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state/
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BIJl PEJAKIII

IKC mrykae HOBi hopmatu poboT — Hacammepen B oduaiiHi. ToxX MU pajio 10JIy4aeMOCh 10
PI3HOMAaHITHUX 3aXO/IiB, SIKI CTOCYIOTbCS MiCBKOI TeMaTUKU. OHIEI0 3 HUX CTaB BOPKIION «SIK
MicTa Iam’ATaloTh 1 K MicTa 3a0yBaroThy, sikuil BinOyBcs 12—13 Bepechs 2019 poky B Kuesi.
MIKC BucTynuB MapTHEPOM 1 CIIIBOPraHi3aTOPOM MO, 10 MA€ BC1 LIAHCH CTATH ILIOPIYHOIO
(MpUHAMHI MU JTyXe Ha IIe CIIOiBAEMOCH)'.
HuHinrHe 9ncino cKiIagaeThesl YaCTKOBO 13 TEKCTIB, OPOPMIICHUX 3a pe3yNbTaTaMHi POOOTH Ha BOPKIIIO-
ITi, YaCTKOBO 13 THX, 1110 HATIMIIUTH 10 peaKilii mo3a HuM. BiamoBigHo 1 1ie#t penakiiiHui TEKCT € ABOCKIIA-
nosuM. OTox 10 Bamoi yBaru — orisiz BiiacHe poOiTHi.

Orasin Bopkmony «KuiB: MicTo 1/1s1/0e3 nepxaBu»

HenTp ypOanictuunux cryaiit cniibHo 3 'O «Micto: icTopis, KynbTypa, CycniibcTBO», LleHTpoM MichKoi
icTopii Ta Jlep»aBHOIO HayKOBOIO apXITEKTYpHO-OyAiBesIbHOIO 610mioTekoro iM. B. 3abonotHoro 3a dinan-
coBoi miarpumku [Ipeacrasuunrea @onny imeHi aitapixa broms B Ykpaini po3noyanu cepito HOPIYHUX
pobiTeHs «Sk MicTa mam’sTaloTh i K MicTa 3a0yBaroThy». [i Bigkpusas 11-13 Bepecus 2019 poky ictopu-
Ko-ypOaHicTHuHU# ceminap «KuiB: micTo mis1/6e3 nep:xkaBmy.

o Take «mam’Th» 1 110 Take «3a0yBaHH»? SIK BOHH MPOSBISIOTHCS Y cepenoBUli MicTa? SIKy posb
y IUX TpoIiecax BigirparTh Qi3udHi MPOCTOPH 1 CrIIbHI puTyanu? KoMy i B KHii criocid pi3Hi CIUIBHOTH
JICNIETYIOTh CBil «TSTap Mam’ATi» 1 CBOIO BiIOBINAJIBHICTH 3a ii 30epexeHHs? Yum y TakoMy pasi € «Bij-
MOBIAANTBHICTEY? XTO MIpHIIMaE PIilIeHHSI PO Te, 00 3pOOUTH ONHI ICTOPIT OLTBIIT BUIUMUMH B MiCBKOMY
MIPOCTOPI, a SIKICh — MpUXOBaHUMHU? SIKi iICHYIOTh TpoOIeMu Ta 0OMEKEHHS Y MiIX0AaX A0 Perpe3eHTallli, B
€THILIl KOMEMOpAIIil TUX M 1HIIUX TPariyHUX, FepoiyHuX abo MPOCTO «3BUYAWHUX» Mofii? I Ak cTaBUTHCS
710 TPaBMH, ii TIepe/TPOKUTTS, BIIUCYBaHHA B IyOiuHuil npoctip? SIki € crioco6u yHUKHEHHs Yi Meaianii
KOH(JTIKTIB I110/10 MHO)KMUHHOCTI maM’sitedt y micti? L1 Ta iHII nuTaHHs BIPOIOBXK TPHOX JAHIB 0OrOBOPIO-
BaJIM 3 YYaCHUKaMHU i y4aCHUIISIMU ceMiHapy Ha npukinaii Kuesa — micra, sike icHye 115 iepkaBu abo 0e3
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HEl, JIe pi3Hi MaM’sTi 3aMUCYI0ThCS OlHA TIoBepX iHImoi. OHa 3 iIeH bOTO 3aXO0My, Ky MU SIK OpraHiza-
TOPKH CTaBHJIM Iepen co00r0, CToCyBasacsi HE0OXiTHOCTI axoBoi AUCKYCii Ta KPUTHYHOTO OCMHCIICHHS
MUTaHb PO TE, 10 TaKe MaM’SITh y MICTI 1 IKi € MOXJIUBOCTI 11 popmyBanHs came B Kuesi. Ha ocHOBI mi€i
PO3MOBH MOXHa 3pO3YMITH, K MpoOsieMu y cdepi komeMopallii € KIFOUOBUMH 3apa3 i1 sIKi MarOTh IIaHC
CTaTy TaKUMHU B MailOyTHEOMY.

Cewminap OymyBaBCsi HABKOJIO YOTUPHOX AUCKyciiiHUX naHenel. [lepma 3 aux, «IIpoctopu manidecra-
mii crorafiBy, GokycyBanacs Ha JIOKaIlisgX 1 BiIMOBiIajia Ha TUTAHHS PO TE, JIe MUHYJIEC aKTyalli3y€eThCs
i y sikuit cioci6. Po3noyana 1i icTOpUKO-apXiTEKTypHUM €KCKYPCOM Yy PO3BUTOK CaKpaJbHHUX MPOCTOPIB
Mapis Ciepc (KuiBchbkuit HallloHaJIbHUHM yHIBEpcUTET OyIIBHULITBA Ta apXiTeKTypH). BoHa 30cepeaunacs
Ha iXHIM QyHKUIOHAJIBbHINA TpaHcopmalii 1 BKa3aja Ha HU3KY CUMBOJIYHUX TAriocTed Mix Pumom, Kon-
crantuHonosneM Ta KuesoM. Bitaniit Orienko (YkpaiHChKHA iIHCTUTYT HAlliOHAJIBHOI IaM’sITi) Y CBOEMY
BHCTYIII TIPO Bi3yajbHI penpe3eHTaltii [ 01010Mopy TOBOPUB MPO BiIMIHHOCTI MiX IMOJIITUKOIO TaM’sITi i
HapaTUBHOIO MaM’ATTIO, M’k MOHYMEHTaMH Ta TMPAKTUKaMHU, MIXK CAHKI[IOHOBAHUM 1 BEPHAKYJISIPHUM IIPH-
ragyBaHHsIM TpaBmu. Ha mpuxitani Memopiany [omogomopy B Kuei BiH mokasas, siKi Ti€BII 3aJIydeHi B
TIOJIITUKY TTaM’SITi 1 IK BOHU 3asBIISIOTH TIPO CBOE MpaBo Ha MicTo. OOMIBI TOTOBII B pi3HUH cIOCiO CTO-
CyBaJICsl TEMU CaKpaii3allii THX 9¥ IHIIMX MMPOCTOPIB MICTa, SKa BiAOyBaeThCS a00 IHCTHTYIIIHO depe3
3aJIydeHHs peNiriiiHol Tpaauiii, abo yepes CIiIbHY MaM’sSTh, Ky MiICHIIOI0Th PUTYaIIH.

[Ipo Te, MmO pPO3MOBINAIOTH 1 HE PO3MOBINAIOTH JpKepena i ictopiorpadis, TOBOPHIN MiJ Yac IaHe-
1i «Ilepenpountanns munynoro Kuesa: Tekctu 1 kKoHTeKCTH». Beryn no Hel 3pobuna Sna Ilpumadenko
(Imctutyt icropii Ykpainu HAH VYkpainu): Ha npukiaai KoaumHboi Byauni Ci4HEBOro MOBCTaHHS BOHA
MoKasaja, ik B3aEMOJIIF0Th MK COOO0I0 pi3Hi IIACTH MaM ATI — PENTIHHNNA, IMIePChKUNA, KOMYHICTUYHUHN 1
HaIlOHABHUH. SIK KOHIIENTyallbHUH 1THCTPYMEHT JOCIIIHUIIS 3aCTOCYBaJIa KOHIENT «HE3PYYHOI Tam’ aTix»
Ta IPOUTIOCTpYyBaJa Pi3Hi cTpaTerii poOOTH 3 MUHYJIUM Y MICBKOMY IPOCTOP1 — aMHe31s1, aMO1BaJICHTHICTh
1 aktuBauis. Jlonosinp Bitanmis Cxkanscbkoro (Inctutyt ictopii Ykpainn HAH VYkpainn) «Illo Kuis 3a-
OyB 31 cBo€T icTopii 3a 1917-1919 pp.?» miakpecaroBana Te, 0 po3noBiaAb Npo MuHyne Kuesa Hanucana
3e0UTBIIIOTO 3 HAIIOHATIBHOI MEPCTICKTHBH, TOJII SIK MOTCHIIHHUMHU paMKaMH MOXe OyTH i eKoJIOTiuHa, 1
BJIaCHE MicbhKa icTopis. Juckyciiiny yacTury 3aBepimmia Oinbra [lerpenko-IleynoBa (Harionansauit yHi-
BepcuteT «KneBo-MormIsIHCbKa akaeMisny) 3 pe3eHTanielo « CTOTMYHUN CTaTyC y “KHIBCHKOMY TEKCTi”
no6u bapoko: mpuraayBaHHS CTapOKHIBCHKOTO MHHYJOT0 Ha modarky X VII ctT.». Bona Bkasana Ha Te, 1110
Ha BIJIMiHY BiJl TeKCTiB XX CTONITTS, K BiTOOpaKalOTh 1HIUBIMyaIbHY ITaM Tk, TEKCTH JO0M OApOKO €
«KOJIGKTUBHUM TOJIOCOMY. BHCTYIH 11i€1 maHem KOHIENTyali3yBalii Te, sIK «MICTO» 1 «CTOJIUIISD) MTOETHAH]
y Bunaaky Kuesa, i sk y pi3Huii yac 1 KOHQIryparist 3SMiHIOE€TCSL.

XT0 1 AK 3a;ydeHuil y 60poTh0y HABKOJIO MHOKHHHHX TaM’SITe MicTa OyJ0 JIGHTMOTHBOM JAHMCKYCIi
«ATEHTH, IHCTUTYIII] Ta IHCTpyMEHTH nam’sTi y MicTi». KoxHa 3 gonoBijeil Bka3zyBana Ha poib BIaj-
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HUX IHCTUTYIIIH Ta TPy IHTEPECiB y TBOPSHHI HapaTuUBy Npo Micto. Tak, Irop JIBopkin (HamioHansHuit
TEXHIYHUH YHIBEpCUTET «XapKiBChKUI MOMITEXHIYHUH THCTUTYT») PO3MOBIB PO (hopMyBaHHS My3eHHHX
incruryuiit y Kuesi B nepion mixk 1830 i 1919 pokamu. Moro 1omnoBias inmocTpysaa pi3Hi THIIH CTOCYHKIB
3 JIOKAJILHOIO 1 IIEHTPAJILHOIO aJIMIHICTPALII€I0, TPAKTHKH JIOO1I0OBaHHS, peCypCH M MOTHBAILiT, SIKi CyTIPOBO-
JDKYBAJIU TIOSIBY My3€iB. BiH Tako)k TOBOPHB IO Te, SIK CMIBBITHOCHUIIOCS YKJIaJaHHs €KCIO3ULIH 13 popMy-
BaHHSIM HalllOHAJILHOTO KAHOHY. 32 JOIOMOT00 KOHTEHT-aHaJli3y TYpUCTUYHUX IMyTiBHUKIB JIbBOoBOM [Hra
Kosnosa (Ykpaincbkuii KaTOMUIBKUN YHIBEPCUTET) TOKa3ala, SIK BiIOyBA€TbCSI TBOPEHHS 1 JIETITUMAILisS
3HAHHS PO MICTO Ta Mepeo3HaYEHHs MICHKOTO pocTopy. Uepe3 akleHTyBaHHS Ha KOHKPETHUX 00’ €KTax
1 CB1JIOM€ UM HECBiIOME «3a0yBaHHS» PO 1HIII MyTIBHUKU TBOPATH KOHTEKCT JUJISl «CIIOKUBAHHS» MicTa
pizauMu aynurtopisimu. [onoBias [enuca Kynenka (BapiiaBcbkuil yHIBEpCHUTET) CTOCYBajacs MOJITHK
IICHTUYHOCTI XapKiBChKOi MichKkoi Ta oOiacHoi Biaau y 2010-2015 pokax. Y Hili BiH BHCBIT/IHMB, 3BiJIKH
JIOKaJIbHA BJIaJia 3aro3uvye MoJIelli KoMeMopallii, sk BOHA B3a€MOJIi€ 3 ynpaBiiHIsamMu 3 Kuesa i gk 3iiic-
HIO€ THTEPBEHIIIi y MiCHKHI MTPOCTIp.

Hapemti, Ha mpuKkiIagax KOHKPETHUX OymiBelb y maHesi «3/BOyaoBaHa maM STk 1 Iep:kaBay MU aHali-
3yBaJIM T€, SIK JIOKaJbHA 9H JepKaBHA Biiaja MaHidecTye cede B MarepianbHOCTI MicTa. JlomoBink AHac-
tacii boxxenko (XapkiBChbKuii HamioHATbHHNA yHiIBepcuTeT iMeHi Bacumnsa Kapasina) «IloOynoBa crommiti:
apxitekrypa i cBimoMicTh y XapkoBi y 1919-1934 pp.» posnouanacs orisiioM apXiTeKTypHUX yTOMIH, Ha
3pa3oK MicTa-camy, sKi OyJu Ba)KIIMBHMH MOIEISIMHU UIsl HACHiTyBaHHSA. 3TOIOM AOCTIAHMIA TOKa3aa
JMCKYCIi, 10 CyIpPOBOXKYBAJIM IMOABY COLIMICTA — IPOMHUCIIOBOI 1 MPOJIETAPCHKOT CTONHII — Y XapKOBI.
Sxmo ii gokyc O6yB Ha MmicTi B niiomy, To Tapac Camuyk (KuiBchbkuil HalioHaJbHUM YHIBEPCUTET IMEHI
Tapaca IlleBuenka) 30cepenuBcs Ha onHOMY 00’ €kTi — UepBoHOMY KopITyci Tenep KuiBchbkoro HaiioHasb-
HOTO yHiBepcuTety iMeHi Tapaca IlleBuenka. Ha ¥ioro mpukiajii BiH moka3aB peakilii iHCTUTYIIIT Ha 3MiHA
B ICTOPUYHIN MOJITHII I€PKaBU.

Hamri TeopetnyuHi 00roBopeHHs CynpoBOKYBajia B3aEMOJIiS 3 MICBKMM MPOCTOPOM y (hopmaTi Kpu-
TU4HOI nporyiasHky Kuesom Bin mam’sitHuka [opcy Ha OynpBapi llleBuenka no Codilickkoi muiomi, sIKy
npoBesna s y4acHHUKiB Ta ydacHuub Cimiana Illninuenko (Lentp ypOaHicTnynux cryniid). Y pamkax
ceMiHapy TaKoX BiTOy/IHCs AB1 BIIKpHUTI oii: ekiis Yimiema biekepa (YHiBepcuTeTchkuii Kontemk JIoH-
nona) «IlocTkaractpodiuHuii MiICBKHN TEKCT 1 MaM’siTh y TiciasBoeHHIH LleHTpanpHOo-CximHiid €Bpomi»,
TEKCT SIKOT TOCTYITHHH U1 O3HAWOMIICHHS B I[bOMY HOMEpI JKypHaly, Ta myOiuHa nuckycis «Jlomomora
y npuranyBanHi: [lepioguyuHi BUAaHHS PO MUHYIE 1 TemepinmHe MicT» 3a ydacti CBimmann Hnimuenko
(entp ypbanictnuanx cryziit), Tersau Bomoruku (IactutyT ictopii Yikpainm HAH VYkpaiam) i Harami
Ortpimenko (LlenTp michKoi icTopii).

Hamanis Ompiwenxo
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IIpo 3micm unycky

Tox B TemaTuuHill pyoputi «Kuie — micmo 0ns/be3 Oepocasuy 3aKOHOMIPHO — OUTBIITICTH TEKCTIB
HOMepa.

CrarTts icropukuHi Ta jiteparypo3Hasuii Onbsru [lerpenko-lleyHoBoi mepeHocuts Hac y 100y ykpa-
fHCBKOTO 0apOKO 1 MPOIOHY€E 03HAHOMHUTHUCH, IKMM YMHOM «CTOIMYHICTh» KueBa BitoOpaxanach y Tek-
CTaxX Cy4aCHHKIB.

Irop /IBopkiH aHani3ye peTpOCNEKTUBY BILUIUBY 3MiH cTarycy Kuesa sk (HE)CTOIMYHOTO MicTa Ha
cTaH My3elHoi cripaBu. Oco0IMBO MOKa30BUMHM Oyu 111 3MiHHM HanpukiHii XIX cTOmTTS Ta B nepenpe-
BOJTIOLIIIHI POKH, KOJIM YKpaiHChKE HalllOHAJIbHE BIAPOIKEHHs epeOyBaio Ha MEX1 MOJITUYHOTO CBOTO
eTarty.

Texcr Anacracii boxxeHko aHami3ye, Ik caMe CTOJIMYHMIA cTaTyc XapKoBa yIpoJaoBXK 15 pokiB 3Mi-
HIOBaB TKAaHWHY MICTa Ta HOT0 apXiTeKTypHHIA KapKac, BIUTMBAB HA MOBCSKACHHS MICTSH, BPEIITI.

3amnpoleHuii criikep BOPKIIOIY JIiTepaTypo3HaBelb Ta nepekianady Yimuieam brnexep ohopmus y
CTaTTIO MaTepialii BiAKPUTOT JIEKIIi1, MPOYNTAHOT HUM B paMKax Bopkony — «[loct-karactpodiununit
MICBKHIA TEKCT: YATAHHS MicTa B MicsiBoeHHIH CxinHil Ta LleHTpanbHii €Bporiy.

3aBeprye pyopuky crarts Suu [Ipumadenko. Ha mpukiami kuiBchKoi Byl CidHEBOTO MTOBCTAHHSA,
aBTOPKA ITOKa3ye, K caMe MPAKTUKH MaM SITi BIUTUBAIOTH Ha LIOICHHE KHUTTS MICTSH, (HE) 3MIHIOIOYH
CIPUIHATTS BIaCHE caMmoil By/HLi Ta i1 (PyHKIIIOHAJILHOTO HAaBAaHTAXKECHHS.

VYTiM pa3om 3 MaTepiasaMH BOPKIIOIY, B HOMEp1 € MaTepiaiH 13 3arajibHOTO pelakiiiiiHoro nmoptde-
151 — Tak chopmyBanack pyopuka «/Ipumopcoki micma ma ix eonocu». €BreH YepHyXiH y CBOEMY TEKCTI
Kpi3b NMPU3MY KUIBKOX 1TaIHCHKUX, YKPATHCHKUX Ta POCIHCHKUX HAPOJHUX MICEHB Ta BIPIIIiB, 3aMMUCAHUX
o nmam’siTi ypymoM IBanom Casudem Kypkuy-Kymnapesum (1801-?), MapiynoinbChbKuM MIIIaHUHOM, Y
1828—1855 poxax, aHasnizye KyJbTypHY i MOBHY iHTEep(epeHIio B MicTi Mapiymoui B nepiiiii moJI0BUHI
XIX cromitts. Han3suuaiino 1ikaBa Jpkepesio3HaBua po3BiJika Ha MEKi 3 MOBO3HABCTBOM, SIKa, MA€EMO
HaJ(i10, MiIITOBXHE JI0 MOAANBIIUX JTOCTIKeHb eTHIYHUX mpolieciB B Hamga3on’i.

Crarts «/IBip y cnanbHOMY paiioHi Ozecu B ySABIEHHSIX TPhOX MOKOIIHb HOTO MELIKAHIIIBY € YyI0-
BUM TPHUKIIAJIOM OJTHOTO 3 MOXKJIMBHX LUISAXIB MOJIOJI B HAyKy — Yepe3 MiATPUMKY Ta MEHTOPCTBO BHKJIA-
nada. CriBaBropctBo TetsiHu TxopskeBebkoi Ta Katepuan BuHorpanoBoi mokasye, HACKUTBKH MTPOAYKTHB-
HUM € TaKui NUIX. | JoCiiKeHHs € BapTiCHUM.

Takox TpaauIiitHO 3aTUIIA€THCS pyOpHKa OTIISAIIB Ta XPOHIK — UyJI0Ba HATr0/a JIi3HATUCH TIPO MPOEK-

TH KOJICT.




KHWIB - MICTO JJIS1/
BE3 TEPKABU
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CTOJIMUYHUH CTATYC Y «kKUIBCbKOMY TEKCTI»
JOBHU BAPOKO

Ypbanicmuuni cmyoii’ € MynbmuoucCyuniiHapHumM HANPIMKOM, OOHAK axieyi pizHux eanyseti 00X00smMb GUCHOBKY,
Wo MICMO MOJICHA [ 6apmo po3ensioamu ik mekcm. Ypoauwicmuuny Kpumuky 6 aimepamyposHascmel gupisHse me,
WO BUCTIB «MICMO AK MeKCmy» 011 (PiNonoeie € He NPOCMO KPACUBO Memaghoporo. Y Xy0odchbomy mekcmi npocmip,
30Kpema ti MiCbKuil, CMaHo8umy oKkpemy OICHICIb, KOMPA ICHYE 3a ACHUMU 3AKOHAMU 3AN€JHCHO 8I0 CIMULIO eNno-
xXu ma scampy meopy. ¥ 000y Bapoko came micmo € npocmopom meopernus i cnodicusanns xkyiomypu. Y XVII cm. 6
VKPQIHCOKUX MICIAX 6UHUKAE HU3KA HABYATLHUX 3AKNA0I8, 3YCUTLIAMU MEYEHAMI8 NONXC8ABTIOEMbC 6YOIGHUYMBO
KYIbMOGUX CNopyo, Wo 8i00UNOCS 8 YUCTEHHUX naHe2ipuKkax Oaazolitinukam. Boonouac pexoncmpyroiomscsi cnopyou
Kuiscovkoi Pyci i napanensro 8i06ysaemuvcs «npueadysantay pycbkoeo Munynoz2o Kueea 6 nonemiuniu nimepamypi,
Opamamypeii, nimonucanti. 3a Kuesom ymeeposicyemuvcs ciasa « CmonvHo2o 2paoyy, « Epycanumy 3emii pycokoiy. ¥V
cmammi po3enanymo, AK MiCbKUll npocmip cmac 6mineHHAM KoLeKmugHoi nam ami. uepes 0yoieni Coii Kuiscvkoi,
Muxaiiniscokoeo cobopy, Hecamunnoi yepksu, yepxeu bocopoouyi [upoeowi, Yenencwvrkozo cobopy Kueso-Ileuep-
CbKO20 MOHACMUPSL MPAHCIIOEMBCA CAMICMb | CIMONUYHICMb Micma 8 cakpanvhomy i npogannomy eumipax. Oxpe-
My ¥8azy npuodiieno aHanizy npomuieicHo20 camooopaszy KUaH K MewKanyie «Micma oKpaiHno20», o Mexicye 3
Luxum Ilonem, a momy nompebye 0coonusux npusineis.

Knrwuosi cnosa: micoxuii mexem, Kuis, bapoxo, ykpaincvka nimepamypa.

© Oubra Ilerpenxo-LleyHosa, 2020
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Ne 8 (1)

YKpaTHChKil KyJIbTypi 1002 bapoko € 3HaKOBUM 1epiofoM 3 momisiy GOpMYyBaHHS 1I€HTUYHOCTI,

3apODKEHHS ICTOPUYHOI TIaM’ ST, OCMHCIICHHSI CBOTO MUHYJIOTO Ta BiacHOi Tsriocti. Y XVII cr.

sycusuiaimu €nucest [Inerenenskoro, Ilerpa Morunu Ta iHIUX iHTenekTyaniB 1oo6u bapoko Bif-
Oynocs moHoBieHHs poiii KueBa sk 1yXOBHOTO Ta KyJIBTYpHOTO LIEHTPY YKPaiHCHKHMX 3€Mellb. 3aCHyBaH-
Hs apykapHi npu Kueso-IledepcbkoMy MOHAcTHpi, BIAKPUTTS OpaTChKOI Ta JIABPCHKOT IIKiJ, 00’ €IHAHUX
3rogoM y KueBo-MOTrHISIHCBKY KOJIETiI0, BUCBSIUEHHS MPABOCIABHUX 1€papXiB 1 BiIHOBIEHHS KHIBCBHKOI
MUTPOIONIi, KAHOHI3AIlis MEePIIUX PYyChbKUX CBATUX, BinOyaoBa Codii KuiBchkoi — yce 11e Mano Ha MeTi
00’enHatu 1oBKoIa KueBa MisiibHUX KyJIBTYPHHUX Ta OCBITHIX JiSYiB CBOTO Yacy 1 BOJAHOYAC aKLEHTYBAaTH
TADIICTh Tpaaulii Pyci.

Mertoro 1i€T CTyil € mpoaHaizyBaTh MOJEINI 03HAUEHHS Ta CaMOO3HAYeHHs KusiH 1001 bapoko — xu-
TEJIB CTOJIBHOTO TPajly UM «MiCTa YKPaTHHOTO», 3a(iKCOBaHI B Xy[JOXKHIX TeKcTax. [l mupIioro po3ymin-
HSl KOHTEKCTY Ccepe]] MPOaHalli30BaHuX JKEPeN € TBOPH, IO MOXOATh 3 KT KHiBChKUX 1HTEJIEKTYyalliB, a
TaKOXX HAIMCaHi 4u omyOITikoBaHi aBTopamu 1mo3a Mexkamu Kuesa nanpukinii X VI — va mouarky X VIII cr.

Hacammiepen BapTo BH3HAYUTHUCS 3 MOHATTSAM «MICBKOTO TEKCTY». Lleil TepMiH TyT BUKOPHCTAHO 3a
B. ToropoBuM. 3acHOBHHMK ypOaHICTHYHOI CEMIOTHKH PO3MEKOBYBaB MICHKUH TEKCT 1 MichbKkuil Mi(. Oc-
TaHHIN € Mi()OIIOTIYHUM iHBapiaHTOM, HE IMAHEHTHHM KOHKPETHHM TEKCTaM, IPOTE TaKUM, IO ICHYE TT0-
TEHIIHO B MEXaX MEBHOTO TUITY XYIOKHBOT CBiZOMOCTI'. «MiChKHii TEKCT» — 1€ CMHCIIOBA MOXiIHA MiCh-
Koro Midy, BTUIEHHS I[bOTO 1HBapiaHTa Ha TEKCTOBOMY piBHI. KOXeH «MICHKUH TEKCT» Ma€ CEeMaHTHYHE
SIIPO, SIKE MICTUTh OCHOBHI KaTeropii Micbkoro Midy, 1o 3abe3nedyors Horo nuticHicTh. Lle cemanTuune
SJIPO € KOHCTAaHTAaMHU «MICBKOTO TEKCTY» MEBHOI €MOXH, TOOTO HU3KOIO MOBTOPIOBAHMX MOETUYHUX (Pop-
MyJ, IO CTAaHOBJIATH CMOCIO ICHYBaHHS MiCTa B PI3HUX 32 )KaHPOBO-CTUJIICTUYHOIO MPHUPOJIOI0 TEKCTaX 1
BiJIMIOBIZIAFOTh 3aIIUTaM XYI0KHbOTO MUCIICHHS JOOH.

E. CMiT, po3MipKOBYIOUH MPO MEXaHI3MHU 00’ €IHAHHSI CHUIBHOTH, BKA3ye€, IO i/l 4aC KOHCTPYIOBaHHS
Mi(y Tpo 3acHyBaHHS TMOJITUYHOTO YTBOPEHHS TIEBHY iICTOPUYHY MO0 OOMPArOTh 3a BUXIIHY TOUKY i
3MIACHIOIOTH 1i CUMBOJIIYHY 1HTEPIIPETAIlif0, JOMOBHIOIOYH HOBUMHU TOAPOOUIIIMU. Y «KHIBCHBKOMY TEK-
cTi» modu bapoxko croxketn mpo npuxia amoctoia AHapis Ta BoroguMupoBe XpelieHHs BilirpatoTh poib
JIeTeH]T PO 3acHyBaHHs. Lle ceMaHTHYHE HaBaHTAXXEHHS POOUTH IX 17ICONIOTIYHUM 3HAPAIAM, JHKEPEIOM
MOJITUYHOT €THOCTI Y MOJEMIYHHUX TpaKTarax, ICTOpUYHIN Ipo3i Ta JyXoBHUX Bipmiax. Tak, y «CuHomncu-
ci» minHecenHs KueBa BuTiIymMadeHo sk Hacigok OmarocmoBeHHs AHpis [1lepBo3BaHOTO, BUTOJIOMIEHOTO
Ha MicIi, «uodedice no cem yeproe Bozosucenis Kpecma ['ocnoowns coopysicucs»?. Y Bipin «Kako Auapei,
cBAThIA AnocTod, npuiien B Kie-rpag k HeBDpHbIMY 13 «3aropoBChKOro 301pHHUKa» all0CTOJIbChKA MOJIUT-
Ba PO3IMPOCTOPIOE OIAroaTh BiJl KOHKPETHOTO JIOKYCY TOpH 10 MaiOyTHHOTO MICTa 1 LIMpIIE — Iep:KaBU i
YCbOT'O XPUCTUSHCHKOTO JIONY: «Ha eopax xiceckux monumey comgopus, / 0abbi mam 20cnoob 61a2o00ams
cmeopus / ...Bcemy xpucmiancmsy u Kiegy-epaoy, / 6oeousdopannomy poccitickomy cmaoy»®. M. SIpeMeHko
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CPETHEBEKOBOTO MEHTAIUTETA (10 MaTepuaiam
Benukoro kusbkectBa JIutockoro XIV — Hauana
XVII BB.) . In Mediaevalia Ucrainica: menmano-
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° Ilporecranis (1988). Y Ilam smku 6pamcorux
wikin na Yrpaini: kineyo XVI — nouamox XVII cm.:
mekcmu i docniddcenns. Kuis: Haykoa mymka, 316.

10 TombpoBchkwit, 1. (2015). TainpoBi kaMmeHw,
niep. B. JlutBunoB, Y Kuiscbkuii Ameneii: mucmeys-
xuti Kuie XVII-XVIII cmonims. Kuis: Ponosin, 64.

' JlecsiTh OTPBHIBKOB Pa3HOOOPA3HOTO HCTOpHYE-
CKOTO COZIepaHus (M3 COUNHEHMsT) MuxanoHa
JIutBuHa «O HpaBax TaTap, TUTOBLEB U MOCKBH-
a8 (1854), YV Apxue ucmopuxo-opuduueckux
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Cankr-IlerepOypr, 60.

12 Tbid.
13 Jlorman 1O. Op. cit., 39.
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po3nisnae 3BepHeHHs 10 00pasy Anpis [lepBo3BaHOTO K 171€0I0TIYHE 3HAPSIS KAIBCHKUX PENIriHHUX
IHTEJIeKTyalIiB, 110 MAJIO HAa METI yTBEPIUTH CaMOOYTHICTb 1 JaBHICTh PychKoi iepkBH Ta 000POHUTH 11 BiJl
3a3iXaHb KaTOJHKIB®.

Hocnigauk ¢ernomena mam’sti 1. AccMan 3a3Hadae, 0 CMHCIIOBI MOCITIIOBHOCTI MICBKHX JIOKYCIB,
BIIOPSJIKOBAHI 32 COLIAJIBHOIO Ta KYJIBTYPHOIO 3HAUYIIICTIO, CIYTYIOTh 3HAPSAIAASIM KOJEKTHBHOI Iam’ATi,
3[IaTHUM PETPOAYKYBaTH 00pa3y MUHYJIOTO, CYTOJIOCHI 3 TaHIBHUMU ifesimu 100m°. 3a BucioBoM 0. JloT-
MaHa, MiCTO € MEXaHi3MOM, [0 TTOCTIHHO 3aHOBO MMOPOKYE CBOIO ICTOPIir0®.

AKcioJIOTiUHa POJIb «CTAPOBUHU» Y 3HAUEHHI KPHUTEPil0 J0OPOro Jaay craja 3arajbHONPUIHSTOO
HOPMOIO B PYCBKHX IaM’sTKaxX, 10 B XVI cT. TpancopmyBaiacs B racio: «Mwsl cmapunsl He pyuaem, a
Hosunbl He yeooum»’. Ha mexi XVI-XVII ct. y cepeioBHIili iHTEIEKTyasIiB Ha0y/1a MOMUPEHHS 1/1e51 KOH-
THHYaJIbHOT TATJIOCTI icTopii Kuesa. ABTOpH JIATHHOMOBHHX TIO€M IJIOPUQIKYIOTh CIaBHE MUHYJIE MicTa i
CYMYIOTh 32 HOTO 3aHenaaoM. 30Kpema, 3rajka mpo Kuis y «Pokcomanii» (1584) Cebacrisina KinboHOBHYA
MOYMHAETHCS TAKUMU CIIOBaMU: «Kuege ciasnuil, Mocymms cmoauye KHa3ie opeenbopycokux, / Bezniy mu
oavuw iwge nam amox cmaposunu. / CKpizo Ha 1e8a0ax mym UOHO KAMIHHS 3pYUHOBAHUX MYPI8, / 3anuu-
Ku 0agmix pyin mpasamu éxce nopociuy®. Y tpakrari «IIporectauis» 1621 p. Mo Bopenbkuii mpocTexye
CIaKOEMHICTh JTMIAPCHKOT TpaamIlii Bix KHs3st OJiera 10 3alopO3bKHX KO3aKiB’.

[Tompwm Bci pyiiHyBaHHS MuHYI01 100M, K1iB 1 Hamani 306epiraB CTOJIMYHUMN CTATyC y CBIIOMOCTI MeIll-
KaHIIB: «Micmo, 0e HuHi npecmon meitl, KOIUCh RUWHOMOI0 Oysa10, / 32000M 80HO 8 UYIHCOZEMHIM APMI 3d-
xupino [...] Xpamis, npome, 36epeenocs uumano. I é1aoa 6 Him 30i6Ha. / JIloou mymeuwini 11020 3a COIUUIO
seaxcaioms nesminno»'’. e B cepeauni XVI ct. Muxanon Jluteun xapakrepusyBaB KuiB sik «enagy in-
wiux 3amKie i nposinyit» («princeps aliarum arcium et provinciarumy)''. V 3anuckax JIMTBHHA € CBiTYSHHS
HAsSBHOCTI «ICTOPUYHOI IMaM’sTi» y KusiH. BiH muire, 1o, monpu 3pyHHOBaHICTh (POPTECUHUX MYPIB Ta 3a-
He0aHICTh MICTa, ICHYE «npocmonapooHe pycovke npuciie’s» («vulgatum est Roxolanorum proverbiumy):
«3 kuiscokux 2ip oanexo suono» («Ex cuius promontorio multa alia videri loca»; gociiBHO: «3 KHIBCBKUX
rip BUIHO 0araro iHIIHMX MiCIb»)'?,

1O. Jlorman Bka3ye Ha JBa TUIM PO3TANTYBaHHS CTOJHII MO0 CITIBBIIHOCHOI 3 HEFO 3€MJIi: KOHIICH-
TpuuHHH (Y IEHTPI) Ta eKCIeHTpUIHHiA (Ha mepudepii abo mosa mexxamu)'?. Kuis BijgaBHa OyB CTOIHICO
nepmoro tumy. Cripo6a kHs13st CBATOCTIaBa MEPEHECTH CTOJUITIO HE Masa ycmixy: KueBy sik ocepiito pychb-
KO1 3eMJI1, 110 N0C1/1a€ KOHIIEHTPUYHY MO3MIII0, IPOTUCTABIISABCS €KCLIEHTPUYHO po3TaiioBaHuii Ilepesc-
nasens. [IpukmMeTHo, 110 1 B «XpoHiti 3 JiTonuciiB crapoaaBHix» ®eonocis Coponoruya, i B « CHHOTICH-
Ci», 1 B IHIIIMX TOTOYACHUX TEKCTax Iel GakT € Giryporo 3aMOBUYBaHHS.

Ha mouarky XVII ct. akryanizyBanaca Tema noBepHeHHs KueBy crarycy KyJabTypHOTO ILIEHTPY, KU
Ha Toi yac manu JIbBiB, OcTpor Ta iHII MicTa, po3TanioBaHi Ha Bijani. [Toka3oBo, 1m0 y Bipmax Ha repo
JIsBiBchKOTO OparctBa (1609 p.) ckazaHo: «Ak nes cpoxeiti naod éc bmu 36 Bpsamu nanyem, mak JIb606 nao
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aimonuc i Ocmpo3svkui nimonuceys (1971), Kuis:
HaykoBa nymxa, 99.

17 Iciuenxo, Irop, apxiern. (2011). Icmopis yxpain-
cvkoi aimepamypu : Enoxa bapoxo (XVII-XVIII
cm.): HaB4. noci0. JIpBiB, Kuis, Xapkis, 268.

18 Konuckwit, ['eopruit (1846). Uctopust Pycos, win
Manmnoit Poccun Y Umenus Obwecmsea Ucmopuu
u /I[pesnocmeui Poccutickux. Mocksa, 5.

19 Accman, S1. Op. cit., 84.

20 Kanpuodoiicekuii, Adanaciii (2015). Teparypru-
Ma, abo Yyna. Y Kuiscvruti Ameneti : mucmeyvkuil
Kuis XVII-XVIII cmonims. Kuis: Pomosiz, 150.

2! JTeronmen I'ycThinckoro MmonacToips (1848), V
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Field, In October (Vol. 8), 31.
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Ne 8 (1)

6cbB mBcma 6 kusiseme B Pyckom npookyemy'. HinbHY polib y TIpOIIECi MOHOBJICHHS BaxuBocTi Kuesa
BizirpaB apximauaput KueBo-Ileuepcrkoi naBpu €muceit [Inerenenpkuii. Bin BUKynuB i iepeBi3 10 MicTa
npykapHio OpatiB bamabaniB, mo crosia 3akuHyTa B CTparuHi 6is PoraruHa, 3rypTyBaB JOBKOJIA IPY-
KapHI JIbBIBCHKUX 1HTEJIEKTYaJliB 1 3aI104aTKyBaB KHUTOBUIABHULTBO. Lle BimoOpakeHO B MaHEeTipUIHOMY
TBOp1 «BizepyHok 1HoT €nuces Ilnerenenpkoro...» (1618 p.) Onexcanapa Murtypu, oxHii 13 nepumx
myOumikamiii JaBpcbkoi npykapHi. OyHIATOp «KUIBCHKOTO TYPTKAa KHIDKHUKIB» TOCTa€ IMIEAPUM Ha 100pi
BUMHKH: «Tbl, K 8eye NomeHI’CHbIU 8 YUUHKY 2OPAUBOM, / edel (Ko Moeamy) pill 6 0'Ba’h ceamoodiusom.
/ Bock nosckpecun opykapHio npunanyio neiiom, / barabana, ynom eenxux, peuio u meic 0 Barom»'.

Ha nouatky JIsBiBchkorO nitonucy Muxaiina I'ynamescbkoro (XVII cT.) BMilI€HO /1Ba MOBITOMIICHHS
MOJIBCHKOK0 MOBOKO: TIpo 3axoruteHHs [Tonbmiero JIbBoBa i BTpary He3anexHocTi KueBom: «Roku 1339. Krol
Kazimierz polski Lwow wzigty, «1471. Krol Kazimierz polski przerobit ksiestwo Kijowskie na powiat»'®.
VY Takwii croci0 yke Ha MoYaTKy BH3HAYA€ThCS KiHIEBA MPUYUHA KOH(MIIKTIB, BUKIAJACHUX Y JIITOMHCI, —
BTpaucHa JIeP>KaBHICTh YKPATHCHKHUX 3eMeJb! .

Haromicts HeBimomuit aBrop «Ictopii PyciB» moB’s3ye naginas Kuesa 3 po3OparoM i momiiom Kpai-
HHU Ha OKpeMi KHA31BCTBA ITICJI YHOKOEHHS KHA34 Bononumupa. Y TekcTi BKa3aHO, M0 YKpPaTHChKI 3eMili
Binminun 10 Benukoro kHs31BCcTBa JIMTOBCHKOTO BHACIHIIOK MIEPEMOTH HAJl TaTapaMH, a HE 3aBOIOBAHHS
Pyci, Binrak 30epiranu i Hajanxi BUOOPHUM yCTpil Ta aBTOHOMIiIO: «Boscmanosun I'eoumun npaenenie
Pyckoe noo nauanbcmeom 6vibpannvix om napooa 0cob, a HA0 HUMU YCMPOUL HaM Bcmuukom ceoum u3
Pyckoii nopoowi knazsa Onvwanckazo... [lpasa sice u o6viuau Pyckie He mokmo noomeepoun I eoumun mam-
owHemMy Hapoody 60 ecem ux npocmpancmeb, Ho esen ux u 6 ceocetl 3emnr’b emBem'b ¢ nucobmenamu unu
epamomoro Pyckoro»'®,

3a3BHuail 3BepHEHHS J]0 MUHYJIHUX €M0X PO3KBITY BUKOHYE KOHTPANPE3EHTHY» (DYHKIIiIO 3BUIbHEHHS
gepe3 mam’aTh PO MUHYJIE, OCKIJIBKU BIAUYTTS BaJ TEHEPIIIHHOTO HEYHHKHO BEZE 32 COOOI0 repoisallito
munynoro'. Adanaciit KanpHodoricekuii nuiie B « Teparyprumi», mo HuHimHi# [Toxin «yboeuii i naspsio
Yy 2IOHULL €8020 CMAPOO0AsHb020 imenin®. Tak BiIOyBa€ThCS PENIATHBI3AIS TEHEPIIIHBOTO MOPIBHIHO 3
MUHYJIAM, OCTaHHE BHJIA€THCS BeTUUHIMMM. Lle# crociO BuOymoByBaHHS iCTOPUYHOTO HApPATUBY MPHUTa-
MaHHUHN CHOUIBHOTAM y TEpexiJHi YacH, HacaMIlepe]] B yMOBaX Uy»K03€MHOI'0 MaHyBaHHS, KOJIH 1CHY€ T10-
Tpeba B OMOBIIAX MPO CIIABHY JABHUHY, KOTPi HE OOIPYHTOBYIOTh HAsBHY CHUTYAIlilO, a IiJBaXKyIOTh ii.
Tak, 3a I'yCTUHCBKUM JIITONMCOM, B OIVIsIII JaBHBOI PYCBHKOI 1CTOPIi HABEZEHO HU3KY JIETeH I, 30KpeMa Ipo
3acuyBaHHs Kuea Kuewm, Illexom i XopuBoM, a BKe MicCIsl MOHTOJIbCHKOI HaBanu W yrparu KuiBchbkum
KHS31BCTBOM HE3aJI)KHOCTI BUKIIA] CTA€ 3HAYHO JIAKOHIYHIIM?!,

Hoge sBuIe cTae 3aJeXHUM, SIKIIO HOro BUBOJUTH SIK O€3MOCEpEHIN HACHIIOK MUHYIIOTO, A ke B
TaKkHii crnocid yyke, He3BUYHE PEAyKY€EThCs B Yacl i mpocTopi 10 TOro, Uio Bxke Bigomo. Tox ictopuunim
MOKJIMKAHHI SIKOMOTa 3MCHIIIUTH HOBU3HY i MOM SIKIIUTH BiAMIHHOCTI*. [{[UM MOKHA MOSCHUTH MPUHIIUTI
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2 Jlormam, 1O. (1976). O13ByKH KOHIETITHH «MOCK-
Ba — Tpertunii Pum» B uneonoruu Ilerpa Ilepsoro

(K mpobiieMe cpeqHEBEKOBOH TPaIUIAU B KYJIBTYPE
0apokko). Y KynemypHoe nacneoue /pesuei Pycu
(Ucmoxu. Cmanoenenue. Tpaouyuu). Mocksa:
Hayxka, 236.

