIKCS 6e3 yBaru i «<HU30Bi CIOXKETH», 30KpeMa, IpobJieMa TEPUTO-
piasbHOTO 3poCTaHHs [IHINMPONEeTPOBChKA i MOB'SI3aHUX i3 IUM CKJIQJIHOIIiB Ta OBCSIKIEHHE XXUT-
TS «3aKPUTOTrO MiCTa».

Eninor «Hi micTo HOMep 0uH, Hi MiCTO HOMEP IBa» MPE3EHTYE CIIPOOY OKPECIUTU OCHOBHI
SBULLIA JKUTTS TOCTPALSAHCHKOTO JIHINpa. Y HbOMy aBTOp CKOHLIEHTPYBABCS IIEPENYCIM HA acCIleK-
Tax, JOTUYHKX [I0 TBOPEHHS] HOBUX 06pasiB MicTa. MgeThes, 30KkpemMa, Ipo MicLeBi MoJiTuyHi esi-
TU Ta MICTO SIK «€BPENCHKY CTOJIUIIIO» YKPAiHU, CIPOOU AHINPOBCHKUX iCTOPUKIB YTBEPAUTHU KO-
3aUbKe MOXOIKEeHH [IHinpa. BogHo4Yac po3risparoThCs Taki SBULIA SIK PAIsSHCbKA HOCTAJIbTIS,
(opmyBaHHs 00pa3y JIHinpa siK yKpaiHCbKOro (GOpIIOCTY Ha MiBAEHHOMY CXOZi Ta MOTr0 KJII0YOBOI
posi B criacinHi YKpainu y 2014 p., npouec AeKOMYHi3alil y MiCTi, BHACJIIOK SIKOTO BOHO y 2016 p.
BYEProOBE y CBOIM iCTOPIi 3MIHMJIO HA3BY.
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B ocranHix JIBOX a6sauax KHIMJKKU aBTOP ITOBEPHYBCA 1O IIUTAHB, OJINBBKUX [0 ITIOPYIIEHUX Ha
I1049aTKy CBOI'O TEKCTY:

SK PO3IIOBICTH iICTOPIIO, SIKa YHUKAE OMNOBifi? K HanuMcaTy iCTopilo, sIKa € He3aBEPILIEHOIO i TOMY HaI3BU -
4aiiHo 6araroo? Illo € cTasuM y MBUAKO3MIHHUX, 30BHIIIHIX 260 CAMOHAKMHYTHX o6pazax...? (p. 333).

[TopTHOB npumnyckae, 1o AJ1s1 BifjIIOBifi Ha [TOJiOHI MUTaHHS «[1OTPiOHA aHAJIITUYHA MOBA, MEHIII
€CeHlliajli3oBaHa Ta 0JIiTU30BaHa, Oi/bIlll JUHAMIYHA Ta KPUTUYHA BiTHOCHO OY1b-SIKUX «IIPUPOJ -
Hix» 0a30BUX IHTEPIPETAaTUBHUX YsABIEHb» (P. 333). BiH cnofiBaeThCs, 10 MOIIYKY TaKOi MOBU
Oylle IPUCBSYEHA SIKaCh MallOyTHS KHUra. 3apa3oM O4YEBUIHO, O «/IHIIPO» TaKOXK € caMe L€l
CIIPO6OIO — ajieé HE TEOPETUYHOIO, & TPAKTUYHOIO.