24 TombpoBchkwid, 1. Op. cit., 66.

» Ibid.

2 I'pabsuka, I (1854). Heiicmeus npesenvhoti u
om HA4ana NONAKO8 Kposasoll HeObleanol Opanu. ..
Kwuis: Uzn. KueBckoit BpeMEeHHO# KOMUCCHEH st
pasbopa IpeBHUX aKkToB, 3—4.

27 Tombposewkwuii, 1. Op. cit., 76.

28 TIpokomoBuy, ®eodan (1961). Bragumup Y
Coyunenus. MockBa—Jlennnrpan, 204.

2 ITombporchkwid, 1. Op. cit., 66.

30 Tbid.
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CBiZIOMOTO T0OOPY TO/IiH1, 00paHUX 3a TOUKY BIJUTIKY 1CTOpIi, BASHAHUX BaPTUMHU 30€PEIKEHHS B KYJIBTYPHIH
nam’ati. }O. Jlorman 3a3Hauae, 1o i1€070rii MeTpoBChKOi enoxu Oysio BIACTUBUM MHUCIUTH CBiH dac sk
BUXI1THUH MyHKT, TOX IONEpeH] NOAil OroJoNIyBalIncs TaKUMH, 110 HIOK He iCHYIOTh a0o NMpHHANMHI He
MArOTh ICTOTHOTO 3HAYCHHS, TOOTO € YaCOM CHTPOIIIi, HEBirTacTBa i xaocy>. Y Takwuii crocib BuOymoByBa-
JIacsl CIagKOEMHICTh HE 3 MOMEPEIHbOI0 100010, a 6e3mocepeIHbO 3 AHTUYHICTIO K 11€aJTbHUM TPEIKOM.

HaromicTh ykpaiHchkuM aBTOpam He Oyna BIacTHBA Taka Herailis cBoro munynoro. HaBmaku, IBan
JomOpoBchKkuit y noemi «/[HinpoBi kamenu» (61. 1618) sxaxaeThcs icTopuyHOTro 6€e3mam’siTcTBa i posmna-
YJIMBUM BUTYKOM 3aCY/DKY€E CY4aCHHKIB, 10 3a0yJIH BIaCHE KOPiHHS: «B yopHomy mopoyi be3eicmu 3HUK1Aa
/ Ilpedxis yminicmo, 60 wo na nanip He nokiadeno — eune. / Toowc i npo Kus eaice matidxce 3abymo, a me,
wo sidomo, / Hiu moguasna noanunae. Mu npaoiois enacnux 3a6ynu!..»**. CTpaxiTINBOIO TIOCTAa€ HECKa3a-
HICTb, «0€3CIIOBECHA ThMay, L0 MOTIIMHAE KOMUILHIO BeTHY: « Ta HaticiagemHiui noosueu npaoioie Hauux
cxosana / Teminw Hezmosna»®. Tpuropiii ['pab’siHKa y mepeIMOBI MOTHBY€E CBOIO IMPAILO MPArHEHHIM HE
JIOMYCTUTH, 1100 KOJIMIIHS cllaBa Oyja MOTTMHYTA MOMEJIOM MOBUYAHHS: «...8 MOAUKOU 3a06eHis nyyun'b
0bna éuos noepysicenna... ne ocmasnsio 66 nenei’b noepedbennux nog Bemmu ce Bmy sigumun®.

VY KOHTEKCTI MMHYIIOCTI 3€MHOi CJIaBU 3 SIBISETHCSA MOIIMPEHHH y 0apOKOBOMY MHCIIEHHI MOTHB
vanitas: «Tooic ne Oysae na ceimi Hivo20 mpuskoeo, oepoicasu / CrabHyms WOOHUHU, A 3 YACOM XUPIIOMb
i Mpymo negonaeanno. / Cmapicmro smopenuu Kuie max camo, no 32yoniu nopasyi / Bnas, i ye micmo
ocnabre menep nepecnioye oonsin®’. TekcTu, B IKMX 300paXkeHO JKATIOT1THE KHUBOTIHHSI KOJKChH CIIABHOTO
MiCTa, TO3HAYEHI BIAYYTTAM COpPOMY 3a HEBUIPABaHi CIO/AIBaHHSA, BUCIOBIIEH] allocToioM AHIpieM, 60,
3a €BAHTENIbCHKOIO MTPUTYCIO, TATAHTH B 3€MIIIO HE 3aKOIYIOTh, «i HE 3alajiol0Th CBITIA, 00 MOCTaBUTH
Horo mij MOCyAHHY, ajie Ha CBITWIBHHK, — 1 CBITUTh BOHO BCIM y loMi» (MT. 5, 15).

BomHouac y 6apokoBOMY «KHiBCBKOMY TEKCTI» HE 3raca€ HaJlisl, [0 MiCTO HapeIlTi BCTaHe 3 pyiH, Bij-
POIMUTHCS 3 TIOTIETY, MOB (PEHIKC Y CEPETHBOBIYHUX OeCTiapisiX, OTOBTAETHCS MICIIsT MOHTOJIBCHKOI HABAJIH,
KHSI31BCBKHX MDKycOOUITh 1 Oe3nepkaBHOCTI. Y (inani Tparemokomenii «Bomomgumupy» (1705) deodana
[TpokomoBrya an. AHIpiit Binrye 00 MicTy: «Ho He 00 konya 3abeen Oyoewiu: éozcmanem, / Boscmanem
i30pan bozom, ixce ms 6ozcmagum, / go3epamum mu 006pomy i NaKu npociasum»*.

[Ile omMH MOTHB BUPUHAE B KOHTEKCTI TEMH I1aM’SITi: HAIIAJKU 3raJar0Th JIMIIE TE, IO ICHYE TEKCTY-
aJIbHO, OMOBJICHO, a 3 IIbOTO BUILIUBAE, L0 TIJIBKYU 3amucaHe OyJ10 HACIPAaBIl — 3alHCaHE «IITEPaTbHOY,
Ha Iarfepi, Ta «aJeropuuHO», Ha CKPIKAIAX NaM ATi: « YV oagnuny wianyeanu mu ciyxcoy cepyie i yuc-
nenni / Iloosueu nuyapie — nam npo ye ceiouams nimonucu Hawi. / Xail dsce nizHaomv HAWAOKU 36UMAZY
i mysrcnicmo mux npeoxiey»®®. Isan JIoMOpOBChKHI CTaBUThH G€3MaM’ITCTBO B OJWH CEMaHTHUYHMMA P i3
HEKYJIBTYPHICTIO, JOUMBIII30BAHICTIO: «3Haume 6Ci Ui iHWi. HApOO, wjo 30epie yeu npecmon axc NOHUHi, /
Juxum ne moowcna esasxcamun™.
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31 3aBropognii, 0. (1999). Kuis y cucremi
CakpaJIbHOI OHTOJIOTIT B KYJIBTYPi JaBHBOPYCHKOT
nobu. Hayxoei zanucku HaYKMA (T. 8. @inocoghis.
Ilpaso. Icmopuxo-pinocogcori cmyodii). Kuis, 50.

32 Kanpuodoiiceknit, Adanaciii. Op. cit., 158.

3 Manunesckuii, K. (1993). bubnus u [Tosectsb
BpPEMEHHBIX JIeT. Omeuecmeennasn ucmopus (1), 90.

3*Tbid., 79.

35 bapar, I. (1908). Bubneticko-azaduueckue
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revarHaro jaena, 29.

36 Iciuenko, Irop, apxiem. Op. cit., 81.
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na Pycu (0o XVIII sexa). Cankr-IlerepOypr, 17.
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Sx 3a3naqae 0. 3aBropomHiii, cemioTnunuit craryc Kuepa B kynbTypi KuiBchkoi Pyci maB momiHaHT-
Hi KOHOTAIII1 3 IPOILIECOM SIBIICHHS CBSITOCTI, Il pO3ropTaHHs B 3eMHHX yMoBax®'. Toxx aBTopHr HOBOT 1001
MOYMHAIOTh TBOPEHHS BIACHOTO «KHiBCHKOTO TEKCTY» 3 IepepaxyBaHHs KOJIMIIHIX 3100yTKiB 1 BTpar. Ada-
Haciii KansHodoticekuil y «Tepatyprumi» dikcye 3aHena] KUiBCHKUX CBATUHDB: «Ti yepkeu, 00 AKUx-60
3 cenamom xoounu / Knazi, mym nuni nmacmeo 6ci eedxici cnoenuau. / Tin nosHo céamux, 3apa3s céamuHi
ynanu, / Ooui y nonin, inwi 8 pyinax nocmanu, / I noeanun nopozu céami monue cmino, / He 06a, wo 3a-
pocmaroms mina ceésmi 6 3inii. / Maticmepnoi pobomu epoou, wo cmpuminu, / Camum ynaokom msxHcKo
suamo, noganunuco»®. llel TekcT Mae yucieHHi 0i0miiHI anro3ii, 30kpema 3 [Tnauy €pewmii: «Sk camir-
HO CHJIUThH KOJIUChH BEJIETIOJHE LI€ MICTO, HEMOB Y/I0Ba BOHO cTajio! MoryTHe nocepen HapoiB, KHATUHS
nocepen Kpaid, BoHO ctano aanHuneto!..» (ITmaa €pemii 1:1). BogHouac 00pa3 nTammHUX THI3L Yy XpaMi
Bigcunae 1o Kuuru [canmiB: «3aryxeHa Ta oMiIiBae qyina Mos 3a moaBip’smMu [ocnoaa, Moe cepiie Ta Tijio
Moe uHyTh 70 bora JXXusoro! I nramika 3HaXomuTh TOMIBKY, 1 KyOo co0i JacTiBKa, e Kiia/ie NTaleHsTa
cBOi, TIpu xkepTiBHUKaX TBoix, [ocmonu CaBaote, [lapro miii 1 boxke miit!» (ITcammu 83:2-4).

3aranom aimo3ii 1o 6i6miitHOT icTopil OyiiM cocoOoM JieTiTUMAITil BIACHOTO iCHYBaHHS. J[J1s maBHIX
aBTOpIB MOJIist Oylia CyTTEBOIO HACTIIBKH, HACKUIBKH MaJjla aHAJIOTii B cakpaibHii icTopii («co-bertue» 3a
I. TanuneBceknm?®). Pedepenttii 1o 6i0nidHMX MOiH (GOPMYBaIH «THIIOIOTIIO CYTTEBOTO», mo3ask CesTe
[TuceMoO cityryBano CBOEPITHUM «CEMaHTUYHUM (POHIOM», 3 KOTPOTO aBTOPH 3al03MUyBaJId TOTOBI (op-
MYITH JUIsl OnHCy ¥ omiHoBaHHs mofii®. . bapar oOrpyHTOBy€ rimote3y, 3a KO 00pa3 SA3UYHUIBKOTO
inona Ilepyna OyB 3manboBanuii gitonucueM y «IIoBicTi BpeMEHHUX JIT» MiJ BILIMBOM 010:11iHOT 00pa-
3HOCTI®. 3rofoM y ['yCTHHCBKOMY JIITOMUCY [0 HOro OMKCY JOAaHO 3ajli3Hi HOI'M i KOINTOBHI KaMEHi B
pYKax, 1110 MICTUTh aJlt03110 10 00pa3y OoBBaHa, sikuii HacHUBcA Hapto HaByxogonocopy (Han. 2:32-33).

[Terpo Moruna iHiIit0OBaB KaHOHI3AI[IMHI POIECH, aKTyalli3yBaBIIA KHEBOPYCHKHUH KOJ YKPAiHCHKOT
MuHyBIIMHU. Lle siBUIIe po3modanocs Bxke He3a0apoM Iicis BiIHOBICHHS MPAaBOCIABHOI i€papxii: mpo-
TsiroM 1621-1622 pp. odiriitHo BU3HaHO cBATUM MUTpomonuTa KuiBcbkoro Makapis, yOUTOro Tarapamu
1 TpaBHs 1497 p. mix wac mityprii, a #ioro momi neperecero 1o Codiiickkoro codopy. binst Yenencbkoi
[EPKBHU 3a apxuMaHaputcTBa €nucest [lnereHenpkoro Oysio BiZKpUTO HETITiHHI Mot KHATHHI HOmisHii
Omprrancekoi (X VI cr.), Oing skux mouanu BigOyBaTHCs dyna 3IiIeHHS, 1 MuTpononut [lerpo Morumia
KaHOHI3yBaB cBATY. Y 1643 p. BinOya0Cs MPOCIABICHHS B JINKY CBSITHX KHEBO-TIEUEPCHKUX YTOAHUKIB, Ui
MOIIII CIIOYMBANIN B OMMKHIX 1 gajbHiX medepax®. ¥ 1647 p. marpiapmuii nmporocunren Menetiit Cepuwr,
nepebyBaroun B Kuesi, ykias ciayx0y BCiM nedepchbkuM cBaTuM® . L{e Majio sIK peliriiiny, Tak i moJiTHIHY
METY: YTBEPIKCHHs MMOBHOIPABHOCTI MPAaBOCIABHOI LIEPKBH, CTOJIMYHOTO cTatycy Kuea, maBHOCTI Jep-
JKaBHOI TpaIMIIii.

E. CmiT Ha3zuBae mpooOpa3oM Halliil €THIYHI CIUIBHOTHU 3 ICTOPUYHOIO KYJIBTYPOIO 1 UyTTSIM CHUIBHOT
1ZIGHTUYHOCTI, 1O TOJIOBHUX aTpHOYTIB SIKOT HaJeXaTh: TPyIoOBa BlIacHA Ha3Ba; Mi) MPO CHIIBHUX Tpe-
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38 Cwir, E. (1994). Hayionanvha ioenmuunicme.
Kwuis: Ocnosn, 30.
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42 Cac, I1. Op. cit., 53.
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KiB; CIIUUTbHA 1CTOPUYHA TTaM’STh; OJIMH M OLIbIIIEe €JIEMEHTIB CIUIbHOT KYJIBTYpPH; 3B S30K 13 KOHKPETHUM
«PITHUM Kpa€eMy»; 4yTTs COJIITAPHOCTI Y 3HAYHOI YacTHHU HaceaeHHs*®, CBaTuHi [Ieuepchkoi TaBpu cTaim
€JIEMEHTOM CIILTBHOT ICTOPHYHOT aM’Ti Ta Mi(oIIorii, XapakTepHUM TS HaIlil Ha CTa/1ii CTAaHOBJICHHS’.

HamierBopua nisibHICTh TOTpeOyBaa Bij OUUIbHUKIB HEAOUSKOI CMUJIMBOCTI; Y IIbOMY IPOLIEC, SIKHH
KOYKHA CIUJIBHOTA Ma€ MPOUTH CaMOCTIHHO, HEMOXIJIMBO MOKIanaTucs Ha cyciniB. O. Tyny6 HaBoAHUTH 1e-
pekas mpo HeBIady IIiJ 4ac mepernoxoBaHHs KHs3s Bomommmupa: 1635 p. mutpononut Ilerpo Moruna,
1HIIIFOBaBIIM po3KonKu [lecaTuHHOI IepkBH, XOTiB nepenoxoatu Xpecturens Pyci B Codii KuiBebkiit 1
npocuB y MOCKOBCBHKOTO LIapsi «kHOBHIA TPpib», MPOTE HE AiCTaB OaXKaHOTO, 1 «Mowji He 3Hamu 0e NOOIIUC»:
«eonosa — 6 lleuepcoxiil 1a8pi, nudicus woxa — 8 Mockoecokiul Ycnencokiu kameopi, a pyxa — 6 Coghiticokit
Kameopin®.

[Ile omHUM MPUBOIOM JI0 YCIAaBICHHS CTAPOBHHU JIJIs1 0ApOKOBUX aBTOPIB CTa€ B3OPYBaHHS HA I'epOiB
MHUHYJIOTO — JJOCTOMHHKIB-MEIICHATIB 1 3BUTSHKHUX BOTHIB: «Poccis Opesne cywitl npeciasua, / B xpabpvix
soun’bBx crvine uzoasna / Cnasoro muoeoro, / ...JJo noin'b / 6 Ykpaun'b Pocciticbkoti nenpem Bune» («O
Benun bii Pociu 1 o conpoTuBiu ¢ nsixu U o rpagb Kiesby»)*.

TorowyacHa iHTeNIeKTyallbHA €JTiTa TepeiMaiacs TEMOIO «CTAPOKUTHHX TIPaB» PyChKOTO HAPOAY # BiJl-
qyBaJia noTpely B ONEPTi, KOJIU NOCUIAHHS Ha aBTOPUTET ITPABOCIIABHOI TPAAHULLii, JaBHI BOJIBHOCTI Ta «J10-
senenns uynom» (Jle Todd) crano me nocuts*. ¥V nepeamosi 10 «Ictopii Pycis» apTHKyIIbOBaHO JIETEHTY
il mosiBu: I'puropiii Ilonernka 1yisi BUKOHAHHS BaXKJIMBOTO JOPYYEHHS MOTpeOyBaB OMISAY BITUU3HSHOI
1CTOPI1, TOXK 3BEpHYBCS 10 CBOTO BUMTENS, apxienuckona binopycbkoro ['eopris Konncekoro, KoIMmnHb0ro
pekropa KueBo-MorunsHebKoi akaaemii, 1 orpuman JliTonuc, Haue6To NucaHui YeHIIMU MOTHIbOBCHKO-
ro0 MOHACTHUPS, KOTpi 3100yBaJid BIIOMOCTI BiJl «yuyeHUX MykiB KuiBcbkoi Akagemii» npu bparcbkomy
MOHACTHPI Ta 3 IHIIMX MOHACTHUPIB, 30KpeMa TuX, Je nepedyBaB ueHneM HOpiit XMenTpHUIBKUN 1 JIUIINB
yuMaso namepiB cBoro 6arpka®’. OcoOnuBe MOIIaHyBaHHSA B JTUCKYPCi 0ApOKOBOIO OCMHUCIICHHS icTOpii
3m100yBarOTh Ti, XTO 3a(iKCyBaB MOJii MUHYJIOTO, HE JABIIHM iM MOTOHYTH B «TeMiHI O0e3MoBHII». Tak, y
«ITarepuky Ileuepcekomy» 1661 p. ckazaHo: «...q6u [ocnods 6 poccitickou Hauteli 3emau, 6 Ileuepckom
ceamom monacmuip B, npenodobnoco omya nawozo Hecmopa, usice npoceimu nawia oveca, 8 noisy Hac u
onazooapenie boey npugede, €20a nanuca Ham o Ha4yanb u nepeom cmpoeniu pocciickazo Hauio2o mipa,
He MOKMO 8HEUIHA20, HO HALNaye GHYMPHA20 U OYXOBHO2O»™.

IcnyBana i mpoTuiexHa TeHACHLIA npeacTaBneHHs Kuesa sk micta Ha nepudepii, OKOIUYHOTO Irpaja.
H. fIxoBenko Bka3sye, 110 Hampukinii XV cT. 3a KueBoM 3akpimuBcsi CTaTyC «IOrPaHUYHOrO Mictan®, Ha
npotuBary Bi3ii Kuesa B pycbKiil TITOMUCHIN Tpaaulii, e MICTO MOCTABAJIO SIK «4eCmby, U C1A8d, U 8elu-
uecmeo, u 2nasa 6cbm semusim Pyckuum»*®. «OKOMUYHICTDY, «IPUKOPAOHHICTE)» SK TOJOBHA MPHKMETA
KOJIMIIIHBOTO LEHTPY 3aCB1IUEHA B KOPOIIBCHKUX MPUBLIEAX Ta MUJIbIaX MICTAHAM, IKMX Ha3BaHO «IH00bMU
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47 Kamanoe ooxymenmis 3 icmopii Kuesa XV—
XIX c¢m . (1982). Kuis: HaykoBa nymka, 36.

48 «Harr i Toro micta Ilan i gbainuBHii TOKPO-
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ykpainnumu»*’. Y TorouacHiii mrokymenraiii KuiB mocrae sik okosuis B Mmexxax Pedi [TocronuToi Hacam-
nepes TOMY, IO MIiCTsHaM OyJI0 BUT1THO BUTBOPIOBATH CaMe TaKUi aBT0-00pas3, OCKUIBKHU 1€ TapaHTyBaJIo
YUMaJIo TepeBar MOpiBHSAHO 3 IHIIMMH MicTamu. Hampukian, KusH 3BUIBHSUIM BiJl 000B’SI3Ky HaJaBaTh
KOHEH [IJIsl TIOCITiB; BOHM HE MYCHJIH CIUIauyBaTH «CTOPOKOBIIMHY» 1 BiIOyBaTH «KIMKOBIIUHY» (TIOJaT-
KM ¥ TIOBUHHOCTI 3 OXOPOHHM MICBKHX MYpiB), BUKOHYBaTH 0€30IUIaTHI pEMOHTHI pOOOTH 3 OJIaroycTporo
3aMKy. 3BUIbHEHHS BiJl IIMX 00OB’SI3KiB, HEYHUKHHX JJIs1 MEIIKaHIiB Oaratbox iHmux Mict Koponu [Tomb-
cbKoi 1 Benukoro kHs3iBcTBa JINTOBCHKOTO, OY10 HaJaHO YUCIIEHHUMH KOPOJIIBCHKUMU MPHUBLIESIMH 3 TIO-
CWJIaHHSIM Ha «yKpaiHHYy» TO3HIi0 MicTa. [IpoxaHHs 3BaKUTH Ha «yKpaiHHE» PO3TAIIyBaHHS CITyTyBaJO
BHITPABIaHHSAM Pi3HOMAHITHUX NOTPeO, HAMPUKIIaa y JTUCTI Big 6 BepecHs 1621 p. KHIBChKUN BIUT 1 pajii
MIPOCUJIIN 3aXUCTUTH MICTSH BiJ] y4acTl B OTOJIOLIEHOMY KOPOJIEM «IIOCHOIUTOMY PYIIEHH1», TOCUIAI0YUCh
Ha CBOIO OOTOTIOKMHYTICTh 1 «yKpaiHHE» CTAHOBHIIIE, 1 MMOKJIa Ay HaJlii Ha 3aCTYITHUILITBO BOEBOIW Toma-
m1a 3aMOMCHKOTO SIK HAa OCTaHHIM MPUXUCTOK: «...nasz i tego miasta Pan i opiekun Msciwy o nas ubogich
ludzioch od Pana Boga sobie w opieke poleconych y o tym mieiscu ukrainnym oycowskq Msciwie obmysli¢
v laske swq panskq pokaza¢ bedziesz raczet»*.

HabyTt4 cTarycy minanuna nepeadadano HU3KY IepeBar: sKIIo MichbKa Biiaja Opaia oco0y mij CBOIO
OIIKY, T HaJJaBaJIu IPaBO KOPUCTYBATUCS BCIMA BOJIbHOCTSIMM Ta MPUBLIESAMH, TOCTYITHUMU rpoMani. Box-
HOYAC CTaTyC MEIIKaHIl1 MicTa HakKJaJaB MeBHI 000B’S3KH: BiAOyBaTH MIChKiI TIOBUHHOCTI, CIUIadqyBaTH
IPOIIOBI 300pH 10 MICHKOT CKapOHHMIII, MiIIOPSIKOBYBAaTHUCS CY/IOBii BiIai MaricTpary, BU3HABAaTH Cy/IO-
YHHCTBO 3a HOpMaMu MaraeOyp3bkoro mpasa®’. V mictax Peui [Tocmonutoi ocoba, sikiii HagaBaim cTaTyc
MiIIaHUHA, CKJIaJajia IPUCATY Ha BIPHICTh TpoMaJii Ta MiAJENIICTh paji MicTa.

[To3a Tum KuiB numaBcs MpuHAIHUM SIK LIEHTP LEPKOBHOTO XKHTTS, 110 3aCBiIUy€ 3amekia 60poTeda
3a Kuischky MuTpomnoimito. ITicis cmepti Mutpononuta Mosa Bopenskoro B 6epesni 1631 p. mocrano mu-
TaHHs PO 00paHHs Horo HacTynHuKa. Ha Bubopax Toro * poky nepemir marpuMyBaHuil ko3akamu lcas
Komnuncbkwit, oMy npotuctoss apximMmanaput Kueso-Ileuepcrkoi naBpu Iletpo Moruna, kotpuii 3apy4uB-
Cs1 M ATPUMKOIO TIPABOCIABHOI IIUIAXTH Ta KMIBChKOTO MimaHcTBa. Ha kopoHariitHomy cetimi 1633 p. Oyio
yxBajieHO «CTarTi 3aCIIOKOEHHS HApOly pyChbKOTo», 110 JieranidyBaiu [IpaBociaBHy LEpKBY Ha TEpUTOPIi
Peui ITocnonutoi. Koponesnu Bnaaucnas ycyHyB ko3aibkoro craBieHuka Icaro KonmumHcbkoro, npusHa-
YHBIIIH, SIK BUAABAIOCS, OLTbI JtostbHOTO 110 Peui ITocmonutoi I[Terpa Moruny™. V «XpoHiri 3 JgiTonucis
craponaBHix» @eonocist CopoHOBHYA cKa3aHO Mpo i moxii: «/lemp Mozuna... komopomy Kponw Braouc-
J1a8 omoan yepkog cmoneynyro mumpononumanckyio Ceamou Cogui, manacmoipv Buioybeykuu, Césamoeco
Cnaca yeproew 6 I[leuepckom mecmeuxy u Jlecamunnou Boeopoouywt 3 cn1o600oto Cogh Buckowo»’'.

Binrak y maneripukax, 30KpemMa 3 HaroJy CXO/XKeHHs1 Ha MUTpoIonndy kKadenpy HoBoro iepapxa, Kuis
MOCJTITOBHO HA3BaHO yXOBHOIO cronuiiero. Y Biprn «EBdonis BecemoOpmsiaaa» 1633 p. Ilerpa Mormy
3anpONIYIOTh: « Bemynu dic Ha c8oto cmonuuy waciuse, / XKiti cesmobnueen®, «JKueu e doneogpopmynne
Ha ceocti cmonuyu, / Kompyio 2oone 63s1-eco 3 Bosckou npasuyvi»®™.
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cmapuna (Ne 7. T. XXII), 41.

8 Pycuna, O. (1996). KuiBchka momiTH4Ha TpauLis
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60MBOPEHHS: ICMOPULHUL MA CYUACHUTI ACHEKMU.
Mamepianu nayx.-npaxm. kon@. (28 nrom. 1996 p.).
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VY Jlitonucy I'puropis ['pal’ssHkn GopMyIbHHIA 3BOPOT «CTOJBHUN TPay» BXKHUTO IIOI0 HU3KU MICT,
30kpemMa i Kuea («bamuii... mHozcie npexkpacuic epaou, oonyuieniem boowcium co 3emneio copaguu, Ha-
nociBook u camuit cmoanin zpad Kice 0o ocnosanis pazzopu»’*), a takox Ilapropoma («Kaeaw... no-
i0e Cb MHOICECBOM BOUHCMEA... NOO CHOAHIN 2pad Koncmanmunononwy®®), binoi Bexi («Cesmocnas...
2pao cmonnin 5Bayro BBowcy 6351 u Ha camblx ux 0ans dasmu Hanoxcun»™®), Binas («<noocmynun Betizep
noo npecmonnin zpao llecapckiii BbBoenv u mamo kpBnko €20 0obviean»’’). Y nepeaMoBi JITOMUCEIb
TOBOPUTH Y MHOXKHHI MPO «CTONBHI rpaam» «Maioi Pocii», axi XMEeTbHULIBKUN «om msadxcuaiuazo uea
JIa0ckoeo Kozayxkum mymscecmeom ceoboousutoeo u Poccuoitickomy Monapc'b, uz cmonnumu epau 6 nep-
800bIMHOCMb NPUBEOUL020»°°. SIK BUITHO, TIOHSITTS «CTOJILHOTO TPajy» He OYII0 YiTKO 3aKPIlIeHUM 32 KOH-
KPETHHUM MiCTOM, OTO BXKMBAJIHU i O/I0 TeTBMAaHCHKHUX CTOJNHIb. Tak, HOBrOPOACHKI JIITOMMCII 3aCBiYH-
JIM TIpo 3pyiHyBaHHs barypuHa Bilickkamu MeHIIMKOBA: «...2paod e2o [1. Mazenu. — O. [1.-11.] cmonvubii
Pasopu 00 0CHOBAHUsL U 8Csl I0OOU noceuey’.

VY Jlitonmucy Camiiina Bennaka HaBeneHo IpoTokoil KuiBchbKkoro 3eMchbKoro ypsimy Bif 13 sxoBTHs 1699
p. IpO OOpaHHS KUiBCHKOTO BIHTA, B SIKOMY MiCTUTBLCS IIOCHJIAHHS Ha «CTapOBIYHI» MPUBIJET, HaaHI «CTO-
JUYHOMY MICTY» TOJbCEKUMH KOPOJSIMH: «Ak0 npedcoh cmaposbunux epem’Bn ¢ cmoruunom Kueeh
mBemB 3ocmaiouom n'Bo eucokodeparcasnoro pykoio... [emvmana scrnosenmoxrcnozo Hozo munocmu loan-
Ha Maszenu wacauge namu nawyo4o2o, gednye npas u goanocmeti 30asia om Koponeu Hx munocmeri Ilo-
nckux mBemy Kuegy mnoei b npusunesmu nadannux»®. Tumun Opnuk y «Kouctutyiiiy 1710 p. Haginse
KuiB cronmuunum crarycom: «Metropolis Urbs Rossiae, Kiiovia»®'.

V pociiicekiii iMnepcebkiil icropiorpadii Bix yacie M. Kapamsina yrBepaunacs ines, mo Bomnoau-
Mup-Ha-Kis3pMi nepedpaB cronuuHy (QyHKIIO micis 3axoruieHHs Kuesa Anapiem boromo0cekum 1169 p.

B ykpaincekiii icropuyHiii gymii 3 kiHng XIX cT. manyBaia Te3a, o mpaBoOHACTYTHHKOM Kuesa 1ie
70 MOHTONBChKOT HaBanmu 1240 p. craB ['anuy. Huni BYeHi Aenaini yacTimie 3a3Ha4ar0Th, 110 YCTAJCHUN
muckypc Kuesa sik ocepnst pychkoi 3emuti OyB 1 Hajami HaIOTYKHUM HaBiTh Y CBIIOMOCTI 3aBOHOBHHKIB.
Menrmi-T'ipeit miucaB 10 MOJILCHKOTO KOPOJIS PO poiib Kuesa: «Akujo 6 s cmosie Ha KuieCbKux 2opax, mo
bauue 6u oonouacro baxuucapaii ma Kpaxie»®.

KuiB 30epiraB HOMiHANBHUI CTaTyC «20106H020 micma 6cici Pyci» (mocmanHs marpiapxa Hwuma
1380 p.), «enasu ecix pycvrux zemenvy (nmuct Bemukoro kusi3st JIutoseskoro Bitonbaa, 1427)%. V kuis-
chKkoMy pectutyiiitHomy npusinei X VI ct. ckazano, mo KuiB numaerscs cronuuero Pyci: «byl jest glowa
i glownem miastem Ruskiej ziemie»®. CaMe 3a peCTUTYLIHHOIO TEOPIEO OyJI0 OOIPYHTOBAHO BXOKEHHS
yKpaiHCbKUX BO€BOACTB JINTOBCHKOI AepxaBu B KopoHy monbceKy 3a pimeHHsM JIto6miHChKOT yHii.

[Tonpu Te, mo KuiB odiltitino He OyB reThbMaHCHKOIO CTOJIMIICIO, 32 HAM 1 Ha/ialli BU3HABAIN 0COOIH-
Buii ctaryc. ¥ TpaBHi 1648 p. Anam Kucinb y nucti 'He3HeHcbkoMy apxienuckony Marero JIyoencbkomy
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nucaB: «Kuig oconocus 6in [b. Xmenpaunpkuii. — O. I1.-11.] ceoero cmonuyeio»®. Yxe B3UMKy, mija dac
B’i3ny bormana XmensHuipkoro 10 Kuesa, ioro 3ycrpivanu 3 maneripukamu. 3okpema, [V mis « MumocTi
Boxoi» (1728), mpucssiaenoi 80-piuuto XMeTbHHIIHNHH, PO3IIOYNHAETHCS CIIEHOIO TPiyM(paTbHOTO B’ 131y
rerbMana 10 Kuesa. [licns BiHIIyBajdbHHUX ACKJIaMalliii KHiBCHKUX CITyZEiB CJIOBO JJisi IPUBITaHHS Oepe
[Mucap: «Toporcecmsennii' enacu npoizxodsame ecody, / Tamo nichi cruwamucs, kumeanu ommyoy, / I paou,
geci, 0yopasu, copu, xonmu, pixu, / Kpacno aenaomo auye ceoe 3 uenosiku! / Cro6om €eOunuMm ckazamo: ;K
Bxpaina cmana, / Tonuxas 6 neti padocmo ewe ne oysanar®.

[TpunarigHo BapTO 3a3HAYMTH, 10 TEThbMAaH 1 caM BXKMBaB Yy JIOKyMeHTax 1oa0 Kuesa BucnoBu «wmi-
cmo Haute cmonuyHoe», «cmoauya»®’. YuiBepcain Bix 8 uepBHsa 1652 p., Hanucanuii mig Kam’suaers-I1o-
JIBCHKUM, TapaHTy€e MICTSIHAM T€ThMAHCBKY OMIKY: «...8uoeuu Mu @enukoe cnycmouiene micma Kuesa,
KOMopoe obusamenu mamowHUeE Om 80UCKA N80CKO20 NOHeCIU, medu My momy 3anodiearouu, abu micmo
Hauie cmoneyHoc i yepkeu Boowcui npu 6ipi Hauioll nNpasociasHou XpecmusiHCKoll 8yaie 30CMaeani, Uil
menosane micmo Kuee bepemo noo 0o6opony nauy»®s.

Otxe, y 6apOKOBOMY MUCIICHHI aKCi0JIOTI9HA POJIb «CTAPOBHHMY» Y 3HAUEHHI KPUTEPitO T0OpOTO Jamy
BIUTMHYJIA Ha TIOpH(IKAIif0 3HAKOBUX TOJIN 1 TOCTaTeil KUIBCHKOI icTOPii. 3T1HO 3 KOHIEMIIIEI «ySBHIX
CIUJIBHOT» CTaHOBJICHHIO HAILllil Tiepetye oOpaHHs MEBHOT iICTOPUYHOT UM JIET€HIapHO] MO 32 TOUKY Bij-
JKy 1 311HCHEHHS 11 CUMBOIIYHOI iHTeprpeTaltii. /1o TOro  4iJIbHOI PUCOI0 «MICBKOTO TEKCTY» € Oararo-
IapOBICTh 1 PE30HAHCHICTD — BIJICHJIAHHA JI0 BXKE OMHMCAHUX PaHIIIe MPEIeCHTIB, [IUTAT, aT031i.

B ykpaincekiii iteparypi 1o0u bapoko cBOEpITHOIO «TOYKOIO BiIJIIKY» € JeTeHaa Mpo Npuxia AHm-
pis IlepBo3BaHorO, 110 CTaNa 1COJOTTYHUM 3HAPSAIAM Y MOJEMIYHUX TEKCTaX, 3alOPYKOIO MOJITUYHOI
€THOCTI — B JIITOMMCAHHI, IPOTOTEKCTOM — JUIsl iCTOpUYHOi moe3ii Ta Apamaryprii. [locunarounce Ha «4ac
OHoO», aBTOpHU PO3IVISIATN KYJIBTYpHE W MOJITHYHE MiJIHECEHHS CBO€I J0OOM MOMEHTOM peaii3alii arnoc-
TOJILCHKOTO MPOPONTBA. Bix akTyansHux momiit ictopii KueBa aBTopu BUXOIWIM Ha 1103a4aCOBUI PiBEHb
«BIYHOTO MICTa», OCKIJIbKU CBATICTh MiCIISl HC BUBITPIOETHCS 3 IUTMHOM iCTOPIT, a, HABMAKH, HAKOITUIYETHCS
1 TPAHCITIOETHCS B Yaci, 30praHi30BYIOYH JTOBKOJIMIITHIN MPOCTIP.
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Olha Petrenko-Tseunova

THE STATUS OF CAPITAL IN THE “KYIV’S TEXT”
OF THE BAROQUE EPOCH

Urban studies are a multidisciplinary area, but experts in different fields conclude that the city is worth considering
in the categories of text. Moreover, urban studies in literary criticism are distinguished by the fact that the phrase
“a city as a text” for philologists is not only a beautiful metaphor. The fiction space, including urban space, is a
separate reality that exists according to its own rules, depending on the epoch style and the genre of a particular
piece of writing. In the Baroque times, a city is a place of creation and functioning of culture. In the XVII century in
Ukrainian cities appeared many educational institutions, thanks to patrons, numerous churches were built, which was
reflected in panegyrics. At the same time, the large number of Kyiv Rus’ buildings had been reconstructed, and there
are mentions of the Russ past of the city in polemical literature, school dramaturgy and chronicles. In Kyiv, the glory
of the “capital”, “Jerusalem of the Russ land” is affirmed. The purpose of the author is to explore the mechanism of
rethinking the past and its role in the construction of an artistic model of the city in the Baroque epoch. The ways of
transcoding Kyiv Russ urban motifs into the language of Baroque culture are considered in the paper. In the early
1600s, Kyiv remained a capital status in the minds of citizens, despite the decline and destruction of the past. At the
turn of the 16—1 7" centuries the idea of continuity of the history and glory of Kyiv from the Middle ages became
widespread among intellectuals. In times of statelessness, the current becomes relative and unimportant, while the
past is considered to be the actual reality. This article aims to examine how the urban space becomes the embodi-
ment of collective memory: through the buildings of St. Sophia’s Cathedral, St. Michael s Cathedral, the Desiatynna
Church, the Church of Virgin Mary Pyrohoshcha, the Cathedral of the Dormition in the Kyiv-Pechersk Monastery,
the holiness and centrality of the city are transmitted in sacral and profane levels. The author pays particular atten-
tion to the analysis of the opposite self-image of Kyiv citizens as residents of the “city on the outskirt”, on the border
of Wild Field.

Keywords: urban text, Kyiv, baroque, Ukrainian literature.

23



MICTO: ICTOPISl, KYALTYPA, CYCNINIbCTBO Ne 8 (1)

DOI 10.15407/mics2020.08.024
VIIK 94+069(477.25)

JBopkin Irop,

Hayionanenuti mexuiunuii ynisepcumem
«XapxiscoKuil norimexnHiyHutl incmumymy, Xapxie,
igor_dvorkin@ukr.net
https://orcid.org/0000-0001-9190-8265

MY3ENHHUIITBO B KHEBI (1830-1i — 1919 pp.):
®OPMYBAHHS, PO3BUTOK, TPAHC®OPMALIS
ITIJI YAC PEBOJIIOIIII

Y cmammi ananizyemuca Oisnvuicms KUiscokux myseig 8 imnepcoKuii nepiod, a maxoodic mpaucopmayii, wo 8i0oy-
B8AIOMbCA 8 MY3elnill 2any3i 8 nepiod pegonoyitinux noditi (1917-1919 pp.). Posensoamumemspcsi 6RAU8 0ePHCABHOT
61a0U MA YKPAIHCOKO20 HAYIOHATbHO20 PYXY HA PO3GUMOK MY3€UHOT 2a1y3i HA NPUKIAOi HAUOIILWUX KUIBCOKUX MY3e-
is. Kuis imnepcbkoeo nepiody 0y8 8anCiusum yenmpom pocilicbkoi Kynomypu i 61aou. B imnepcokiil norimuyi w000
YVKpaincokux semens micmo Kuie mano easciuge 3nauenns. Boonouac Kuis 6ye yenmpom ykpainoginbcmea 6 Pociti-
CbKill iMnepii, 3any4aroyu NPUXUIbHUKIE YKpaincvkoeo pyxy. Kuie ne mae cmonuunoco cmamycy paxmuuro, ane 01s
VKpaino@hinis, 6e3yMosHo, BUPI3HABCA ceped THuWUX YKpaincokux micm. Hatibinouwumu my3zetinumu 3axiaoamu micma
oynu  Lleprosno-apxeonociunuii myseil npu Kuiscokiil oyxosnuitl axademii ma Kuiscokuti micokuii (Xy00iCcHb0-npo-
mucnosuil i Haykosuti) mysei. Y cmammi icmopis my3eig po3enioacmucs Kpizb RPU3My aHanizy 6HeCKy YeHmpaioHol
ma micyesoi 61a0u 6 po36yoo8y U no0aibuly OiIbHICMb MY3€UHUX YCMAHO8. B imnepcokuti nepiod 3 mouxu 30py
61a0U, sIKa Oisid Yy U3HAYEHI Napaouemi He8USHAHHSL YKPAIHYIE OKPpeMUM HAPOOOM, MY3€UHI YCMAaH08U MAIU Oymu
pociticokumu. [{ns ykpainoghinecoxoi inmenicenyii Pociticokoi imnepii my3etini ycmanosu Maau 6enuKutl NOmeHyian y
00CAI0HCeHHT iIcmOopii ma Kynbmypu YKpaiHcokux 3emens. Y nepioo pesomoyii Kuis yorce haxmuuno cmae cmonuyero.
Tenep yxpaincoka 61a0a, AKka WolHO nocmana, i po36y0oeHuKy my3etnoi cnpasu moanu posensoamu Kuis 3i cnine-
Hux nosuyitl. Icmopis i Kynemypa menep OY1u 8ANCIUSUM 8aAdHCENeM Le2iMUMAYii HOBOT 61A0U, AKA, 3A80AKU BNIUBY
VKpaiHCbKoi inmenicenyii, posymina modxcaugocmi myzetinoi eanysi. Kniouose micye 6 ybomy npoyeci mano manexica-
mu Ykpaincokomy HayioHanbHOMy My3eio.