OTXe, HACKiJIBKU BAAsiacs aBTOPY 3aJleKJapoBaHa y BCTYIli aMOiTHA MeTa IOUIyKY BilllOBifi Ha
METOJ0JIOTIYHi MUTaHHS, (PAKTUYHO IOIIYKY HOBOTO CIIOCOOY NPE3EHTYBATH iCTOPIIO MicCTa, «I1e-
peruieTeny icTopio»? Ha Moo 1ymKy, Liskom. [lonepenHi IHINPOBCHKI CUHTE3M (BTIM, $IK i a6CO-
JIIOTHA OinbIIiCTh «ICTOpPIiN» iHIMIKMX YKPAIHCBKUX MICT) HammcaHi y ¢akrorpadivHiil napagurmi.
Takox «IcTopii micTa» B YKpaiHi — L€ 3a3BMYail «BHYTPILIHI» IIPOEKTH, HAIMCAHI i BUJAH] Y «T0O-
JIOBHOMY repoi» ONnoBifi. BoHM 1aiTh yuTadesi nepeayciMm XpOHOJIOTIYHO CTPYKTYPOBAHUA 32 1€~
piomamu Habip micLeBUX MOiM Ta PAKTIB i HABPS, YU MOKYTb CTAHOBUTU MIPEAMET CAMOCTITHOTO
YMTALBKOrO 3alLiKaBJIEHHS OJIs1 KOTOCh 3-1103a MeX MicTa. BukopucroByouu metadpopy, Tpagu-
1ifiHi MiCBKi iCTOPIi SIBJISIIOTH COOO0I0 CKOPpillle iCTOPit0 (PaKTiB-[epeB i3 MUHYBIIMHU [IOCEJIEHHS, 32
SIKMMU He BUJHO Jicy-micta. KHkka x [lopTHOBa - cripoba rpe3eHTyBaTu came Jic-1iicTs. Ta-
KOX Lie CIIpo6a M0Ka3aTy MiCTO HE «Camo I10 CO6i» BIACHUM MEUIKAHISIM, ajl€ 30BHIIIHbOMY YU~
Ta4yeBi B INMPOKOMY KOHTEKCTI JKUTTS PETIOHY.

«lcTopii» MiCT IPOMOHYIOTh 3a3BUYaii JIiHIMHUI Ta CTPYKTYPOBaHMI HAPATUB (TOKA30BUH IIpU-
xiag - «Icropisg Opgecn» 2002 p.3, ne, OKpiMm I1aB, IPUCBSYEHUX NIOTPSCIHHAM, BiiHaM Ta PEBOJIIO-
1il, OMOBiAbL PO KOXKHY €II0XY BIMCaHAa B CTaHIAPTHI napameTpu-po3ninu tuny «HaceneHHsa»,
«MicbKe yIpaBJliHHS Ta TOCIIOAPCTBO», «['pOMaiCbKe XXUTTS»). Y TaKuil CIIOci6 icTopist mocesneH-
HS TIPE3EHTYEThCS SIK CTAJINN MPOLEC PO3BUTKY 3a 3aJaHUMU napamerpamu. Kxura [TopTHOBa
nobyoBaHa iHakue. Y posnosifi mpo MuHyse JJHINpa pik He HAMOTYETLCS 32 POKOM, a Tema 3a
TE€MOI0. ABTOP HE OIMCYE MOCTIilHI Npouecy, ki 6y OHOM [1Jis «iCTOPUYHUX» MO (Harpu-
KJIaJl, €BOJIIOLII0 MEPEeXKi 3aKyaZiiB OCBITH), KOKeH naparpad KOXKHOI IJIaBU MPUCBSIYEHO SIKiICh
VHiKasIbHii ofii abo sBUILy B icTOpii MicTa (Hanpukiam, TYT 3 rany3i ocBiT y POKYCi HOTbOMKIH-
CbKi IJIaHM 3acHyBaHHs yHiBepcuteTy y XVIII cT., cipobu opraHidyBaTu BUIY OCBITY B Yacu
HaLMCTCHKOI OKyMallil Ta MiClje «paKeTHOI'O YHIBEPCUTETY» B 3aKPUTOMY MICTi i1 HEOUiKyBaHi 60-
HyCH, $IKi BiJl IIbOTO OTpPUMAaJM TaMTEIllHi icTopuku). lllonpaBna, TaKUM YMHOM BUXOIUTb, IO
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y ¢oKyci aBTOpa nepenycim 3MiHM Ta HECTabiNIbHICTD. 1le mo3HaYmnIocs i Ha XpOHOJIOTIYHIN opra-
Hi3alii BUKJIay, 0 OCOOJMBO MOMITHO Yy 3MICTi JBOX IOYAaTKOBUX IJIaB. Y LIEHTPi Nepuoi asa
necarupivys Kingg XVIII ¢T., a gpyra CKOHLLEHTPOBaHa Ha TPhOX AeCATUPIYYAX KiHg XIX - rmoyar-
Ky XX cT. MoXe CKIaCTUCS BPKEHHS, 110 B MiCTi 3 yaciB [I0TbOMKIHA 1 10 [TOYaTKy iHAyCTpiasi-
3alii MPaKTUYHO HIYOro He BifOyBasoCH, KPiM AEKIJIbKOX ONMCAHMUX CIOKETIB. X04a IIPU LIbOMY
el nepion, MOXKHa BBaXKaTU YaCOM Haiibisbinoi cTabisibHOCTI B 6yTTi KaTepuHocnasa, 10ro HeK-
BaIlJIMBOTO PO3BUTKY SIK LIEHTPY CTEINOBOI I'yOEpHii.