Knruosi cnosa: mysetinuymeo, HayioHarbHUll My3ell, 0epicaBHA 6140a, YKPATHCOKUL HAYIOHATbHUL PYX.
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npyrii nonoBuHi XIX — Ha movatky XX ct. y HagnHinpsHCbKiH YkpaiHni mocTynoBo copmyBaia-

csl IIMpPOKa My3eliHa Mepeska. Pi3HOMaHITHI My3eliHi yCTaHOBH IMPALIOBAIH B YCiX T'YOepHCHKHX 1

JIeSIKUX TIOBITOBUX IIEHTpax. 3BuuaitHo, M. KuiB — cromuis ryoepHii i reHepan-ryOepHaTOpCTBa,
BEJIMKMH IMIIepChKU LIeHTp, 3rogoM ctosuil YHP ta Ykpaincekoi Jlep:kaBu He OyB BUHSATKOM.

Mertor0 po3BiKM € aHami3 AisUIBHOCTI KUiBCBKHUX MY3€iB B IMIEpPCHKHUIl mepioa Ta TpaHcopMallii,
110 BiJJ0OYBaIOThCS B My3€HHIM rajy3i B epioj] peBOIOLIHUX noail, a came B 1917-1919 pp. Po3msana-
TUMETbCSl BIUIMB JEpP>KaBHOI BIaJu i yKpaiHCHKOTO HAaIllOHAJIBHOIO PyXy Ha PO3BUTOK MY3€HHHIITBA Ha
MPUKJIAJi HAaHOUIBIINX KAIBCHKUX MY3€iB.

Yomy KuiB BaxknuBuit? KuiB imnepcrkoro nepiogy 6yB BATOMUM LIEHTPOM POCIHCHKOT KYJIBTYPH 1 Blla-
1M, BiH CIIpUitMaBcst sik «pociiicbke» micto'. e Oy anminictparuBHuii neHTp [TiBneHHO-3aXiHOTO Kpato,
MICTO, 3BiIKM OUIMPIOBAIIOCH XPUCTHIHCTBO, OCEPEOK 3POCIHIIICHHS YKPATHCHKUX 3eMeb.

Bonnouac Kuis OyB 1ieHTpoM ykpainodinbcTBa B Pocilichkii iMmepii, 3arydaiodn Ta TypTYHO4YH TpH-
XWJIBHHUKIB YKPATHCHKOTO pyXy?. YKpaiHChKa I1HTENIICHIlisS MOIVIa CIPUHMATH 1€ MICTO SIK ICTOPUYHY CTO-
mumro. KuiB He MaB Takoro crarycy (akTHYHO, ajie JUIs yKpaiHoginiB, 6e3yMOBHO, BUPI3HABCS cepen iH-
IIMX YKPATHCHKUX MICT. My3eiHi yCTaHOBH JJIs1 HUX MaJId BEJIMKHH MOTEHIiall y JOCHIKEHH] icTopii Ta
KyJBTYPH YKpaiHCBKHX 3eMellb. B iMnepchbkuii nepion ykpaiHO(iin BUKOPHCTOBYBAJIH CIIBIIPALIO 3 Bila-
JI010 JJIs1 peastizanii BinacHuX iei. [1o3umis neHTpanbHoi BiIaau CIpsMOBYBaJIach Ha IIUIKOBUTY 3a00pOHY
YKpPaiHCBKOTO PyXy, BOJIHOYAC MiclieBa Biaaa Oyna OUIbII JIOSJIBHOIO, CXMIIBHOIO /10 CIIBIpAlll, 30KpeMa
HOIIUPIOBAIOCH 3AJTyYEHHS 10 CIY>KOU MPUXUIBHUKIB YKPATHCHKOTO PyXy’.

V nepion pesomonii 1917-1921 pp. KuiB yxe daktuuno crae cronunero. Ternep ykpaiHCbKa Biaja,
sKa II0IHO 1ocTana, Ta po30y10BHUKM My3€HHOI clipaBu MOINIK po3niagatyu KuiB 31 clibHUX MO3MLIH.

KuiB sik iMIepCchKUii, TaK 1 CTONMYHHMNA BifirpaBaB HaJ(BRXJIMBE 3HAUCHHS Ui BCIX akTOpiB (immep-
CBHKOI BJIa/IM Pi3HUX PiBHIB, YKpaiHO(1/IiB, KEPIBHUIITBA aBTOHOMHOI/HEe3aJeKHOi YKpainu). Posrsmaro-
9M 3B’5130K My3€HHOI CIIpaBH 1 B[y HA PI3HUX e€Tarax, MOXKHA 3aCTOCYBATH «CHTYyalliiHUID» miaxin (3a
O. Mimepom)*, 3a IKMM Ba)KJIMBO 3PO3YyMITH B3aEMOII0 BCiX aKTOPIB, 3’sICyBaTH MOTHBALIIIO iXHIX JIid. ¥
HAIIOMYy BUMAJIKy aKTOPaMH € IMIIEpChKa, MOTIM yKpaiHChKa Jep)kaBHA Biaja, MICIeBa BlIaaa, yKpaiHo-
¢inbchbKa 1HTENITEHIs TOIIO.

Yomy my3ei BaxxianBi? My3eiiHa cripaBa, 0e3yMOBHO, BiJlirpaBajia il Bilirpae BaXJIUBY poiib Y GopMy-
BaHHI KOJIEKTUBHOI ITaM’sITi, MOJITHLI ITaM’sIT1, Ipoliecax HaIllOTBOPEHH: Too. My3eliHi yCTaHOBH BILIH-
BAlOTh HA ()OPMYBAHHS MOJITUYHOI HAIlll; BUKOPUCTOBYIOThCS BJIAJIO0 SIK TaKi, 10 MOXYTb 3MIHIOBaTH/
(dhopMyBaTH ysBICHHS CIJILHOTH MPO cebde.

[Ipotsirom XIX ct. y €Bpormi MoCcTaroTh Tak 3BaHi HalllOHAJIbHI My3€i — CyCIUIbHO-TIOMITUYHI 1HCTUTY-
TH, 10 TPYHTYIOThCS Ha 310paHHI BIAMOBITHUX KOJIEKIIH 1 BUCTABOK, K1 3PEIITOI0 MAIOTh MPEICTABISITH
JIOMIHYI0U1 HallloHaIbHI IiHHOCTI i Midu. Taki my3ei 3aBxau nepeOyBajiu B HEHTPI HALIOTBOPUUX IMPO-
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® O NPUKOCHOBEHHOCTH YMHOBHHUKA 5 Ki1acca
JIOXBHIIKOTO K J€JaM IO M3BICKAaHUIO U COXpaHe-
HUIO apeBHOCcTel. 1837—1841 rr. Jlep:xaBHUi apXiB
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neciB. Hamii joBoanIM CBOT IpaBa Ha aBTOHOMIKO/HE3aJIEKHICTh 30KpeMa 3a J0MOMOTO TaKuX My3eiB’.
Jns Hamiii Ge3 nep:kaBH, K 1 y BHNAAKY YKpaiHW, CTBOPEHHS HalllOHAJBHUX MY3€iB 4acTO CIIyTyBajio
MapKepoM iXHiX aepskaBHUIBKHX amOiniil. Hamionanshi my3ei XIX cromitrs Oyiu MOTY>)KHUMH 1HCTpY-
MEHTAaMHU HAI[lOHAIBHOI NOMITUKUA. BOHM KOHCTpyIOBaimM ¥ cTabini3yBany HalllOHAJIbHI HapaTUBU 1 Oymy-
BaJIM HAallIOHAJIbHY 11€HTUYHICTh. My3ei iHOAl JisUTH B TICHOMY COI031 3 ICHYIOUMMH JiepKaBaMu, ajie BOHU
TaKOXX OCKap)KyBaJIM CTaTyC KBO 1 CHPUSUIM HalllOHAJIbHOMY OY/IIBHHUIITBY, IIepeOyBaouu 3aBJIsSKU IIbOMY
y KoH}IIKTI 3 Bramow®. Jlo HalllOHAJIBHUX My3€iB BIJHOCSTH apXeosoriuHi i icropuyHi (iXHIM 3aBIaH-
HSIM € MTOJIOBILIEHHSI HAIIOHAJIBHOT 1cTOpi1); eTHOrpadiuHi (MOKa3ylOTh PI3HOMAHITTS €THOTpadidHUX TPyl
yCepeaMHl Halli), XyI0XH1 (penpe3eHTyI0Th HalOIbIl 3400yTKY BUJATHUX HAllIOHAJIbHUX MHTIIIB) Ta
TeXHIYHi (30Cepe/KYIOThCS Ha HAYKOBOMY MPOrpeci B Mexax Harliil)’. BpaxoByrouu, 1110 Hal4aCTilIe npu-
XWJIbHUKaMU HaIllOHAJIBbHOT 1711 OyIia iHTeireHIis i yHIBEpCUTETChKI MpodecopH, MOKHA MTOOAYUTH Tic-
HU#1 3B’ 30K M)XK CTBOPEHHSM HAI[IOHATBHUX MY3€iB Ta YHIBEPCUTETIB®.

% %k ok

[epui my3elini yctanoBu KueBa BigkpuBatoThest npu YHiBepcuteTi CB. Bonogumupa y 1830-1i1 pp.,
BOHM aKTHBHO PO3BUBAIOTHCS 1 MPOBAISATH CBOIO AISUTBHICTH MPOTITOM YChOTO «I0Broro» XIX cropiyus.
Haii6inpmumu My3eitHnMu 3akiaagamMu micta Oy [lepkoBHO-apxeonoriunuii My3eit mpu KuiBebkiit ay-
XOBHIH akanemii Ta KuiBchkuid MichKUH (XyJ0KHBO-TIPOMHCIIOBHH 1 HAYKOBHH ) My3eid. SIK *e My3el BUHU-
KaroTh 1 AaJTi mpaifroroTh? SIKuii BHECOK y iX pO3BUTOK 3p00MIIa BlIajIa, a KUK — MPEICTAaBHUKN YKPATHCHKOT
IHTEIIreHITI] — POBIAHUKY YKPATHCHKOTO HAIIOHAIBHOTO PyXy?

3acuyBanHs YHiBepcutery CB. Bomonumupa #, BiAmoBigHO, My3€eiB Oyi10 IpsiMO TIOB’si3aHe 31 cripoda-
MU BJIaIM BCTAHOBUTHU KOHTPOJIb HAJI «ITiBIEHHO-3aX1THIM KPa€M» 1 3SMEHIIIEHHSIM TIOJILCHKOTO BILJIMBY ITiC-
151 moBcTanHs 1830-1831 pp. [lepuri my3elini 310paHHs yHiBepcUTETY OyiM NEpeHEeceH] 3 JIIKB1ZIOBAHOTO
Bomuncekoro mnineto. [1ig gyac peopranizaitii BineHcskoro yHiBepcUTETY HOro MaifHO Takox OyJio iepeaaHo
1o Kuesa. YV 1834 p. Ha 0CHOBI OTpMMaHMX BiJ] 3aKPUTHX 3aKJIaiB KOJIEKIIH Oyso ctBopeHo Myseil kpac-
HHUX MucTenTB. besnocepennpo B Kuesi 6yB 3amouarkoBanuit Myseii crapoxurHocteit. Moro 6yio 3acHo-
BaHO 3a 1HI1aTUBU THMYacOBOro KOMITETY Ui PO3IIYKY CTaPOXKUTHOCTEH 3 METOI0 30epeskeHHs i1 1oCTi-
JOKEHHSI apXeoJIOTIYHMX MaM’sIToK. KoMiTeT, o ckiiajjaBcsi NEPEeBayKHO 3 YHIBEPCUTETCHKUX MPOdecopiB,
OTpHUMaB JI03B1J BiJ MiHICTpa HapoAHOI OCBITH. My3eil MaB 30epiraTu i JOCTIIKYBaTH CTAPOKUTHOCTI HE
numie 3 Kuesa, a it 3 «ycbhoro miBIeHHOTO Ta MiBIECHHO-3aXiqHOTO Kparo Pocii»’. Ili3uHime Oymno BigkpuTo
YHIBEPCUTETCHKAN HYMi3MaTUYHUN KaOiHET.

Came yHIBEpPCHTETChKI My3€ei CTaJIH MEepIIMMHU 3aTrajbHOAO0CTYITHUMA My3eHHUMU 310panasvu Kuesa.
L1i Mmy3eiiHi yCTaHOBH AisUTH, 3BUYAHHO, 11 KOHTPOJIEM JAEp>KaBHOI Ta MICIIEBOI BIIQM, MPOTE iXHiH BIUIUB
3BOZMBCS 10 (hiHAHCYBAaHHS 3aKJIa/iB, HAJAHHS NPUMIIIEHb i 3pOCTarodi Kosekii Tomo. Brim Hectaua
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MaTepiaTbHUX PECYpPCiB 3ajHIIaNacs MOCTIHHO mpobieMoro it My3eiB Pocilickkoi immepii. JisutbHICTh
YHIBEpCUTETCHKUX MY3€eiB 0QilliifHO BU3HAYaIacs 3aralbHOPOCIHCHKUMH YHIBEPCUTETCHKUMHU CTaTyTaMH.
YemimHa po6oTa YHIBEpCUTETCHKUX MY3€iB, SIK HAyKOBA, TaK 1 OCBITHS, OyJia MOKITMBOIO TIEPEBAKHO 3aBIIsI-
KM IUTi/IHIN pOoOOT1 yHIBEPCUTETCHKHX MTPOGecopiB (SKIIO TOBOPUTH PO ICTOPUYHI My3ei — 11e Hacammepe
nigep rpomaniBcbkoro pyxy B Kuesi Bononumup AHTOHOBHY), SIKi aKTUBHO 301JIbIITYBaIU YHIBEPCUTETCHKI
KOJIEKIIi{, CHCTeMaTU3yBaJlu iX, BBOAUIM B HAYKOBHM 00Ir My3€ifHI €KCIIOHATH TOIIO. 3aBJSKU aKLIEHTaM,
Ha sKi, MOYKHA MIPUITYCTHTH, 3BE€PTaB yBary AHTOHOBHUY, YHIBEPCUTETCHKUI My3el CTapOKUTHOCTEH MaB
(X04 1 HE apTHKYJIbOBaHY) BIAMOBIAHY CIIPSIMOBAHICTh. Y YeHU IIOPOKY MPOBOAMB apXEOJIOTTUHI PO3KOTIKH
Ha TEepUTOPIi YKpaiHChKUX ryOepHii (mepeBakHo KHiBChbKOro HaBUaIbHOTO OKPYTry), a Takoxk Ha [liBHiu-
Homy KaBkasi. Yci mpeametu 3 uX pO3KOIOK MepeaaBaincs 10 My3ero pa3oMm 3i inogeHHukamu'’. Yuma-
JI0O apXeoJIOTIYHUX MarepiaiiB, M0 30epiraaucs B My3ei, Oyino 3a1ydeHo 10 HaykoBoro oo0iry came B.B.
AnTOHOBHYEM. SIK 3a3HayaB HOTO Y4eHb, JOCTITHHK icTopii My3eto B.1O. JlanuneBud: «...Apxeonorianuit
My3elt OyB mepIwid, o MaB TpUMUIBCEKI TaM’ATKH, # B HOMY 1X ITOOAYMIIN BIEPIIE Tii JIFOMHU, 110 TIOTIM
32)KHITU cO0I CJIaBy Ha Till KyJIbTypi»'!.

[TepimM My3eeM LepKOBHO-icTopuuHOTO mpodinto B Ykpaini Ta Pocificekilt iMmepii 3aranoMm cras
3acHoBaHUi y 1872 p. LlepkoBHO-apxeonoriunnii my3ei npu KuiBcbkiil n1yxoBHiM akagemii. ¥ 1881 p.
Caarimnm CuHozioM Oyno 3aTBepakeHo cTaTyT LlepkoBHO-apxeonoriyHoro ToBapucTsa npu KuiBchbkiit
JYXOBHIW akazieMii, 3riIHO 3 SKMM My3€il akajaemii MaB Taki 3aBaaHHs: «My3el Hakonr4aye B co01 mpeamMe-
TH, SIKi HaJEXKaTh JO [EPKOBHUX CTAPOKUTHOCTEH 1 B3araii pesiridHoro Mucrenrsa... [lo ckiany mysero
BXOJISITh TIaM’ SITKM MOBH 1 MIUCEMHOCT1, MUCTEITBA Ta XYIOKECTB K 3araJibHO1, TaK, 0COOJIMBO, POCIHCHKOT
CTapO’KUTHOCTI LIEPKOBHOT; ajie He BIAKUIAIOTHCS 1 MaM’ ITKA HELEPKOBHI, OCKUIBKH BOHU CKJIAIal0ThCS Y
3B’513Ky 3 IIEPKOBHHUMH 1 CITy>KaTh [UIs pO3’ICHEHHsI pemiriiHoro nodyty aaBHix»'2. Lleii my3eit OyB moB’si-
3aHUU 3 IMIIEPCHKOIO BIIAI00 Yepe3 hopMaibHe mianopsakyBanss Cesrimomy CuHomy. BriMm ioro podora
IIJTKOM 3aJIeKasia BiJl BUKJIaaadiB akaaeMii. HeaMiHHUM TUPEKTOPOM My3€et0 TTOHA 1T’ ATACCST POKIB 3aJIH-
mascst M.I. [lerpoB. 30ibIIeHHS KOJICKIIiH Ta (hiHAHCYBaHHS MY3€t0 OyJI0O MOYKITMBHM TIEPEBAYKHO 3aBISKU
MeIeHaTChKii mormomMo3i. OmHUM i3 JKepen MoMmoBHEHHS (POHAIB My3ero Oyl apXeoIoTivHiI JOCIiKEHHS
[EPKOBHUX CTAPOKUTHOCTEH, 110 1X MPOBOAMIIHM YJICHH TOBAPUCTBA. 3HAUYHA KUIbKICTh €KCIIOHATIB IMOTpa-
nuia 10 My3ero micns ooctexenns Kueso-Ileuepebkoi naBpu, MuxaitniBcbkoro codbopy Ta HIIMX XpaMiB
i monactupi Kuesa it ryGepHii'’.

Y 1900-x pp. 3HA4YHO YCKJIaJHWJIACh CHUTYyallisl 3 My3eHHUM MPHUMIIICHHSAM, 3Ba)Kal0u¥ Ha 3HAYHE
301IbIIeHHs Konekiii. 3aBimyBay myseto M.I. TlerpoB nampukinmi 1913 p. 3BepTaBcs 3a JOMOMOToOI0 10
HepxaBHoi Jlymu, HaMararouuch 3HalTH (PiHAHCOBY MIATPUMKY y CIpPaBi CTBOPEHHS HOBOI My3€iiHOi Oy-
aini', mpore 3 mouaTkoM [lepiioi cBiTOBOI BiiiHM BHIIUICHHS KOILITIB HE OYII0 3/iHCHEHO.
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OTxe, 111010 My3€1B HaBUAIBbHUX 3aKJIAJIB, TO BIUIUB JIEPKABH Ha PO3BUTOK MY3€HHHUIITBA 3BOAUBCS 10
(hopMabHOTO 3aTBepKEHHS (DaKTy BIIKPUTTS MY3€HHHUX YCTAHOB Ta iX HEIOCTATHHOTO JIJISi TOBHOTO TI0-
KPHUTTS BCiX OTped (iHaHCyBaHHs. [HiIiaTHBa BIIKPUTTS My3€iB 4acTO Halexasa mpodecypi i, mupiie,
iaTenirenuii. [loganpima AisUIbHICTE My3€iB TakoX Oyila HEMOXKIIMBOIO Oe3 iHiliaTHBH NpodecopiB, TAKUX
sk B. Autonosud, M. IleTpoB, Ta Me1IeHaTCHKOI MIATPUMKHN MiCIIEBHX IOI[IHOBYBaYiB iCTOPIi Ta KYJIBTYPH.

HasBhicTs y KueBi My3eiB TIIbKM IpU HaBUAJIBHUX 3aKkiajgax HanpukiHii XIX cT. Bxke He MoIa 3a-
JIOBOJILHUTH MOTPeO MicTsH. My3ei OCTYITOBO CTalTh y Iiel Yac MIChKOIO KYJIBTYPHOIO HOPMOIO, ITPOTE
ICHYI0Yl B TOM yac KUiBChbKI My3ei He Oy BIAKPUTUMH JJIsl IIMPOKOi MyONiKM Ta i HE CTaBHIIM TaKOTro
3apnanHs. Y 1899 p. Oyno Bigkpuro KuiBcbkuii Micbkuilt myseit (KuiBcbkuil XynokHbO-IPOMUCIOBUH 1
HayKoBMi My3eil imneparopa Muxonu Onekcanapouya (micist odimiiiHoro Biakputts y 1904 p.)). laroro
3aCHYBaHHS My3€10 BBaKalOTh 1 ceprHs 1899 p., koiu y mioitHO 30y10BaHOMY PUMIILIEHHI MY3€l0 BiIKpH-
nacsi BuctaBka XI Apxeosoriunoro 3’i3ay. [leBHu# 9ac, 10 odimiifHOTO BIAKPHUTTSA My3€l0, BiH MaB Ha3BY
MiCBKOTo My3€10 CTapOKUTHOCTEH Ta MUCTELTB.

Yrepiie ifies CTBOPSHHS 3arajibHOJOCTYITHOTO MichKoro My3ero B Kuesi mocrana y 1887 p., konu ce-
pen mpeACTaBHUKIB iHTEIIITCHITIT MiCTa BUHUKIIA JYMKa TIPO BiKPUTTS iICTOPUYIHOTO MY3€I0 ITiJT 9ac CBST-
kyBanHs 900-pivyus xpemienns Pyci'’. [Ipo BaximBicTh BiIKpUTTs B KueBi myOaiuHOrO My3€r0 CBIIYUTH
IIMPOKE TIIacHe, a TAaKOK HermacHe ooroBopeHHs. Tak, Bimomuii icropuk O.M. JlazapeBcbkuii mucas, 1110
HE3Ba)kKalo4M Ha Te, 1110 MicTo KuiB Mae craposiaBHIO iCTOpito, B HOMY J0CI HE iICHYBaJIO ICTOPUYHOTO My-
3et0. OOTpyHTOBYIOYH HEOOXIAHICTE peanizaiii 1€l ifei, BiH BiiMiuaB, 110 HAWIIIHHIII JOKYMEHTH H Ma-
TepiaJii BUBO3ATHCS Y BEJIMKIHM KUTBKOCTI 32 KOPJIOH, OC1Ial0Th Y IIaHYBaJIbHUKIB CTAPOBUHHU, 1 TIPUIHHOIO
[[LOMY € BIICYTHICTh OCEpPEIKY My3el0, Je Maiu O 30epiratucst 1 npeameTa'®.

[TutanHs PO BIIKPHUTTS My3€r0 3HOB akTHBi3yBasnocs y 1894 p. Byno cTBopeHo cnemianbHHUNA KO-
MITET [J1s1 30MpaHHs NOKEPTB Ha KOPUCTh MaiiOyTHHOTO MY3€H0 Ha 4OJIi 3 TeHepas-ry0epHaToOpoM Kparo
O.I1. IrnatbeBuM!”. OCHOBHMM HAIPSIMOM JisLTBHOCTI KOMITETY CTaJo 3100yTTs KOIITIB Ha OYyIiBHUIITBO
MPUMIIIEHHS I MiCBKOTO MY3€0 Ta 30MpaHHs €KCITOHATIB ISl HbOTO. byIio MpHifHATO pillieHHs OpTaHi-
3yBaTH BUBUEHHS CTaHY KyCTapHHX ITPOMUCITIB Ta IPUPOJHIYNX OararcTB Ha TepuTopii KuiBchkoi, BommH-
cbKoi, [TontaBchkoi, UepHiriBeskoi Ta Iloainbebkoi rybepHiil. OTxe, Oyo MOCTaBIEHO 3a METY CTBOPUTH
My3eif, sIkuii BUCBITIIFOBaB O He CyTo icTopito micta Kuesa, ane it Yipainu'®.

ITurannsam BinkputTs B Kuesi mMysero mikaBuiucs i y kanuesspii Kuiscskoro, IToainscskoro 1 Bo-
JUHCBHKOTO TeHepal-ryOepHaTopa, Mpo Mo CBIAYUTE onyOiikoBaHa Jlapucoio ®@enopoBoro koHbiAeHIIIHA
3anucKa BiJOMOTro MucTelnTBO3HaBI AnpiaHa [IpaxoBa «Kakoil Mmy3eii HyxeH 1 Bo3MokeH B Kuesey, na-
toBaHa 1894 p."” A. IlpaxoB muiiie mpo pyX, sKuil Bigkputo 1ie B ['anmuuuni Ta 3amackoBaHo B Pocii, Boue-
BUIb yKpaiHO(Dibchkuid. [liKkpeciiooun, o «HU OAWH 3PAaBOMBICIISALINN YeTOBEK, KOHEYHO, HE YCOM-
HUTCS B KpenocTu Pycckoit ['ocynapcTBeHHOH BIacTH B 9THX KpasX..., BCErAa BO3MOXKHO, YTO BBICIIIAS
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uMeHd uMieparopa Hukonas AnekcanapoBmda
(1905). Kues.

%6 TIuceMmo [KneBckoro ropoJckoro rojoBbl
Jlyunkomy U. B.] ¢ mpockboii moanepxarh
xogaraiictBo nepen ['ocynapcrBenHoit Jymoii o
HazHauYeHUH XyI0)KeCTBEHHO—TIPOMBILIUIEHHOMY U
HAy4YHOMY My3€to cyOcHIuu U3 Ka3Hbl. (11 anperst
1909) IuctutyT pykonucy HamionansHoi 6i0mioTe-
ku Ykpainu imeHi B. 1. Beprancekoro. @. 66 Apxis
Jlyunupkoro I.B. Crop. 243. Apk. 1, 3.
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aJIMUHHCTpANs BBIHYXKJIEHa Oy/leT ynpa3aHUTh BCIKOE YUPEKIACHUE, C KOTOPBIMH TaK WM MHade OyayT
CBSI3aHBl AaHTUTOCYIAPCTBEHHBIC cTpeMiieHHUs. .. »>. Ls 3amucka, NpUIyCcTUMO, CBITYUTh PO HeOaKaHHS
BJIaJ TPOIYCTUTH OyAb-SKHUN MPOSB BIAKPUTOI YKPaiHO(IIBCHKOI MISUIBHOCTI, K 1€ OyJI0 y BHIAAKY 3
[TiBnenno-3axigauM Bigaiaom Pocificekoro reorpadignoro ToBapucTsa, 3akputum 'y 1876 p. 3Baxaroun
Ha 11e My3eii 3a mopanoio A. [IpaxoBa maB OyTH OpieHTOBaHMIA Ha 30MpaHHS Ta €KCIIOHYBAaHHS MPEIMETIB
KPaCHHX MUCTEITB M XYJOKHIX peMecer, 0 € HalOe3MeyHImMM Ta HalBUTI THIImM? !,

V 1890-Ti pp. KuiB MaB MOKJIMBICTh OTPUMATH y BIACHICTh 1€ OJIMH, YK€ C(OPMOBAHUH, MyOTIUHUN
My3el, BOUeBH b, HEOE3MeuHOi crpsiMOBaHOCTI — My3ell ykpaiHCbkux ctapoxuTHocTeil Bacuns TapHoB-
cekoro. Ile yHikanbHe ykpaiHo3HaBUe npuBaTHe 310paHHs B. TapHoBChKUi MaB Oa)kaHHSI 3aIIOBICTH MICTY
Kuey, ane micbka JyMa BiqMOBHIACh ioro npuitHsaTu®. Hagamni konekiis Oyia nepenana YepHiriBCbkomy
ryOepHCHKOMY 3€MCTBY, IJIACHI SIKOTO TEXK JTAJIEKO HE Ofipa3y IMOTOAMIINCS 11 MPUHHATH Ta (iHAHCYBaTH BXKe
SIK 3eMCBKY MYy3€iHy YCTaHOBY.

3 1897 p. cipaBoro BIAIITYBaHHS MiCHKOTO MY3€10 OMIKyBaJIOCs TOBapHUCTBO CTAPOKUTHOCTEH Ta MHC-
TEITB, Ke 04onB BimoMuii MerieHat b.I. Xanenko. ToBaprCTBO OToOIOCHIIO KOHKYPC Ha KpAIIUH MPOEKT
OymiBii 17 MaitOyTHROTO My3eto. byisist my3ero (OyaiBHUITBO 3aBepiieHo y 1898 p.) Oyna 3BeneHa 3a
PaxyHOK KOIITIB KHIBCHKOI IPOMa/ICHKOCTI, MEIICHATIB Ta 1apChKoi pOMUHK>. 3arajbHa CymMa, BUTpadeHa
Ha 3BelleHHs My3eiHoi OyaiBii, ckiana 243 tuc. kp6. Haitbinpin 3HauH1 moskepTBU Ha 11e OyAIBHUIITBO OyIn
3pobneHi poaquHamu Tepemenkis (108 Tuc. kp6.), bpoacekux (5 trc. kp0.), a Takox I1.I. XapuroneHkoM
(5 tuc. kp6.). Kpim toro, 100 tuc. kp6. Oynu BuineHi immneparopom Muxkomoro 112,

Odiuiiine BiIKpuTTs My3eto Binoynocs 30 rpyansa 1904 p., Ha HboMy Oyiau NPUCYTHI NPEACTaBHUKHI
MiCIIeBO1 BJIaJH, 10 001Mai HAMBUII MOCaan, 30KpeMa TeHepai-rydepHarop, AyXiBHHUIITBO, MeEICHATH
i mistai KynsTypu. Ha BIIKpUTTI HEOJHOPA30BO IMiIKPECITIOBANIOCH iICTOpUYHE 3Ha4eHHsT KueBa i BaxIu-
BICTh BIIKPUTTS My3€I0 Came B I[bOMY MiCTi*,

Micpka Biajia i TOBAPUCTBO CTAPOKUTHOCTEH 1 MUCTEITB HE MaJIM JOCTATHLO (PiHAHCIB IS MiATPHU-
MaHHS HOPMaJIbHOI poO0TH My3eto. My3eil, He3Ba)kaloun Ha T€ BeJIMKE 3HAYEHHSI, IKe BiH MaB Ul MICTa,
3aJIMIIABCs B y’Ke CKPyTHOMY (piHAHCOBOMY CTAQHOBHIII, 1110, 3BHYAIHO, CTPUMYBAJIO HOTO PO3BHUTOK. 3a-
raJibHa CyMa, sSIKy IOPOKY BUTpadasio ToBapuCTBO CTApOKUTHOCTEH Ta MUCTEIITB HAa YTPUMaHHS My3€10, HE
nepesuiryBaiia 4 Tuc. kKpo. Lleit komropuc ckiagascs, 30kpema, 3 TkM4acoBoi cyocuaii KuiBcbkoi MichKoi
nymu, sika craHouia 1000 kp6. [Ipo karacTpodiuHy HecTady KOIITIB CBIIYMTH TOH (DaKT, 1110 TOBAPHUCTBO
Bunumino B 1907 p. Ha npuaOaHHs HOBUX HpeaMeTiB e 37 kpb. Micbka Jyma moCTaHOBUIIA KIJIOTIOTAaTH
nepesa MIHICTPOM TOPTiBJIl Ta MPOMHUCIOBOCTI PO MIANOPAIKYBaHHS My3€I0 BIJIIOBITHOMY MiHICTEpPCTBY,
a Takox mepen JepxxaBHoro JlymMoro — mpo HagaHHs cyocuaii’. ¥V 1909 p. Myseit nepexoanuTh 10 BioM-
cTBa MiHicTepCcTBa TOPTiBII 1 IPOMHUCIOBOCTI, SIK 1 BC1 IHCTUTYL1, 110 MaJIM CBOIM MPEAMETOM XyJOMKHIO
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MPOMUCIIOBICTEY. KpiM TOTO, 3 IILOTO POKY 3TigHO 3 TOCTaHOBOIO JlepxkaBHoi J[ymu my3elr oTpuMyBaB
IopiuHy cyocumiro 6 tuc. kpo.*’

Craryt My3ero OyB 3aTBEpPKEHHI MIHICTPOM TOPTiBIi 1 mpomuciaoBocTi 3 uepBHs 1909 p. 3aBiny-
BaHHS MY3€€M MaJjio 3/iHCHIOBATUCS CHCHiaTbHIUM KoMiTeToM™®, J[0 HOT0 CKIa[y BXOIMIIH MPEJICTABHUKU
ToBapucTBa cTapOXKUTHOCTEH Ta MUCTENTB, KHIBChKOT MiChKOT lymH, MiHiCTepCcTBa TOPTiBIIi 1 MPOMHUCIIO-
BOCTI, IMPEKTOP My3€t0 Ta 0co0H, 110 Oynu oOpani 6e3nocepeHbo komiteToM. OPiliitHIM moneyuTenemMm
my3eto 0yB KuiBchkwii, [Toninbchkuii Ta BonuHcbkuii reHepan-ryoepuarop®. 3rifHo 31 craryToM GOoHIN
My3€l0 MOAUTSUIMCS Ha CIM BIAAUTIB: XydOXKHBO-IPOMHCIOBUH, XyI0KHINA, apX€OJOTIYHUN, 1CTOPUUHHIA,
HyMi3MaTHYHUH, eTHOrpadiuHmii Ta 616mioTexy>.

VYTiM peanbHUN BIUIMB A€PKaBHUX IHCTUTYIIIH Ha PO3BUTOK My3€t0 He OyB BU3HAYaIbHUM. J{isSUIbHICTD
My3er0 OijIbIIe 3ajieXkalia BiJi 0ci0, 10 HUM 0e3M0CepeIHbO KepyBai. 30KpeMa, 3aBIsSKH MisIbHOCTI JIH-
pexTopa Mukonu BinsniBcbkoro, SIKUi CIIpSIMOBYBaB HAyKOBY, BUCTaBKOBY, IPOCBITHULIBKY POOOTY My-
3€10 TaK, 110 BiH CTaBaB yKPaiHCHKUM HAIliOHAIbHUM MY3€€M, BUCBITIIOBAB 1CTOPIIO 1 KYIBTYPY HE TIITHKH
Mmicta KueBa, a it Ykpainu B 11iiomy. [TocTiitHi excro3wuinii Ta 0cOOIMBO MacmTaOHI BUCTABKU CITYTyBaJIN
nepeycim peatizaliii «yKpaiHChKOTO», a He «IMIIEPCHKOT0» UM «POCIHCHKOT0» MPOEKTY>'.

[TpuxmagamMu My3eHHIX BUCTABOK, IIIO MPOTAryBajl caMe YKPAaiHChKY KYJIBTYpY, Ha MPOTUBAry ogi-
LiHHIM DOMITUII MaM’sTi € mepiia MiBAeHHOpocilicbka KycTapHa BuctaBka (1906 p.). Ha Buctasui Oynu
310paHi KOJIEKIIii TBOPIB YKPaiHChKUX HAPOAHUX MAUCTPIB («YKpPaiHCHKOTO HAPOAHOTO CTHITIO)), IO BIEP-
1IIe TPEICTABIISIN BUPOOU HAPOTHOTO MUCTEITBA 3 Maiike BCiel eTHorpadiuHoi Tepurtopii Ykpainu®. He
MEHIII 3HAYMMOI0 caMme JUIsl (POPMYBaHHS YKPaiHChKOI 1IGHTUYHOCTI Oyja BUCTaBKa 3 Haroau I siTaecs-
Tupivus BiA AHA cmepti Tapaca IlleBuenka (1911 p.), Ha sikiif Oyno npenctaBieHo 36 OpUTiHAIBHUX Ma-
ToHKIB 1 13 odopTiB XygokHUKA 3 MPUBAaTHUX 310paHb. BucTaBka crana 3HaYHUM TOIITOBXOM y CIpaBi
MOTYJISIpHU3aIlii 1oro MUCTENBKOI CcriaIuHy. BuiinioB apykom karaior «BucraBka apTUCTUYHHUX TBOPIB
Tapaca IlleBucHKa» yKpaiHCHKOIO Ta POCIHCHKOIO MOBaMH™>.

VY 1912 p. B my3ei Oynio ctBopeno Bianin «Crapuit KuiBy, npucBsuenuii icropii micta. CriemiaibHOIO
KOMICI€I0 pO3pOOJIEHO TpOTpamy, 3TiTHO 3 KO €KCIIO3HUIliS BiAMUTY Maja MpeACTaBIsATH Marepiand 3
TaKuX TeM: BUaaHH: 3 icTopii Kuesa, Tonmorpadist micra, Bunu Kuesa, ictopist MicTa, IIepKBa Ta TyXOBEH-
CTBO, HACEJICHHS, YIIPABIIIHHSA, Cy/l, OaroAiifHicTh, MEIUYHA ToTIoMora ToIo. [licis mpoBeaeHHS TUTiIHOT
poGOTH 3i 36MpaHHs EKCIIOHATIB BiUTiN GYJIO BiIKPHUTO IS BixBimyBauiB y rpyaai 1913 p. Moro excriosuis
MOCTIIHO 3MiHIOBaIacs, 110 OyJI0 MOB’S3aHO 3 HAMaraHHsAM pi3HOOIYHO BUCBITINTH icTopito Kuesa. My3eit
OTPUMYBAB BiJl MICHKOT lyMH OKpeMe JJisi Hhoro (piHaHCyBaHHS".
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% 3k ok

Jl11s1 HOBOCTBOpEHUX JiepkaB €BPONHU XapaKTepHE BIAKPUTTS HALlIOHAJIBHUX MY3€iB, sIKi poOIATH Be-
JTUYE3HUH BHECOK Y (pOopMyBaHHS HAIIOHAJIBHOI 1IEHTHYHOCTI 3aBIsKM Bi3yaui3allil HallioHaIbHOI icTOpii
Ta KylIbTypH. Po3misiHeMo ykpaincekuii Bunagok. PeBomomiitai moxii 1917 p. He Moy He BIUIMHYTH Ha
My3eiHy crpaBy. Jlo Biagu B MiCTi, X04 1 HEHAJIOBrO Ta B yMOBaX MOCTIHHOI 3MiHU BIaau, MPUXOISAThH
YKpaiHChKi HallloHaabHI cuiH. [lJis mocTasnoi CrodaTKy siK aBTOHOMHOI, @ 3r0JIOM 1 HE3aJIeXKHOI JAeprKaBu
CTBOPCHHSI HAIlIOHATBPHUX MY3CHHHMX 3aKJIajiB MaJio CTaTH BaXJIMBUM, 0cO0JIMBO B KueBi, sikuii OyB icTO-
PUYHOIO 1 CTaB (PaKTHUUHOIO CTOJUIECIO YKpaiHH.

VkpaiHchka 1HTENIreHIs, SKa OIMiKyBalach PO3BUTKOM, 30KpeMa, My3€iHOI clipaBU B MICTI, JAicTa-
Jla MOKJIMBICTh aKTUBYBaTH CBOIO POOOTY B LIbOMY HampsMi, CTBOpUBLIM LleHTpanbHUN KOMITET 0XOpO-
HU T1aM’SITOK CTapOBUHHM 1 MHCTENTBa YKpaiHu. Jl0 CKJIaay KOMITETY, SKHI OYOJIFOBAB JAUPEKTOP XYIOXK-
HBO-TIPOMHUCIIOBOTO My3et0 M. BinsnnBChbKUH, YBIWIUIA BiOMI YKpaiHCBKi 1CTOPWKH, Aisi4i KyJIbTypH
M. I'pymeBcekuii, JI. SBopaunbkuii, M. Ilerpos, /I. Jlopomenko Ta iH. 3 yrBopeHHsM [eHepaibHOTO
Cekperapiary — epIioro yKpaiHCbKOTO ypsay npu JlemapTaMeHTi MUCTEITBAa CTBOPIOETHCS BT OXOPO-
HU 1aM’ATOK CTapOBHMHU 1 My3eWHOI cripaBH. 3all0YaTKOBYETHCS JIep)KaBHE YIPABIiHHSI OXOPOHOIO KYJIb-
TYPHOTO HaJ0aHHS>.

M. BinsmiBcbKuii, CKJIagatouu miaH poOOTH BiAILTYy OXOPOHHU MaM’SITOK, OOTPyHTYBaB OTO OCHOBHE
3aBJlaHHS — CTBOPEHHSI YKpPaiHCHKOTO HAIllOHAJIBHOTO MYy3€t0, Ha 0CHOBI KHiBCHKOTO XyH0KHBO-TIPOMHUC-
nosoro. [InanyBanocs 3anumuT B My3ei icTopuyHi Biiim, okpemo — Biaain «Crapuit Kuisy. Ocobmiu-
Ba yBara B IUIaHl NpUIUIIIAcsS eTHorpadiuHoMy BiJIUTy, IKHH MaB OyTH MoOyAOBaHUM 3a MPUHIUIIOM
CTOKroapMCBhKOTO HalllOHAJILHOTO My3eto. Okpemo manu niatu HanionanbHa kapTuHHa ranepest y Mapiin-
cekoMy manaiti, [IleBuenkiBcbkuit My3eit Ta Bipnin «Binpomxkenns Ykpaiamy. OcTaHHIN MaB BUCBITIIOBATH
YKpaiHChKU# PyX, MO/l BIHHK i PEBOJIOLITS.