OTxe, TeMaTUYHA Ta XPOHOJIOTiYHA OpraHi3allis BUKJIAAy Jaja 3MOTy aBTOPY pesibedHO MoKa-
3aTM AMHAMIKy Ta MiHJIMBICTb SIBULI OHIIIPOBCHKOTO JKUTTS, BIIMCABLIM iX Y KOHTEKCT €BPOIEN-
CbKMX, YKPAIHCBhKMX Y PEriOHaJIbHUX NPOLECIB i noaii. BomHovyac BukopucrtaHa [IopTHOBUM cxe-
Ma NoOy[0BM HAPATUBY SIK MO3aiKM 3 YHIKQJIbHUX CIOXKETIB CTAaBUTh I€pel, aBTOPOM HEIIPOCTE
3aBHaHH ceJekuii GakriB Ta sBull,. TyT 3ai€KIapoBaHa y BCTYIli yCTAaHOBKA Ha PO3IJIsi], Ta OMUC
r71006a/1bHYUX NIPOLIECIB Yepe3 JIOKAJIbHUI PiBEHb 3yMOBUJIA T€, 1110 B KHU3i IIPE/ICTaBJIeHi BCi MOl
Ta IIPOLECH, SIKi CbOT'OJIHI BU3HAIOTHCS 3HAUYIMMHU [IJ1s1 MUHYJIOTO KpaiHu i perioHy. BiniopaHi aB-
TOPOM cIenu@iyHO JHIMPOBCHKI CIOXKETH BJAJIO BiATIHSIIOTH 1 3arajbHi TEHAEHLI i TOKa3ylOTh
0CO06JIMBOCTI KOHKPETHOI'O MicTa. 3BiCHO, JIOKAJIbHUX CIOKETIB 2060 6iorpadiit Morso 6yTH Oisblie,
6J1aro HacCM4Y€eHe AHINTPOBCHKE MUHYJIE IIPOIOHYE 6araTuii BUOip. Ajie HaBpsig, Y (i3sM4HO MOXKIIM -
BO BIIMCATHU BCi IX y MEXi OTHOTO TOMY. JI0 TOTO X IOCTa€e MUTAHHS, YU HE BUMIIJIO OU TaK, 110 IIPU
Hacu4eHHi y KHu3i XIX CT. nofisiMu, 1en nepiof, ocTas 6u repej YuTavyeM TaKoXK JUHAMIYHOIO
100010 3MiH Ta PO3BUTKY — y TOM Yac SIK /171 CY4aCHHUKIB 1€ OyJIa 06a TUXOro MPOBiHIiIHOTO 6yT-
Ts1? O6paHa cxema BUKJIaly TAaKOX Hece PU3MK TOro, 10 BCs icTopis [Hinpa Oyne cnpuiiHsTa 6e3
TAIVIOCTI Ta CTabiIbHOCTI, SIK KaJleHgoCKOM Mo i 3miH, 6e3 npouecis longue durée. A6o X 1110
[IPE3€HTOBAHY HECTAOIIbHICTh Ta 3MIHHICTb i Tpeba BBaKATHW BU3HAYAJIBHOIO PUCOIO IHINIPOB-
CbKOro 06pasy? BsiacHe, Ha Lie HaTsKae i cam aBTOP.

Bzarasi o6pa3am micTa y KHU3i IpujisieHa BejrKa yBara. ABTOp iHTEHCUBHO BUKOPUCTOBYE
MEMYapu Ta MIOJAEHHUKY, i Yepe3 HUX 3HAMOMUTDb YMTaya 3 TUM, SK JIHIpo y pi3Hi nepiogu cBO-
ro 6yTTs CIpUIMaBCs BIACHUMU MEIIKAHISMU a60 CTOPOHHIMU criocTepiradaMu. Baxxnuso, mo
i my1st camoro aBTopa JIHINPO B KOKHOMY OKPEMOMY PO3Jii — 1€ Te, YMM BiH [I0CTA€ B ONUCYyBaA-
HUW 1epiofl, y WKUPOKOMY KOHTEKCTi [o6u. TakuM 4MHOM, K BUAA€THCS, [IOPTHOBY LiJIKOM
yIABCS AEKIAPOBAHMN Yy BCTYIII HAMip YHUKHYTU NIACTOK HAKMHYTUX IOIJIAAIB Ta ifeosorin. ¥
KHM3i IIpe/iCTaBjIeHa OIOBiJb 06€3 CTaJNX XapaKTEPUCTHUK Ta 3a3[aJerilb BU3HAUYEHUX [TapaMe-
TPiB, TOX i€TbC He NpOo JJHINpO 4K 0Jpa3y yKPaiHCbKE MICTO, a IIPO TOM LLJISAX Ta MPOLECH,
3aBISIKM SIKUM IMIIepCbKUM KaTepuHOCaB Ta pajgsgHCbKUN JIHINIPONETPOBCHK CTaIM yYKpaiH-
CbKMM /JIHInIpom.