Jlesiki 3 My3eHHHX MTPOEKTIB TIOYAIM BTLTIOBATHCS Y )KHUTTSA. Bocenn 1917 p., micns cTBopeHHs YKpaiH-
CBHKOI aKa/ieMii MUCTEIITB, pO3MOYAIOCH 310paHHs TBOPIB YKPATHCHKUX Ta 3aX1THOEBPONEHCHKUX XyTOKHU-
kiB st HartionansHOT KapTHHHOI Tasepei. [lo HoBoro 3i0paHHs TiepeaaBaiu CBOI KApTUHH XYIOKHUKA Ta
MelieHaT, [ eHepanbHuil ceKpeTapiaT BHIUTHB Ha 3aKyIiBIIIO eKCoHaTiB 1 MitH kpo.*’

VY nepion Ykpaincekoi Jlep>kaBu mmiJl 3HaUHUM BIUTMBOM 1HTEJITEHIII Ta HAyKOBIIIB CTBOPIOBAIIUCH 1
TSI Iep KaBHI OpraHy 30€peKeHHs KyJIbTypHOI CIaIuHK. 3a MorojkeHHsaM 3 Pagoro MinicTpiB Oyio
CTBOpPEHO [ 0JI0BHE ynpaBIliHHS MUCTELTB Ta HalllOHAJILHOI KYJIBTYpH, sike (iHaHCyBasocs 3 0romkety. [lpu
HBOMY Jisi/1a CEeKIlist My3eiB Ha 4oii 3 M. BinsmriBcekum™®,

Vpsn Ykpaincekoi Jlep:kaBu Takox MIATPUMYBAB 17110 CTBOPEHHSI YKPAaiHCHKOTO HalllOHAJIBHOTO MY-
3er0. My3eil 3a TUIaHOM, CTBOPEHUM CITeIialIbHOIO KOMICi€r0, MaB OyTH 3acHOBaHUH Ha ocHOB1 KuiBchKoTO
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XyJI0KHBO-TIPOMHCIIOBOTO MY3€I0 1 CKJIaIaTHCh 13 MIECTH BiUIUTIB: TUIACTUYHUX MHUCTEITB, apXEOJIOTii, ic-
TOPUYHOTO, €THOTPa(iuHOTO, XyAOKHBO-IIPOMHUCIIOBOTO Ta HYMi3MaTHYHO-C(PATiCTUYHOTO. YPSiI TaKOX
BuninuB 500 THC. KpO. HA 3aKyMIBIIO SKCIOHATIB /Ut My3ewo®’. Brpere nutanus npo Biakpurts Harrio-
HaAJIBHOTO MY3€10 BUPILIYBaIUCh y mepioxa nepeOyBanHs npu Biaai B Kuesi upexropii YHP Ha nouatky
1919 p. Byno 3aTBepKEHO CTaTyT HOBOTO MY3€H0, SIKHI MaB pPeryjroBaTH ioro poboty. Mysei, 3a crary-
TOM, MaB YCIJISIKO IATPUMYBATHUCS I€P>KaBOIO, 30KpeMa OTpUMYBaTH (piHaHCyBaHH 3 OromkeTy. Ocrarou-
HO NMUTaHHSI BiIKpUTTs HarioHabHOTO My3eto popMaibHO He OyJIo BUPIIIEHO Yyepe3 BTpary JlupekTopieto
koHTposto Haa Kuesom®. ITicist BcTaHOBIIEHHS OLTBIIOBHIILKOT BT My3eii Ta MiChbKi IIPUBATHI 310paHHs
Oyno Harrionamizosano (1919 p.).

[TinOuBaro4M MiJACYMKH, 3ayBaXUMO, 10 B PociiichKili iMrepii He OyJIo IiIecpsIMOBaHOI JIep:KaBHOT
My3eifHoi nomituku. BogHouac iMnepcpka Ta MiclieBa BilaJia MaJId BIUTUB HA CTBOPEHHS MYy3€HHHUX yCTa-
HOB 1 iXHI¥ MOAANIBINIHIA PO3BUTOK (HalOLIbIIe Yepe3 pinancyBaHHs). HaneBHO, 3 TOUKH 30pY iIMIIEPCHKOT
BJIQJIM, sIKA JTisijIa y BU3HAYCHIHM MapaIurMi HEBU3HAHHS YKPAiHIIB OKPEMHUM HApOJIOM, CTBOPEHI My3ei pu
VuiBepcuretri CB. Bomomumupa, KuiBchbkiii 1yxXoBHIN akajaemii, a TaKoXX XyIOKHBO-TIPOMHUCIIOBUH 1 Ha-
YKOBUI My3ei Manu OyTH pOCIHCBKHMHU, 32 MM CTEKHJIA, YA Majla CTEXKUTH, Biajga ycix pieHiB. [Ipote
NPUXWIBHUKH YKPaiHCHKOTO HAI[IOHAIBHOTO PyXY, 00iliMatoun o¢iiiiHi mocaau, BAKOPUCTOBYBAJIN My3ei
3 METOI0 YKPATHCHKOTO PYXY, 3HAXOASUYM MOKIIMBOCTI 3aJIy4aTH MiCIIEBY BIIaJy Ta MelieHariB. My3ei micta
JUSUTH T pI3HUMU BUBICKaMU, ajieé BOHW MaJId TIOTEHIlial CTAaTH HAIllOHAJbHUMH YKPATHCHKUMU MY3€SIMHU.
Haii6inbme e crocyBanocs, 6e3ymoBHO, KuiBchbkoro Micbkoro mysero. Lleit my3eit pakTiuuHO i po3BUBaB-
Cs BIJIMOBITHO, 3aBISIKM BYEHHUM 3 HUM ITOB’ I3aHHM.

VY 1917-1919 pp. curtyartis 3 My3eHHOIO CIPaBOI0 B MICTI 3MIiHIOETBhCS. YKPATHCBKI JiepKaBHI YTBO-
penns — YHP Ta Ykpainceka Jlep:kaBa, 3BiCHO, MaJIM 30BCIM 1HILI MOIVISIAA HA PO3BUTOK YKPaiHCHKOI HaIii
1 MparHyjay 3aBeplIUTH peani3alilo «yKpaiHCbKOTO MPOEKTY», CTBOPUBLIM BIACHY AepxkaBy. IcTopis Ta
KyJIbTypa Tenep OyiiM BaXKJIUBUM BaXKeJIEeM JIETITUMAllii HOBOT BIAH, 5IKa, 3aBISKH BIUIMBY YKPaiHCHKOI
IHTEJIIreHIIIT, po3yMiia MOXKIIUBOCTI My3eiHOT raimy3i. KirouoBe Miciie B IibOMY MpOIIeCi MTOBUHEH OyB 3a-
iMatu YKpaiHChKUil HalliOHATbHUH My3eil. He Oyi10 ko qHIX CyMHIBIB, 1110 BiH Ma€e OyTH 3aCHOBaHHI caMme
B KueBi — cromutii Ykpainm.
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Dvorkin Ihor

MUSEUMS IN KYIV (1830°S - 1919): FORMATION, DEVELOPMENT, TRANSFORMATION
DURING THE REVOLUTION

The article analyzes the formation and development of Kyiv museums during the imperial period, as well as the
transformations, that took place in this field during the revolutionary period (1917-1919). The article deals with the
history of museums through the prism of analyzing the contribution of central and local authorities to the develop-
ment and further activities of museum institutions. The influence of the state authorities and the Ukrainian national
movement on the development of museums is considered in the example of the largest Kyiv museums.

Museums have played an essential role in the formation of collective memory, memory policy, the nation-building
processes et cetera. During the study period in European countries, national museums were opened. As P. Arons-
son and G. Elgenius mentioned, «The national museum is thus a knowledge-based socio-political institution, with
corresponding collections and displays that ultimately claim, articulate and represent dominant national values and
mythsy. This article examines the potential of Kyiv museum institutions to become Ukrainian national museums.
Kyiv during the imperial period was an important centre of Russian culture and power. For imperial authorities,
Kyiv was the administrative centre of the Southwestern region, the city from which Christianity spread, the centre of
Russification of Ukrainian territory et cetera. At the same time, Kyiv was the centre of the Ukrainian movement in the
Russian Empire. The Ukrainian activists could perceive this city in a completely different way — as a historic capital.
For the Ukrainian intelligentsia of the Russian Empire, museum institutions had great potential in the study of the
history and culture of Ukrainian lands.

The first museums in Kyiv were opened at St. Volodymyr University in the 1830s. The most significant museums in
the city were the Church-Archeological Museum at the Kyiv Theological Academy and the Kyiv City (Art, Industrial
and Scientific) Museum

There was no purposeful state museum policy in the Russian Empire. At the same time, the imperial and local author-
ities had an influence on the creation of museum institutions and their further development (mostly through funding).
From the point of view of imperial power, which acted in a particular paradigm of non-recognition of Ukrainians as
a separate people, Kyiv museums were supposed to be “Russian”, followed by, or should be followed by, authorities
of all levels. However, supporters of the Ukrainian national movement, occupying official positions, used the muse-
ums for their purposes, finding opportunities to involve local authorities and patrons. The city s museums operated
under different signage, but they had the potential to become Ukrainian national museums, most of all the Kyiv City
Museum. This museum has evolved accordingly, thanks to scholars associated with it.
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In 1917-1919 the situation in the city changed. Ukrainian state entities — the UNR and the Ukrainian State, of course,
had completely different views on the development of the Ukrainian nation and sought to implement the “Ukrainian
project” by creating their state. History and culture were now an essential lever of legitimizing the new government,
which, thanks to the influence of the Ukrainian intelligentsia, understood the possibilities of the museum industry. The
Ukrainian National Museum had a crucial role in this process. There was no doubt that it should be based in Kyiv,

the capital of Ukraine.

Keywords: museums, national museum, Ukrainian national movement, state authorities.
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Huckypc nepuioi cmonuyi 3aiimae oOHe 3 YilbHUX MICYb Y CYUACHIT I0eHMUYHOCMI XapKig aH(0K) ma CUCmeMamuyHo
npocmedNcyemvb sl 8 noximuyi nam 'smi micvkoi enaou. Hempusanuil nepioo 6 icmopii micma, Koiu 60HO MAI0 Opiyiti-
HUL CIONUYHULL CIamyc, 3aIUtUE HenPONOPYILIHO 6eluKull Cid y KonekmusHil nam 'smi. [Ipononyemo docrioumu,
5K came cmamyc CmoauyHOCmi 8i00U6Cs Ha apximexkmypi micma, K «0y0ysascsy CMOIUYHUL npocmip y GizuuHomy,
COYIAnbHOMY Ma I0eabHOMY NPOCOPAX, K PYHKYIOHYIOMb Yi 3HAK0ST 0V0i8ni 3apas. XapKie cnputiMascs sK npoe-
mapcvka ma iH0ycmpiaibHa cmoauys, éminenus pooimuuyoi ymonii. Ceped 20108HUX apXimeKmyPHUX MAPKepis, AKi
no3xauanu cmoauyHul npocmip, — Jlepocnpom, Byounku ypaoy ma npoexkmis, a maxoc Teamp macoeoi 0ii. [losoen-
Ha 8i00y006a Micma haxmuyHo NOBHICIO «CMePIay 1020 A8aH2apOUCCbKUL 00pA3, 3ATUUUBULU CIMATTHCOKUL AM-
nip ax eminenuss momanimaphoi apximexmypu. /locniosicenns yux npobiem 00nomodice Ham MOPKHYMUCS KOHYennty
«Ilepwioi cmonuyiy, AKull 8 yA6IeHHAX CYYACHUX XaPKie siH paduie 8i00U8AE POCIliICbKOMOBHUL IMRepCbKuli XapKie,
AHINC PAOSHCHKULL YKPATHOMOBHUL, W0 BUBOOUMb HAC HA PO32150 NPobaeMU KPi3b NPU3MY NOCMKOIOHIANLHO20 OUC-
Kypcy. ocepenamu 0ocaioxncents € nianu micma, aKi 0arms 3M02y NPOCMENCUMU 3MIHU Y (PI3UUHOMY NPOCMOpi,
apximexmypHa nepioouxa, wjo 0ae Mamepianu npo 3acadu MicmoOyo0y8auHs, i0eon02ito paoaHCLKUX Micm, cnoz2aol,
KL 8I00UBAIOMb CNPULIHAMMSE MEWKAHYAMU CIOIUYHO20 cmamycy, pomozpagii ma KpecieHHsl.

Kouosi cnosa: Xapkis, cmonuys, KoHcmpykmugizm, XapkiecoKuti mpaxmopHuii 3a600.

1. MicTo0yniBHa yTomis

apkiB yxe HanpukiHii XIX —Ha noyarky XX cT. ctae rieHTpoM Tak 3BaHoro [liBaus Pociiy ¢inan-
COBOMY Ta 1HIyCTpiajabHOMY IulaHi. [Iporosomenss x Horo cToiauiero COpusIIo MBUAKIN po30y-
JIOBI Ta 301IBIICHHIO KUIBKOCTI HaceleHHs. Tak, Ha 1910 p. fioro HaceneHHs1 cTaHOBIIO 245 966
oci6', Ha 1926 p. — 417 342 tuc. oci6?, a reputopis 3 30,5 km? y 1910 p.? 36insmmnacs mgo 140,8 km? y
1930 p.4, To6T0 y 5,7 paza. MicTo akTHBHO MOTIHHAIO HepeaMicTs — PybaniBky, yactuny XKypasiiBkwy, i
3peruToro, 3a0ynoByBanacs I1latuniBka, 1m0 6e3mocepeHbO Cyciiuia 3 IEHTPaIbHIMHU pailoHaMH MicTa’.

© Bboxxenko Anacracis, 2020
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[Tpuxin KoXHOT HOBOT T0OM MOYMHAE BITMCYBATH CBOI PSJIKH Y TAJIMIICECT] MiCTa, a BXKE CTaTyC CTO-
JIMII IPOCTO 3000B’s13yBaB 70 iHTeHCHpikamii OyaiBHUIITBA. [IOpIBHIOIOUN KUTTS B TOXI HECTOIHMYHOMY
Kuesi ta Xapxosi, JleB Komnenes 3BepraB yBary Ha pi3Hi piBHI 3MiH y MicbKoMy mpocTopi: «Korma y Hac
B 30JI0TOBOPOTCKOM CKBEpE BIIEPBBIE 11OCIJIE PEBOJIIOIMU 30U cTapblii (POHTaH, KOIIa OTPEMOHTHPOBA-
mu Oonbioil 1oM Ha HectepoBckoit ynmile, CropeBIInii emie npu Mojskax, a Ha BmaguMupckoil ropke
MIOCTAaBUJIM HOBYIO OTpajy U MOKPACWIN CKaMeHKH, st Ha cOope 3BeHa TOBOPUI O 3HAYUTEINIBHBIX yCHexax
COLMAJIMCTUYECKOTO CTPOUTEILCTBA. A TYT ObUIM COBCEM HOBbIE MHOTOATAXKHbIE 371aHus. 1 HOBEHbKHE
aBTOOYCHI C JIOCHSIIUMUCS OPAHIKEBO-KPACHBIME OOKaMu»®.

3BUyaiiHO, BIAOYBAJIMCS HE JMILIE KUIbKICHI, a M AKICHI 3MiHU. MicTOOYIBHUKH MOCTIHO MOPIBHIO-
BaJIM COLIATICTHYHUIN XapKiB i3 ryOepHCHKHM, MPUYOMY ISl BIZIMIHHICTB ITiJKPECITIOBANIACS Yepe3 MPOTH-
CTaBJICHHS CTUXIITHOMY PO3BHTKY CTapOro MicTa HOBOMY MOKBapTaIbHOMY IIAHYBAHHIO ; XAOTHYHICTb ap-
XITEKTYpHHX CTHIIIB — ycTaneHocTi®. [IporonoinyBanacs HEOOXiTHICTh «IEPEPEKOHCTPYKIIIT», SHUIIICHHS
Oyprkya3Horo xapakrepy Micta’. OJJHUM 3 OCHOBHUX JOKYMEHTIB, SIKHi 3aKapOOByBaB mepeOyIoBy MicTa,
OyB reHmiad 1932 p., 3a skuM nependadanocs «1) 3abe3mednTn s KUTIOBUX PAOHIB MicTa MaKCH-
MaJIBHO CIPUSATIUBI CaHITapHO-TITi€HIYHI YMOBH, 2) (PYHKIIOHAJBHUNA MOALT TepHUTOpIi, 1m0 3a0e3neuye
BIJJILJICHHS CEJIITEOHUX TEPUTOPIH, IPOMHUCIIOBOCTI, TPAHCIIOPTY 1 CKIIa/iB, 3) ACLEHTPaII3alii0 KyIbTyp-
HO-IIOOYTOBOTO 00CITyTOBYBaHHS, 4) OKBapTajbHy 3a0yA0BY CETITeOHUX palOHIB 3aMiCTh KaliTadiCTHY-
HOI mpucaauOHOi 3a0y/10BH, 5) criemiaai3aiio Ta TUII3aliio BYIMYHOI Mepexi 3a (YyHKIIIOHATBHUM TpHU-
3HAYEeHHSAM, 0) MOBHE KOMYHaJIbHE 3a0e3IMeueHHs] MIChbKOT TepUTOPii, 7) 3MEHILIEHHS CYNEPEUHOCTEN MiXK
[CHTPOM Ta OKOJIMISIMH Y BIJIHOLICHHI KOMYHAIIBHOTO Ta KYJIBTYPHO-I00YTOBOTO 00CIyroByBaHH» '’

XapkiB A5 IpUOYNIbLIB MOYMHABCS 1 3aKIHYYBaBCs 1HAYCTpiadbHUM JaHamadTom: «Bce MicTo cku-
JIA€THCSL HA CUIIBHOTO BEJICTHSI... BEJICTECHb IUXae, 1 3 (haOpHK 3MiHMaIOThCsl JOTOPH TYCTi XMapu JuMy»!!.
Bnacue, Ha 1932 p. y MmicTi HapaxoByBaniocs 771 Benuke i MaJeHbKe IiIIPUEMCTBO, Cepell SIKHX HOBO3-
oynoBani — XT3, «TunskiBcbka padpukay», «Cepr i MonoTy», [TaporsaroOyaiBHuii Tomo'2. Mosoaa cTonu-
1151 TPOTOJIONIYBAJIACS MPOJIETAPCHKOIO CTONHUIIEIO SIK CHMBOJIOM HOBOT'O COIIIaJIBHOTO YCTPOIO, CaMe BOHA
MaJjia CTaTu BTUICHHSM 0opoThOM 3a MaitOyTHe: «IIpomerapiar Oymaye CBOE coIiaicTHIHE HOBE MICTO, Mi-
CTO MailOyTHBOTO, 110 HOTO PHCH MM CIIOCTEpIraeMo Temep, i Oyaye Tak, mo0 MICTO CTajo CIIPABKHBOIO
30pO€r0 KOMYHICTUYHOTO BHXOBaHHS Tpymsiux Macy'®. Ile mano Oyt micto-yTomis, B skOMy Bce 0yIio
CTBOPEHO POOITHUKAMM JIJISi POOITHUKIB.

OpHuM 3 acrekTiB OyJ0 HaroJOMIeHHsI Ha HEOOX1AHOCTI CTBOPEHHS KUTIOBOTO (DOHY, HA KUTIOBIH
Kpu3i y XapkoBi Ta HEOOXIHOCTI BIATBOPEHHS coliaibHoil iHppacTpykTypu's. Tak 3BaHe «3arocrpom’sn»
OyJ10 BTUICHOIO 17I€0JIOTI€10 3aMJIaHOBAHOTO MICTa, 1 BIacHe cami KuTiIoBi Oyaisii (YepBonuii ximMik, binb-
moBUK, YepBoHuii mpodecop, XapuoBuk) OyayBaiucs 3 po3paxyHKy Ha 3allpOBaPKEHHs HOBOTO OOy Ty .
«Joci »xumino Oyino mKapazynoro, MNaKiBHEIO 1HIWBITyaJIbHOTO MIIIIAHCHKOTO OYTTS. A B COIISUTICTUYHIM
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MICTI XKHUTJIIO HacaMIlepe]] TOBHHHO OyTH COIlISUTICTHYHUM BOTHHUIIIEM, MICIIEM KYJIbTYPHOTO BiJIOYMHKY 1
rpoMajickkoi po6oTm»'®. Toxx 1HAMBIAYyaTi3M MPOTHCTABIISABCS KOJIEKTUBI3MY, a 4yepe3 CTBOPCHHS HOBOTO
(13UYHOTO MPOCTOPY HAJIEXKATIO CTBOPUTH HOBY PAJSHCHKY JIIOAUHY, HEOOTSKEHY 1HIUBIAyaIbHUM 1100Y-
TOM.

I napemri, anoreem poOiTHHYOI yTomii ctasno crBopeHHs Commicra, HoBoro XapkoBa, sikuii 3apa3s
Bimomuii sik paiion XT3. 3Buuaiino, moOynoBa poOITHUYMX CENHII TToYaiacs Aeo paHime: Bxe y 1923 p.
akTUBHO po30ynoByBasincs [leruHchka Ta Crapo-MockoBCchKa ByInulli, A€ Oy BeNUKi MiANPHEMCTBA —
XII3 Ta 3aBon I'enbdepux-Cane, 3romom — Cepn 1 Monotr. Onnak 3a0ynoBa TaM siBjsiia COOOI0 JBOIIO-
BEpXOBi OyJMHKH 1 He Majna B co0i HiYoro pepotoriitHoro'’. V mianyBanHi ) XT3 Oyno BTiIeHO 3acamu
MiCTa-JIiHii, TOTOKOBO-(YHKIIIOHATBHOTO 30HYBaHHSI, MICTa-Caay Ta «KHTJIOKOMOIHATIBY, IO BTITFOBAJIO
ieosorito TorouacHoro Pansiacekoro Corosy'®.

3o0kpema, B 1eii vac Mukona Mimtotia copmyimtoBaB Teopito CornmicTa, TOJOBHUMH PUCAMU SIKOTO
OyJ10 4iTKe TUTAaHYBaHHS Ha BIMIHY BiJ MMONIEPEAHBOI IEMIO XaOTHYHOT 3a0yJ0BH, CTBOPEHHS MICT-CYITyT-
HukiB. Lo crocyeThes opranizaiiii comiaabHOI IHGPACTPYKTYPH, TO OCHOBOKO MaJIl CTATH KUTIOBI KOMOi-
HAaTH, SKi MO€JHYBAIN Y cO01 KUTIOBI IPUMIIEHHS, @ TAKOX 3aKJIaJn 00CIyroByBaHHS — (paOpuKu-KyxHi,
scia, TYPTOXKHUTOK IS MIJTITKIB, IIKOJY, IPUYOMY B 1/1€ali MO)KHA OyJI0 MOTPAMUTH 10 Oy/b-sIKOTO MpH-
MilleHHsI, He BUXo/sun Ha Bynuio'®. Ha mnanyBanns XT3 Takoxk iCTOTHO BIUIMHYJIA AUCKYCisi ypOaHiCTiB
Ta Jie3ypOanicTiB, 30kpeMa ifei Muxaitra OXiToBHYa PO PO3BAHTAXKCHHS MiCTa Ta BUBEJACHHSI OCHOBHHUX
MOTYXHOCTEH 13 HhOro. KiTI040BOIO 1/1e€r0 Takox OyJIo po3TallyBaHHs XKUTIA W iHPPACTPYKTYpH TOPS 3
BUPOOHHUIITBOM™.

Po3puB i3 Tpaauni€ro, 3 IMIEPCHKUM MICTOM BTUIIOBaBCA uyepe3 ¢izuyHe pozranryBaHHs Cormicra:
«HoBe MicTO CBO€IO OpraHizalli€ro, BCiM CBOIM MOOYTOM 1 KUTTSAM Oyzie Maslo CX0XkKe Ha cTapuii Xapkis. 3
HUM BOHO OyJie 3B’s13aHO MEPEBa)KHO IO JILJIOBIH, rOCIIONapChKO-CKOHOMIYHIH JTiHiT, a B IpodeCciiHO-TPY-
JIOBUX MIUTAHHSIX HACEJIEHHS HOBOTO MicTa Oyze Oinblie 3B’ 53aH0 3 yCTaHOBAMHU 1 IMiIIPUEMCTBAMH, PO3Ta-
[IIOBAaHMMH Ha TepuTOopii HOBoro Mictan?!'. Ha mymky FOmii CkyOirbKo1, CTOIHIIS CKOpilie 100y10ByBaacs,
aHDK nepeOyaoByBaacs, ayke HalHOLIBII jkBaBe OYIIBHHUIITBO CIPSMOBYBAJIOCS HA PO3MIMPEHHS MicTa?.
Toxx HasgBHICTH BIIBHUX TEPUTOPIH JaBasia MOXKJIMBICTh CTBOPIOBATH HOBHM CTOIWYHUHN TPOCTIp, pakThy-
HO HE pYHHYIOUH CTape MICTO.

2. ApXiTeKTypHi Mapkepu

ToBOpsTYM PO apXITEKTYpPHI MapKepH HOBOI CTOJIHMIII, IEPEIyCiM BapToO 3rajaTu ancamOib Maiinany J13ep-
KHUHCBKOTO (3apa3 — CBOOOIM), SIKUIT MaB OyTH MOBHICTIO KOHCTPYKTHBICTChKMM. CTapuii LIEHTp MicTa —
[TaBniBchKa miomia abo Po3u JIrokceMOypr yke He BilIOBigaB moTpedaM MicTa, o 3p0CcTajio 3 KOCMIYHOIO

38




B Xaprie: kopomkuil nposionux no cmonuyi Ykpai-
Hu. (1932). Xapkis,16.

24 TaMm camo, 16.
25 TaMm camo, 17.

26 Jabaniok, O. (2018). XKutnosa 3abymosa i criaj-
[IMHA KOHCTPYKTHBI3MY B XapKOBi: BiTHOBHTH 200
«3a0ytni»? B Bayeayz — 3anopixcorcs. 3anopizvkuil
MmoOepuizm i wxona bayeays: Yrieepcanvuicmo
seuwy. [Ipobnemu 36epesicerts MOOePHICMCbKOT
cnaowunu. Xapkis: TOB «Jlica [Tmrocy, 341.

27 Tam camo; Hosropomos, B. (2018). OcobmuBocri
pecTaBpallii apxiTeKTypHUX mam’aTok 1920—
1930-x pokiB Ha npHKIaai OynuHKY JlepkaBHOT
npoMHciioBocTi B XapkoBi. B bayeays — 3anopiorc-
Jics. 3anopizekutl Mooeprism i wikona bayeays:
Vuieepcanvuicmo ssuwy. Ilpobnemu 36epesicentst
mooepuicmcwvioi cnadwunu. Xapkis: TOB «Jlica
mroc», 330-335.

28 Mamonros, f1. (1931). IIpo6irema My3u4HOTO
Tearpy (1o OyyBaHHS «TeaTpy MacOBOTO
MY3UYHOTO JicTBaY). Padsncokui meamp(4), 61.

2 Xan-Maromemnos, C. (2001). Apxumexmypa
cosemckozo asaneapoa. Mocksa: Ctpoiusnar.
Retrieved from http://www.alyoshin.ru/Files/
publika/khan_archi/khan_archi_ 2 099.html

30 Mopasinos, A. (1931). Ocrarounwuii IPOEKT
JepxaBHOro ykpaiHCbKOTO T€arpy MacoOBOIO
niictBa B XapkoBi. Paosauceruti meamp(4), 1515.

31 JTrobGascekuid, P. (2016). Ioscaxdenne scummsi
pobimnuxie Xapkosa ¢ 1920-mi — na nouamxy 1930-
x poxkie. XapkiB: Papuretn Ykpainu, 146.

MICTO: ICTOPISl, KYALTYPA, CYCNINIbCTBO

mBUAKICTIO. LIeHTp 3cyBaeThcsl Ha MIBHIY MiCTa — pa3oM i3 MOOYJIOBOIO OyIiBeIh ACPKABHUX IHCTUTY-
it — Jlepsknpomom, ByauakoM koomepariii Ta Bynuakom ypsiay. «Maiigan MacoBoi aiin?, «OibImii Bijx
UYepBoHoro maiizany B MOCkBi y 2 pa3u», BiH YOCOOJIIOBAB ITParHeHHs /10 BTUICHHS MOHYMEHTAJILHOCTI Ta
YTOIMIYHOTO MicTa-Ccajy, ajpKe MpormoHyBaaocs, mob 21 Tuc. M, a e 6mu3bko 18% momi maiiaany, Oyiu
3eseHUMH. TakoX HaroJomIyBajiocs Ha TOMY, IO MaiaH Oy/e APYKHIM IS MIIIOXO/IB, aJ[)Ke BiH 3BiJIb-
HSBCS BiJI pyXy Ta IUIaHYBaBCS SK MIMIOX1AHUHN. | TaK caMO MOHYMEHTaJIbHUMHM OyJI Oy/IiBIIi, MPU3HAYCH]
JUISL YPSAZOBUX 1HCTHTYILIH.

Jlepxmnpom, «MasiK, sIKH CBITUTh IPUBAOIMBHUM BOTHEM 1 BKa3ye€ IUIIX JO 3aBTPAIIHBOTO MaillOyT-
HBOTOY», «OpraHi3oBaHa ropay* — s Oy/iBJIs, Ha MICII SIKOT 32 IMIIEPCHKOTO Yacy OyJiu OTHOITOBEPXOBi Oy-
JTMHOYKH, MapKyBaja cepie MicTa, Oyja OrIsJOBUM MaiJaHYMKOM, SK paTylli y CepeJHbOBIYHUX MiCTaX,
i, 3pEIITOr0, MEPIIMM XMapOYOCOM 31 Ckja 1 6eToHy. SIKI0 KazaTu mpo CHpUHHAITTS Jlepknpomy 3apas,
TO 3-IIOMIX 1HIINX OyniBenb aHcaMOiII0 Maiany CBoOOIM BiH €JMHUI 30epir KOHCTPYKTUBICTCHKHM BH-
os’®. [onpasna, HOro peKOHCTPYKIIis 1 BTpaTa aBTeHTHUHHUX JETAJICH, TAKHUX K BITPa)kHi BIKHA i THHBK,
BUKJIMKAE JUCKYCIIO cepell MpodeciiiHuX pecTaBpaTopiB®’ Ta yCKIAIHIOE MOXIIMBICTD HOTO BKITFOUEHHS JI0
cnucKy MibxHapoaHoi KynerypHoi ciagmmuan FOHECKO.

IIle ogHuM Oe3mpeneeHTHIM MPOEKTOM Majla cTaT 1nolynosa Tearpy MacoBoi Aii, «MHCTEIIBKOTO
JHuinpenscrany»*® Ha 6000 oci6. Ha konkypc Oys10 nmomano nmoHan 145 npoexris, npuuomy 100 3 HuX Oyiu
3 3aKOpIOHHSY. 3aBIaHHIM apXiTEKTOPiB OyJI0 CTBOPUTHU TaKH apXiTEKTypHHI MPOCTIp, iKWl OU /J1aBaB
3MOry 3a0€3MEeUNUTH «aKTHBI3AII0 TIIs/1a4a, YIaCTh CAMOJISUIbHIX KOJEKTUBIB y CHCHIYHOMY MIACTBI» .
IIpote came nepeiza cronuui 10 Kuesa 3poOuB nobynoBy Takoi MOHYMEHTAIbHOI Oy/IiBIi HEAKTYaIbHOIO.

I 3pemrroro, e OHUM IIKaBUM MPHUKIIAJIOM pOOOTH 3 TIPOCTOPOM CTOJHIII MOXKE CIYTYBaTH OyIiBIIs
LK KII(6)Y S. UreitnOepra. Panime e Oymno ['ybepHChKe 3eMCTBO, TOXK apXiTEKTOp JHIle nepeOyayBaB
HOro B KOHCTPYKTUBICTCHKOMY CTHJII, PO3LIMPUBIIN TaK, 1100 BOHO BIJNOBiJajI0 MaciTabaMm aHcamOI0
Maiaany [[3epxuHchKkoro. TOX, MOMpH Te, M0 KOHCTPYKTHBI3M IIIOB MUISIXOM 3allepedeHHs MOTepeaHixX
TpaJuIlii, y TbOMY pa3i BiH y OyKBJIbHOMY CEHCI CITUPABCS HA IMIIEPCHKY CHa/IITUHY.

Hoga perriris BrimtoBasiacs uepes moOyoBy poOITHHYUX KITyOiB y KOHCTPYKTHBICTCHKOMY CTHIII — By-
JTMHOK KynbsTypu ByniBenbHUKIB, OUTBII MI3HIMKN 00’ €KT, Maii>ke HAIPUKIHII €pU CTOIUYHOCTI — bynnHOK
3aJII3HUYHUKIB, SIKUI Harajaye BeJIMYE3HYy TapMOHIKY. BUTICHSIOUM IIEpKBU Ta 1HIII CakpalbHI CHOPYIH,
SIKi pyiHYBanucs abo Oy mepeoOiagHani 3 Gi3HIHOTO MPOCTOPY, KIIyOW Hamaraiaucs 3aMiHHTH POOiT-
HHKaM [IePKOBHI CBSITa, BTLUTIOBAIIU B KHUTTS «PEBOIIOLIHHMUI KaneHaap»®'. 1lle oqHUM HeHTpOM J03BiIs
cTaB cTagioH «MeTamicT», KU BiIOMBAB 11€OJIOTII0 aBaHrapay Ta 3l0pOBOT0 CHOcoly XUTTA. Y cdepi
OCBITH HOBA 1JI€0JIOTisA MapKyBaya cebe y BUNNIAAL TYPTOKUTKY «l'IraHT» Ta HOBUX KOHCTPYKTHUBICTCHKHX
OymiBesb XapKiBCHKOTO MOMITEXHIYHOTO 1HCTUTYTY TIOPSJT 31 CTAPUMHU YEPBOHOICTIITHUMHE KOpITycaMu. A
Ha Maiinani Po3u JlrokcemOypr (3apa3 — [1aBniBchKHif), KOJMITHBOMY HEHTPI MicTa, PaASHCHKUN CTHIIb
CTIO’KMBaHHSI BTUTIOBABCS B HOBiciHbKOMY [[YMi.
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Ne 8 (1)

Cronmuunuii mepion He OyB ayXxe TpuBaiuM, apke B cigi 1934 p. ma XII 3°13a1 LIK KII(6)Y Oymno Bupi-
LICHO MEPEeHEeCTH CTONUI0 10 Kuea, mo o0rpyHTOBYBasiocs 0akaHHSIM paJsiHChKO1 Biaau 3pooutu Kuis
CBOIM, 3alepevylour IMpaBo Ha HHOTO MPOYKPAaiHCHKUX CHJI. BiiacHe, BUCBITIIOIOUM 1I€ PIllIEHHS y Mpeci,
BJIa/Ia TiIKpECIoBaja BUMYIICHICTh CTOIMYHOTO XapaKkTepy XapKoBa yepe3 HeoOXiaHICTh 30poiHoi 60-
poTHOU*2,

KomenTyroun dakt nepeizmy cromumi 10 Kuesa 24 uwepBus 1934 p., xxypHan «BcecBity, skuii OyB
MPUCBSIUEHUH KYJIbTYPHOMY HUTTIO B LIJIOMY, MIKPECIIOE caMe aKTUBI3allio OyaiBHUITBA: «I'paH1io3He
po3mipamu 1 BenuuHe dhopmamu OyIiBHHIITBO BKe 3apa3 3MiHtoe oOmmuust Kuesa. 3 miporo Hymepa «Bceec-
BiT» JaBaTHME IMOCTiiHE OCBITIICHHs OymiBHUIITBY HOBOI crosuii YPCP»* (mpore «BcecBit) npununse
icHyBaHHA y 5k0BTHi 1934 p.). llle no nepeizny cronuui y Kuesi oroaocuinm KOHKYpC Ha CTBOPEHHS YpsI10-
BOTO LICHTPY, KU OKa3aB 3aBEPIICHHS 1001 KOHCTPYKTHBI3MY, aJKe IIPOEKTH, sIKi OyJIM KOHCTPYKTUBICT-
CHKHMH 32 XapaKTepOM, MOCTYIOBO BiJICIFOBAJIUCS, MOCTYNAIOYHCh Kiacuili. | skmo B XapkoBi nodynoBa
ypsimoBux OymiBesb Maiike He 3aTOPKHYJIA ICTOPUYIHOI CIT IIIMHU MiCTa, a IEHTp TepeMicTUBCS, TO B Kuesi
JUIsL ypsIIOBOTO KBapTairy Oysno oopano CodiiBChKy IUIONTY, 1 BIacHE 3 Ii€t0 MeToro Oyiio 3Heceno Muxaii-
JBCBKHU#I c000p Ta TPHOXCBATUTEIILCHKY IIEPKBY-*.

VYTiM cTonus, BUiXaBmM (Di3MYHO, 3aJMIINMIACA Y JOKAIbHINA 1I€HTHMYHOCTI XapkiB’sH. [oBopsun
Mpo cydyacHe CpUHHATTA KoHmentii «[lepmoi cronwmmi», 3a gocmimkenHsam Oiekcis Mycie3nosa, 4act-
KOBO MEIIKAHII MiCTa CIIpaBJli MAlOTh Ha YBa3i CTOJMYHUI MEPioj, aje 31e0UIbIIOro el KOHIENT He Mae
npuB’si3ku 10 1919-1934 pp., 30Kkpema, BUpakarodH MOCTKOJIOHIaJbHY HOCTANbI1I0 i 0a)kKaHHS CTBOPUTHU
NO3UTUBHUIT 00pa3 MicTa®’, Xoua B Mejlia Ta JITeparypi 3yCTPi4aroThCsl | HEraTUBHI KOHOTALT: «CTOIULIS
Tononomopy», «Cromutist it 4epBOHOTO iMriepatopay (JI. MauyabChKHid), «CTOIHIIS TEPOPY» TOIIO.

[HONI BUKOpPHCTaHHS CJIOBAa «CTOJNHMID B Melia HE Ma€ B3araji Ha MeTi 3BEpPHEHHS JI0 iCTOPUYHO-
o IMepiofy, 3a3Ha4arouy MepIIicTh XapKoBa Y YOMYCh: «IHIyCTpiajbHa CTOIHLS», «CTOIUIS POK-H-POITY
VkpaiHuy», HaBITh «CTOIHII CTPiT-apTy» Bix Uber, x04a SKiCTh XapKiBCbKUX MYPAJIiB € TOCUTb CITIIPHOIO® .
VY TypHCTHYHHX pEeKOMEHJAIisIX XapKiB TeX paisaTh BiaBimaTu sk «[lepmry cromuiro» abo «CTOIHIO
Cro00xaHIIMHIY, 200 K — «KOHCTPYKTHBI3MY», POOJISUM 1€l CTaTyC YaCTUHOI TYPUCTHYHOTO OpeHIy
periony?®. Illonpasaa, ke 3apa3 3 sSBISIOTHCSA TYPHUCTUYHI MApIIPYTH, SIKIi PO3YMIIOTH MiJl «CTOIHYHOIO
craaAmuHOI» came nepioa 1920-1930-x pp., akIEHTYIOUH yBary Ha apXiTeKTypi KOHCTPYKTUBI3MY™.

BTiM i3 KOHCTPYKTHBICTCHKOI apXITEKTypH B XapKOBI Majio M0 CIIPUHMAETHCS, K TaKe, aKe, OKPIM
Jepxnpomy, iHII OyaiBiai aHCaMOII0 HAOYJIM CTHIIIO CTaJIIHCHKOTO amIlipy, nmepeOynoBaHuil OyB TaKOK
HenTpaneuuii yniBepmar, a Tearp macoBoi 1ii B3araji He OyB 10Oy/10BaHMIi; KOHCTPYKTUBICTCHKI IaM’ AT-
ku Cormicra, sike TeX OLTBIIOI Miporo Oyno 100y/10BaHe B MICIIBOEHHUH Nepiof, nepeOyBarouu mij 3a-
TPO3010, TOXX 3aMICTh MOTYKHOTO IIAPY apXITEKTypH KOHCTPYKTHBICTCHKOT TOOW CydacHUI MeIIKaHeb 0a-
YHTB JIMIIE TOOJUHOKI MapKepu Toro nepioxy. OOnuyus eHTpy MicTa BU3HAYAIOTh apXiTEKTYpHI 00’ €KTH
y KJIACHYHOMY CTHIII, SIK1 BX€ aCOIIIOIOTHCS Y IIsiiada 3 00pa3oM CTaliHChKOI 100u.
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MICTO: ICTOPISl, KYALTYPA, CYCNINIbCTBO

Ipuna CkiokiHa 3a3Havae, 1m0 BapiaHT nam’ siTHuKa Ceprist YedenpHUIIBKOTO Y BUIIISAI KOJIOHH, SIKY
OTOYYIOTh YOTHPH iCTOpHYHI mocTtati, Ha Maiinani CBoboan 3amMicTh MOBAJIEHOTO IaM’sITHUKA JIeHiny €
aJII031€10 pajile Ha MICIIBOEHHY 100y, Ha KJIACHYHY CTAJIHCBKY apXITEKTypy, aHI)K Ha KOHCTPYKTHBICT-
cbkuii Maiinan JI3epskuHChKOro*. V KOJIEKTHBHOMY JIMCTI Ha 3aXHCT KOHCTPYKTHBICTCHKOTO aHCaMOJIIO
mwiomt Coboau y 2014 p., ckilaieHOMy XapKiBCbKUMHU 1HTEJIEKTyalaMH, MOTO 3HaYeHHS XapaKTepHh3yBa-
J0c K 3rajika «IIpo HETPUBAIMH Mepiol MUCTELBKOI CBOOOAM Ta AKTUBHOI'O 3aJIyU€HHsI paJssHCBKUX ap-
XITEKTOPIB y CBITOBHI XyA0KHIN MPOIIEC, a/IKe, K BIOMO, PaIsSHChKI KOHCTPYKTHBICTH aKTUBHO CHIBIpa-
LFOBAJIH 3 KOJIETaMU 3 yChOro cBiTY, y ToMy urchi 31 CILIA Ta Himeuunnu (cnaBetHuii pyx bayray3y). [Ticns
BIMHH, a TAKOX I11]] BIUIMBOM CTaJIHCHKOI pENPECUBHOI NOJITUKU B MUCTEIbKIN cepi HU3KY OyaiBenb, sKi
CKJIaJIa aHcamOIb TIoILi, Oyso mepepoOieHo, o0 BOHU BiIMOBIAIM cMakaM HOBO1 enox. [le, oxHaxk,
HE CKaCOBY€ aHi IXHIX XYJIOXKHIX SIKOCTEH, aHi 3HaYCHHs I CBITOBOI apXiTekTypH. ba Oinbiie, OymiBis
Jlep KIpoMy 3aTUIINIACs HE3MIHHOIO YHIKAJIBHOIO MaM’ ATKO0 apXiTekTypu 1920-X pokiB, sika 10ci mpH-
Ba0IrO€E 710 XapKoBa TYPHUCTIB Ta eKCIEPTiB»*!.

[HIIMM apXiTeKTypHUM 00’ €KTOM, KM BTLTIOE IaM’sITh PO aBaHTap[, € OynuHOK «CiIoBO», IO OC-
TaHHIM YacOM IPHBEPTAE yBary JOCIIIHUKIB Ta TPOMAJICBKUX aKTHBICTIB. 30Kkpema, OyB 3HATHI TOKYMEH-
TanbHUH QUIBM, iIcCHYE MynbTUMeniHHUN PoekT «IIpoCnoBo», 6111 HHOTO MPOBOAATHCS MUCTEIbKI aKIIii
(ctymist AzaNiziMaza)*. TTam’sith ipo «CJI0BO» € CBOEPIHOIO CIIPOOOIO TOIIYKY 1ICHTHYHOCTI MepeBak-
HO YKPaiHOMOBHHMH XapKiBCbKUMU 1HTEIEKTyaJaMH.

Tox, po3rsaaodu apxiTeKTypHHU 00pa3 HOBOI CTOJHIII, MOXKEMO 3a3HAUNTH, 1110 BiH BTUIIOBAB y c001
€KCIIEPUMEHTANIBHICTD 1 PO3PUB 3 MONEPETHBOIO TPAIULIED, HAMAraHHs BTUIMTH YTOMIIO SIK B apXITEKTYpl,
TaK 1 B COIliyMi, MOHYMEHTAJIbHICTh T4 MAcCOBICTb 1, 3BHUAHHO, MO3UIIIIOBAHHS MICTa SK MPOMHUCIOBOTO
Ta mpoJieTapchkoro. Po3ramoByroun cTonumuHuil XapKiB y MioniuHi koHueniii Boirogumupa [TanepHoro,
0a4rMo, 110 BiH IIJIKOM BIiJIOBiJIa€ O3HAKaM KYJIBTYpH 1, a came: CIpSIMOBAHICTIO Y MallOyTHE, pyX, ro-
PH30HTANIBHICTh — BIJICYTHICTh HaIllOHAIBHUX KOpIoHiB*. Tak camo, ik KOHCTPYKTHBICTChKA apXiTeKTypa
JIeKJIapyBaJia CBiil pO3pHB i3 Tpaauiliero*, cronunyanii cratyc XapKkoBa TeX HE MaB il COOOK iCTOPHYHOT
Tpaauuii. Y cygyacHOMY X MeaiiiHoMy npoctopi Mi¢ mpo Ilepiry cTonuirio Bee 1ie € HOMITHOIO CKJIaJI0BOIO
XapKiBCHKOI JIOKAJIbHOI 1IGHTUYHOCTI 1 BIUTUBA€E Ha (YOpMyBaHHs HOTO TYPUCTHYHOTO OpEH.TY.
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Bozhenko Anastasiia

KHARKIV AS CAPITAL:
UTOPIA, CONSTRUCTIVISM, MEMORY (1919-1934)

The discourse of «First capitaly is one of the main in identity of contemporary Kharkivites and its appearance in
memory politics is systematic. The short period in city history, when it had an official status of capital, left an unpro-
portionally big mark in collective memory. We would like to study how the capital status was «builty in the Kharkiv
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architecture. Kharkiv, which during imperial period was a huge regional center for so called «Russian Southy or
«Slobids ’ka Ukraine region», was growing rapidly at the beginning of Soviet era. Its territory was increased in 5,7
times from 1910 till 1930. The city was changed not only in sizes, but by its planning structure. The «oldy city was
criticized for its chaotic structure and architectural styles. Thus new one was imagined as proletarian utopia with
planned quarters and residential complexes. KhTZ was visioned in crossing of several urban concepts: city garden,
desurbanisation and linear city. Industrial objects such as Serp i Molot, KhTZ, Kharkiv Locomotive Factory marked
the urban space and created industrial cityscape. Among main architectural markers of new capital were Derzhprom,
Building of Cooperation and Projects and Theater of mass action. The competition for Theater of Mass Action at-
tracted more, than 145 architects, among them 100 foreign ones. The image of Kharkiv as capital was avant-garde,
utopian, industrial and proletarian one. Contemporary urban palimpsest is cleared most of avant garde buildings
and visitor imagines Kharkiv as the city of Stalin ampir, not the constructivist one. Mentioning «First capitaly is not
necessary reference to the period of 1920s-1930s, mostly it is about nostalgia for Soviet past at all.

Key words: Kharkiv, constructivism, KhTZ, capital.
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'YactuHa Marepiany B JaHI# CTaTTi HOXOIUTH 3 HOCTKATACTPO?IqHI/Iﬁ MICLKI/Iﬂ TEKCT: I:!HTAHHH MICTA
moei kuwkku Memory, the City and the Legacy of B MICJSIBO€HHIU CXIJTHIN TA HEHTPAJIbHIN €BPOIII!
World War 11: The Ghosts of Others (Abingdon and

New York: Routledge, 2019). Y mamepiani asmop 36epmaemucs 0o 6aeamoacnekmuoi npobnemu nam’ami — He MiIbKU AK CKIA0080I coyiymy, a

il ocobaueocmell ii pyHKYioHysanua 8 micokomy npocmopi. Ilpedcmasneno icHyOUI 8 HaYyi MPaKmMy8anHa nam ami
Ha oni ypbanicmuynux nepemeopers. Iliokpecieno cknaduicms ma 6a2amogUMIPHICIb Yb020 ABUWA HE MITbKU
8 36UYHOMY MEMOOON02TUHOMY NOTi, a U 6 JimepamypHii npaxmuyi. Jlimepamypa eucmynac ax 3aci6 axymynayii
nam’ami He OUBIAYUCL HA 3HUKHEHHS YU 3HUWEHHs MO20 Yul iHW020 8 micbkomy npocmopi. Ocobnugozo 3Hauenus
ompumye mpaemamuunuti 0oceio. Ha npuxinadi XX cmonimms i000pasiceno pizHi Keticu iCHY8aHHs cno2adié npo
mpaeiune munyne. Kuis, Jlvgie, Bpoynas, Kanininepad ma pso inwux micm y wacu /[pyeoi ceimoeoi 6itinu 3a3nanu
mparcghopmayii 36uuroeo 0 cebe nanowagmy. Lle 6yn0 nos’sa3ano Ax i 3 peariimu mo2o Yacy max i NOAIMUKO
CMOCOBHO NEGHUX 2PYN HACENEeHHS, KL 3a3HAAU YMuckie ma snuwenns. IIpoananizosana npaxmuxa pobomu ma
63a€MO0ii 3 MI€I0 YU THUIOIO CKAAO0BOI0 MUHYILO2O0, 3aX00U YPA00sux incmanyill. [Ticns mpaziunux nepiodie nam 'sims 6
CBOEPIOHI Manepi O)1a 8MPAYEHA, KONCHE 3 6KAZAHUX MICM Pe2loHy 8 MOt i IHWUL CnOCiO NpUiuLIO 00 NOBEPHEHHS
ma akmyanizayii ybo2o 00ceidy 6 cyuacnomy ceimi. Ilpu ybomy 8adiciu6o10 8 Ybomy npoyeci € Iimepanmypha npaKmuKd,
KA «nogepmacy ma «BIOKpusaey nam same micvkoeo npocmopy. Ckiaona memamuxa nompebye 3aayueHHs 3HaUHOT
KinbKoCcmi oucyuniin abu cgpopmysamu 06’ ekmuene 6a4eHHs MiCbKO20 MUHYILO2O.
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ICTO 1 MaM’sITh YTBOPIOIOTH CKJIATHUIN CUMO103, STKUW TOTpeOy€e MKIUCIUILTIHAPHOTO TiAXOMLY

cryniit mam’sti>. TyT € Micie Uist iCTOPHYHUX, COIIOIOTIYHIX, aHTPOIOJIOTTYHUX Ta JIITepaTy-

PO3HABUMX JOCIIKEHb. BiracHe momsiy 3 mepcreKkTUBY JIiTepaTypo3HaBIsd Ha MICTa Y MICIISBO-
enHiit CxinHii 1 LlenTpanbHiil €Bpomni Moxke 6yTH 0COOIUBO KOPUCHUM I PO3YMIHHS 11aM’SIT1 Y MICBKOMY
koHTekcTi. [lepine, mo cnagae Ha AyMKY, KOJIM MH TOBOPHUMO TIPO 3B’ SI30K MICTa i JIITEpaTypH, — 1€ pe-
CTaBJICHHS MICTa B JIITEpaTypHUX TEKCTax. | 11e BaXKIIMBO, aje MOKHA TaKOX TOBOPUTH MPO CaMe MICTO K
TeKCT a00 HaOip TeKCTiB. TaKuM YHMHOM MICTO MOCTA€E HE MPOCTO SIK MeTadopa JITEpaTypHOTo TEKCTY, a sIK
(b13uuHUN POCTIp, Y AKOMY MUITYTHCA HApaTUBU MUHYJIOr0. OTXKe, MaEMO JIBa BUMIPHU: TEKCT MPO MICTO 1
TEKCT MicCTa.

Vp6anizamis kinug XIX — mouarky XX CTONITTS BBella B HAYKOBHUH 00Ir MeTadopy TEKCTY JAJIs MicTa.
[[TaneHwnit po3BUTOK MICT MOTPeOyBaB BiMOBIHOTO IHCTPYMEHTAPIIO, KU JaB OM MOXKIIUBICTH SKOCh
KOHTPOJIIOBAaTH LLOTO MoaepHOro MoHctpa. IIpo 1e y cBoix mpausx nucanmu 3urmynn @poiia, Bansrep
benbsmin, 3irgpin Kpakayep, Kapa Mapkc Ta iami. [ToscHIOI09M pO3BUTOK KX /1M, JTiTepaTypOo3HaBEIh
Mapk bpoco, 30kpema, 3a3Hadae: «aHaJIoTisd MK JaHAMAPTOM (M MICTOM) 1 TEKCTOM MiAKPECITIOE MOXK-
JIMBICTh Ta JICTITHUMHICTh T€PMEHEBTHUYHOTO aHaIIi3y mepiroro»’. OCHOBOMOIOKHUK TEOPii KOJEKTHBHOT
nam’sTi Mopic ['anp0Bakc cTBEpIKYE, IO MICTO — II€ HE JOIIKA, 3 SKOI MOKHA MPOCTO CTEPTH TEKCTH,
HaIKMCaHi B MUHYJIOMY: HAPaTHBU MHHYJIOTO 3aBX/IH B IKUiCh crioci6 3anumarotees’. [Tisuimre, y XX cro-
miTTl, MeTadopa TekcTy Micta Oyna posmmupena: FOpiit Jlorman, Hanpukia, NPONOHY€E MOHATTS «CeMIoC-
(bepu», e MICTO MOCTAE K CKIAIHUN MEXaHI3M, 110 € KOTJIOM Pi3HUX TEKCTIB 1 KOAiB. SIKILO MOMIIHYTH Ha
Hall JOCBI1JI )KUTTS B MICT1, TO CIPaB/i MU MOCTIHHO YUTAEMO TEKCTH, CAMBOJIH 1 3HAKU — peKJIaMy, HAITUCH
Ha Mara3uHax, JIOpOXKHI 3HAaKH, MOJITUYHI racia, rpaditi, Hymepaiiro Ha OyauHkax. OTxe, MICTO — Iie He
MIPOCTO TEKCT, a HUTHKA mpocTip 3 6ararbMa TekcTaMu. CTOCOBHO KyJIBTYpPHOI ITaM’SITi BAKJIMBHM TYT € JOT-
MaHIBChKE IMOHATTS MiCTa HE TUTBKH SIK TACHBHOT MMOBEPXHi, JI€ TUIITYThCSI Pi3HI HAPATUBU PO MUHYIIEC, aJie
came SIK «reHepaTopay» mam’siTi — caMe MICTO, K JMHAMIYHUHN TiaJOTIYHUN TIPOCTIp, 8upodisic mam’aTh’. 3
iHIIOro 60Ky, y OKyC yBaru — Hanpukiaz, y Teopisx Mimens le CepTo — TakoX MoTparuisie MichbKa JIto-
JIMHA, sIKa € CBOTO POAY YHUTa4deM 1 aBTOPOM MicCTa. Y1 MICTSHU MalOTh MOTEHIIIaJI TUCATH 1 IePeruCcyBaTu
MICBKHIA TEKCT®,

[TinkpecnumMo, 110 MICHKHH MPOCTIpP — 1€ HE TIAbKH TEKCT Y OYKBaJIbHOMY CEHC1 — CJIOBO «TEKCT» TYT
(GyHKIIOHY€ y IMPIIOMY 3HauYeHH1. MicTo 3 oro naM’iTHUKaMH, apXiTEKTYPOIO, IyOJiYHUM MUCTELITBOM
CTBOPIOE Bi3yaJbHHM PsIJI 3HAKIB 1 CHMBOJIIB, 3aB/ISIKH SKOMY MU MOKEMO MTPOYUTATH MUHYJe. HaBiTh Mich-
Ke TUTaHyBaHHs JJa€ HaM 1H(OpMAIIiIo PO KYJIBTYPY, HOPMHU Ta CMOCIO KUTTS CYCHUIbCTBA, SIKE TYT KUIIO.

Hanpuknaz, y Kuesi B cobopi Csitoi Codii MuHyse mocTae nepe HaMu 3 MypajliB Ha CTiHaX, HalUCiB
y cepenuni cobopy. Kononianene mignopsaxkysanss Kuesa MockBi Ta iMIepChbKy MOJMITUKY HaM’ AT MO>KHA
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MPOYMTATH B TaM ATHUKaX bormany XMenpHuUIbKOMY Ta Bomomumupy Benukomy. BiacyTHicTh y ipocTopi
HE MEHII BaXXJIMBA, HIX NPUCYTHICTh. Jlo mpukiany, ciaian €BpoMaiiiany BinoOpakaroTbes, 30KpeMa, i B
MIOMITHIH BiZICyTHOCTI mam’siTHUKA JleHiHa Ha OynbBapi LlleBuenka. XaoTnuHi hacaan KUIBCHKUX Oy/liBeNb
MPOYHTYIOTHCS SIK BTpATa >KOPCTKOTO KOHTPOIIIO HAJl TPOMAICEKUM MPOCTOPOM Y TIOCTPAASTHCHKHH TIEPiof,
M0sIBA «JIMKOTO KaIiTai3My» Ta BiJICYTHOCTI HAJIaroPKEHOT0 yNpaBIliHHSA MICBKUM IPOCTOPOM 100U He-
3aJIeKHOCTI.

[ToBeprarounch 10 TeMHU TEKCTIB MPO MICTO (30Kpema, JIiTepaTypHUX), Tpeba BIAMITHTH, 110 BOHH
€ BAXJIMBOIO YacTHHOIO cemiocdepu. ['anpOBakc, Mpaiooun Hajl BU3HAYCHHSIM TMOHSTTS KOJICKTUBHOI
nam’siTi, 3ayBa)KyBaB BaXJIUBY posib poMaHiB JlikkeHca y popmyBaHHI 00pa3y JloHaoHa B ysiBi loro mer-
KaHI[iB’. AHDITIHCHKUH icTopuk Maiiki Illepinram po3risaae JiTeparypHi TEKCTH K iHTErpalIbHy YaCTUHY
MichKOTO «apXiBy». lllepinram nuire, mo «Metadopa MicTa K apxiBy MPAIOE HE TUTLKH Yepe3 MOCTIHHY
B3a€EMOIIF0 BHYTPIIIHBOI 1 30BHINIHBOT TOTTOTpadii, a i uepe3 B3aEMOIII0 Pi3HUX apXiBHUX IJIACTIB, BKITIOU-
HO 3 JIITEPATyPOIO Ta KyJIbTYPHUMH aTFO31IMU»®.

OTxe, B Knesi sk «apxiBi» MepeTHHAIOTHCS CUMBOJIIYHUHN TaHIadT MicTa, apXiTeKTypa 1 JiTeparyp-
HUIl 00pa3 micta, cTtBopeHnit Mukonoro 'oronem, Muxaitnom ByirakoBum ta Banep’stHom I[ligmorums-
HuM. Crof MOXXHA J1o7aTu ciiiaiu Maiiany Ta 4nucieHHi Bipii 1 (inbMu, NPUCBAYEHI UM IIPOTECTaM.

3a3Buuail cI10BO apXiB CHPUIMAETHCS SK IIOCHh CTaO1IbHE, 110 3aIUCYE 1 (PIKCY€e MUHYIIE, ajle, sIK Haro-
nourysas JKaxk Jleppina, mporiec apxiBailii — 11¢ He CTUIBKH 3aIKC MOii MUHYIIOTO, CKITBKH iX CTBOPCHHS’.
ApXiB (pOPMYIOTH JIFONIH, 1 TYT BaXKJIHBI Cy0 €KTUBHICTH, BUOIPKOBICTH 1 JOCTYM /10 IPOCTOPY i pecypciB.
[{ock noni6He BinOyBa€eThes 3 JiTepaTypHUMHU TBOpamu: Mixain baxTin nucas, 110 B KOOKHOMY 1CTOPUYHO-
My KOHTEKCTI JITepaTypHUN TEKCT MPOYUTYETHCS 3aHOBO 1 Oro 3HaYE€HHS Ta IHTEpIpeTaLii 3MIHIOIOThCS
BIZIMOBITHO 710 HOBOTO KOHTEKCTY'’. 1le TBep/KeHHs CpaBeIMBe i MOI0 MiCHKOTO TEKCTy (YU apXiBy),
SKHWI HIKOJHM HE € 3aKiHYeHMUM 1 moBHUM. Himenpbka nocmignuit Aneiina AccMaHH y CBOTX Mparsix Mmoka-
3aJ1a, o apXiB MaM’ATi € TUHAMIYHAM: 3 OJJHOTO OOKY, T€, UMM HE KOPUCTYIOTHCS B IaHUH MOMEHT, CTHUpa-
€ThCS 1 3a0yBa€THCS, A€ 3 1HIIOTO, PO3MEKYBAHHS MK TUM, YAM KOPUCTYIOTHCS, 1 THM, 110 3a0yBa€ThCs,
MOCTIHHO 3MIHIOETBCS 3AJICXKHO BiJl MOMITUYHUX, COIIABHUX 1 KYJIBTYpHUX (akTOpiB''.

ITix gac Ta micns pyroi citoBoi BiiiHu MicTa LlenTpansHo-CxinHoi €Bponu 3a3Hanu (GisuyHOrO pyii-
HYBaHHS, IIPUMYCOBOTO ITI€PECENICHHS 1 MAacOBOrO BHHMIICHHS HACEJIEHHsS. Yce 1€ JOKOPIHHO 3MIiHMJIO
MICBKI JJaHIIaTH Ta COIiaJIbHI 3B’ S3KM MEUIKAHIIB 13 MicToM. HaicunpHime 11i 3MiHM MOXHA BiTIyTH
B MicTax morpaHuyys, Takux sk JIbBiB Ta [Bano-®pankiBchk B Ykpaini; [ nancek 1 Bporypias y Ilombmi;
Kanininrpaa y Pocii. Jlo 11boro cnucky MokHa 10/1aTH MiCTa, sIKi BTPAaTHIIA €BpecbKe HACEICHHS Mif] yac
Tonokocty — nanpuxnan, Kuis 1 Bapmasa. € 6e3:114 MaqeHbKUX MICTEUOK Yy pi3HUX yacTuHax LleHTpasib-
HO-CXiHOT €BponH, K1 TeX MEepeKUIIU 3MIHI KOPJIOHIB Ta MaCOBI1 IE€PECEIICHHS.

[TocTae 3akoHOMIpHE MUTAHHS: K L TPAaBMATUYHA ICTOPIS BIUIMBAE HA 3B’ S3KH MK IIaM’SITTIO, MICh-
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KHM IIPOCTOPOM Ta JiTeparyporo? OnuH i3 HaliBiIOMIIINX TEOPETUKIB MOIEPHOI KyabTypHOI mam’sti [Tom
KonnepToH BBaXkae, 1110 MOziepHi3amis Ta TpaBMaTnyHuii 1ocin Ilepmoi i J{pyroi cBiTOBUX BOEH HeraTuB-
HO BIUITMHYJIHM Ha KOJIEKTUBHY maM’siThb y €Bpomni. s KonHeprona Taki XxapakTepHi MOJEpHIi 3’ IBUINA, SIK
HmIBHJIKA ypOaHi3alis, MaciuTabHe rnepeOyqoByBaHHs MICT i MAacoBe, YaCTKOBO IIPUMYCOBE, IepECECHHS,
03HAYAOTh, 10 «MOJACPHICTH MAE 0COOIUBY MPoOIEMy i3 3a0yBaHHIM» 2,

Cupasni, micis pyroi cBiTOBOI BiliHM OiNbIlla YaCTHHA HACEJICHHS B TaKUX MicTax, sk JIpBiB, Kai-
HiHTpaz, Bpoiias, Oyia BifpizaHa BiJ MiCllb CBOI'O HAPOPKEHHS I MONEpeHHOr0 MPOKUBAHHS. 30KpeMa,
cepen MenikaHiiB BpounaBa un [nanceka Oynno 6arato mepecesieHIiB 13 TenepimHboi 3axiaHoi YKpaiHu,
Binopyeci i JIuteu. Lli mroau He XOTUIM 3HATH MTPO MUHYJIE CBOIX HOBHX MICT: BOHU IIPOCTO OyIyBajid CBOE
KHUTTS B TSOKKHX ITICISIBOEHHUX 00CTaBUHAX.

Y [onpIi 1innii HOBUH JAep)KaBHHUI IHCTUTYT 3aHSBCS TICPETBOPEHHSIM JOHEIaBHA HIMEIIBKMX MICT
Ha CTIIOKOHBIYHI MOJILCHKI 3eMJTi. Ha 3aMOBJICHHSI BlIaIM iCTOPUKY HATOJIONTYBAJIM Ha TaBHINA CEPEeTHBOBIY-
HIl i1CTOPIT IIX 3eMeJTb, KOJIM BOHH HAJICKAJIH JI0 BOJIOMIIHB MOJIBCHKOT quHAcTii [1°s1cTiB, a ciian HiMeTbKOi
MPUCYTHOCTI 3aTHPATKCS Pa3oM 3 BiAMOBIIHUME TomoHiMamu'®. YV JIbBOBI mpoliecu pansHizalii i ykpa-
Hi3awii BiAOyBanIucs OAHOYACHO: 3 BYJIMIIb 3HUKJIM MOJBCHKI HA3BU Ta MaM’ SITHUKHU, a HOBI MiAKPECIIO-
BaJl «KOPEKTHY» PaJsHCBKY Bepcito ictopii Ykpainu'®. ¥V Beiit Llentpansro-CxinHiit €Bpori eBpenchKi
uBUHTapi Oyino nepeOynoBaHo, K, HapHUKIa, y JIbBOBI, A€, Ha MicCIli 3HUIIEHOTO IBUHTAPS Oyno 30y10-
BaHO 0a3ap, a CHHaroru nepeTBOPeHo Ha CIOPT3aIM UM CKiIaau. PajsHcbKa Bilaga Ta KOMyHICTUYHA BIajia
[TonpI1i HABMUCHO CTEpIH 3 TaM’ATi icTopito [ 00KoCTYy, sIKMi Tak CHIIbHO 3MIHUB MicTa 1 MicTeuka. baOun
Sp y Kuesi, Hanpukiaa, — oHe 3 KIIOYOBHUX Micllb Tpareii [0loKkocTy, TpuBaiuii 4ac He MaB >KOJTHOTO
nam’ siTHUKA. J{71s1 paJissHChKOT BIIaJ i HaralyBaHHs PO OCOOIUBY JI0JIO €BPEiB OYyII0 MPOSBOM «OypKya3HO-
IO HalllOHaJI3My» Ta CIOHI3MY, 1110 BiABOJIKAaB yBary BiJl HApaTUBY Irepoi3My BChOTO PaIsTHCHKOIO HAPOLY.
3 iHmoro 60Ky, e OyJ10 HaraJayBaHHSM PO KoJaOopalliro MiCIIEBOTO HACEIEHHS 3 HAIUCTaMHU, 10 TEX HE
BITMCYBAJIOCS B KAHOH Tepoi3My pasHChKO1 itonuau'’. OTike, MiCbKUI TeKCT / apXiB OyB CHIILHO KOHTPO-
JIbOBAaHUM, IICH3YPOBAHUM 1 CIIOTBOPEHHM.

Opnak HanpukiHii 1970-X pokiB mam’sTh PO CKIAIHY ICTOPIO MIiCT IOYMHAE IIOBEPTATHUCS: HAIlOYaT-
Ky 11e Oys10 3aBIsKH cripobaM MICIIeBHX €HTY31aCTiB MICBKOI iCTOPIi, aje BETUKYy pojib y IbOMY IpoIeci
TaKOX Biirpanu nucbMeHHuKH. Jliteparyposnasui Llentpansno-CxinHoi €Bponu 3BepHYIIM yBary Ha 4yT-
JIMBICTh MUCHMEHHUKIB 1IbOTO PETIOHY IOJO0 CKIIaJHOCTI MeTadopH MicTa K TeKCTy. IlonbChKuit KpUTHK
[TmemucnaB YaruriHChKUI NHIIE PO T, SK MICTO MOCTAE B MOJBCHKIM JIITEPATYpi SK MaTIMIICECT, 1€ CY-
YaCHI MEIIKaHIIl «IHITYTh CBOI HAPATHBHU IMOBEPX HAPATUBIB THX, XTO KHB TYT J0 Hac»'®. B ykpaiHchKkoMy
KOHTEKCTI 11ikaBo 1npo ue nuie Irop Ilomepanues: YepHiBLi A7 HHOrO — € «MICTO-LIUTaTa», LIUTaTa 3
BIpIIIiB BUJATHUX JOBOEHHUX aBCTPIMCHKUX 1 €BpeChbKUX MOeTiB. [IucbMEeHHNK BU3HAE, 1110 3HAB MAJIO PO
e 3ary0neHe MicTo i ioro JiTeparypy, i smmre Big Mukonu baxxana B Kuesi [lomepaniieB noBigaBcst mpo

48




18 Czaplinski, P. (2000). The «Mythic Homeland»
in Contemporary Polish Prose. The Chicago
Review(46 (3/4)), 357-365.

19 Pietraszewski, 1., & Tornquist-Plewa, B. (2016).
Wroctaw: Changes in Memory Narratives. In B.
Tornquist-Plewa (Ed.), Whose Memory? Which
Future? Remembering Ethnic Cleansing and

Lost Cultural Diversity in Eastern, Central and
Southeastern Europe, 20.

20 Narvselius, E. (2016). Polishness as a Site of
Memory and Arena for the Construction of a
Multicultural Heritage in L’viv. In T.-P. B. (ed.)
Whose Memory? Which Future? Remembering
Ethnic Cleansing and Lost Cultural Diversity in
Eastern, Central and Southeastern Europe (pp.
73-109). New York, Oxford: Berghahn; Berger,
S., & Holtom, P. (2008). Locating Kaliningrad and
Konigsberg in Russian and German Collective
Identity Discourses and Political Symbolism in the

750th Anniversary Celebrations of 2005. Journal of

Baltic Studies(39 (1)), 15-37.

MICTO: ICTOPISl, KYALTYPA, CYCNINIbCTBO

BEJIMKOTO HIMEIbKOMOBHOTO €BPECHKOTO ToeTa 3 ioro micta [layms [{enana'’.

V onbmi npo 3abyTi un HamiB3a0yTi HIMEIBKI Ta €BPEHCHKI 1CTOPIi MICT 1 MICTEUOK MOYaI MUcCa-
1 Taneym Konsinpkuii, YecnaB Minom, ['anna Kpamns, [TaBen Ximne, Credan XBin, Onbra Tokapuyk,
Anmxeit Cractok, AnaM 3ara€BChbKui. Y TOJBCHKIN JIITEpaTypi el MOBOPOT 10 MiCIIEBOT 1IEHTUIHOCTI
OTpUMaB Ha3BYy «JIiTepaTypa Majux OAaTHKIBIIMHY, 1€ HA TEPEAHIN MIaH BUXOAUTH JIOKAJTbHHUI HApaTHUB,
SIKUI BKIIIOYA€ B ce0e eJIeMEHTH BTPauYeHOT0 MHUHYJIOTO — MEPEBAKHO €BPEHCHKOTO 4H Himerpkoro. Oco-
011BOT OMyYJISIPHOCTI 1eit HanpsiM HaOyB Ha 31mami 1980-x — 1990-x pokis'®.

B Vkpaini Takox icCHyBaB CXOKH ()eHOMEH, ajie 3HaYHO MeHIIoro macmrady. Bin BimoOpaxkeHuit y
TekcTax noetuuHoi rpynu by-ba-by, ne npencrasnenuil kapHaBaabHUl, 1pOHIYHO-Mi(OIOrTYHUN 00pa3
OararokynsTypHOro JIbBoBa, y TBOpax nmuchbMeHHUKIB «CTaHicIaBChKOro (heHOMEHY», OB’ si3aHOTO 3 IBa-
HO-DpaHKiBCHKOM, Y TBOPUOCTI MOJIOJIINX MTUCbMEHHHUKIB, TakuX sk Codis Aapyxosud i [lerpo SAnenko,
a TakoX y momyssipHux aerektuBax Anzapis Kokotroxu i bormana Konomiituyka.

[ToniOHI TeHAEHIIIT MOKHA CITOCTEpiraTy i B iHmmx 4actuHax LlenrpanpHo-Cxinnoi €Bpornu. Y Kaiti-
HIHTpaJi, HAPUKJIIAI, TAKOXK ICHYIOTh MMChbMEHHHKH, SKMX MOXHA 3apaxyBaTH JI0 MiCIIEeBOTO BapiaHTa (e-
HOMEHY «JIiTeparypy MaJuX OaThbKIBITMH»: 3HAMEHUTHH 1po3aik FOpiit Byiina Ta MiciieBuil MMChbMEHHUK 1
nista Anexcanap [lomamin.

VY Kuesi aHanoriysi mporecu Oynu 1MoB’si3aHi 3 OBepHEHHsIM 3a0yToi Tparenii babunoro Spy i 'o-
nokocty. KirouoBy poinb TyT BiAirpaiu Taki nMcbMeHHUMKH, sk AHatouniit Ky3neros, Bikrop Hekpacos ta
IBan JI3100a, a TakoX 1HII MUCHMEHHHMKH, SIKi B TOBOEHHI POKH MHCAJIM BipIi 1 MPO3y YKPATHCHKOIO, PO-
cificpkoro Ta MoBoIO inui. Poman-nokyment «babun Sp» Ky3Henosa cTaB cBITOBOIO CEHCAINIETO 1 3aTUIIIA-
€THCSI OTY>KHUM CBITYCHHSAM PO TPaBMY 3HUILEHHS 10BOeHHOTO KueBa Ta oro €BpeiicbKOro HaceIeHHs.

o 1989/1991 pokis Brana B CCCP Ta B komyHicTHUHUX KpaiHax Llentpanbno-Cxinnoi €Bponu Ha-
Marajacsi CTepTd CJIiIu 0araToKyJbTypHUX JOBOEHHHMX MICT a0 B Kpamiomy pasi 3aHenOyBaia ix. Y mo-
CTKOMYHICTUYHMU MEpioJ] CTABICHHS BJIAJAH Ha MICIIEBOMY 1 Ha JIEp>KaBHOMY PIBHSAX 3MIHMIIOCA. 3 4acoM
y B[y 3 SIBUJIOCS YCBIIOMJICHHS, IO IOBOEHHA CMAANIMHA € BAXJIMBHUM 1 LIHHUM pecypcoM. CboroaHi
MaiiKe BCl BUIIIE3TaaHi MiCTa BAKOPUCTOBYIOTh 3a0yTi iCTOPIi JJIs1 IPOMOITii CBOTO iIMiJIXKY Cepell BIaCHUX
MEINIKaHIIIB 1 cepe] iH03eMHUX BinBinyBadiB. [lo nmpukinaay y Bpoiasi Ha BCiX piBHSX, BiJ 0QilliiHOTO 10
TyPUCTHYHOTO, BUKOPHCTOBYETHCS HiMeIbke MuHYJIe. [Tompu Te, 1o choromHintHii Bpoiias 31e0inbmoro
MOHOKYJBTYPHHUH, MiCIIeBa BJIaJia MO3UITIOHYE HOTO K «MICTO 3yCTpidi», MAKPECIIO0YN MUHYIY Oararo-
KynbTypHicTh'?. Cxoki mporiecu MoxkHa mobauntH y JIbBOBI, Jie MyHIIMITIAIbHA BI1aja HATOJIOMIYE, IO Mi-
CTO BIJKpHUTE [UIsA CBITY 1 HaBiTh y KamiHiHrpasi, sIkuii TeX MOBLUILHO BiIKPUBAE CBOIO HIMEIIBKY iCTOPir0™.
3apa3 1l TeHIeHI1i MOXKHa Ha3BaTH MEHHCTPUMOM.

[TuceMeHHMKH, SKI IEBHOIO MIPOIO MOYaJld BC1 L1 MPOLIECH, BIAKPUBAIOYM JI CBOIX YUTaYiB 3a0yTy
iCTOpit0 ByJMIb i OYIWHKIB, Y SKMX BOHH MEIIKAaJH, IMPOJOBKYIOTh BiirpaBaTH Ba)KIHMBY poib y (op-
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MyBaHHI HOBOI TaM’sITi 1 MICIIEBO1 iIEHTHYHOCTI. 3 OHOTO OOKY, TPOIOBXKYIOTh 3’ SIBIATUCSA TEKCTH TIPO
JIOBOEHHI MICTa 4M IPO Cy4acHy Mam’ATh IPO BTPAYCHUX JOBOEHHUX MEIIKaHIIB. [IpoTe ciix Takox mif-
KPECIIUTH COLliaJIbHy POJIb MUCHbMEHHHKIB SIK aKTOpiB ImaM’sTi. TyT MOXHa I1le pa3 HaBecTu Npukiaj lrops
ITomepaniieBa, sSiKuil € CiBOPraHi3aTOpOM IMIOPIYHOIO MIXKHAPOAHOTO MOEeTHYHOTO (ectuBamo «Meridian
Czernowitzy, y KOHTEKCTI SKOro YepHiBIll IIOPOKY HEPETBOPIOIOTHCS HA LIEHTP JIITEPATypHOTO A1aJIory,
MPOCTOPOM BIIKPUTTSI 0araToKyJbTypHOTO MUHYJIOTO MiCTa.

JliteparypHi ¢ecTrBaIi € BaKIMBUM KPOKOM JIJIsl TOBepHEHHS icTopii MicT LlerTpansno-CxigHoi €B-
pomnu, a0 npukinany, pecrusaii bpyno llyneua y Iporoduui ta Cranicnasa Jlema y JIbBoBi. I, 3BicHO,
B1J10yBaIOThCs TAaKOXK OUTBII 3arajibHi (pecTuBaii KyapTypH, Taki sk JIbBiBKnesdecrt, 3MoaensoBaHi Ha npu-
KJIajax moAiOHuX 1 MacmTaOHImMX 3axo/AiB y [lomeii (mepegoBciM Takux, K KpaKiBChbKUH (ecTHBaIb
€BpEHCHKOT KyNbTypH). PecTrBali, y CBOIO Yepry, aKTyalli3yloTh CTBOPEHHS BiAMOBIHUX MaM’ATHUKIB Ta
Mmy3eiB. ¥ Jlporooudi € manenbkuii my3seit bpyno Illynena, a B Kuesi — Hlonom-Aneiixema. Y byuaui Oys
CTBOpeHMIA niteparypuuii nentp imeni lImyns Moceda ArHoHa i BCTAHOBIEHO MajeHBKMI MaM’STHUK
IbOMY €BpEHCHKOMY NMUChMEHHUKY. Taki 3aKiamu, K MEHTp ATHOHA, YW TOTYXXHINI IHCTUTYIII, SIK, Ha-
MIPUKIIAN, JbBIBChKHA LIeHTp MichKoi icTopii LlenTpanbHO-CXigHOT €BpOIH, TaKOXK BiIrPatOTh KIFOUOBY
pOIb y TIOBEpHEHH1 BTPadeHOl MiChKOT am’sTi. | B yCixX mux (ecTuBansgx Ta iHiliaTHBaX IMEHTPAIBHE MicIie
3aiiMar0Th TUCHMEHHHKH 1 JIiTepaTypa.

[TpoTe B 1ux mporiecax He Bce Tak MpocTo i ogHo3HayHo. Y 2017 poui y Kaminiarpaai Biakpumacs
BICTABKa, IPHCBSUEHA HiMelbKoMy noetoBi Moranuecy boGposchkomy. Hepnossi (oto 3 BUCTaBKH, Jie
Bob6poBcrkuii 300paxennii y MmyHaupi BepmaxTy, moTpanuio A0 MiClIeBOI ra3eTH i CIPUYMHUIO CKaH-
nan. MicreBa Biiajja BUMarasa 3aKpiUTH BIHCTABKY 1 3BUIBHUTH KypaTOpKy 3a ekcTpeMisMm. [loscHenns, 1mo
Bob6poBchkuii, BitoMuil cBOIMU aHTU(AMTUCTCHKUMH MO IaMu, OyB MOOLTiI30BaHUM 10 apMii 1 HaBiTh
ny6nikyBaBcst B CPCP, e momomorm?®!.

Jpyruii sckpaBHUid PUKJIIAJ OB’ I3aHUH 31 CIIPOOO0IO MPUCBOITH MiCIIEBOMY a€pOIOPTY iM’sI BUIATHOTO
HiMerpKoro ¢inocoda Immanyina KanTa: y BianoBine Ha i cipoou nam’sTHUK KanToBi o0mmu (apooto,
a B iHTepHETI 3’ IBUJIOCS BiJI€O, JIe OMH i3 Bille-aaMipaiiB banrilicekoro ¢oty HazBaB Kanrta 3pagHukom
OarpkiBiuHA. OqHAK TyT Pocis € pajiie BUHATKOM, HiXK ITPaBHIOM™.

3aranpHi TeHJCHLIT HAYTh Y IPOTWIEKHUH OiK, 1 CyCNiJIbCTBA MOBOJII BIIKPUBAIOTH CBOT OAraToKyib-
TYpHI JTepaTypHi cnajluHu. BaXkIMBUM acriekToM IisIbHOCTI MMChbMEHHUKIB HAa HUBI IOBEPHEHHS 1Ii€i
CHAJIINHY € TepeKIafanbka IisIbHICTh. [IMCbMEHHUKH HE TIIBKU MUINYTh TEKCTH PO MICTa, a i mepe-
KJIQJa0Th HAMKMCaHi A0 BifHU TEKCTH, aOU OBEPHYTH Cy4aCHUM YuTayaM BTpadeHuit oOpa3 micta. [Ipots-
TOM OCTaHHIX JIBOX JECATHIIITh 3 ABUIIOCS KiibKa nepeknaaiB bpyno lllyneia Ha ykpainceky moBy. FOpiit
[Ipoxackko, sIKHii IepeKiIaB TEKCTH JIbBIBCHKOI €Bpeiichkol mucbMeHHull [lebopu dorenb Ta €BpeHChKOro
mickMenHuKa 3 Bposiis Mosega Pora, miie npo HUX SIK PO «HAIINX THChMEHHHKIB: «BOHH HAJIEXKATh JI0
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Hac, BOHH € OJIHI 3 HaC 1 TOMy MH HE MOKEMO X He Tepekianaru»>. Lle mae 3Mory cydacHUM MEITKaHIsIM
M0-HOBOMY BIJIKPHTH CBOT MicTa, HOOAYMUTH X 3 HEBIAOMOTro paHimie nomwsiry. OTxe, MU 3HOBY 6a4UMO, SIK
TEKCTH PO MICTO 1 TEKCTH MiCTa € HE OKPEMHUMH CBITaMH, a JIMIIE PI3HUMH aCHEKTaMU MICHKOI «ceMioc-
bepm».

VY 1mpoMy KOHTEKCTI TOpEYHO 3rajgaru nmpukiaj 3 icropii Kuesa, a came: BcranoBnenns y 2009 porri
nam’atHUKa AHaronito Ky3nernosy. Bin OyB cripoexToBanuii ckyinsntopoM Bonoaumupom Xypasiem Ha
KOILITH aHOHIMHOTO epTBoAaBili. [laM’SITHUK BiAKpUiIM Ha 68-My piduHHUIIO BOMBCTBA €BpeiB y babuHo-
My Spy. Bin BigTBOpIOE cuieny 3 pomany Ky3HeroBa, Jie XJIOMelh — caM aBTOp — YATA€ HaKa3 HAIUCTIB
3i0parucst BCIM €BpesiM HIOUTO s JenopTaiii. Y CKyJbNTYpHIM KOMITO3UIIT MpeACTaBICHUI TeKCTOBUM
€JIEMEHT — HALIUCTChKUNA Haka3. BiAKpUTTS maM’STHUKA CYNPOBOKYBAIOCSA ICTOPHUHOIO PEKOHCTPYKLI-
€10, I aKTOPU TPAITH POJIi CONJIATIB Ta €BPEIB, SIKi WIITK TUM CaMUM MapLIpyToM, 110 i eBpei B 1941 pori.
Ile € sickpaBOrO LTIOCTpAIIi€l0 NIEPETUHAHHS PI3HUX PIBHIB MIChKOI ceMiocdepH, Je JTiTepaTrypHUl TEKCT,
JOKYMEHT, I1aM’ITHUK Ta nepdopMaHc po3MmoBiIatoTh Mpo mofii [omokocry.

VY miacymKy BapTo 3a3HadaTH, 1o ['aap0BaKc CTBEPIUKYE: TIaM ATh € COlliaTbHIM (PEHOMEHOM, a OTKe
JIOIMHA MOJKE TTaM’ ITaT! TUTbKY B Tpymi. OIHAK Mi3HIMI IO CITiDKSHHS TTOKa3aJIH, 10 TaM’ATh iCHYE 1 1mo3a
MM paMKaMH, BOHA iCHY€ B KyJIbTYpHIH CIIaIIIMHI y pi3HUX QOopMax: JIiTeparypi, maM’ iTHUKaX, My3esX,
¢impmax Toro. KirouoBUM MUTAaHHSIM € JOCTYT JI0 IIBOTO «apXiBy», a caMe: XTO 1 IK HUM KOPUCTYEThCS?