4 A60 HaBiThb 3a #oro Mmexamu. Kogjak,
SIKUM Ha 1o4aTky 1990-x nepmum 6yB «HO-
MIHOBaHUIT» HA KO3aLbKUIA [104aTOK JJHirpa
i moci He BXOJOUTb 4O MiCBKOI CMyru. 3ara-
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OKpiM CIOKeTy, y pelieH30BaHill KHU3i 010
LIbOTO PYXYy JUB. TaKoX cTaTTio Onera JKyp-
64, NOOAVHOKUM KPUTUYHUI Biryk Ha
Hboro. O. I. Xypb6a, «Ictopis Karepunocna-
Ba B icropiorpadii XIX - moyatky XX cTo-
qitTs», Universum Historiae et Archeologiae
2 (27) (2019): 214-222.

5 JluB. WOJO LbOro BiIy4Hi 3ayBaru IlaBsa
KpaBuyka. IT KpaBuyk, Ynpasonenue Ceuu
KAK mopacecmso udeu «2ocyoapcmsa 6.1a20-
yuHusy. http: //gefter.ru/archive /18881
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BUJHO, TIOMWJIKy 3 aTpuOylLi€l0 B KHU3I
3YMOBUB peJaKLiliHu 36iil.
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Hanpuksnan, aBTop, s1 6 CKa3aB €JIETaHTHO, ITIOCTABUBCS [0 MPE3EHTAllii CyIIepeyoK o0 JaTh
3acHyBaHH4 MicTa. [IpOTAromM OCTaHHIX TPHOX AECATUPIY MICLEBI ICTOPUKU Ha IIPOTUBATY BUBOLY
II0YaTKy JHIMIPOBCHKOI 6iorpadii 3 ykasiB iMIepcbKUX YMHOBHUKIB 1776 /1787 pp. akTUBHO IPOCY-
BAIOTb i/1€10 «3a[JaBHEHHS» Ta «yKpaiHi3alii» 1ioro KopiHHs. BoHU IPONIOHYIOTh OQIilLiiiHO BUBOJUTH
rnovyaTtku JIHinpa Bif SIKOTOCH i3 KO3albKUX IOCEJIEHD, 110 iCHYBaJId HA TEPUTOPIl CYy4aCHOTO Mi-
cra*. Asie [IopTHOB onucaB L€ PyX HE B IEPLIii I71aBi, & BX€ y MiCJSIMOBI, Y KOHTEKCTi PO3IIOBifi
PO Cy4aCHe MICTO 1 MPOJOBXKEHHS IOLIYKIB MOr0 iIeHTUYHOCTI. [lifICHO, y LbOMY IpParHeHHi
«IIOKO3a4E€HHS» MICBKOI iICTOPII IPOYUTYETHCA MEPENYCIM CyYaCHUM NMATPIOTUYHUN CYCHIIbHUN
MOTUB. bararbma yKpaiHCbKAMU icTOpUKamu npouecu Kinus XVIII ¢T. y Ipu4OpHOMOPCBHKUX CTe-
nax CIpPUIMAIOTLCS 3apa3 Y XKOPCTKil AUXOTOMII «3all0po3bKe» (SIKe 6€33aCTEPEXXHO MPE3EHTY-
€TbCS K «YKPAIHCbKE») — «iMIIepChbKe» («POCIiChKe»), i3 mpoekujielo ii Ha CyyacHe NPOTUCTOSIHHS
(TM GisblIe aKTyasi3oBaHa L 1o3ulis 6ysna 3 2014 p. y 3B’43Ky i3 pOCiliCbKMMU MPETEH3isIMU Ha
[liBnens Ykpainm). i o3utii BacTuBe irHOpyBaHHS TOro, 0 KOHTeKCcTU XVIII CT. MOrin matu
BiZIMiHHI BiJ] CyyacHUX JIOTiKy i pperimu®.