VYTIM TyT € 1Ie ONWH BaXJIMBUI MOMEHT: caM IO co0i «apxiB» MicTa — Hamie (i3udHe CepeIOBHIIE,
a6o, 3a BuszHaueHHAM lOpis JlormaHa, cemiocdepa — He TUIBKH 8i000padicae Te, IO MU JTyMaeMO IIPO
MUHYIE, a i ¢hopmye Hallle COPUHHATTSA MICBKOI icTopii i mam’sTi npo Hei. 3pemroro ['anbOBakc 1e Tex
noMiTuB: «KokHa KOJIEKTUBHA MaM’SITh PO3rOPTAETHCS B MPOCTOPOBUX pamkax. [Ipoctip — 11e peanbHiCTh,
sIKa TPUBAE: OCKIJIBLKH HAIlll BPaXXCHHS TIOCHIIIAIOTL OJJHE 32 OJTHUM 1 HIUOTO HE 3aJIUIIAI0Th 32 CO0010, MU
MOKEMO 3pO3YyMITH, SIK BITHOBIIOEMO MUHYJIE, JIUIIE PO3YMIIOUH, sIK BOHO HACIIpaB/li 30epiraeThCsi HAIUM
Gi3UYHIM OTOUCHHAM» .

OCKUTBKH TEKCT MiCTa CKJIAJIAEThCS 3 PI3HUX MPOIIAPKIB, TO MiChKa TTaM’SITh TEX € CKJIaqHo0. [TTn60-
K€ MPOYUTAHHs 0araTopiBHEBOTO TEKCTY JOMOMOXKE YUTAYEBI KpaIe 3p03yMiTH ce0e K MICBKY JIIOIUHY,
sIKa KHUBE y MPOCTOpax, IO MOB’SI3YIOTh 11 3 IHIIMMH KYJTBTYPHUMH TUIACTAMU Ta JIFOIBMHU, K1 )KHIU TYT
«J10 HaC».

MicTo sik KynbTypHUll peHOMEH HIKOIM He MHUIIEThCS OIHIEI0 MOBOIO, 00 (POPMYETHCS PI3HUMHU JHOb-
MU 1 rpynamu. Lle TBepmKeHHs cripaBennuBe CTOCOBHO Beix MicT. Micta Llentpanpao-Cxinnoi €Bpornu
MEPEKMITH CeIU(PIUHNN eKCTpeMalbHUN TOCBI] 3MiH BJIa/I, MACOBUX NEpecesieHb Ta BOMBCTB, IPUMYCO-
BOT'O 3a0yTTs CBOET icTOPIi Mpy KOMYHICTUYHIH Biiaji. [lelt 1ocBix MOsICHIOE, YOMY 3HUMKIIM IEBHI CTOPIHKA
Munynoro. Ilpore Toil ¢axT, 1m0 MUHYJIE BCe-Taku MaM’SITAETbCA 1 MepeaeThesl 6ararbMa crocodamu i
32BN 3HAXOMSATHCS MMCHbMEHHUKU W YMTadl, U SKUX 11€ MUHYJIE € BXJIMBUM, Ja€ HAJII0, 10 MOBHA
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MiCBhKa IaM’sITh € MOKJIMBOIO.
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Uilleam Blacker

POST-CATASTROPHIC CITY TEXT: THE CITY READING
IN THE CITY IN THE POSTWAR EAST AND CENTRAL EUROPE

In the material, the author addresses a multidimensional memory problem — not only as a constituent of social life
but also as a feature of its functioning in urban space. The author presents the interpretations of memory against the
background of urban transformations. The complexity and multidimensionality of this phenomenon are emphasized
not only in the usual methodological field but also in literary practice. Literature acts as a means of accumulating
memory despite the disappearance or destruction of one or the other in urban space. The traumatic experience is of
particular importance. The example of the twentieth century reflects the various cases of the existence of memories
of the tragic past. Kyiv, Lviv, Wroclaw, Kaliningrad and several other cities during the Second World War have faced
the transformation of the usual landscape. That was both the realities of time and the policies against certain groups
who have been harassed and destroyed. The practice of work and interaction with one or another component of the
past, measures of governmental bodies are analyzed. After these tragic periods, the memory in a peculiar manner
was lost. The cities in the region in one way or another came to return and actualization of this experience in the
modern world. Critical in this process is the literary practice that «returnsy and «opensy» the memory of urban space.
Complex topics require the involvement of a large number of disciplines in order to form an objective vision of the
urban past.

Keywords: urbanization, memory, Eastern and Central Europe, urban landscape.
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Cmapuuii Haykosuii cniepodOImHuK
Tnemumymy icmopii’ Yepainu HAH Yxpainu
yana.prima@gmail.com
https://orcid.org/0000-0003-2506-787X

TPAHC®OPMALIA «MICHb TAM’ATI»
B KYJIBTYPHOMY ITPOCTOPI HOCTPAAAHCBKOI'O KUEBA
(na mpuxaani Byauni Ciunesoro IloBcranns)

Y cmammi ananizyemocs mpancgopmayin «micyb nam’ssmiy ma KyJIvmypHO20 NPOCMOopy nocmpaosancvkoeo Kuesa
Ha npukaadi konuwnwboi eyauyi Ciunesoeo noscmanns. Y oxyci yeazu mpu kuowoei 0 Yxpainu icmopuuni nooii
XX cmonimms: ykpaincoka pesonioyis 1917—1921 pokies, Tonodomop i /lpyea ceimosa gitina. Asmopka nokasye, sik
Mpancopmy8anucs padAHcbKi «Micys nam Amiy NPomaA2oM Maixce mpuoysamu poKie yKpainCcbKoi He3anedlCHOCHI,
SMIHIOBANUCSA IX 3HAYEHHS, I0e0N02TuHI KOHOmayii ma KyIbmypHi penpe3enmayii.

Konuwmns eyruysa Ciuneso2o no8CmanHs, wjo HUHI CK1a0aemscs 3 080X 8i0pizkie — eyauyi leana Mazenu i Jlaspcokoi, —
MPUBAIULL 4ac NOHAYANA 3HAKOSI 018 padaHCvbKOi icmopii nodii: Kosmuesy pesonoyiro i epomadsanceky ma Jpyey
csimosy @itinu. Boyooeani y oasuvopycvkutl icmopuynuii npocmip Kuesa Ilapx Biunoi Crnasu ma MemopianoHuil
KomMnIexc « Ykpaincokutl Oepocagnuti myseti icmopii Beauxoi Bimuusnanoi eivinu 1941—1945 poxiey (nuni — «Hayio-
HanbHul my3etl icmopii Yxpainu y Jpyeiii ceimosii 8itinin) manu mpauncuosamu 201061y 0as CPCP icmopuuny no-
oiw. Iicas 3000ymms Yxpainoro HezanexicrHocmi npocmip 630082ic Konuuinboi gynuyi Ciunes020 NOGCMAHHS 3a3HAG
SHauHUXx mpaucopmayii. Biobynucs akmyanizayisa eice iCHYIOUUX | GIOKpUMMSL 3a0yMux ma 6UKpecieHux nooil.

Knrwuosi cnosa: micys nam’ami, kyremypuuti npocmip, Ciunege noscmanns, YHP, Yipaincvka pesontoyis, Tonooo-
mop, [pyea ceimosa gitina.

© SIna Ilpumadenko, 2020
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SIKIIO MOTISAHYTH Ha YKPAaTHCHKY MOJIITHKY ITaM’SITi 9aciB HE3aJIEKHOCTI, TO 1i TOCUTH MPOCTO YHAOU-
HUTH Ha TIPUKJIAAL icTopii OmHi€el 3 eHTpatbHUX Byauilh KueBa. Mosa iine nmpo konmumrHio Bymuimoo Cid-
HEBOTO MOBCTAHHS, sIKa TATHETHCS BiJl CTaHII{ MeTpo ApceHabHa B3/IOBXK M€YEePChbKUX MaropOiB Ha IMiB-
nenb. CBill mouatok BoHa Oepe BiJ 3aBOAY «ApceHan», 4ui icTOpU4HI OymiBii ¥ Joci 30epiraroTh ciaian
BiJ Kynb ApMii Ykpaincekoi Haponnoi Pecny6mniku (YHP), sika mpugymmia npoOuUIbIIOBUIIBKUM 3aKOIOT
y 1918 pomi. 3a paasgHChKUX YaciB 1l MOJii oTpuManu Ha3By «CiYHEBOIO MOBCTaHHA» 1 OylIM OCHIBaHI y
¢iapmi Onexcannpa JloxkeHnka «ApceHan». @inbM OyB 3HATHH Ha 3amoBieHHs Crasina B 1929 pori i ctas
KJIACUKOIO CBITOBOTO KiHeMaTorpada. L{ikaBo, o cam J[oBKeHKO B epiof] yKpaiHCHKOT PEBOMIOLIT CITYKUB
y KypeHi 4yopHux raiinamakis Apmii YHP i OyB Oe3nocepesHiM y4acHUKOM TUX iCTOpUYHHX mofiii'. [Tos-
CTaHHS Ha «ApceHai» YBIUIUIO B PaJASHCHKHI TepoidyHMi Mi() rpoMaIssHChKOI BiHHU i OyJi0 yBIYHEHE y
TOTIOHIMIIII Ta CHMBOJIIYHOMY TipocTopi Kuesa.

Jaumi no Bynuiti, Ha Teputopii [Tapky CiaBu, po3ramoBanuii HamionansHui Mmy3sei «Memopian xKepTB
Tonmomomopy», sikuii OyB Binkputuit y 2010 porii. HacTynHO0 3HAKOBOIO CITOPYIOIO € HarlioHamsHui K-
eBo-Iledepchkuil ICTOPUKO-KYIBTYPHHUI 3alOBITHUK, Ha TEPUTOPIi SIKOTO MICTHUTHCS PE3UIEHITIST MUTPO-
nonuta Ykpaincekoi IlpaBocnaBHoi LlepkBu MockoBcrkoro [larpiapxary YIIL (MII) Ta kynsroBi Oyaisii
Kuepo-Ileuepcrkoi maBpu. [IpsiMo HaBmpoTH po3TamoBaHa Ie OnHA 3HaKoBa OymiBisa — HamioHanbHU
KyJIBTYPHO-MHUCTELbKU Ta My3eHHUI KoMILIeKC «Mucrenpkuil apceHan». CrBopeHuit ykaszoM IIpesunen-
ta Bikropa IOmenka y 2005 poui Ha Teputopii CTaporo apceHaiy, KOMIUIEKC CTaB EHTPOM KYJIBTYPHOTO
KUTTS HE TUTBKU CTOMNHII, a i yciel Ykpaiuu?. Horo Tijibku BapTye Imopiunuii MixkHapoaHuil Gpectusaib
«KuamxkoBuit ApceHany, sikuid pa3 Ha pik nepeTBoproe KuiB Ha emineHTp KyIbTYpHOTO Ta IHTEJIEKTYallb-
HoTO XuTTa CXi11HOT €BpOTH.

Hanpukinmi Bynumi — Memopiansauid koMiuieke «Hanionansauii My3eit ictopii Ykpainu y Jpyriid
CBITOBIH BiliH1», MOOyI0BaHWH Ha moyarky 1980-x pokiB i opraHiuHO o€ HAHMIA 13 3amnkamu Kueso-ITe-
gyepebkoi popremi X VIII cromitTs.

OTxe, Ha OJHIN BYJIHIIN CTOSATH MOHAWMEHIIIE TPHU 3HAKOBI MEMOpiajbHI CIIOPY/IH, ITOB’s3aHi 3 TPaB-
MaTHYHUMH TOISIMHU YKpaiHChKOi icTopii XX CTONITTS, a TAKOX JIBa ICTOPUKO-KYJIBTYPHI KOMIUIEKCH, 1110
MalOTh 3HAYHUH BIUTUB Ha (hopMyBaHHs cydacHoi Bi3ii KueBa, moeaHyroun B o0l THCSIOMITHIO XPUCTHSH-
CBKY TPaIMIIiI0 3 00pPa30M CTOJIHUII MOJIOJOI HE3aIeXKHOT YKpaiHH.

25 xoBtHs 2007 poky B pamkax icropuyHoi nomituku [Ipesunenra Bikropa FOmenka Bynuns Ciune-
BOTO TOBCTaHHS Oyiia mepeiiMeHoBaHa Ha Byuiio IBana Mazenw®, a 8 nmunas 2010 poky yacTuHa BYJIHIL,
nounHaroun Bijx mwiomn Cnasu, oTpuMana Ha3By JlaBpebka’. Taki 3MiHu OyJiM NPOAMKTOBAHI MO3UIIIE0 KO-
manau [Ipesunenrta Bikropa SlnykoBuya, uns icTOpHYHA MOMITHKA iia y gpapBarepi Mocksu. Bin mimon
HazycTpiu mobaxkanusM kepiuuiTea YIIL (MII)’, sike He X0TiN0, adu Bynuils, ae croith KueBo-Ileuep-
CbKa JIaBpa, HOCHIIA M sl OIIaJIbHOTO TeThbMaHa, Ha SIKOro 3a Haka3oM [lerpa I Oyio HaknazeHo aHademy®.
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VYkpainceka pociigauis Jlapuca Bypsk, po3MipKOBYIOYHM HAJl TaM’SITTIO B KYJIETYPHOMY ITPOCTOPI Mi-
CTa, CTaBUTh MUTaHHA: KO [Taprk — e cumBoa @panuii i ppaniry3u JOKIAIH A [IHOTO YUMAIIO 3YCHIIb,
TO YU CHpaBeInBO Te came 1moa0 Kuesa ta Ykpainu? Amxke, sk BigzHauae Bypsk, npotsrom ictopii Kuis
BHUCTYIIaB y Pi3HUX imocracsx: cronuis JlaBHOPYChKOi ep:kaBH, OfHA 31 CTONMUIL Ko3albKko-reTbMaH-
CBKOI JieprkaBH, poBiHIiitHe MicTo [liBrenHo-3axigHoro kpato Pociiickkoi iMmiepii, cromutls YKpaiHChKOT
Haponnoi Pecniy6miku, cronuist Yipaincekoi PCP, HapemTi cronuis He3anexHoi Ykpainu. [ came apxiTek-
TYPHO-ICTOPUYHI CIOPY/H € OJHUM i3 KIFOYOBHX MapKepiB, siki Gopmyrors nam’sitb Kuesa’. Bona nmopis-
HIOE KOHCTpYIOBaHHs 00pa3y KueBa 3 xaneiiockonoM, Je monpu 3alaHy KUTbKICTh €IEMEHTIB 00epTaHHs
Jla€ MOXKJTMBICTH TIO0QYUTH HOBE 300paskeHHs: « CYKyIHICTh MiCIIb TTaM’SIT1 Y TIPOCTOPi MicTa, IO PO3TIIs-
JAETHCS i1 PI3HUM KYTOM 30Dy, 3a0e3Ieuye MOsABY Pi3HOMaHITHUX MoJUdikaIliii o00pa3sy — po3IIHUPEHOTO
Ta MonMONIeHOTO 200, HABMAKH, 3BY)KEHOTO Ta 0OMEXEHOTO IEBHUMH KaHOHaMU. BojiHouac BapiaTUBHICTh
HOBHUX 00pa3iB HE BUKIIOYAE TEHICHIIIO IO MOBEPHEHHS Y KYJIBTYPHHI MPOCTIP KOJIKCH ICHYIOUUX 00pa3-
HUX KOHCTPYKIIIH MicTa. ... SIK mpaBuIio, 1e 3yMOBJICHO 3MiHaMH, 10 BiZ0yBarOThCS y CyCHiIbCTBI. Ta Ha-
BITh IIOBEPTAIOUHUCH 13 3a0yTTH, I1i 00pa3u MOTPAIUISIFOTh BXKE B 1HIINN ICTOPUYHUI KOHTEKCT, IIUPKYJTFOIOThH
3a HIIMMU TPABUIIAMH, & OTKE 1X CIIPUNHSATTS/IIPOYUTAHHS PI3HUTHCS BiJl MOMEPEAHBOTO»®.

JocnigHuis cripaBeninBo BiJI3HAYAE, 1110 KOHCTPYrOBaHH: 00pasy Kuesa sk cumBoy YKpainu € nep-
MaHEHTHHM TIPOIECOM, SIKUH «BiIOYBAETHCS y HEPO3PUBHIN €THOCTI 3 MICIIIMHU TTaM’SITi, IOTIHOICHHSM
B)KE ICHYIOUMX Ta BIAKPUTTIM 3a0yTHX 1 BUKPECICHUX)’.

Konumins Bynuis Ci4HEBOTO MOBCTaHHS € SIKPa3 FApHUM MPUKIIAJI0M MICLS, JI€ PUCYTHI BC1 KYJIBTYp-
Hi 1acTu icropuuHoro mocrymy Ykpainu'®. Tyt mopedHo 3acrocyBati MeTadopy MICTa sSIK MaliMIICECTY.
Pa3om 3 THM 1151 ByNHIIA € SICKpaBHM YHAOYHEHHSIM «HAIllOHAITI3aIi» iCTOpii, sika po3modanacs micist 1991
POKY 1 JIGMOHCTpPY€E CUMO103 HaIliOHAJILHOTO/HAIlIOHAIICTUYHOTO Ta PaJITHCHKO-HOCTAIBIHHOTO HapaTH-
BiB. OcTanHe 00YMOBJIEHO CaMOI0 JIOTIKOIO 3100yTTs YKpaiHowo HezanexHocTi — aqemonTtax CPCP Bin-
OyBCs 3rOpM MUPHUM HUIAXOM. J[pyrUM YMHHHKOM, IO CIIOBUIBHUB TBOPEHHS HOBUX CHMBOJIIB 1 «MICIh
mmam’sITi», CTaB PO3TATHYTHH y 9aci MPOIeC «TPAH3UTY», TPUTAMaHHUH MTOCTKOJIOHIATBHUM CYCITiIbCTBAM.

Je-tope, BinnosigHo 10 3akonHy «IIpo mpaBoHacTynHuuTBO Ykpainm» Bix 12 Bepecus 1991 poky, He-
3anexxHa Ykpaina Oyna oginiiiHo Bu3HaHa npaBoHactynHuueo YPCP 3 ycima BiANOBITHUME IPaBOBUMU
Hacmiakamu''. e OyI1o 1ijKOM JOTiYHHM 3 TOYKH 30py MIKHAPOIHOTO mpaBa kpokoMm. Ille oquH He TiTbKH
IOPUIMYHUH, @ 1 CHMBOJIIYHUI KPOK BiOYBCS HamepeaoIHi Iepiioi pigHUIll YKpaiHChKOI HE3aJIeKHOCTI
22 cepmas 1992 poky. Came toni npesunent YHP y Burnanni Muxona [1naB’ oK y NprCyTHOCTI MEPIINX
0Ci0 He3aJeXHOi YKpaiHu, ypouucTo ckiiaB moBHOBakeHHs [[epxasHoro Ilentpy (JIL1) YHP i nporomno-
CHMB MOJIOZy JiepaBy npaBonactynuuieo YHP!?, Sk 3aznauae ['eopriit KacksHOB, 11i CHMBOJTIYHI KPOKH
Oy/M POJAMKTOBAHI MOJIITHYHOO JOIIBHICTIO, @ caMe: HeOOX1IHICTIO JieriTuMizalii HoBoi Biaau'®. TIpore
He3aleKHa YKpaiHa cTajia OJHOYaCHO MPAaBOHACTYITHHIICIO TBOX KOHKYPEHTHUX MOJEPHUX MPOEKTIB, SKi
HaJeXajao IPUMUPHUTH HOBIM YKpaiHCHKIN Bial.
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! I'puniak, 5. (2011). Ictopist i mam’sTh: aMHE3Is,
aMOIBaJICHTHICTh, aKTUBI3aMis. Y Vkpaina: npoyecu
nayiemsopennus. Kuis: K.1.C., 380.

15 Bonnmapenxo, K. (14 XKosrens 2002 p.). Jecs-
munemue nood 3naxom Kyumwl. OTpumMano 3 Ykpa-
THChbKa mpaBja: https://www.pravda.com.ua/rus/
news/2002/10/14/4369897/

16 Mi¢ noxomkenHs — hyHIaMeHTaIbHUI Mid) mpo
ICTOpUYHHI MOMEHT, KOJIH Hallisi cpopMyBaiacs y
cBofiii cyyacHil ¢opmi.

17 ManunoBa, O. (2015). Benukas OrtedecTBeHHAS
BOWMHA KaK CUMBOJIMYECKUN PECYPC: IBOIIOIUSI OTO-
Opakenus B opunuansHoi puroprke 20002010 rr.
Poccus u cospemennviii mup (2(87)), 17.

18 T'punesuy, B. (17 6epesus 2016 p.). Bitina nam ’s-
metl K KOHAIKM NOCMKONOHIAIbLHO20 Ma imMnep-
cbkoeo ouckypcig. OTpuMaHo 3 YKpaiHa MoaepHa:
http://uamoderna.com/blogy/vladislav-grinevich/
memory-wars-imperial-discourses

19 Bepcriok, B., & Ckanbcekuii, B. (2010). Ykpa-
THCbKa peBomtontis 1917-1921 pp. y momituii ¢op-
MyBaHHA HallioHanbHOI nam’sti 'y 2007-2010 pp.

Ipobnemu euguenns icmopii' Ykpaincokoi pegontoyii
1917-1921 poxis (5), 6.

MICTO: ICTOPISl, KYALTYPA, CYCNINIbCTBO

Tpeba 3a3HaYUTH, IO MIEPIIUM TPE3UIACHTOM, SKAN YCBIIOMIICHO ITiIIAIIIOB IO MTPOOJIEMH KOHCTPYIO-
BaHHS icTopii YKpainu, a BiInoBigHO 1 00pa3y Kuesa sk ykpaincbkoi cronui, craB Bikrop Omenxo. Tomy
HE TUBHO, 110 KJIIOYOBI TpaHchopMarii Ha koauiHii Bynuii CiuHeBOro MOBCTAHH OB’ sA3aH1 caMe 3 HOTro
ICTOPUYHOIO MO THKO ',

[Tompu amensiro 1o cnagmuHu J[aBHROPYCHKOT IepkaBH, 3BIIKM CydacHa YKpaiHa i Bene CBiil po-
JIOB1Jl, HAUOUIBIIIOTO CYCHUIBHOTO Ta IMOJIITUYHOTO Pe30HaHCy HaOynu MoAil, MoB’A3aHi 3 icTopiero XX
CTOJIITTS, aJPKE came ToAl Oepe movYaTok peanizallis MOACPHOTO YKPaiHCHKOTO MTPOCKTY.

Ha 30pi He3anexHOCTI YKpaiHa nmocrajia nepes rolloBHUM BUKIMKOM, SIKUH Ty:Ke IPOCTO chopmMyIro-
BaB Apyruit [Ipem’ep-minictp, a 3ronom [pesunent Ykpainu Jleonin Kyuma: «Bu meHi ckaxiTs, 1o Oymay-
BaTHy, i s BaM noOyayro»'. Hempocta ictopis XX cTONITTS BUMaraia JaTH YiTKi OLIHKU PAIsHCHKOTO CIiaji-
Ky Ta cnaaky YHP. TpuBana enoxa MaHeBpyBaHHS MiX CTapUMHU PAISTHCBKUMHU PUTYaIaMH 1 MPaKTHKaMU
3akinumiacs [lomapandeBoro peBodoliero. Bikrop KOmenko ctaB mepmum yKpaiHChKUM MPE3UICHTOM 13
YITKOIO iICTOPUYHOIO TIOITHKOIO, CIIPSIMOBAHOIO Ha BIAMEKYBAHHS BiJI PaJITHCHKO1 KOJIOHIAJILHOT CTIa N~
HU, 110 MaJIO BIMOUTHCS B apXiTeKTypHOMY IIpocTopi Kuesa sk ykpaincekoi ctommii. Y KueBi mounHaoTh
BIJJPO/KYBATHUCS MICIIs, TIOB’s13aH1 3 nepiogoM icHyBanHs YHP, siki 3a pansHChKUX yaciB Oyau 3aTepTi B
MiCBKOMY TIPOCTOPI.

TpuBanuii yac icropudHa NONITHKA YKpaiHuW, YBIMIIOBIIM 3a yaciB mpasiniHHA Bikropa FOmenka y
(azy akTuBi3allil, JHIIaTa TEMY YKpPaiHCHKOT peBOJIIOLIT T03a MeiHCTpuMOM. Taka cutyartis Oysia mpoauK-
TOBaHA MPOTHCTOSHHSAM HAIllOHAJIHHOTO/HAIIOHATICTUYHOTO Ta PaJSTHCHKO-HOCTAIBIIMHOTO HApaTUBIB,
sIKe B110yBasocs B CUMBOJIIUHOMY ToJ1i Midy Benukoi BitunsHsaHoi BiiiHu, 1m0 3 1965 poky nepeTrBopuBcs
Ha rOJIOBHY HOJII0 PaITHCHKOTO CBATKOBOTO KaneHaaps. CBOro uacy came paJasHChKO-HIMeIlbKa BiiiHa Oyna
oOpaHa paiTHCbKUM KEPiBHUIITBOM sIK Mi() IOXO/KeHHs '®, TOBKOIIA SIKOTO BifOy0BYBasiacs HOBa iCTOpHY-
Ha CHiIbHOTA — paasHChbKUi Hapon'’. ba Ginbiie, Ha moyatky 2000-x pokiB y Pociiicekiit denepariii Bij-
Oysocst MoBepHEHHS 10 Midy Benwkoi BiTun3HsIHOI BiliHH, CAHMBOIYHUHN KarmiTall skoro Pocist BHKOpUCTO-
ByBaJIa JiJIs POCYBaHHS HEOKOJIOHIAIBHOT IMOITUKH MO0 KpaiH MOCTPpaJAsTHCHKOTO TTpocTopy. B YkpaiHi B
el mepiof BimOyBaBCs POIIEC IEKOIOHI3aIii. Y HOTO paMKaxX akKTUBHO 3aTydalIics HalpallloBaHHS yKpa-
fHCBKOI Jiacriopu, e neHTpanbHuMHu TeMamu Oymnu [onomomop 1 aisuibHicTs OYH/YIIA. Lle npusBoauio
JI0 TOCTPHUX CYTEPEUOK SIK YCepeauHi YKpaiHChKOTO CyCIIBCTBA, TaK 1 3 KOJUITHIMH «CITiBMEIIKAHIISIMI
i3 comnrrabopy'®.

Sk mpaBWIBHO BIAMITHB YKpaiHChKHii icTopuk BiagucnaB BepcTiok, BiICYTHICTh TOCTPHUX CyIepe-
YOK JIOBKOJIa YKPATHCHKOI PEBOMIOLIT TaKOK OyJia 3yMOBJIEHa TUM (haKTOpOM, IO B YKpaiHi NPaKTUYHO HE
JUIIAIOCS XKHUBUX CBiIKiB Tux moniit". [pu mpomy, sik crBepmkye [ennaniii KoposiboB, HapaTHB Hailio-
HaJIbHO-BU3BOJIHUX 3Maranb, c(popMOBaHUI cCAMUMH YYaCHUKAMH PEBOJIOLIT HA eMirpallii, IepeKouyBaB
B YKpaiHCBKY icTopiorpadiro 100u He3ane)HOCTI 0e3 HaJIe)KHOTO KPUTUYHOTO OCMUCIICHHS. Y pe3yibTari
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20 Koponbos, I. (2011). YkpauHckas peBONIOIHS
1917-1921 rr.: Mu(BI COBPEMEHHHKOB, 00pa3bI

W TIpeICTaBJICHUS B UcTopuorpaduu. Ab imperio
(4), 357-375.

2 Kimumenrxo, O. (07 JIuctoman 2016 p.). XKosmme-
6a PeomoYis SIK PAOSIHCOKULL «NPOEKM NAM Simix»
1920-x pp. Otpumano 3 Ykpaina monepHa: http://
uamoderna.com/md/klymenko-revolution

@omo 1. CyuacHuit BUIIAA 3aBOMy «ApceHam»™*

*Bci GoTO B3SITI 3 BIAKPUTUX JIKEPEIL.

2 Ciunesozo Ioscmanns (09 Bepecenn 2019 p.).
OTtpumano 3i 3BiJI TaM’ATOK 1CTOPIi Ta KYJBTY-
pu: http://pamyatky.kiev.ua/streets/sichnevogo-
povstannya

MICTO: ICTOPISl, KYALTYPA, CYCNINIbCTBO Ne 8 (1)

B 1990-x pokax Haroyioc y IOCHIKCHHI YKPaTHChKOI PEBOJIOIII TIEPEHECEHO 13 COIiaJbHOrO Ha Hallio-
HAJILHUN acTieKT Ta KHEBOIIGHTPUYHY Bi3if0 MOAIN*’, poTe 1 Bi3is C1ab0 penpe3eHTyBalIaCh B MiCBKOMY
npoctopi Kuesa. @akTuaHO BCi CHMBOIIYHI MICIIS «3ape3epBYBaINy» 3a TEPOsIMH paasTHChKOT 100wm. | mep-
[IMM TaKHUM CHUMBOJITYHUM MiclieM OyB 3aBOJ « ApCeHaI.

ITam’siTHUK podiTHUKAM 3aBO1Y «ApceHaD»

[Tonpu pakTHUHMI TIPOBaJI, CIYHEBE TOBCTAHHS POOITHHUKIB HA 3aBOMI « ApCeHas» YBIMIILIO B paaTHChKUN
repoiuHUi KaHOH TPOMaITHCHhKOT BitHH. 1e BimOymocs nepeyciM 3aBasiku paisTHChKIH 1epyKaBHIM MO TH-
IIi «TPUTATyBaHHSD MOJIH <GKOBTHEBOT PEBOJIIOIIIT, KA, TIO CYTi, Oyiia MaciTabHUM JepKaBHUM MPOSKTOM
KOHCTPYFOBaHHS Mam’sTi Mpo «BelnKy KOBTHEBY PEBOJIIOIII0» Ta IPOMASHCHKY BiiiHy?!. KynbMiHalli€eo
y 3aKpiIuIeHHI TepoigHOTO 00pa3y «ApceHany» cTaB onHoiMeHHNH GinbM [Jopkenka. el BigBepTuii ma-
ckBUTh Ha YHP KomTyBaB 1OTO TBOPIIEBI CTOCYHKIB 3 OararbMa Apy3sMHU i KoJeraMu, siKi B IepioJ] yKpa-
THCBKOI PEeBOIIIOLIT MIATPUMYBAJIU 1110 He3aIexkHOI YKpaiHu. 30Kkpema, micis Buxoay ¢uieMy JoBxeHKo
Ha3aBX/I1 PO3CBapuBCs 31 cBoiM yunrenem Jlecem Kypbacom.

[Ticnst pyroi cBiTOBOT BiifHM MOCTYINOBO repoika peBOIIOLIT Ta TPOMATHCHKOI BIiHU B PaJITHCEKOMY
KaHOHI BiiiIIUTa HA IPYTHid TU1aH. Y MicbkoMy IpocTtopi KueBa onHuM 13 eneMeHTiB, 110 Hara yBajd Ipo
peBodIoNiHI oAll, OyB K cam 3a-
BOJ «ApceHar», Tak i Tam’ ITHUK
pobGouum «ApceHany», OUIbLI Bi-
JOMHIA y Hapofi SIK «IaM’SITHUK
rapMmari».

l'apmara Oyna BCTaHOBIIEHA Y
1923 pomi, no m’stupivus «Kos-
THEBOI PEBOJIIOII1», HA MMOCTAMCH-
Ti, 1[0 JWIIMBCS BiJ 3HECEHOIO
B 1918 poui mam’satHuky Ickpi i
KouyGero*. Ha mam’stHHKY OyB
BUTPaBIIOBAaHUI TaKHil HamUC po-
Cilicbkol0 MOBOMO: «lIpornemapi
6cix Kpain — eonavmecs. B n’amy
piunuyro Koemnesoi  pesonroyii
Inenym Kuiscoroi Micvxpaou 6io-
3Hauae o0cobauei 3aciyeu nepeo




@omo 2. OOKIaIuHKA KypHAITY
«KiHOY», MPUCBAYEHOTO BUXOY
¢binemy «ApceHam»

@omo 3. Ilam’atHuk Ickpi
i Kouy0ero Ta mam’ATHHK «rapmarti»

H'.

MICTO: ICTOPISl, KYALTYPA, CYCNINIbCTBO

IIponemapcwvroro Pesomoyieio Kuiscvxoeo Apcenany nepuiozo 3a-
600y, wo sucmynus y Kueei 3i 30pocio 6 pykax y Kosmni 1917 p. 3a
énady Pao. Micvkpaoa pobouux ma 1uep8oHOApMIliCbKUX 0enyma-
mis». BBaxkanocs, mo came 3 1i€i rapmary Oyino 3po0sieHo Tepii
noctpinu no Bikcekax LlenTpansHoi Pagu. Jlemo tuBHUM y KoMIIO-
3ULIIHHOMY IUIaHI BUJaBaBcs TOH (akT, 1o i1 sxepsio Oys10 po3BepHY-
Te B OiK 3aBOy «ApCeHam.

TpuBanwuii yac e maM’ ITHUK JIMIIABCS «HEBUIMMKOOY SIK JIJIS
MEIIKaHIIB CTOJMII, TaK 1 UIsl yKpaiHChKO1 Biaau. HaBiTh creck
LIKaBOCTI /10 MOA1M, 3yMOBJIECHHI YEproBOIO PIUHHUIEIO, HISIK HOTo
He 3atopkyBaB. [lo-nepie, me 3a npe3uneHtcrsa Jleonina Kyumu
y CBSITKOBOMY KaJIeHJapi HE3aJeXHOI YKpaiHH BKE yTBEPIUIIUCS
JIBI JaTH, TOB’S3aHI 3 KOMMEMOPAII€I0 YKPAaiHCHKOI PEBOITIONIII:
Jenbp CoOopHOCTI, 10 CBOIM KOpPIiHHAM csiraB AKTY 3nmyku 22 cid-
Hs 1919 poky, Ta 6if mix Kpyramu, mo ocmiByBaB momii 29 ciuns
1918 poky. OcTaHHS TOJIsI CBOIM CHMBOJIIYHAM 3HAYCHHSM Tepe-
KpHBajla TIOBCTaHHA Ha 3aBoli «Apcenam». [lo-gpyre, B icTopii 3
g GTRNA MR @ CiYHEBUM ITOBCTAHHAM JI0-
" ' 8. CHUTH HEOJHO3HAYHO BHJIA-
€THCS TIOCTATh TeHIs yKpa-
iHChKOTO  KiHemarorpada
Onexcannpa  JloBXkKeHKa,
akuit 6ororBopus Crai-
Ha 1 Ha HOro 3aMOBIIEHHS
CTBOpHB JBa (iabMH, IO
NPOCHABIISIIM  [IEPEMOTY
OLMbIIOBHKIB, — «Apce-
Ham» Ta «Iopcy». Ile He
BIJIMOBIIAJI0O  JIepIKaBHIN
ICTOPUYHINA TOMITHIN, SKa
moBepTana 3 3a0yTTs TIO-
Iii Ta MisT49iB YKPaTHCHKUX
HaI[lOHAJIbHO-BU3BOJIBHUX
3maranb 1917-1921 poxis.




B [Ipesudenm npozonocus 2017 pix Pokom
yKpaincoroi pesontoyii 1917—1921 poxie (22 cideHb
2016 p.). Orpumano 3 Aaminicrparis [Ipe3unen-
Ta Ykpainu: http://www.president.gov.ua/news/
prezident-progolosiv-2017-rik-rokom-ukrayinskoyi-
revolyuciyi-36651

24 B Kuege 6o3ne mempo Apcenanvras oemonmu-
pyrom aecendapHuil namamuux nywke (2017). Ort-
pumano 3 Ctpana.ua: https://strana.ua/news/52934-
v-kieve-pamyatnik-pushke-s-arsenalnoj-zaberut-v-
muzej.html

®@omo 4. Harnc Ha mam’ITHAKY poO0OYnM
«ApceHamyy micis Horo nepeiiMeHyBaHHS Ha
«Ilam’ATHUK 3aXMCHUKaM YKpPaiHCHKOI 1€pKaBHOCTI»

MICTO: ICTOPISl, KYALTYPA, CYCNINIbCTBO Ne 8 (1)

Ile omniero nmpuunHOIO Oy OaHaIBHE HEJOIpAIFOBaHHs yKpaiHChKoi Biaau. 12 kBitHa 2007 poky
[Ipesunent Yikpaiau Bikrop FOmenko mianucas yka3 Ne297/200 «IIpo 3axonu 3 BigznaueHHs 90-i piguut
oI YkpaiHChKO1 peBOMIOIIT Ta BITAaHYBaHHS 11 y9acHUKIBY. [[1s1 BAKOHAHHS IILOTO yKa3y Oyi0 CTBOPEHO
crieliabHUN OPTKOMITET, SKUH MaB PO3POOUTH Y MICSYHUI TEPMiH IUIaH 3aXO/IB 13 BII3HAUEHHS YKpaiH-
cpKoi peBomtontii. OiHaK 3BOJIiKaHHS 3 00KY BUKOHABYO1 BJIaIM TIPU3BEIIO J0 TOTO, IO POIOPSIKEHHS TIPO
IUIaH 3aX0/iB o6a4ymso cBiT TUIbkK 21 TpaBHs 2008 poky. BHacnigok 1b0oro 4acTUHy HOAIN, OB’ I3aHUX
13 1917-1918 poxomM, He Oyio BiI3HAYEHO Ha HAJIEKHOMY PiBHI.

PeanpHa yBara 10 mam’siTHHKa «rapMaTi» 3 OOKy BHKOHABUOi BJIaau 3’sBMUJIACS TUIBKH B XOl pea-
Jizauii 3aKoHy Mpo JekoMyHizauito. [leBHUM KaramizatopoM craja i uyeproBa piyHuis. 22 ciyns 2016
poxy Ilpesunent Yipainu [lerpo [Topomenko mianucar yka3 «IIpo 3axonu 3 Binznaduenns nofii 100-pivus
VYkpaincekoi peBomrorii 1917-1921 pokiy, a 2017 pik Oyno oronomeno Pokom YkpaiHcbkoi peBostoLii
1917-1921 pokis®.

V ciuni 2017 poky npo HEOOXiTHICTh AEMOHTAXKY IaM’ ITHUKA 3asIBHB TOJIOBA YKPATHCHKOTO IHCTUTYTY
namionansHoi mam’siti (YIHIT) Bonogumup B’sitpoBua?. Tpu iboMy caMmy rapMmary siK iCTOPUYHHUMA €KCIIO-
HaT IPONIOHYBAJIOCS TIEPEIaTH 10 OAHOTO 3 My3eiB. [licis HeTpuBanux 6aTaniit Mixk HEHTPATIHLHOIO BIAI00
1 KHiBChKOIO MICBKOIO JIEPKABHOIO aIMIHICTpAlli€l0 «IeKOMYHi3allis» Oyna 37iiicHeHa pykaMH NaTpioTH4-
Hoi rpomajicekocTi. 17 uepBHs 2019 poky wienn Beeykpaincbkoro narpiotuusoro pyxy «I'ianicts Harii»
OHOBWJIM IIaM’SITHUK. Bin-
pecTaBpOBaHUN TOCTAMEHT
i3 TapMaTor Oyso mepermMe-
HOBaHO Ha «Ilam’sATHUK 3a-
XUCHUKaM YKpaiHCBKOI Jep-
KaBHOCTI», a HOBHI Hammc,
YBIiHUAQHUHA TpU3yOOM, Kaxe:
«22 ciuns (4 mororo) 1918
POKY YKpaiHCbKHMH BIHCHKO-
BUKAMH T KEPiBHUIITBOM
Cumona [letmopu Ta €Brena
Konosanbust OyB mpumytie-
HUW TMIACTYIIHUH MOCKOB-
CHKO-OUTBIIIOBUIIBKHIA  3aKO-
JOT Ha 3aBOJl «ApceHam»
IIPOTH YKPaiHCBKOI JepKaB-
Hocti. / TEPOSIM CJIABA!
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% Hayionanicmu nepetiMeHyanu nam simHuK 3 2ap-
mamoro na Apcenanvuii niowi. (18 uepsenn 2019
p.). Otpumano 3 Xmapodoc: https://hmarochos.kiev.
ua/2019/06/18/natsionalisty-perejmenuvaly-pam-
yatnyk-z-garmatoyu-na-arsenalnij-ploshhi-foto/

26 Quekciituenxo, H., & I'atansceka, H.& Ta iH.
(2017). Memopianvui napku Kuesa. bina llepksa:
Bunasens [Tmonkiseekuii O. B., 58-60.

Y [Tapx Biunoi Cnaeu 6 memopiaibHomy npocmopi
Kuesa. (2018). Orpumano 09 Bepecus 2019 p. 3
MewmopiansHuil koMIuieke «HamionansHuid My-
3eif icTopii Ykpainu y [{pyriii CBITOBIH BiitHI»:
https://www.warmuseum.kiev.ua/ ua/martirolog/
necropolis/1_park slavi/

Domo 5. Bun Ha oberick
y Mewmopiani Biunoi CnaBu

MICTO: ICTOPISl, KYALTYPA, CYCNINIbCTBO

/ «CrpaBa 3000yTTs YKpaiHCBKOi JIep>KaBHOCTI — IIe ClpaBa Hallil YKpaiHChKOi, a He SKOTOCh KJacy 4d
napTiin?.

@aktuyHO BiOyIacs 3MiHa KOHOTAIli{ Ta MOBepHEHHS 3 HeOyTTs 3a0yTux cnammuuau YHP y micbkuit
npoctip Kuesa. [Ipore HaBpsn uu nepeciuyHmii MEIIKaHEeIb CTOJUIN, SKHI HE MeperMaeThCsl MUTaHHIMU
ICTOPUYHOT MOJIITHKH, TOMITHB PI3HULIIO.

ITapk Biunoi CiiaBu Ta Hanionanbnuii My3ei
«Memopian xepts I'osionomopy»

JpyruM 3HaKOBUM «MiCIIeM TaM’sTi» Ha KoiumHii Bynuii CigaeBoro moBctanHs € [lapk Biunoi Cran.
Tepuropiro cydacHoro nmapky Biunoi CnaBu BUKOPHCTOBYBaJIH SIK TapKOBY 3 1894 p., aje cBOiX Cy4acHUX
puc BiH HaOyB y 1957 poui. Hanepenomni 40-pivus JKoBTHEBOI peBodmtontii, 2 6epesns 1956 poky, LK
KII(6)Y mpuiinso pimeHHs 30yyBaTy Ha TEpUTOPIi HapKy mam’ ITHUK Ta IMPUCBOITH Homy 3BaHHS «llapk
Biunoi CnaBu Boinam Bennkoi BiTunsnsnoi BiitHm». [IpoextyBanHs Oyio qopydeHo iHCTUTYyTYy «KuiBIpo-
exT». KomnosumiitHuM neHTpom napky € MonymeHT Biunoi CnaBu y Burisi 27-MeTpoBoro odemicka, cro-
PYIXKEHOTO HaJl MOTHJIOK HEBIJIOMOTO cojjiaTa, Tijo sSKoro Oyno mepeHeceHo 3 JIIOTi3bKoro rmiamgapmy.
B3goex mumpokoi anei, 1o Beae 10
obemicka, o0namToBaHo 34 BiliCHKOBI
noxoBaHHs. Memopian Biunoi CraBu
OyB ypo4HCTO BIAKPUTHH 7 JHCTOMNA-
na 1957 poky?.