Orxe, kuura Anzpis [TopTHOBA € He TiJIbKY HOBOIO — JKUBOIO, HAYKOBOIO Ta XyLOKHbO BAAJIO0 —
CIIPOOOIO [MO3HAVOMUTY aHIJIOMOBHOTO YMTa4ya 3 MUHYJIUM MicTa JJHINpo, i yepe3 HbOro — 3 up-
IIMM KOHTEKCTOM >KUTTS Periony. Ll KHMra BaXkjmBa i sIK Cripo6a MEeTO0JIOTiYHOTO MOIIYKY. | BU-
Jla€ThCS, 110 3aMPONOHOBAaHMI [TODTHOBUM KOHLIEIT «I€pEeIsIeTeHOol icTopii», mo36aBjieHuil 06-
MEXXEHb TPAAMLINHUX «ICTOPiN MICT», IPUAATHUMN [JIS1 KIIUPOKOIO BKUTKY» Ta 3 YCIIIXOM MOXE
OyTy 3aCTOCOBAHMM i 1711 HallMCaHHS iHIIKX MiCbKUX 6iorpadiii, BMCaHUX 4O MUPOKUX KOHTEK-
CTiB. BTiM, «IOCBif, — €IMHUN KPUTEPIN iCTUHMY», TOXK, CIIOZiBalOCS, ITOJi0HI MMCAaHHS B HEJaleKil
NepCIEeKTUBI 3'IBNATHCS.
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YKPAIHCbKI CTY Al
B YACI BINHU - AAI MUPY?

War and Peace in Ukraine: Reflecting, Studying and Engaging Across
Disciplines Bielefeld University, 12-13 October 2023

lIporopiuHuii ce30H KoHQpepeHLiil y HiMeuunHi 03HaYMBCS KijlbKOMa BUHSITKOBUMMU MO iSIMU.
Oco6auBicTb nossirasna B iXHbOMY CyTO YKpaiHCbKOMY (okyci. ba 6inblie, im1ocs Ipo po3BUTOK
Ukrainian Studies y Himeuuuni. Ha gymKy crianaroTh [Bi BUSHAUHI B ILOMY KOHTEKCTi KOH(EPEeH-
uii - Interdisciplinary Conference: Developing Ukrainian Studies (12-13 >xoBTHs1 2023, €Ha, yHi-
BepcureT Opigpixa llinnepa) Ta War and Peace in Ukraine: Reflecting, Studying and Engaging
Across Disciplines (yniBepcutet Binedenbna, 12-13 >xoBtHs 2023). I sxmo nepma 6ysna choKyco-
BaHa pajilie Ha MOBO3HABCTBI, [I€PEKJIAI03HABCTBI Ta JIITEPAaTypPO3HABCTBI, TO APyra — Ha iCTOpUY-
HUX CTYZisX, colioiorii Ta Ha KOHMIIKTOJIOTII.

KoHepeH1is Bif noyaTKy NPOINOHYyBajla Kijlbka POJA3WHOK, L[iKaBUX HE TiJIbKA yYaCHUKaM Ta
y4YaCHULISIM, @ Y LIMPOKIiii ayauTopil. I iaeThes TyT nepenycim 1po Jiekiito HobeniBCchbKoi 1aypeaTku,
npaBo3axucHuli Onekcanapu MaTsiituyk. HaBiTh nonpu oHsaiiH-(OpMar, 1je BCe X HelepeciyHa
nois s yHiBepcuteTy Binedenbay. Tesu, BuciosneHi MaTBiiluyK, HeE € HOBUMU 1151 (PaxoBOi ay-
IUTOPIi, ajle BOUEBU/Ib HE € 3aiBUMU [1J1s1 TIOBTOPEHHSI. LIs BiliHa — He IIPOCTO BiliHAa MK YKpaiHOO
ta Pociiicekoro Pepnepatiielo, 1ie NPOTUCTOSIHHS LiHHICHUX CUCTEM, IEMOKPATii Ta aBTOPUTAPU3MY.
HekapaHicTp 3712 TSIrHe 3a cO0010 OiblIe 3710. HeKkapaHiCTb OJJHOTO MOPYLUIEHHS 3aKOHY TSTHE 3a
co6010 pyiHalio cucremu npasa. Jlii Pocii B Mauti, Cupii, Jlisii, ['py3ii, Ye4yni Ta Mos10Bi feCcaTUIIiT-
TSAMU 3aJIMIIAJIMCS HEITIOKapaHUMU. Pocis Iie B YKpaiHi caMe Tak, a He iHaKIle, KaTye, Crajloe, I'Bajl-
Ty€e CaMe TOMY, 110 IePEKOHAACs, — 1ie MO>KHA 3DOOUTH i 3ayMiaTtrcs Ha MbKHapoAHiil apeHi. Tox
YkpaiHa Bo1oe He Jyiuiie 3a cebe, a 3a BiJHOBJIEHHS BEpXOBEHCTBA IpaBa Ha MDKHaAPOIHil apeHi. 11lo
JIMIIAETHCS J0AMHI, Koy Oemina MoBUNTE? MaTBilluyK HAaroJoulyBasa, o B CUTyaLlisx, KOJIA He-
MO>XKJIMBO MOKJIAATUCS Ha IIPABO, MU ITOBUHHI MTOKJIAAATUCS HA JIIOIEN.