Cepen MOXOBaHHUX y MEMOpiaiib-
HOMY KOMIUIeKci Oyio 32 mpeacraB-
HUKH KOMaHIHOTO 1 3 cepsKaHTCHKOTO
1 CTapUIMHCBKOTO CKiagy YepBoHOI
Apwmii, 3 HUX BUXIAUIB 3 Ykpainu — 13,
Pocii — 19, Binopyci — 1, I'pysii — 1,
Kazaxcrany — 1. OnuH BOiH JIUIIAETh-
cs Hesimomum?’. 13 BOiHIB, uMi Tina
CHOYMBAIOTh Y MEMOpiai, OTpUMaIn
. 3BaHHA ['epoiB Pagsucbkoro Coro3y.
o= Pimenns npesunenta B. FOmen-
Ka yBIYHHTH Tparenito [omomomopy
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@omo 6. HantionansHuit My3ei
«Mewmopian sxepTB ['onogomopy»

MICTO: ICTOPISl, KYALTYPA, CYCNINIbCTBO Ne 8 (1)

Ta CTBOPHTH MEMOpiaJIbHUH KomIuiekc Ha Tepuropii [lapky CiaBu Oyino MpOAMKTOBAaHE SK BiTHOCHOIO
ONMM3BKICTIO IIBOTO MICIIA 70 T. 3B. «yPSIOBOTO KBapTaily» MO BYIHISX | pymeBchkoro i baHkosiid, Tak i
cycinctBoM i3 KueBo-Iledepcrkoro 1aBporo — TyXOBHUM IIEHTPOM IMPABOCIIAB’sl.

VY 2008 poi po3novaro 3BeeHHs nepuoi uepru «Memopiaiy xepts lonogomopy» y Bursiai Cidi
ITam’saTi. CUMBOIIUHICTD IBOTO 00pa3y BiJICHIIAE 10 HEYTIOKOEHUX Y1 MUTbHOHIB 3aMOP/I0OBAaHUX TOJIOJIOM
yKpaiHcbkux censiH. Takum unHoM, [Ipe3uneHT chopmyBaB HOBUM IPOCTIP MaM’SITi B ICTOPUYHOMY LIEHTPI
ctonuui. HeBunaakoBo piteHHs nepeiiMenyBatu Byauiro CiyHEBOro MOBCTaHHS Ha ByJIHIIO [Bana Mase-
1y 301M10Cs B 4aci 3 MOYaTkoM Oy/1iBHULITBA.

Tonomomop, sk 1 auckype OYH/YIIA, Manu craTi aJbTepHATHBOIO PaASHCHKIHM MONITHII Tam’sTi 3
LEHTPATLHUMH TeMaMu «KOBTHEBOI peBoumtoLii» Ta «Benukol BiTun3HsHOI BifiHU». BianoBinHo ycraneHi
«MICIIS TTaM’SIT» Ta MICBKHH MPOCTIP CTONUII HE3aJIeKHOI YKpaiHU [M0Yalld 3a3HABATH BiIMOBITHUX 3MiH.

[TeBHMIT MOBOPOT O cTaporo Kypcy 3podmna xomanaa [Ipesunenta Biktopa SIHykoBHYa, SIKHiA 110-
BEPHYB CTapi paasHCHKI
NPakTUKA B CBATKOBHUI
KajneHmap Ykpainn. AOu
MiJACWINTH 1 Jemo yKpa-
iHI3yBaTH  pagsTHCHKUN
Mip «Bemukoi Bitums-
HSHOI BiHW», 1 Tpas-
Ha 2013 poky y Ilapky
Biunoi CnaBu Bigkpuiu
nmam’siTHUKH J1Bivi [epo-
aMm Pangsaceroro Cotro3y
JbOTYUKY-KOCMOHABTY
leoprito beperoBomy Ta
JbOTUYHKY-BUIIPOOYBauy
Awmer-Xany Cynrany. [To-
rpyajas OyJau BCTaHOBJICHI
Ol mam’siTHEKA Tpudi [eporo Pansacrkoro Corosy IBany KokemyOy, sike Oyio Bimkpute 1ie 8 TpaBHs
2010 poxky.

[TpucyTHiit Ha nepeMoHii BigkputTs TomimHiA [Ipem’ep-minicTp Ykpainn Muxkoma A3apos, 3asiBUB,
IO I1i JiBa TTaM’ ITHUKH € TIEPIIIAM KPOKOM Ha IIIAXY BiAKpUTTS Asei repoiB Bemmkoi Bitun3HsaHOI BiitHH,
CTBOPEHHSI SIKOi IIaHyBau 3aBepiiuTy 10 70-i piuHMIII TepeMord Hax Hau3MoM. [[aHTeoH repoiB Mamu
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2 B Kuese nosgunuch 06a HOGbIX NAMAMHUKA
eeposam CCCP (tpasenb 2013 p.). OTpumaHo

3 TCH : https://tsn.ua/ru/kyiv/v-kieve-poyavilis-
dva-novyh-pamyatnika-geroyam-sssr-303733.html

@omo 7. Ypouucre BiIKPUTTS TIOTPYAb

nBidi [eposim Pansiacpkoro Corosy
JILOTYMKY-KOCMOHaBTy ['eoprito beperosomy

Ta JILOTYMKY-BUIIpoOyBauy Amer-XaHy Cynrany
B [lapky Biunoi CnaBu

@omo 8. Ilam’ sTHEK Tpudi ['eporo
Pansuacekoro Coro3y IBany KoxenyOy
B [lapky Biunoi Cnasu

MICTO: ICTOPISl, KYALTYPA, CYCNINIbCTBO

raJibHa HEOOXiJHICTh BiIIMEXyBa-
THUCS BiJ paasHChKoro Midy Bemnu-
Koi BiTum3HsAHOI 1 3anponoHyBaTu
CYCHUIBCTBY HOBHUM yKpaiHCBKHUIl
HapaTtus Jlpyroi cBiTOBOI.

[Tomryx e(peKTUBHUX pIlICHb
BIIPOBQ/KCHHSI HOBOI KYJIBTYpHU
mam’aTi 1oxo Jlpyroi cBitoBoi
BilHU YKpPaiHCBHKOIO BJIAJIOK0 iIOB
HUISIXOM TPO0 1 MOMUIIOK, IO Bij-
OuBasocs SIK y KyJIbTYpPHOMY, TaK i
B CHMBOJIIYHOMY TipocTopi Kuesa.
Bume sraganma pocmiguung Jla-
puca bypsk 3a3Hauvana, MO KyJb-
TYpHUH TPOCTIp — 1€ HE TUIBKH
¢i3nuHa, a ¥ ysSBHA pPEabHICTD,
«OCKUIbKM 00pa3u, SKUMH MHC-
JUTH JIIONWHA, 1HKOJU SICKpaBilli,
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JIOTIOBHUTH TIOTPYIs PasH-
CbKMM TaHKICTaM, ITIXOTHH-
ISIM Ta TapTu3aHam>,
Pesouronris Iiguocti,
anekcig Kpumy 1 pociiicbka
IHTEepBEHLlIA Ha cxoal YKpa-
iHM JTOKOpPIHHO 3MIHUJIU TIO-
miTnaHUi uckypce. OcKinib-
KU pociiicbka arpecisi mpoTH
VYkpainu BiOyBanacsa y cuM-
BoJiuHOMY o [Ipyroi cBi-
TOBOI BiifHH, B paMKax SKOi
YKpaiHIll TOAaBaIUCs POCIili-
cekumu 3MI BHKIIOUHO SIK
KojaboparioHicTu ¥ 1mocio-
HUKH HAalMCTIB, BUHUKJIA Ha-




» bypsik, JI. (2013). Bkas. mparrs, 95.

30 Adominicmpayis Ipe3udoenma 6iomosuracs 6io
ioei nepenoxosans y Iapxy Biunoi Cnasu

(18 cepmias 2015 p.). Orpumano 18 cepmast 2015 p.
3 Pagio CBoGona: https://www.radiosvoboda.org/a/
news/27195800.html

3 MapruHoB, A. (2003). Adranceka Bitina. Y Enyu-
xknonedis icmopii’ Ykpainu. T.1: A-B. Kuis: HaykoBa
JyMKa.

32 Exkcniozuist «Ha Yyskux Bifinax» (2019). Otpu-
MaHo 3: Memopianvruii komniexc « Hayionanonuii
mysetl icmopii Yxpainu y [pyeiti c8imositi Giiniy.
https://www.warmuseum.kiev.ua/ ua/expositions/
relic_expo/
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Ne 8 (1)

OapBHUCTIIII, €MOIIIITHO OLJIBIII 3aroCTpeHi, HiX Gi3ndHO icHYyI04i 00’ ekTh». Came cuHTe3 (i3HIHOT i YIBHOT
peasnbHOCTI MicTa 3a0e3neuye TPUBANICTh ICHYBaHHS IIEBHUX MaM STTEBUX KOHCTPYKTIB Ta IXHIO TATJIICTD
HABITh TOTIPH T€, 1[0 BOHU 3a3HAIOTH MIEBHUX CYCITILHO-TIOMITHIHNUX TpaHCcHopMariin®.

[lepma cripoba moemnatu B KylnbTypHOMY mpocTopi KueBa HaiGinpmuit koHQIKT XX CTOMTTS i3
CY4YacHOIO BIIfHOIO 3a He3aJeKHICTh 3a3Hasia HeBmadi. Y 2015 pomi Aaminicrpanis [Ipesuaenrta Ilerpa
[Topomenka BUCTynHIIa 3 1EEI0 MEPETIOXOBAaTH B MeMopiaibHoMy komruiekci «llapk Biunoi CnaBu» B
Kuesi ocranku 1Box HeBimoMux connatiB — ydacHuka ATO Tta Boina Jlpyroi cBitoBoi BiitHu. Takox Oyio
3arporOHOBAaHO 3MIHUTH Hamuc Ha Bxoai 10 [lapky «1941-1945» na «Cnaa Ykpaini! ['eposim Cnasa!».

Ines mepenoxoBaHHS BUHMKIIA Ticis TOro, sk 27 yepBHsA 2014 poky 79-ta aepomoOinbHa Opurana B
paiioHi HaceneHoro nmyHkty MapuHiBka ([loHernpka o0nacTh) 3HalILIa TOXOBaHHS HEBIAOMOTO cojiara
Hpyroi cBiToBoi BiitHu. CaMi 3axoau Oyniu 3arIaHOBaHi B paMKax CBATKyBaHHs [IHs npanopa Ta J{Hs He3a-
nexxHocti. OMHaK HanepeIoH1 CBAT Bif i€l 11ei BiIMOBMIIMCS Yepe3 THCK TPOMAJIChKOCTI, SIka BUMarasa
obroBopeHHs.

Orxe, KynbTypHHI TpocTip [lapky BiuHOi CniaBu 3a3HaB TOKOPIHHKUX 3MiH, SKi CYTTEBO MOTITUOIATHCS
TicIist TOTO, SIK Oy/ie 3aBepiIeHo OyiBHUIITBO JApPyToi uepru Mmyseto [ononomopy. PaaukansHuX 3MiH 3a3Ha-
70 ¥ mpounTtanHs ictopii [pyroi cBiTOBOI BiiiHH, SIKe TeHep TAXKIE A0 €BPONEHCHKOI KYIBTYpH IaM’sTi 3
KyJIBTOM JIFOJICBKOT Tpareii, 1 BIIXOJUTH BiJl paJiHCHKOTO Magocy «repoiuHoi HepeMory.

Memopianabunii kommiiexe «Hanionansnuit my3ei ictopii Ykpainn
y Jpyriii cBitosiii BiiiHi» Ta My3eit CTaHoB/1eHHs1 YKkpaiHcbkoi Hanii

MemopianbHHN KOMITICKC, IO 3apa3 HOCUTh Ha3By «HarioHanpHMA My3el ictopii Ykpainu y pyriii cBi-
TOBIiH BiliHI», OyB odiriiiHo BinkpuTHii 9 TpaBHs 1981 poky. Bix mepmux mHIB CBOTO iCHYBaHHS Ha HOBIi
TEPUTOPIi KOJIEKTUB MY3€I0 TSDKIB 10 YHIBEPCAIBHOTO MpodnTaHHs. OKpiM OCHOBHOT €KCTIO3HIIIT, TPHCBSI-
4yeHoi nmofisim Jlpyroi cBiTOBOI, B paMKax My3ero Oyia TakoX CTBOpEHa OKpema ekcro3uilis, «Ha ayxux
BiifHax». BoHa Mamia mokaszaTé y4acTh pajsHCBKUX COJNJAT Y JIOKAJIbHUX KOHQUIIKTaX Jpyroi MOJOBUHU
XX cTomiTTs, HAaOLIbII ApaMaTHYHUM 1 KpuBaBuM 3 sikux s CPCP crana BiitHa B AdraHicTaHi, /i€ 3aru-
Hyno 2378 Buxiamis 3 Ykpainu®'.

Bucraska Oyna Binkputa y TpaBHi 1992 poky min HaszBoro «TBoi, barbkiBumHo, cuan. O00B’S30K.
[Tonsur. Tparenis». Bona crana nepuioro nogiOHOIO cTalioOHAPHOIO BUCTABKOIO Ha MOCTPAIIHCHKOMY IPO-
ctopi. [licns 6araTbox J0oOMpaloBaHb €KCIO3ULis Ha0yaa cydacHOro BUNIALy. HuH1 BoHa cTaHOBUTH MO-
Has 18 THC. OMMHUIB, 5 THC. 13 HUX €KCIIOHYIOTHCS B TPHOX 3aJ1aX MY3€r02.

3 modaTkoM BiHHW Ha CXOi YKpaiHH 3Ha4yHY POOOTY KOJIEKTHB MY3€I0 NMPHCBIATHUB caMe ild. Yke Ha
BXO0J1i 10 MeMOpiaJIbHOTO KOMIUIEKCY BiJ[BiyBadiB 3ycTpidae BUCTaBKa TPO(HEHHOT TEXHIKH, KA € PEYOBUM
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@omo 9. Excniosunist pociiicbkoi TpodeitHoi
TEXHIKH Ha BXOJli 10 MeMopiabHOrO KOMITJIEKCY
«HarionanbHuit My3el ictopii Ykpainu

y Jpyriii cBiTOBIi BiitHI»

33 Konexyii. (2019, Bepecens 2019). Orpumano 3
MewmopiansHuil KoMIuieke «HarionansHuid My3eit

icTopii Ykpainu y [pyriii cBiTOBI# BiitHI»: https://
www.warmuseum.kiev.ua/ ua/ other projects/ato/

ato_collections/

3% Excnosuyiuni (2019, Bepecens 09). Retrieved
from MemopianbHuii koMIuteke «HartionanbHui
My3eii ictopii Ykpainu y Jpyriit cBiTOBIH BiliHI»:
https://www.warmuseum.kiev.ua/ ua/_other
projects/ato/ato_projects/expositions/

3V Kuesi 6iokpusaioms myseil « Cmanosienns
yrpaincoroi nayiiy (03 cepnens 2019 p.). Otpu-
MaHo 3 Ykpindopwm : https://www.ukrinform.ua/
rubric-kyiv/2753578-u-kievi-vidkrivaut-muzej-
stanovlenna-ukrainskoi-nacii.html

3¢ Cvoeooni 6 Yrpaini éiosnauaroms oenb
Ham’ami ma Hpumupenns (2019, tpaBus 08 ).

Retrieved from I'maBkom : https://glavcom.ua/news/

sogodni-v-ukrajini-vidznachayut-den-pamyati-ta-
primirennya-591923.html

MICTO: ICTOPISl, KYALTYPA, CYCNINIbCTBO

Joka3oM arpecii Pocilicekoi
Oeneparii mpotr YkpaiHu.
VY smumni 2014 poky BaxKy
POCIHCBKY TEXHIKY, cepesn
SIKOI pEakTHUBHA CHCTEMa
«I'pan» (BM-21), Opone-
tpancnoprep (bTP-80) ta
tank (T-67bB), mnepenanu
J0 My3elo  MiHicTepcTBO
oboponu Ykpainu ta CBY*.

Takox My3ell CTBOpPHB
HU3KY BHUCTaBOK, IPHCBIYE-
HUX TeMi BilHM Ha Cxomi:
«Ykpaina. Peamii cy4ac-
HOT BiliHW», «YKpaiHCHKUI
cxiny, «Ha minii Boraro» Ta «Bepraemo cBoe». OcTaHHs BUCTaBKa Oyiia mprypodeHa 10 5-1 piuHHMIll 3B1Tb-
HCHHS MICT Ha X0l Ykpainu>,

3 11 rpyaus 2017 no 18 uepsusa 2019 poxy B HaunionansHOMY My3ei ictopii Ykpainu y [pyriii cBito-
Biif BiifHI eKcriOHyBajacs BuctaBka «Haimiy, opranizoBana crijbHO 3 My3eeM «CTaHOBJICHHS YKPaiHCHKOI
Hauii». OcranHiit odiuiitno OyB Binkputuii 3 cepmus 2019 poky. Bin po3mimenuii B ocHOBHiM OymiBii
MEMOpiaJbHOr0 KOMILIEKCY 1 € mpuBaTHUM. Oxpacoro konekii € 100 BockoBux Giryp BUAaTHUX YKpaiHLIB,
BUKOHAHMX Yy HaTypallbHUH 3picT. EXCIO3uUIlis My3€l0 OXOILUTIOE Mepios BiJl HalJaBHINIMX YaciB JI0 ChO-
roaeHHs>. Benukuii 010K MPUCBAYCHUI MOMISAM BiffHM Ha cX0[i YKpaiHH, siKa MpeICTaBlIcHa BOCKOBUMHU
¢irypamu Takux BijjoMux mocrarei, sk Irop Topaiitayk («Cympak»), Banepiii Kpacusu («bapcey), [1amo
Yaiika («Cirm»), Aanpiit [apackin («boremay), JImurpo SApom («Actpy6»), Anatomii CBupua (T103uB-
Hult «CrapraHenpy) Ta SSHroJIu-oXopoHIli Meaukn SHa 3iakeBud («SHa») 1 BeeBomon Crebimok («AiGO-
7iT»). Cami i (irypu eKCIOHYBaJIHMCS B PaMKax 3raJJaHOTO BHIIE CITITBHOTO MTPOEKTY ABOX My3eiB «Hari.
[TosiBa mpuBaTHOTO My3eto B Oymini HamioHabHOTO My3€r0 TeX 3MIHIOE KylIbTypHU mpocTip Kuesa sk
CTONUII YKpaiHH, pO3IINPIOE 3HAYSHHS 1 CUMBOJIIYHICTh LIbOTO IIPOCTOPY, 3MIHIOE HOr0 KOHOTAL].

VY paMkax JaHOI CTaTTi HEe 3yNMUHATUMYCSI OKPEMO Ha 3MiHaX Y KOMMEMOPATUBHUX MPaKTHKaxX OQiriii-
HOTO CBSITKYBaHHs JTHs IIE€pEMOTH, JinIle 3a3Hauy, 1o 3 2014 poky Ykpaina 8-ro TpaBHs Bii3Hadae «JleHb
nam’sITi 1 IPUMHUPEHHSD), KOJIU BIIAHOBYE skepTB J[pyroi cBiTOBOT BiiHI.

Komumras Bynmuist CiyHEBOTo MOBCTAHHS TAKOXK JIUIIAETHCS MiCLIeM MTpoBeneHHs Xoau «bescmepTHOrO
NoJIKy», ska 3 2015 poky crana B Ykpaini perymspHoro. [{to mpakTuky MOXKHa MOPIBHATH 3 KYJIBTYPOIO

65




@omo 10. Bimkpurts
Mysero «CTaHOBIIEHHS
YKpaiHCBKOI Hamii».

3 cepmrst 2019 poky.

@omo 11. dparMeHT
excro3uIii My3ero
«CraHOBIIEHHS
yKpaiHCBKOi Hamii». Bo-
CKOBI Qirypu
Bonogumupa
Bunnnuenka, Muxaiina
I'pymescrkoro

ta CumoHna [lemmropu

37 TIpumauenko, 5. (2017). 42 minviionu —

iepuwa Ha kpoei . Orpumano 24 mrotoro 2017 p. 3
Historians.in.ua: http://www.historians.in.ua/index.
php/en/avtorska-kolonka/2120-yana-prymachenko-
42-miliony-ihryshcha-na-krovi

@omo 12. Ipesunent [etpo [Mopomenko Ta nepia
JIeITl 1T 9ac YPOUUCTOCTeH 3 Haroau J{Hs mam’siTi

1 IpUMUpEHHS Ha TepuTopii MemopiaapHOTO
komruiekcy «HamionanpHuii My3eit ictopii Ykpainu
y Hpyriii cBiToBiH BiiiHi». 8 TpaBHs 2015 poky

MICTO: ICTOPISl, KYALTYPA, CYCNINIbCTBO

pansHCHKUX BIMICHKOBHX MapaIiB, AKa y BUI03MiHEHiH (opmi Oyiia nmpuBHeceHa 3 Pocii B Vkpainy®’. O1ixe,
OJTHA 3 IICHTPAIBHHUX BYJIUI YKPATHCHKOT CTOJIMIII TIPOIOBKYE (PYHKIIIOHYBATH SIK MICIIE 1 TIPOCTIp KOHKY-
PEHTHHX MOJEJIeH maM’sITi, OB’ I3aHUX 3 ICTOPUIHUMH MTOTiIMU XX CTOJITTSL.

Kynerypamii npoctip KueBa memoxnuBo ysutu 6e3 HamionamsHoro Kuepo-Ilewepcrkoro icropu-

KO-KYJIBTYPHOTO 3aIlOBiTHHKA, TEXK
PO3MIIIEHOTO HA KOJIMTITHIA BYJTUII
CiuneBoro moBctaHHs. Hapasi Ha
TEpUTOPIi 3aMOBITHUKA MICTUTHCS
odimitina pesuaeHis YIII MII.
[lopsan ¢yskuionye «Mucrenb-
KW  apceHam», TMO3HILIOHYIOYH
cebe K (IarMaHCbKy YKpaiHCBKY
IHCTUTYIIO KYJIBTYPH, IKa Ky CBO-
il AISTBHOCTI 1HTETpY€E pi3HI BUAN
MUCTELTBA — BiJ] Cy4acHOTO MHC-
TEITBa, HOBOI My3UKH i1 Tearpy A0
JITEpaTypH Ta My3€HHOI CIIpaBm».
Coro wMiciro «Mmucrenpkuii ap-
ceHa;» BOa4yae y CIPHUSHHI «MO-




38 Micis Incmumyyii. (2003). Retrieved Bepecus 04
2003, from «MucTenbkuii apceHa:
https://artarsenal.in.ua/uk/pro-nas/misiya/

®@omo 13. Bun va HamioHansHMiA
Kuepo-Ileuepchkuii iCTOPUKO-KYIIb-
TYpPHHIA 3aMI0B1THUK

@omo 14. HauioHanbHUH KyIbTYyp-
HO-MUCTELbKUI Ta My3eHHUI KOMII-
nekc «MucTenbkuii apceHamn

MICTO: ICTOPISl, KYALTYPA, CYCNINIbCTBO

JiepHi3alii yKpaiHCBKOTO CYCHUIBCTBA Ta IHTETparlii YKpaiHU JO CBITOBOTO KOHTEKCTY, CIIMPAOYUCh Ha
[IHHICHUI TOTeHMian KynbTypu»>®. 1i 1Ba KOMIUIEKCH TIO CyTi € «ajdb(oro i OMEror» y perpe3eHTarlil
KyJBTYPHOT CIIAIIMHNA YKpaiHH, BOHU HiOW TIEPEKUIAI0Th MICTOK MK TPAJIHIII€I0 i CHOTOICHHSIM.

JloBOJIi CHMBOJIIUHUM BHIA€THCSI TOW CEMAaHTHMUHHUN PAJ, SKUH YyTBOPIOIOTH COOOIO «MICIIS ITaM’STi»
B3JIOBX KOJHUIIHBOT ByauIli CIYHEBOrO MOBCTAHHS B KyJIBTYPHOMY MPOCTOPi YKpPaiHCHKOI CTONMII. 3 OJI-
HOTO OOKY, BOHH YTBOPIOIOTh XPOHOJIOT1YHY JIIHIO
yKpainceka peBostonis 1917-1921 pokis — 'ono-
nomop — Jlpyra cBiToBa BiliHa, K1 MalOTh MOTYX-
HUW CyCHUIbHUHN 1 TOJITUYHUHN pe30HaHC. 3 Ipy-
roro OOKy, BYJIMLS MMOYMHAETHCA 3 «ApceHamy» 1
HUM K€ 1 3aKIHUY€ThCS, TOMTHOIIOI0YN BiTUYTTS
TUX TpaHcopMaliii, MO iX 3a3HaB KyJIBTYpPHHUI
npoctip Kuesa 3a vaciB HezanexHOCTi YKpaiHu.
Kueso-Ileyepcrka 1aBpa mocrae B ibOMY MPOCTO-
pi IEBHOIO KOHCTAHTOO, JIOBKOJIA SIKOT BiH, BJlac-
HE, 1 BHOYIOBYETHCSI.

L'YHIDdY
N CUETRY T -

IWNISHY
TAASLILSAIN rA
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Yana Prymachenko

“PLACES OF MEMORY” TRANSFORMATION
IN POST-SOVIET KYIV’S CULTURAL PLACES
A CASE OF JANUARY UPRISING STREET

The article deals with the transformation of “places of memory” in post-Soviet Kyiv s cultural space based on the case
of January Uprising Street. The main attention focuses on three events crucial for Ukrainian history in the twentieth
century: the 1917—-1921 Ukrainian Revolution, Holodomor and the Second World War. The author highlights the
change in the ideological connotation and cultural representations of Soviet “places of memory” during almost thirty
years of Ukrainian independence.

The former January Uprising Street, which today consists of two streets — Ivan Mazepa and Lavrska — would for
a long period of time signify the key events of Soviet history.: October Revolution Civil war and World War II. The
Park of Eternal Glory and Memorial complex “Ukrainian State Museum of the History of the Great Patriotic War
of 1941-1945" (now known as the National museum of the history of Ukraine in the Second World War) built into
the historical space pf the ancient Kyiv had to propagate the main Soviet historical event. After Ukraine gained
independence the space along the former January Upraising Street has transformed greatly. The public space has
been affected by the rediscovery of forgotten and erased events.

Key words: memory places, cultural space, January Uprising, UNR, Ukrainian revolution, Holodomor, World War I1.
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Tekctn, siIKi HAM JIOTIOMOXYTh y IIii
CTpaBi, 3HAXOAUMO Cepe]] 3a3HAUYCHUX PYKO-
MIUCHUX HOTAaTOK PI3HOTO XapakTepy, CKiae-
Hux ypymoMm IBanom CaBuuem Kypxuy-Kymi-
HapeBuM (1801-?), MapiymoyibCbKUM Mi-
uranuaoM, y 18281855 pokax®. 3okpema,
pykonuc MIicTUTh NoHaj 50 TEKCTiB TOTO YU
iHIIOTO (PONBKIIOPHOTO abO0 JIITepaTypHOTO
KaHpy, CKJIaIEHUX YPYMCBKOIO, HOBOTPEllb-
KO0, 1TaNliHCHKOIO, YKPAaiHCBKOIO Ta POCIiid-
CHKOIO MOBaMH. Maiie BCi TEKCTH 3alUcaHi
IPeIbKOI0 a0EeTKO0, TOOTO Tak 3BaHUM Kapa-
MaHCBKUM ITHCHEMOM”.

VY miif HeBeNMWUKid CTaTTi 3yNMUHAMO-
Cs Ha KIJIBKOX TEKCTaxX, MO JIOTIOMOXYTb
CKJIACTH YSBIICHHS MPO KyJIBTYpHY W MOBHY
iHTepdepeHuio B Micti Mapiynoni Ta aes-
Ki, SIK BUJAE€THCS, 0COOIMBOCTI (hOpMYyBaHHS
B HanmazoB’i KpOCKYJIBTYPHOTO CEpeIoBH-
ma HapoIHOi TBOPUOCTI, MOdieTHIYHa Oa-
raToniapoBicTh SKa HaJIalli CTa€ OAHIEIO 3 ii
HaiixapaktepHimux o3Hak’. Po3nsiHyTi nasni
MiCeHHI i BipIIOBaHi1 TEKCTH PYKOIUCY CKJIa-
JIeH1 IHO3EMHUMH CTOCOBHO YPyMiB MOBaMH.

OTxe, mopsi/ i3 HE3PIBHAHHO OLTBIIO0
KUTBKICTIO  (DONBKIIOPHUX 1 JIiITepaTypHUX
TEKCTIB YPYMCHKOIO Ta HOBOTPEIBKOIO MOBaMH (3arajioM Ou3bko 40 TEKCTiB, SIKi BXKe OyJau MpeaMeToM
PO3MIISIY’) Y 30MIUTI BUPI3HAIOTHCS (PparMeHTH OHI€T ITaiHCHKOT MICHI 1 Ka3KH, TPhOX «CJIOB’THCHKHX»
MiCeHb 1 IBOX BIpIIIiB, HA SIKI MU HacamIiepesl i 3BepHEMO yBary 4uradva.

Tak, Ha apk. 75 3B. TpelbKUMU JiTepamu mij 3arojgoBkoM «IlicHs iTamifickkay cripaBi 3amMcaHa ita-
JifichKa (BIACTUBO, HA J1aJIEKTI OJHOTO 3 PETiOHIB ATICHHIHCHKOTO MIBOCTPOBA) POMAHTHUYHA MiCHS, IIOCh
Ha KIITaJT «MICHKOTO pOMaHCy» Mpo HellacauBe koxanHs. Ha mouatky TekcTy HiOuTO cioBa «Bia Kapama-
Te 3 [eHyi», MOXKITUBO, iaeThcs PO iH(GOpMaTOpa — MPI3BUILE TPAILISETHCS B TPELBKUX JDKEpEIax.
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3p0o3yMiTH 3MICT MICHI HE Ty’Ke Ba)KKO, 3BaYKArOUW Ha KITFOUOBI CJI0BA. [eThCsI PO MIBYHHY, IO 11 «I10-

KOXaB» YMOBHHUH JIIPUIHUNA T€POI — aBTOP ITICHI, aJie BOHA BIAIAYIIIA HOMy «3paaoto». Ha xainb, 1 Xxapak-

Tep 3arucy, ToOTO rperbka abeTka, 1 JOBIIbHE MepelaHHs 3BYKIB 1TaliiChKOi MOBH, MOPQOIIOTii CIIiB TOIIO

3aBa)KalOTh PEKOHCTPYKIIii MEPBICHOTO TEKCTY 0€3 BiHAWACHHS MEPIIOHKEPeEIa, 0 Hapa3i JOBOJII BaXKKO

6 I1s ¢oHeTHYHA TpaHCIiTepallisi BpaXoBy€e 3BUYAEBI 3pobutu. [lo TOrO X, Ha Mill OIS, B OKPEMHX MICIISIX aBTOP 3alTMCOK YTPYTHUBCS B TEKCT MICHI, TOJAI0UN

3HAYEHHS TPELbKKX JITEP IS 3aMUCY 1HIIMX MOB, CBOI I'PEKO-TIOPKChKI MosicHeHHs1. Hukde HaBesieHi1 J1BI PEKOHCTPYKIIii TEKCTY, O{Ha — IPELbKOI0 a0ETKOIO,

o MiCTZITB 3BYKH, AKMX HEMA€E B JiTepaTypHii JpyTra — JaTUHCHKOI0. BracHe, peKOHCTPYKIIis MoJisirasia B po3IIeHHI KapaMaHIiiiChbKOl MilllaHKK Ha OKpe-

TPCHBKIN MOBL. Mi CJIOBA, BiINOBIHO O HOPM iTaiiCEKOT MOBH TaM, JIE LI€ BUAAEThC MOXKIMBUM. [Ipu boMy oHeTHYHA

SIKICTh TOJIOCHUX 3aJIiIlieHa 0e3 3MiH, HATOMICTh TPUTOJIOCHI MOAaHI1 TakK, SK I Tiepeadadac X BiATBOPEHHS

B Cy4acHii itaniiicbkiit MoBi. [IpoTe 11e OcTaHHE A€o0 YMOBHE, OCKUIBKH KapaMaHChKe MMCbMO HE pO3pi3-
HIOE TIIYXHX 1 I3BIHKUX MPUTOJIOCHMX, 1HAKIIIE Kaxy4u d/t, p/b, c(e)/g(e) Tomro.

7 HaBeznieMo JIMIIIe TIEpINy MOJOBHHY L€l MICHI,
3MICTOBHO IOB’513aHY 3 TEKCTOM PYKOIUCY:

Bo cany nmu, B oropone

HeBuna rynsia,
Heenuuka, kpyrionuuka,
PymsHoe nuuko.

3a Hel XOmuT, 3a Hel OpOAMT
Yrnagol MOJIOTYUK.

3a Hell HOCHT, 32 Heil HOCUT
Hoporu nonapku.

Jloporu-To mogapku:
Kymau na xutaiiky.
«Kymauy s HEe X0y,
Kwuraiiku He Hamo!

Kymauy s HE x0uy,
Kuraiiku He HaIO;
IIpunecu, mos Hagexa,
AJioro rpusera,

YT006 HE CTHIAHO OBLIO AEBKE
Ha ynuiy BeIiTH.
brnaromgapcTByto, MOJIOMUYUK,
CHaOaui Thl JeBUILY »

B iHmomy micii 3anucok, Ha apk. 76, 0e3 3arojioBKiB 1 OyJb-IKHX ITOMITOK IPEIIbKUMHU JIITEpaMH 3a-
MUCaHi TeKCTH, 1110 B pa3i YBAKHOTO PO3IVISIAY W BiAMOBIAHOT TPAHCIITEpaIlil BIEBHEHO PO3II3HAIOTHCS SIK
YPUBKH «CJIOB’SHCHKHX» HAPOTHHX MiCeHb. PO3IIsIHEMO MepIimii TeKCT 3 HOro KUPHWIMYHUM (DOHETHIHUM

BIZIITOBITHUKOM® pOCIHCHKOIO MOBOIO, aJie TaKOXkK Oe3 JITepaTypHOi KOPEKTypH.

0L GOTOVV Y10V 0V YOPOTL KERTLIVKO YOLAYLOAL OVl
| pootop vepihtlxo Mtlep kpovyropitixa | oy
TL TOPWV TOPWVOK KoL Ve peTko yotum vitlepo | ve
VOGIG POT 7L Y10 TOVIIEYIOV XOTIT TO, VITCIL TapLTL
| mOTapIA pHE payl HAQYLO TOPOYLL TOTOPKOL |

TOPO) LYl TROYL TOTOPKL KOVUOIIIVOYL KITAYIKE | yioL

KOLULOIIOL Ve X0TlOV KITAYIKL VE VOITOL

VY canyH 10 y XOpoau AEBYMHKA Iyisia aHa / po-
CTOM HEBMJIMYKA JIMIIEM KPYIJIOBINYKA / aX Thl Oa-
pUH OapHHOK Ka MHE PETKO XOAUIIb HUYEBO / HE
HOCHILB paj| Obl s TyLIEI0 XOAUTh J]a HHUUM JapUTH
/ momapui M(H)e Mail MIJIalis JaparuM nopapkam /
Jlaparuy TBOM IHOAAPKH KyMAaIllHOW KuTaike / s Ky-

Mally He Xady KMTallKi He Haza

Sk 6ayrMmo, I1e TIOYaTOK BiJIOMOT POCiiChbKOT HapoaHOi micHi «Bo camy nu, B oropome»’. doHeTHuHE
MepeaHHs TMICHI B 3amucax TIOPKOMOBHOTO yKJaziada CBiTYHTh, MO-TIEPIIE, PO MOTaHe PO3yMIHHS PO-
ciiicbkoi rpaMaTuKy i, BiporiHO, caMOi MOBH, IPUHANMHI B IbOMY (OIBKIOpHOMY KOHTeKcTi. [lo-npyre,
TEKCT CEMaHTUYHO Bpa3nuBuil. bpakye ciiB 1 HaBiTh peueHb. HaBiTh AKIIO HAEThCs PO AKUHCH 13 0araTtbox
BapiaHTIB IICHI, 3aIUCaHi B PYKOIUCY PSAKH HE 3aBXKIH CKJIAJAIOTHCS B MIOBHOLIIHHI PEUYEHHS. 31a€ThCs,
3anuc poOUIIN IO Tam’sTi», OMUPAIOYNCh HAa 3PO3yMLJII CIIOBA, 3 METOIO0 30€perTH TITBKU CaM «3auyuHy,
100 MPUHATITHO 3aCIiBaTH, ajie HaBPs/ UM MIATPUMYBATH BCIO MIiCHIO.
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8 KozaueHbKy rapHuii!
He xonm no I'anHn,
Xomu g0 Mapymiku —
Ha 6ini momykw;

A B Mapymiku-ayuiku
Yotupu NoAyIIKH,

A 1m’siTa MaJeHbBKa,
CaMa MoJIoficHbKa,

A mocra nepuHa —
Cama gyopHOOpUBa.

° Oii 3a raem, raem,
T'aem 3eneHeHBKUM,
Tam opaJyia TiBYNHOHBKA
BonrkoM 4OpHEHBKUM

Opaura, opana,

He Bwmina ryxkaru,

Ta 1 HaliHsATIa KO3a4CHbKA
Ha cxpunouky rparu.

Kozauensko rpae,
Bposamu moprae...
Bpaxa  oro Matu 3Hae,
Ha 1o Bin Moprae:

Ywu Ha MOI BOIIH,

A 4m Ha KOpOBH,

Yu Ha Moe OiJre TUYKO,
Yu Ha "opHi OpoBH?

Bosnu Ta kopoBu

Vi mo3anxarorh,

Bine muuko, 4opHi OpoBU
IToBiK HE 3IUHSIOTH!
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Po3ristHeMo HacTyITHHN TEKCT.

Kolaugvio yopAe ve x0Tt To avvi x0Tt To poapoviikt | KozaueHbko ropine He XoaW 10 AHHH XOOH 10
VOl AL | TOTOVIIKL 0L PLOPOVIIIKE TOVITKA 4 Totovinkt | Mapymiky Ha Oumi / mogymiku a Mapymika nymika
0 TOTO | HOAEVKO O GO0 LOAOTEV O 6 To TEPVaL | 4 MOAYIIKHU a I1’sATa / MaJeHbKa a caMma MOJIOZICH a

capa | tlopvompofa 6-Ta meprHa cama / 4opHOOpoBa

Lle Bxe KOpOTEHbKA YKpaiHChKa XKapTiBIUBO-epoTHyHa micHs «Ko3auenbky rapuuii! He xoqu no ['an-
HI»®. 3MaeThCs, 3MiHa MOBH HE JIy’Ke JOMOMOIIIA HAIIIOMY YKJIaJaueBi, X04a 3arajoM B yKpaiHChKill MOBI,
MOPIBHSHO 3 POCIHCHKOI0, BUMOBA 33 apTHUKYJALI€I0 diTKina. OcoOIMBO MPUKPO, IO HA MOYATKY HE3PO-
3yMijie HOMY CJIOBO «rapHHit» neperBopuiocs Ha iM’s (?) «lopne». Te, mo ykiiagad OMUHAE HATUCAHHS
aitepamu yucen 4 i 6, CBIIYMTS SIK TIPO Te, IO B IUX CIOBAX € BaXKI VI NepeJaHHs IPEIbKIM MHCEMOM
3BYKH, TaK 1 PO Te, IO JIYATH YKPaiHCHKOIO BiH TaKH BMI€.

HapemTi, y TpeThOMy TEKCTI MAEMO TaKe:

oyloyi yoyiu Cerevevko tayt oparo ki | tlvevko | Oit #io iM TOIM 3eleHeHbKO Ta i opana KiB / 4u-
yoyy CEAEVEVKO TOyl OpOA, POAC TO. VE MOYAQ | | HEHBKO ToiM 3eJE€HEHBKO Ta i opana (0)pana Ta He
ovKartt To vavyloAa kolotlevka vo oikpimovt{kov | | Morma / (T)ykaTu Ta HaH sjla KO3a4eHbKa Ha CKpHU-
ypott kolatlvko ypaye TpoPaft popyaye My4Ky / TpaTv KO3a4MHBKO Tpae OpoBaBH MOprae

L1s sxapriBnuBa ykpaiHcbka micHs «O# 3a Taem, raeM 3eJICHEHBKIMY»® T BHSBHIIACS CKIIQJHOIO JUIS
HAIIOTo YKJa/Ja4a, KOTpUH He 3p03yMiB OKPEMHX CIIB i, 10 MIPHUKIIATY, 3aMICTh «BOJMKOM YOPHEHBKHM)
MIOBTOPHB «Tail 3er1eHeHbKui». [licHs noBoMi po3inora, 1 el MoYaTok, BipoTiJHO, TEX MIl CIYTyBaTH SIK
«3a4MH» IS 3aCIIIBY.

OueBuaHO, 1m0 NMOAIOHI YKpaiHChKI W POCIMCHKI MiCHI CIIpUHMAaINCS HA/Ja30BCHKUMM TPEKaMU «Ha
CIIyX» 1 MMOCTYIMOBO 3aBYAJIUCS il Yac CIUIBHUX CIIBIB y He ayke odimiiHiii armocdepi, Hanpukiaz, y
IIMHKaX a00 Ha BECULISAX UM 1HIIKUX HEPENIriiHUX cBATax. PO3MISIHYTI TEKCTU MOTIIU, TEOPETUYHO, i OyTH
Tepenucani, ajie ¥ y mboMy pasi NEepIIoKEPESIoM MaB OyTH SIKHHWCHh 0COOMCTHH, HE «O(IIliiHUN» TEKCT,
3alMCaHui «10 mam’sTi» W Tak camo He3rpaOHo. IMOBIpHO, TakoX, 110 MOBHA KOMIETEHILIIs YKJIagadiB
abo nepenucyBaviB Oyna HeBUCOKOIO. [0 Toro  BoHU Oyiu HeBHOArTHUBI CTOCOBHO 3MiCTOBHOT YaCTHHU
MiCeHb, 1HAKIIE KaXKy4d, HEPO3yMiHHS OKpEMHX CJIiB a00 BUPA3iB HE 3aBa)KaJlo CIIPHIMATH IiCHI HA My-
3MYHOMY PIBHI 1, XTO3HA, CITIBATH Y MiJCIIBYBaTH caMuM. Te came, 10 pedi, MOYKHA CKa3aTH i PO HOBO-
IpelbKi MiCHI 3 TOTO K 30IIHMTa, 3alTUCaHi TaK caMO HEIOJIYro i MaJI03pO3yMiIO, SIK 1HIIII.
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10 MuHyTBI CHaCTHS TIPOMYAIHCH
U BeuHO, BEUHO HE MPUAYT,
IIewanu, ropecTy OCTaIUCHh,

U BeuHO, BEUHO HE MPOUAYT.