BnacHe KoHQepeHLis CKIaAanach i3 4 naHesei, IPUCBIYEHUX MDKIUCUUIIIHADHUM aKaze-
MIiYHMM B32a€MOJIiSIM, IEPEOCMUCIIEHHIO YKPAiHCBKOIO MAHYJIOTO, TeMi YKpaiHU B ITyOJIiYHOMY Hi-
MEIPKOMY AMCKYPCi, a TaKOX Bif0ynoBi YKkpaiHu. BinzHauy, mo KoHdepeHlis Buiilia Crpasfi
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MDKIOMCLMIUIIHAPHA, LIONPaBLa, yC€ B paMKax I'yMaHiTapucTtuku. Ha koHdepeHLii 6y noJito-
JIOTU, )XYPHAJICTH, JiTEPAaTypO3HAaBLi, iCTOPUKHU, COLI0JIOTH, NOCTiIHUKN IPO6JIEM BilHU Ta MUDY.
3arasiom KOH(EePEHIisl Masla yXuj CaMe B OCTAaHHIO TEMY, 110 BUJHO TAKOX i3 Ha3BU.

[IpyyrHa TakoOro yxuiy B TOMY, IO B OpraHisauii KoH@pepeHL1ii 6paiy y4acTb KijibKa iHCTUTY-
i, cGOKyCOBaHUX CaMe Ha JOCJIiIKEeHHSX Npobsem mupy Ta BiliHM (German Foundation for
Peace Research Tta Institute for Interdisciplinary Research on Conflict and Violence (Bielefeld
University). 3arajiom xe ckaj, iHCTUTYLil, 3aAisiHUX B opraHizauii koHdepeHil (ii migroroska
TpuBaja 6JIM3bKO POKY), € CBOTO POAY MEPEJIIKOM LEHTPIB YKPAiHCbKUX CTY[il. 3BiCHO, 1€ YKpa-
iHCbKO-HiMeIbKa iCTOpMYHA KOMicCis Ta yHiBepcuTeT Jlroasira-Makcuminiana B Mionxeni. HoBum
LIEHTPOM MO>KHA BBa)KaTH BJIaCHe YHiBepcureT binedesnpaa, ge € TpaguiiilHO CUJIbHUM iCTOpUY-
HE Ta COLOJIOTIYHE BilIIJIEHHS, ajle PaHille TeMa YKpaiHU TaK rOJIOCHO He 3By4asla.

[lepenik yyacHuLbKMX adisialliil € nepesikoMm MiClib YKpaiHChbKOi HAyKOBOi emirpauii. He 3aBx-
IY 1ii 1Ba CIIMCKU 30iratoThCsl, ajie MicClisi CIiBIAJIiHHS iCTOPUKY Ta aHTPOIIOJIOTM iICTOPUYHOI Hay~
K/ MalOyTHbOTO BUBYATUMYTb SK LIEHTPU PO3BUTKY YKPAiHCBKUX CTyZil y HimeuuuHi. lle, ode-
BUAHO, MIOHXEH Ta yHiBepcuret Jliogsira-Makcumistiana, bepsiiH ta [HCTUTYT NEPCIIEKTUBHUX
IOCJIiIKEHD, @ TAKOXK CaM yHiBepcuret binedenbna. [1o boro nepesiky 1o4amo TakoX yHiBepcr-
teT Biagpinu y Opankdypri-Ha-Opepi, ne 30 nmucronaga noyas poboTy LIeHTp yKpaiHCBKO-T10JIb-
CbKUX CTY/IiN.

He nepekasyoyu 3MiCTy KO>KHOI JOTOBIfi, 103BOJIIO COOi 30CEPEUTHCS HA CYO'€KTUBHO Hall-
OiJIbINI 1iKaBUX.

TersiHa JKyp>Ke€HKO TOBOPMJIA, 30KPEMA, IIPO JIiH3K, Yepe3 sKi 6a4aTh YKpaiHy HiMEeLbKi Ta aB-
cTpiliceki gocningHuky /i B HimeuunHi Ta ABcTpii. 1. Uepes «pociiichbKy J1iH3y»: YKpaiHa sk fe-(ak-
TO YaCTHUHA POCIICBKOrO KYJIbTYPHOTO (IIOCT)iMIIEPCHKOTO NMPOCTOPY; «IpuKkopaoHHs» €C i Pocii;
CEpH03HO CIIPUIMAIOThCS IPOOJIeMU OE3MEKU Ta «HALliOHAJIbHI iHTepecu» Pocii. 2. Uepes npuamy
«HalioHami3My»: YKpaiHa sIK IpOoAyKT po3nany PagsHcekoro Cowo3sy; yKpaiHLli K «eTHIYHA IpyTay;
yKpaiHChKUI1 HaliOHai3M 4aciB JIpyroi CBiTOBOI BillHM Ta HAalIUCTCbKA KOJIAOOpPALlisl; IOCTIOrOC-
JIaBCbKE MiJIHECEHHS HallioHaJi3My (opmye TJIO TaKOro 6adyeHHs i po3yminHs. 3. Kpi3b npusmy
«CxigHoi €Bponu» sK «iHIOiI €Bponu»: eBporieisallis K LMBiIi3aliiHa Micis (oeMokpaTusarlis,
IIOJ0JIaHHS KOPYIILii, TIPUMUPEHHS 3 MUHYJIUM TOIIIO); HeoJibepai3M, KyJIbTypHUM /pesiriiHui
KOHCepBaTu3M i nomnysizm: CxigHa €Bporia SK «I10JIKPpU30BUI PETIOH», a HE iICTOPIs YCIHIXYy.

CrnoBa Benbsimina llleHka cBigumniy, sk 6araro 1e mae 6yTu 3po6JIE€HO B IJIaHi IPOMOLLii 3HaHb
1po YKpaiHy Ta yKpalHCbKUM HAPOJ, y IJIaHI HAHECEHHS YKpPaiHM Ha MEHTAJIbHY MaIly €BPOIE-
CbKY Ta 1 CBITOBY, HA MEHTAJIbHY MaIly iCTOPUYHUX JOCJIIKEHb TaKOXK. Y 2022 poui xaxifgHi ic-
Topuku CxigHol €Bponu noci nuimyTh nNpo ['os0g0Mop y 3arajibHUX PO3MNOBIIAX IIPO iCTOPItO
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Papsincpkoro Coroay, Tak, HibM MifIbIOHM BOUTUX YKpaiHLiB PansiHCbKOro Coo3y € MEHII BaKJIA-
BUMMU, HiXK JKEPTBU CTaJIiIHCbKUX IOKA30BUX MPOLECiB. HacTymHMM KPOKOM Majio 61 OyTH BKIIIO-
YeHH4 icTopii YKpaiHM y BUKJIAJAHHS €BPOIENCHKOI iCTOPII B yHIBepcuTeTax 3axigHoi €sponu. Lie
HE O3Hayae BiAPOIKEHHS HALlOHAJIBHUX ICTOPUYHUX HapaTUBIiB XIX CTOMITTS. AJjie TiJIbKU SKIIO
HaM BJACTbCH 3aKPIUTU YKPaAiHy Ha MEHTAJIbHUX KapTaX HACTYITHUX ITOKOJIIHb YYHIB i CTY/IEHTIB,
ii inTerpauist B €8pony Oyfe yCHilIHOO B JOBrOCTPOKOBi IEPCIIEKTHUBI.

AnHa Beponika Benpyanp ctBepppkyBasa, 10 Micis 3700yTTs YKpaiHOIO HE3aseXXHOCTI Bif
CPCP icHyBaHHS HOBOI BEJIMKOI Jep>kaBu B €BPOIi HEOX04e BU3HABAJIOCS Ta Opasocs 4O yBaru
HIMELbKOIO IOJIITUKOIO; Y CIIPUMHATTI PETiOHY LOCI IPOLOBXKYE NOMiIHYBaTH POCiIChbKa iMIIEPChKa
IIEPCIIEKTUBA — HE B OCTAHHIO YEPry Yyepes Te, 0 EKOHOMIYHUI PO3BUTOK Ta iHTerpauisg Himeu-
YMHU 3aJI€XKaIU Bifl iIMIIOPTY IELEBOTO POCIIChKOro rady. Himeubkuii icTe6liMeHT IPOIyCTUB
TpaHchopmallilo YKpaiHCbKOrO TPOMA/ISIHCbKOTO CYCITiJIbCTBA i HATOMICTb 3aJIMIIMBCS 3aLUKIIe-
HUM Ha CTEPEOTHUIi YKpaiHIiB sIK 6aHAepiBLiB (Benasany npumnyckae, 1o noBCiogHa IPUCYTHICTb
1pOoro crepeoruny B HimeuunHi 6ysa ¢popMOI0 CaMOBUIIPaBIaHHS, sIKa MPOJIMBa€ Oisblie CBiTIA
Ha HiMeIpKe CYCIIiJIbCTBO, HixK Ha YKpaiHCbKe). Buctyn Bengmang, 6€3yMOBHO, OyB OOHUM i3 Hal-
BiJIBEPTIIINX Ta HAUTIOMITHILINX.

Biz cebe nogamo, 10 rpaHTOBI 3asIBKU [0 [ESIKAX HiMeLbKUX (QOH/IIB, CIIPSIMOBaHi Ha 60POTHOY
3 YKpalHCbKUM HalliOHAJIi3MOM MaJIi 3HAYHO BUIIi LIAHCU HA IMIATPUMKY, aHDXK iHII, @ TEMU JOCIIi-
IDKEHb, Y SIKUX 11I0CTpyBaBCsl L€l HallioHai3M, BU3HABAIMCS Oi/bll BAPTICHUMU Ta O0'€KTUBHU-
MU. [, 6€3yMOBHO, CyCIIiJIbHA IUCKYCis MOA0 TAKOi MOJIITUKA (POPMYBAHHS IPOMAJICBKOTO Ta HAy-
KOBOT'O JYCKYPCY LUISIXOM MiJTPMMKU THX YU iHIIMX [TPOEKTIB LIe MOIepeny.

Oco6auBuii iHTEpEC, 3BiCHO, BUKJIMKAJIA MTaHEJIb, IPUCBSYEHA PEKOHCTPYKLI Ta BiIHOBJIEHHIO.
Crikep_Ky TOBOPUJIY IIPO JIIOLCHKUI PECYPC BiIHOBJIEHHS, IIPO POJIb AKaIEMIYHOI CIJIBHOTU
y BiJHOBJIEHHI, [IPO I'€OIOJIITUYHI CUJIOBI BIJIMBUA HA LIE€N NIPOLEC, IIPO T€, HACKIJIBKY Lei IIPoLec
YK€ € IHTEHCUBHUM i IKOi IHTEHCUBHOCTI MOXKe HabyTH B MallOyTHbOMY. BogHOUYAC AMCKYCist 04i-
KyBaHO 30CE€peaMsacs Ha MPOCTIIIMX pedax - IMOTEHLiasi BiATOKYy YKPaiHCbKOTO HACEJIEHHS
3 YKpaiHu, HalpUKJIALI,

Ckylaganocst BpakeHHsl, 10 OpraHisatopu (a ue 0ysa ykpaiHCbKO-HiMelpka Komanaa Opan-
uimku [Jesic, l'eninagu I'pinyeHko, ®penka ['pronepa, Kopuenii Konuan, Haranii CinkeBuu Ta
SIpocnaBa XXypaBiiboBa) KOH(epeHLlii 3 60Ky yHiBepcuTeTy binedesnpay niexkany amoilito 3asiBu-
THU IIPO YHIBEPCUTET SIK IIPO OJIUH i3 LIEHTPiB YKPaiHChKUX CTY[Iill — HMHI Ta B MaiibyTHbOMY. I, 31a-
€TbCH, 1ie IM BIasocsl NMoBHOIO Mipoto. KoHdepeHliis cTtasa rapHUM MaillaHYuKoM i1 Heop-
MaJIbHOI KOMYHIKallil Ta OCMUCJIEHHS TUX BUKJIUKIB, IKi CTOSITh II€PE]] YKPAIHChKOIO aKaJeMiuHOI0
CITIIJIBHOTOIO 32 KOPJIOHOM.
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