Henoinro cepaiie OuThes craHer,
Henosnro Oymy s rpycTUTB,

B BeceHHUMI J€Hb IBETOK YBSIHET,
Ero xonb ¢ BETKOW pa3iyduTh.

S MHMIT cHaCTIMBBIM OBITH TOOOIO,
B Tebe 3ps my1ry KpacoThl.
Terneps MPEropHKOIO CIIE3010
[Tirauy 3a JIeCTHBIE MEUTHI.

Tomuroch, MydeHHE y>KacHO!

CBoeli 51 KU3HU HE TIPEPBY;

To1 cmepts! OTpana A HECYACTHBIX,
A s — 715 TOpeCTH KUBY.

3aBeca ¢ T1a3 MOUX COPBANIACh,
U 111, 0 JInma, He mos!

He ymuparor, 3HaTh, ¢ nevanu,
Korna »xuBy Ha cBeTe s1.

HecHocHo uTh Bcerna crpajas,
C yTpa 110 Beuepa Bcerna;

U ¢ npoceiienseM oxuaas,
Y10 BHOBb T'OTOBUTCS Oena.

! Pexa BpeMeH B CBOEM CTPEMIICHBH
YHOCHUT Bce Aena monen

U TomuT B mponacTy 3a0BEHbBS
Hapongsl, napctsa u napei.

A eci 94TO M ocTaeTcs

Upe3 3ByKH JIUPHI H TPYOHI,

To BEYHOCTH KEPIOM MOKPETCS
U obrrelt He yitneT cyapObl.

MICTO: ICTOPISl, KYALTYPA, CYCNINIbCTBO

OpHave HE TUTHKU MICHAMHU PI3HUX HAPOJIB MIKABIIIMCS MeIKaHi Mapiymons. Hebaiimy:xumMu BoHI
Oynu i 10 IeSKUX B3IpIiB KIACHYHOI pociiichkoi moesii. Tak, Ha apk. 74 3B. YNTAEMO TaKi psIKH, HOHETHY-
HUH PsA SKUX MH TaKOX TPaHCIITEPyeEMO KUPHITUIICIO:

pwvovtt tlaotiya Tpaptloig — yu Betlvoyt Betlvoyt
| v& mp1TOVT 0TVL Al YOPLoTL 0GTOAG — OAE(L OLG
| kpoPt Tekovt — ve TOoAKO ceptlo mttla oTAVIT |
VE TOAKO TOVTOVL Y10 GTPOTAT — PEGEVVIYL TEV |
tCPetko ovPyrovit pve kax tCifetko | pacrovtlat
oueteviyly ovmolvy | ofoye yio unlvi ve mpippfov
0 OUEPTL OTpaL | Tl TAG VETLAOVLY O Yl0L OV YOPOCTL
unBov | va 1To wie wnt Koo GTPATOYUI Y1 GOVTPO.
| T0 Betle — ovoEYTA Y1 GVETEPTEVIYEL OINTO, | YUIT
Capeot ot yAalay poyry copPa | Al Tt avovta poylo
7o (1o mo (1o ovmr ovl | vot o unPov vo ofett yio

MuHyTHI c4acTUs IPaMYalIuCh — U BEYHOW BEYHOHN
/ He TPUAYT OJHM JIUIIb XOPUCTH OCTAJIHCh —
cle3bl YK / KpOBU TEKYT — HEJIOJTO cepTia OUThCs
CTaHWT / HE JonTo Oyny s CTpajaTh — BECEHHUU
JIeHb / IBETKO YBSTHUT MHE KaK IIBETKO / pa3irydaT
CMETEHUSIX Y)Ka3HbIX / cBOe(i) 51 ITM3HH HE IPUPBY
0 CMepTb OTpa / 1a 1715l He(C)JacHBIX a sl y XOPOCTH
MIMBY / HAa YTO YK€ ITUTh KOX/a CTPAIAuIIIb U C yTpa
/ mo Beue(pa) — ycexJia U ¢ HEeTepIeHneM omusa /
UIIIb 3aBECHI OT XJIa3aX MOMX COpBa / JIU Thl aHIOTA
MOSI TIOYTO TMMOYTO ymi(e) y3 / HaIM YTO IIWBY Ha
CBETH

e, monpu HEMOBHOTY 1 BXKE OUiKyBaHI HAMH MEPEKPYICHHS OKPEMHX CIIiB Ta psijkiB, Bipm K. @. Pu-

neeBa (1895-1826) «MuHyTHI cuacTusi mpoMuainch» ', 6e3 3akinueHus. [Ipore HaBpsI UM yKIaaad 3HaB
I0Ch TPO aBTOpa-«JIeKadpucTay. BiporiaHimie, 1mo Bipil y)ke BBaKaBCS «HAPOIHUMY 1 CIIYT'yBaB iHCTPY-
MEHTOM JUIsI BUCJIOBJICHHS TTOYYTTIB. «AHIOTa», PO Ky MHIIE YKIaJad y CBOIM 1HTEPIOJALII 10 TEKCTY,
OYEBUJIHO, TIepIia ioro ApykuHa — AHHa [TaBnoBHa, koTpa momepsa 24 irororo 1833 p. mix yac momecTi.
OTxe, BipmI Mir OyTH YKJIaJeHH a00 Jech 10 IXHIX 3apy4rH, 1o BigOymucs 25 cepmas 1828 p. B Kapawi,
a00 X, HABMaKH, 3BAYKAIOYM HA TParidHi HOTKH, BXKe MICJIA 11 CMepTi.

3aBepiryeMo Halll KOPOTKUH O[] iTamiichKoi, yKpaiHChKOT Ta pOCIHCHKOI XylI0KHBOI TBOPUYOCTI B
«3anmckax» 13 Mapiynosns nepmroi mooBuHU XIX CT. TeKCTOM 3 apk. 77 3B.

peka Ppepov oPoyop tetleviye ovvoott | motPuyt | Pexa BpemeH (B) cBoeM T€YeHBbE YHOCHT / TIOJIBUXH

Aovteyt yu tomit Bp mpomaoctt ComPevis | VOPOTL | TOACH M TOMHUT B MPOMACTH 3a0BEHbS / HAPOIBI

tCapotPa v tlapeyt

LapCTBa U Lapei

L1i uynoBi psiaky, siK BiqoMo, 3anucaB Ha rpudenbHii nomi ['aBpuna Jlepxkasin (1843—1816) B oqun
3 OCTaHHIX JHIB KUTTs. YCTalleHa Ha3Ba 1bOro Bipmia (abo oau) «Ha tnennoex»'!. Sk y Bcix monepenHix
BUIIAJIKaX, Il TEKCT YKJIa[ad TAKOXK 3aTUIINB Oe3 3aKiHueHHs1. L[ikaBo, 1110 oYaTtok oy He 30BCIiM BiIIO-
BiJIa€ OPUTIHAJIOBI, aJIe CaM€ TaKe CIIOBO («TCUCHHE» — 3aMiCTh «CTPEMJICHHE») BUKOPUCTAB TPEK 1TalTili-
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12 «Peka BpeMeH B CBOEM TEUCHBU
YHOCHT Bce aena Jroaen

U Tonut B mponactu 3a0BEHbA
Haponesl, napcta u napei.

A ec 94TO M ocTaeTcs

Upes 3ByKH JIHPHI U TPYOHI,

To BEYHOCTH KEPIIOM MOKPETCS
U obrieli He yitneT cyap0b».

Tak ne6enp men, [Tunanap poccuiickui,
Korna roroBusics yx vac,

B nonere 6b1cTpOM K rpoOy Onu3kuii,
B3BeHeTs eMy nmocnenHuil pas.

W B Mur, Kak XJaTHOIO PYKOIO

Yk upy cMepTh pBajia U3 pyk,

Tak rpoMKOH OH U3JaJ] CTPYHOIO
IIneHuTenbHBIA MOCAEAHUN 3BYK.

U3 Beka B Bek cell 3BYK IIPOJIBETCSI.
Hepxasus, HeT! Beexpylna TiIeHb

K BeHkaM TBOMM HE IPUKOCHETCH,
IToka cBeTsUil CMEPTHBIM JI€Hb
Upenuthest OyneT ¢ HOYbIO 3BE3THOMH,
IToxa ocy Mupa He nazerT, —

Bpemen Hax petorieto 6e3MHOM
BeHok TBOM ¢ TUPOIO BCIUIBIBET.

LikaBo, mo B. Kamnict Herouno murye I, Jlep-
JKaBiHa, 3aMIHIOIOUH CJIIOBO «CTPEMIICHHEY Ha
«reuenney. Taky camy 3aminy 3poous O. [Tymkin,
3aIUCYIOYH I1i PSJIKHU 10 alTbOOMY CBOTO OOJIIHH-
cekoro cycinu JI. O. Octad’eBa, ane Habararo Ii-
3uime. Yu 31aB O. [1ymkiH TeKcT Bipia-BiAmnoBiai
B. Kannicra? Bigomuii niteparypo3naser Hatan
Eitnensman (1930-1989) y crarTi, npucBSYeHin
aHaJi3oBi octanHboi oy [. JlepkaBiHa 1 JOTHUHUM
«momunkam» O. [lymikina, mpo 1e He NOB1IoMIIsIE
(muB., Diinensman, H. (1985). [Tocnennue ctuxu.
3nanue — cuna(8), 32-34).

3 Mapuynons u e2o okpecmuocmu. (1892 (nepeBu-
nanasg 2001 p.)). Mapuynons. 154-167.

14 Tam camo. 96-97.
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Ne 8 (1)

chKoro noxomkenHs Bacuib Kannicr (1758—1823) y cBoiii Bianosizai Ha oxy [epxasina'. Uu He 11ei TBIp,
BJIaCHE, TMOIINPIOBaBCs y cnuckax Ha MapiynoneimHi? [Ipo «HapomHe» cnpuiHATTS mux (GimocopchbKux
PSZIKIB CBITYUTH 1 MOMITKA YKJIa/1adya — «IPOTIOBLIbY.

VYpaxoByrouH MOHA/A TPUALATH YPYMCHKHX TEKCTIB 1 € 3 IECITOK HOBOTPEIBKUX Ta ITAIHCHKUX, MHU,
3BHYAHO, HE MOXKEMO CTBEPIKYBAaTH SIKyCh 0COOIHMBY MPHUXMWIBbHICTh [Bana Kypkdy, a HaaTo BCix cydac-
HUX HOMY MapiynojibCbKHX TPEKiB, 0 YKpPaiHChKOi a00 pOCiiicbKoi HApPOIHOI TBOPYOCTI UM JIiTEpaTypu
(1 BOTO B HAC I1I€ HEIOCTAaTHRO NMPHKIaAiB). [IpoTe oueBHIHO, 10 B MICTI IOCTYITOBO CKIAAAJIOCS 1MO-
JETHIYHE CEepPeIOBUILE, 1, SIK 11€ He JUBHO, MPOMOPIIHE CMIBBITHOUICHHS 3a3HAYE€HUX TEKCTIB Y «3amuc-
Kax», MOKJIMBO, BIJI3EPKAJIIOE Ty CUTYaLll0, 1110 ICHyBaJa B eI AeCATUpIYYs epeOyBaHHI KPUMChKHX
nepecensliB y Hana3os’i. ['opy Opanu pifHi ypyMCbKi HacHiBH, ajie Oy BioMi i HOBOTPEIbKI MICHI — 3
Cepe/IoBHILA TPEKOMOBHUX PyMeiB Ta 3aDK/DKUX TPEKiB, ITAMCBhKI — 3 YCT BUXIOIIB 3 AINEHHIHCHKOTO
MIBOCTPOBA, YMs MPUCYTHICTh y Mapiymoii B nepiiiii monoBuHi XIX cT. Oyna Bijg3HaueHa Iie JaBHIMU
Kpae3HaBISIMU 1 CTapOKuiIaMu'?, i, sik 0auuMo, pOCIfChbKi Ta yKpaiHChKi TicHI i Bipmii. /[kepenom octaH-
HiX Tpeba BBa)KaTH HacamIepe «poCiiChKey HACEICHHS MiCTa, KOTpE IMONpH BCi (hopMaibHi 3a00pOHH Ha
3aCeJIeHHS OKPYTY «HEeTpeKaMm» 3aBXK/IM ICHYyBaJIO B TOMY UM 1HIIOMY BUIVIA/I i BUMIDI.

SIk came 1 /i€ MepeTHHAINCS IUISIXU MICBKMX OOMBATeNiB Pi3HUX HAPOAIB 1 BIpyBaHb, BAXKKO CKa3aTu.
MosxiuBo, e Oyau ToimHi «hot spots» — my0OiiuHI MiCIs, 16 MOXXKHA OyJI0 BUITUTH KEJIUX BHUHA, TOTOBO-
pUTH PO Pi3HI pedi, a TO i 3acmiBaTH MiceHb. MOXIJINMBO, IepeBaxayid 3yCTpidl Mo JOMiBKaX — IIOCh Ha
KILITAJIT IPOBIHIIHHUX CAJIOHIB, 1€ MpUHMaH IIKaBUX JUIs rocroaaps jroaeil. Tak uu iHakuie, ane i (abo
K MOAi0H1 10 HUX) PI3HOMOBHI BUTBOPH HAPOAHOT TBOPUOCTI YU XY/I0’KHI TBOPH, 110 MOBCSKYAC HaOyBaIu
O3HaK HapOAHOCTI 3a paxyHOK IIMPOKOTO BU3HAHHS, TOCTYIIOBO CTAaBaIM HaI0aHHSM 1 HAIAIKiB KOJHUILHIX
BI3aHTIMCHKUX IIAAAHUX.

Hamnpukinmi BapTo gonaty mie Kiibka CiIiB Mpo yKjanada pyKOIHCY — JIIOAUHY Herepeciuny s Ma-
piynons nepmoi nmonoBunu XIX ct. IBan Casuu Kypkuy-KymnaproB yxe B 1834 p. BigzHnauae cebe sk
«TJIaCHOTO» MICBhKOT IymMH, y 1851 — sik «3acigarens» MapiynoabChbKOro cyay. XpeueHuMHu 0aTbkaM# Horo
JiTe OyJii MpeaCTaBHUKU KyTembKoi ponnHu YeHTYKOBHX — I1€ B iXHhOMY OymuHKY B 1837 1 1845 pp.
3YNUHSJIKCS YWIEHH IMITEpaTopChKOi POMHY 11/ yac mogopoxkedt Haguopromop sim'™, Horo cun Capa Ipa-
HoBuY Kypkuay (1834—1897) OyB ogHMM 13 HalOUIBIINX y MICTI TOProBUiB xJi6oMm. Uepes iHmUX AiTel
IBan CaBuu MaB ciMeiiHi 3B S3KH 3 HAMBIUIMBOBIIIMMHU poauHamMu Mapiynomns. OTxe, He qyxKe OIucKyde
3HAHHS POCIMCHKOI, YKPATHCHKOI, iTamiiicbkol 200 HOBOTPEIHKOi MOB 3 iXHIMH HEJIETKMMH NPABOMMMCHUMU
HOpMaMH (JUIsl HOCIsl TIOPKCHKOTO J1aJIeKTy) HE TOBHHHO 3HEIIHIOBAaTH a00 MPUMEHIIIYBaTH HOTo rpoma-
CHKUU CTaTyC 4M 3arajibHUi piBEeHb Mi3HAHb y PI3HUX cdepax KUTTA, KOTpl MoyacTu BUKapOyBaHi B oro
BJIACHOPYYHHUX 3aIHCaXx.
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Yevhen Chernukhin

SONGS AND POEMS OF THE “BIG CITY”:
TO THE QUESTION OF CULTURE AND LIFE OF MARIUPOL
IN THE FIRST HALF OF THE 19™ CENTURY

There are several fragments of Italian, Russian and Ukrainian folk songs and poems among various texts, written
with Greek letters, in the Urum manuscript dating from the first half of the 19th cent. The very presence of such texts,
the character of their transcription indicate the spread of ltalian, Russian and Ukranian song culture and, in some
degree, literature among the Turkish speaking Greeks of Mariupol in the first decades of their residence in Azov
region.

Key words: Urums, folk songs and poems, the Greeks of Azov region, Mariupol.
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Y cmammi susuaemvca 3minnicmv/He3mMiHHICMb  YA61€Hb NPO CHITbHULL KOMYHIKAMUSHUL NPOCMIP HA NPUKIA0i 00-
HO20 080py y chanvHomy pationi Odecu. 3acmoco8yromuscs Memoou 2UOUHHO20 iHMepPs 10 Ma MEHMANbHO20 Kapmy-
BAHMS, 30 OONOMO2010 AKUX OOCTIONCYIOMbC YAGLEHHS MPLOX GIKOGUX 2PYN MEeUKAnYie 0860poeozo npocmopy. Takuii
niOXI0 0A€ MONCIUBICMb OCASHYMU PO3YMIHHA MEWKAHYAMU 08OPY 5K CRITbHO20 NPOCMOPY 8 Nepiod 8i0 3acenents
Hosux 0younxis (1979—1980) 0o cbocodenns (docriddicenns nposoounocs nasecui 2018 p.). [onoeuorw docrionuys-
KOW0 Ccmpamezicio € 3ano4amko8anutl CmpyKmyparicmamu memoo OiHapHux onosuyii. /[nsa ananizy 3miHHocmi/He-
BMIHHOCHI YS6/1eHb NPO CNINLHUL NPOCMIP 080PY GUKOPUCHOBYIOMbCA OIHAPHI 0NO3UYii KONeKmusHe/iIHougioyanvhe,
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Hocmiy 3a eusnauennam B. Ckeipcvkoi ma K. Xamghpi); 6i0 «6ci ceoiy ma npocmip «Hauty 00 «HENOMIMHOCMIY»
(4Y2ic020 Ul HE3PO3YMINOCMI HALEHCHOCIIT NPOCMOPY).

Knruosi cnosa: anmpononocis, micmo, cnanvruii pation, Odeca, YA6ieHHs, CRITbHULL NPOCMID, MEHMAbHE Kapny-
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IlocTranoBka nmpodaemu

OCIJTIDKEHHS YKPATHCHKUX MICT 3a IOTIOMOTOI0 METO/IIB KYJIBTYPHOI/COIiaJIbHOT aHTPOIOJIOTIT aKTy-

aJIi3yBaJIMCh YIPOJOBK OCTaHHIX KUIBKOX poKiB. He3Baxkaioun Ha HOBU3HY MOIOHUX MPOEKTIB IS

YKpaiHCHKOTO TYMaHITapHOIO MPOCTOPY B¥KE ICHYIOTh KOMILJIEKCHI pOOOTH, MPUCBSIUYECHI OKPEMUM
MicTam abo paifonam'. HasBHI TakoX BHBYEHHS OKPEMHUX CIOKETIB Y MICBKOMY MPOCTOPI, AKi TOPYIOThH
HUISIX ypOAHICTUYHUM JOCHI/DKCHHSIM Y Pi3HUX HAyKOBHX KOHTEKCTax’. BaKJIMBHUM y 1IbOMY KOHTEKCTI
€ HampsIM «ETHOJIOTIi MICTa», B MeXKaXx SIKOTO MicTa CTal0Th HOBHM eTHOrpadiuHum moiem’. Pazom 3 tum
CTaHOM Ha ChOTOJIHI HE BUIIA/Ia€ TOBOPUTH MPO BHUEPIIAHICTh MOAIOHUX TOCHTIKeHb. Pasiie HaBmakw, 1e
«T10JIe» J1a€ 3HAYHY JOCIIHUIBKY NEPCIEKTUBY Ha MallOyTHE.

A. Ananmypai CTBEpIUKYE, IO «Cy4acHE MICBhKE KUTTS MICTUTh YHCJICHHI W PI3HOMaHITHI KyIbTYpHI
0COOIMBOCTI, CIIOCOOH KUTTS Ta (POPMHU TPHCBOEHHS MICHKOTO TIPOCTOPY»*. AHTPOIIOIIOTIS YMOKITUBITFOE
JOCIIJKEHHS 1IbOTO PI3HOMAHITTS, aJKe «...NPONOHY€ YHIKaJbHUN MIAX1J, 10 IPYHTYETHCS HA MPAKTHY-
HOMY JTOCBIiJi, 1 TOCIIKYE, SIK caMe I7100aIbHI POIIECH MTO3HAYAIOTHCS Ha KUTTI OKPEMOi JIFOAMHU 1 IIITHX
CIUIBHOT Ha MIKPOPIBHI 1 y NIMPIIOMY KOHTEKCTi»’. OTiKe, HEOOXIIHICTh YCBIIOMIIIOBATH TNI00AIBbHI TCH-
JICHIII1 He 3arepeyye IIHHOCTEN JTOKAJIbHUX JOCI1I)KEHb, BUBYCHHSI 3aBEJICHUX MPAKTUK Y MEXKaX OKPEMHX
CHUIBHOT.

Hpyra nonoBuHa XX cT. BigoMa sk J100a m1o0anbHO1 ypOaHi3allii, BHACTAIIOK SIKOI BXKE€ Ha MOYAaTKy
XXI ct. y micTax onuHMIacs OLTBIIICTH JTrOACTBA. PajgsHCcbKka MoepHi3ais, 30Kkpema i ypOanizanis, Oyia
yacTUHOIO 11X npoueciB. Poznax CPCP, cranoBnenHs YkpaiHu siK He3aleKHOI JepKaBU 3yMOBHIIN 3MiHU
0araTbOX MOBCSKICHHUX IMPAKTHK. YCI Ii TPOIECH BIUIMBAJIM Ha JIFOJCHKI CITIBTOBAPUCTBA, PI3HOMAaHITHI
JIOKaJIbHI CIUTBHOTH.

O0’exkToM HaIIoOi yBar B Iiid poOOTI € OAHH ABIp y caibHOMY paiioHi OfiecH — Ha )KUTIIOBOMY MacH-
Bi KoToBCchKOTO. MU HaMaranucs 3’sCcyBary, B SIKHH CIIOCIO MEIIKaHIli TBOPY 3MIHIOBAJIM CBOT YSIBIICHHS
PO CIUTBHUHN MPOCTIp; Y IIbOMY U TIOJISITa€ TOJIOBHA METa HamIoi poOOTH. XPOHOIOTIYHO JOCIiHKEHHS
OXOIIJIIOE TIepioA Bi 3acesIeHHsI IMepIInX MelKkaHuiB y HoBi Oyaunku (1979—-1980-1i pp.) 10 cboromeHHs
(mocmimxenns nmpoBonuinocs HaBecHi 2018 p.).

«Onecbkuii ABip»: aHTPOIOJIOTIYHI JOCTITKEHHS

Cepen aHTpOMONOTIYHUX J0CHiDKeHh Omecr BapTo 3rajaT 1Ba JOCTITHULBKI TPOCKTH, JIE «IBIp» K
OKpeMHH JIOKYC TaK 4H iHaKIIe OyB y (hOKyci yBary.

VY 1995 porti B Oneci mpoxoausia JITHS IIKOJIA i3 COIiabHOI aHTPOTIONOTi, opraHizoBaHa [HCTHTYTOM
po3BuTKy monuHu iMeHi Makca [Inanka. OqHuM 13 MiACYMKIB 11 € Jy’ke sIKICHAa aHTPOIIOJIOTIYHA Mpans
Oueru bonpenskoi Ta Manyenu Jleonxapar «Benuka poguna? CycificbKi CTOCYHKH Y CTapiif YaCTHHI Mi-
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10 Xouemo npuHarigHo nmogsakysaru LleHTpy Michkol
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Harami Otpinienko ta Ipuni CKIOKiHIN 32 HaTaHy
HAM KOHCYJIBTATHBHY I ITPHMKY.
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cTay. BUKOPHCTOBYIOUH METOJI CIIOCTEPEKESHHS y TIOEHAHHI 31 CITIBYYacTIO, TBOPIHHS Pa3oM COIiaJIbHOT
PEeaNTBbHOCTI, TOCIITHUII aHATI3YIOTh CYCIZIChKI i pOMMHHI CTOCYHKH, BUKOPUCTAHHS CITUTLHOTO MTPOCTOPY,
SKUH 1CHY€ MIXK IPUBATHUM 1 IyOIiYHUM, KOH(ITIKT MIXK 17IeajioM «piBHOCTI» Ta HEPIBHICTIO, IPUHANMHI
MatepiaibHOI0, 3a31polili, popMyBaHHS aBTOPHUTETY i Oararo iHImX Tem®.

VY 2006-2007 pokax Onmecy BUBUAiIM MpeACTaBHUKN KeMOPHIKCHKOTO yHIBEpCUTETY. Y pe3yabrari
Oyna omyOnikoBana mpaus Kepomaiin Xamdpi 1 Bipu Ckipchkoi, siki Bu3Ha4atoTh OJiecy sIK «HETIEBHE»
MicTo’. ABTOPKH, BHUBYAIOYH MiCTO (Y TOMY YHCIIi Ha TPUKIIAJL ABOPY) KPi3b MPU3MY TEOPil TPaHCIOKAIIb-
HOCTI, 3BEpTaIOTh yBary Ha ()€éHOMEH HETaTHBHOI TOJEPAHTHOCTI MOCTPAASHCHKOI A00H, SIKUH, HA XHIO
TYMKY, 3aMIHHB PaTHCHKHI BUMYIICHUH KOCMOIOTITH3M.

OO0uIBa TOCTIKEHHS MiIKPECIIIOI0Th BaXJIMBICTD eMITpallii Ta IEBHOI HOCTANIBIIT TUX, XTO JIMIINB-
csl, 32 TUMH, XTO TI0iXaB; MOJAIOTh 1iKaBi CIIOCTEPEIKESHHS IO/I0 YCBIIOMIICHHS i apTUKYJISIIIT «Ty>KOTOM.
HanzBuuaiino 3HauymuM B 000X JOCTIDKEHHSX € HAJAaHHS «9y>KOMY» Y JIBOp1 €THIYHOTO 3a0apBICHHS.
OOwuBa TOCIIDKEHHS IMOIal0Th MaTepial sk PO3IyMiB i TOPIBHSHbB.

MeTton

BuBuaroun MickKHii POCTip, BApTO BPAXOBYBATH BiJICYTHICTh CTATHYHOCTI HOTO CHIPUHAHATTS MIiCTSIHAMH,
BIJICYTHICTB peduieKcii om0 HEOTO (CIIPUHHSTTS SIK TAHICTh, K T€, HaJl YUM HE BapTO 3aMHCIIOBATHCH),
CKJIaIHICTh BepOaizallii 9yTTeBoro cupuiHATTI. OTKe, mocTae HeoOXiTHICTh 3aCTOCYBAaHHS JIJISl TOCITi-
JOKEHHS MiCTa OCOOJTMBUX METO/IB, OJTHUM 13 SIKHX € METOJl MEHTAJIbHOTO KapTyBaHHA. Yrepiie MeToa OyB
3actocoBaHuii K. Jlinuewm, sikuii 3ayBaxkyBaB, 1110 «00pa3 OHOYACHO 1 pe3yibTaT 0e3M0CcepeIHbOro BIIIyT-
T, 1 TaM’ATh PO MUHYJIMIA TOCBi/, BiH BiJlIrpa€ MPUHIUMIIOBY POJIb SIK B OCMHUCIICHHI iH(opMmarlii, Tak i B
KEPIBHUIITBI Ji€t0»®. YV MOAANBIIOMY METOJI CTaBaB y MPUTO/i 6arathOM JAOCIITHUKAM MICBKOTO IIPOCTOPY,
y TOMY YHCIi BITYM3HSIHAM’. MU TaKO)K BUPILIMIA CKOPUCTATHCS UM MeToaoM'?, 3acTOCYyBaBIIIH HOT0 B
OKPEMOMY HEBEJIIMKOMY JIOKYC1 — JIBODI.

OCKUTBKM MU CTaBMJIM 32 METY 3’SICYBaTH 3MiHY YSBJIE€Hb CTOCOBHO JBOPY SIK CIUIBHOTO KOMYHiKa-
TUBHOTO TPOCTOPY, TO 00Opajy TpU BiKOBI rpymnu abo TpU YMOBHI MOKOMIHHS MemkaHuiB. [lepmie moxo-
JIHHS — 1€ JIFOIH, K1 ISPIIMMHE 3aCelIMINCS B HOBI OymuHKH aBOpY y 1979—1980 pp. i MemkaTh TYT 10
chOroHi. Harri criiBpo3MOBHUKH CTapIIIOTO TIOKOJIIHHS MAalOTh CUTbChKe moxopkeHHs. [{ompasaa, BapTo
MIKPECIINATH, IO TXHIH Mepei3a came 10 HOTo ABOPY 3a3BUYail BiOyBaBcCs HE O€3MOCEPEIHBO 13 CLITBCHKOT
MICIIEBOCTI, a 3 TUMYAacoBOTO kuTia B Oxeci. TuMIacoBUM KUTIIOM Oyii a00 TYPTOKUTKH, a0 «IIpUBAT-
HUH CEKTOpP», 9aCTO TaK 3BaHUI HAXaJICTPOH, TOOTO OyIMHKH, 3Be/IeHI Oe3 caHKIii OyIb-gK0i (IIeHTpaTbHOI
4ym MicuieBoi) Biaau. Jlpyra, cepenHs, BikoBa rpyria MpeAcTaBieHa JIOIbMH, SIKi 3aCEISITUCS pa3oM 3 0aThb-
KaMH B JUTSYOMY Billi 1 TAKOXK MEIIKAIOTh TYT A0 cboroAHi. IliIkpecaumo, 110 BC1 Hallll PECIIOHICHTH i€l
TPYIH € AITbMU THX, XTO 3aceNuBCs y ABip Hanpukiaii 1970 — na moyarky 1980-x pokiB.
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TpeTe MOKONIHHS MPEICTaBISIOTh MOJIOJI JIFOIH, K1 HAPOIMIIMCS B ApyTid monoBuHi 1990-X pokis.
BapTto yrounuTH, 1m0 npencTaBHUKHA MOJIOAOTO MOKOJIIHHS, SIKi OyJIM HAITUMU CITIBPO3MOBHHUKAMH, € JiTh-
MU THX, XTO TepeixaB 10 I[bOTO JIBOPY 3 OaTbkaMu B auTsyoMy Biui. Lli Mosoni mroan, TakKUM 4HHOM, €
«TPETIM TOKOJIHHIMY MEIIKAHIIIB JIBOPY.

I3 npeacTaBHUKaMU BCiX TPbOX BIKOBHUX I'PyN MU IPOBOAWIM INIMOMHHE TeMaTH4YHE IHTEpPB’10, (o-
KyCYIOUHCh Ha OlorpadiuHUX MOJISAX, OB’ A3aHMX 13 IBOPOBUM MPOCTOPOM. [ 0JI0BH1 3anMTaHHA, HA K1 MU
cnupaucs, Oynu Taki:

* [Ilo Bam HaiiGinbiie momobaerhbes y aBopi? 1o He momobaeTbes?

* Yu xotinmm 6 Bu mock goxaru uu 3minuTu y neopi? o came?

» Xro0, Ha Bamry mymKy, Mae 1omisigatd 3a UM MPOCTOPOM?

» Yu 3minuBcs ABip i3 yaciB Bamoro qutuHcTBa (Monogocti)? SIKmo «Ttak», To sk came?

Sk Bu BBaxkaete, 4u € ABip KOM(DOPTHUM TSI JIFO/IEH Pi3HOTO BiKy?

* IIlo Bam Bimomo mpo OCBB?

KpiM Toro, M cTaBWIM 3aATaHHs, K1 JACMIO PI3HIINCS JUIS Pi3HUX BIKOBUX TPYII, OCKUTBKH 00pa3
LOTO MPOCTOPY (POPMYBaBCS Y JCIIO BIAMIHHAX yMOBax. J[Jisi HaiicTapMx MENIKaHINB JIBip HE MaB TI0-
MepeaHboi icTopii, BOHU cami (opMyBail Horo oOpas, 3aJaBaid MeXi BUKOPHCTAHHS I[LOTO MPOCTOPY.
Mu 3anuTyBaiM iX PO HOBOCIIUIA, CBITKYBaHHS BECIIb T IHII PUTyalbHI MPAKTHKH, KI BOHH (QaKTHd-
HO BCTAHOBJIFOBAJIM, HAMAralOYMCh BUSBUTH MOXIIMBI KOMYHIKaTHBHI By3JIM Ta MPUYUHH 1X BUHUKHEHHS,
criocoOu 3HaHOMCTBa HOBHUX CyciaiB Touo. HacTymHi /1Bi BiKOBI IpyNu pO3NUTYBAIX MPO JUTAYI irpu Ta
IOHAIIbKE J03BILIA. Y cepelHbOi BIKOBOI I'PYIH JOBITYBAIMUCS MPO T€, SIK JOAU ChOTOJHI 30UparoThes i
JIOMOBJISIIOTBCS, KOJIH MOTPIOHO MPOBECTH PEMOHTHI pOOOTH, BUPIMIUTH 1HIII TUTAHHS, SKi MOTPEOYIOTh
KOJIEKTUBHOI y4acTi.

Jaini My poIoHyBaJIM HAIITUM CITiIBPO3MOBHHKaM apKyIl A4 Ta ¢uioMacTep TEMHOTO KOJIbOPY 1 Mpo-
CHJIM HAMAJIOBATH JIBIp, «TaKuM, sikuM Bu ¥ioro Oaunte». JKomHUX yTOUHEHb MU HE JaBayid. [HTEpB’10
BiI0yBanucsa abo B KBapTUpax, abo y aBopi 3a crosioM. Yac OyB HeoOMexxeHuid. [lin yac MantoBaHHS He
BUMUKAIIU TUKTO(OH, TPOJOBKYIOUH PO3MOBY.

3acTOCOBYIOUM METOJI MEHTAJIBHOTO KapTYBaHHS B MOEAHAHHI 3 TIHOMHHUM iHTEPB 10, BUXOAMIIH 3
TOTO, 110, 300pa)KYI0UH OKpEMi eIEMEHTH Ha apKyIli Ta MOSCHIOIOYH 1X 3HAYYIIICTh, JIIOMUHA MOXE YCBi-
JIOMJTFOBATH 1 BoJHOYAC (OpMYBATH 00pa3H MPOCTOPY.

AHami3yBaTy iHTEPB 0 HaMarajwcs, BAKOPUCTOBYIOUH 3aCaJ i TEPMEHEBTUYHOTO aHaITi3y Oiorpadid-
uux HaparuBiB''. [[{o10 ManrOHKIB, TO €IMHOT METOAMKH iX iIHTEpIpeTaIlii ChOrojHi He icHye. Mu Hama-
rajiucsi BUSSBUTH 00pa3 BIACHOTO JBOPY y MpPEICTaBHUKIB TPHOX MOKOJIHb Horo memkanuis. Came Tomy
aHaJli3yBaJM, O-TIeplie, HasIBHICTb UM BIJICYTHICTh Ha MAJIFOHKY OYJIMHKY 1 OKpEMUX €JIEMEHTIB IPOCTOPY
JIBOPY, 30KpeMa HasiBHICTb UM BIICYTHICTh TUX MICIIb, SIKi OyJIM BU3HAUEHI SIK TOJIOBHI MiCIsl KOMYHIKAIIii.
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[To-gpyre, npuaisM yBary OKpEeMHM €JeMEHTaM Ta iX CHMBOJIIYHOMY HaBaHTakeHHIO. [lo-TpeTte, 3Bep-
TaJM yBary Ha 4ac, sSIKHi HamaraBcs TepelaTd peCHOHACHT, — MHHYIHH, CydacHUH, MaOyTHIH (oOKpemi
eNIEMEHTH METOIMKH aHalli3y MaOHKIB Oyiu 3anpornonoBati H. XomopiBchkoro)'2.

BaxuBoro nepeyMOBOIO HAIIOrO AOCITIKEHHS € TOW (akT, 1o oaHa i3 aBTopok, Karepuna Buno-
rpajoBa, cama € MEIIKAaHKOIO JABOPY BiJ HAPOHKEHHS J0 ChOTOAHEHHA. TOXK BHKOpPHCTaHI HAMH METOIU
JIOCII/PKEHHS JIONOBHIOBAINMCS BKIIFOYEHUM CIIOCTEPEKEHHSIM.

JloCNiTHUIIBKOIO CTpaTerie€lo MU 00paiy CTPYKTYpaTiCTChbKUI MeTof OiHapHUX omo3uiiil. ¥ ¢okyci
yBaru CTPYKTypadicTChkux konuenmiid nounnatouu Bin K. JleBi-Ctpoca'® € BusiBieHHs: 6aratopiBHEBHX
3B’SI3KIB MK €JIEMEHTaMH Ti3HaBAHOTO IIJIOTO, SIKi 3/1aTHI 30epiraTtu CTIMKICTh 3a PI3HUX 3MiH 1 IEPETBO-
perb. OCHOBY KyJlbTYpHUX (DEHOMEHIB YTBOPIOE CTPYKTYpa, IO il pO3YMIIOTh SIK CYKYITHICTH 00’€/IHa-
HUX €JICMCHTIB INIMOMHHUX BIHOCHH, SIKi 0€30C000B1, Oe3M0CepeIHhO HE CIIOCTEPIratoThCs 1 HE YCBIIOM-
JIIOIOTHCS, 3AJIAIIAIOTHCS HE3MIHHAMH, X04a 1X TPOSIBU PI3HOMAHITHI ¥ MIHJIMBI. 3arajJbHUM TPUHIIUATIOM
CTPYKTYPH € MOBTOPIOBaHI MPOTUCTABICHHS — OiHApHI omo3wuilii. be3nmocepeqHbo B bOMY J0CIiKEHH]
MU cripaiucs Ha Bizomy mnpaitio B. Ianepraoro «Kynsrypa JIBa», ne aBTop CTBEpAKyBaB, 10 BC1 MOTITHY-
Hi, KyJBTYpPHI, COIliaJIbHi, EKOHOMIUHI Ta 1HIII ramy3i MiANOPAIKOBYIOTHCS YITKUM OlHAPHUM OTIO3UIIISIM,
SIKITIO BiMIHHICTD Mi’K YMOBHUMH MojiessiMu csirae 20—30 pokis'.

3MIHHICTB/HE3MIHHICTb YSBJICHB IPO CIIILHUI KOMYHIKATUBHUHN MIPOCTIp (JIBIp) MU PO3IIISIIAEMO KPi3b
MpU3MY TPbOX OIHAPHUX OMO3MIIIH: KOJIEKTUBHE/IHINBIAyalbHE; aKTUBHICTH/0al1yKiCTh; CBINA/9yXKHA.

KonexTuBHe /iniuBigyaibHe

B ysaBnennsix/crioragax joael cTapioro Biky (eHOMEH KOJEKTUBHOCTI Mae Oararo mposiBiB. [lepemycim
TYT BapTO 3rajaTu Mpo MpPOBEAEHHS KOJEKTUBHUX PUTYaJiB y mpoctopi 1Bopy. Ha mouatky 1980-x akry-
anbHUMHU OylM BECULIsl, HOBOCULIS, MPOBOAM /0 apMii, moxoBaHHA. [IoBHUI pUTyanbHUN TEKCT abo oro
OKpeMI CTPYKTYpPHI YaCTUHH OyJIM MOB’A3aHi 31 CIUIBHUM JBOPOBUM IpocTtopoM. Hampuknan, BecuibHUI
puTya, IMOBIpHO NPUBE3EHUH 13 «TpauLIHHOI KyJIbTypW», BIATBOPIOBABCS B MEXaX JABOPY: «...MOMU Opar
’KEHHJICS, IPOCTO BO IBOPE Jeai cBaab0y, cTaBmwin nanarky...» (Codis, 1953 p.u.)."> «Bo nBope y Hac
nenanu cBaiabObl... lamam HartsruBanu Aa, majnatky OONBLIYIO, JUTMHHYIO, MY3BIKY NpHUIVIAIIATH, KakK
00BIYHO, B TMajaTke — B yroike mysbika» (Oumbra, 1952 p.H.). Hamri ciiBpo3MOBHUKH TOSICHIOBAIH CaMe
TaKe CBATKYBaHHs HEOOX1THICTIO 3alIPOCUTH HE JIMIIE POIUYIB, a i JAPY3iB 1 CYCiIB 1O ABOPY.

[TpuHarigHo 3ayBakUMO, IO pajasHChKE MicTO KiHIS 1970-x — mouarky 1980-x pokiB pONOHYBaJIO
He 0araro BapiaHTIB /AJIs CBITKYBaHHS BECLUIS JJIS IEPECIYHUX MICTSIH, OCOOIHMBO SKIIIO BOHU 30Mpancs
3alPOCUTH 3HAUHY KUIBKICTh rocteil. ToMy BIATBOPEHHS «TpajUIIiHUX» MPAKTUK BUAABAIOCS ILIKOM
a/IeKBaTHUM MiCbKOMY KOHTEKCTY THX YacCiB.
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BaxxnmuBuM mposiBOM KOJIEKTUBHOCTI y crioragax € mpams. Croraay mpo ChijbHI «CyOOTHUKH», KOJH
KHUTEN BUXOAWIIH y ABIp, ca/pKaiu KBITH, O1THIIN iepeBa, (hapOyBasn JIaBKH, 3aiiMalOTh Ba)KJIMBY YaCTHHY
posnoBineit. «bbun cy60oTHUKH, 1a. [lo yOopke BOT, 1a BOT nepeBbsi oOkambiBasm» (Omnbra, 1952 p.H.).
Ham He Bmanocs 3’sicyBaty, oAiOHI 3aX0¥ 1HIIIFOBAJIMCS 3TOPU YU OyJIM PE3yJIbTaTOM CaMOOpraHi3allii.
HasBHICTH IMX 3aX0/1iB KOHKPETHO B IIbOMY JIBOpPI HE BUKJIMKA€ CYMHIBIB: CIIOTaJ iy PO «CYOOTHUKM» ic-
HYIOTh B yABJICHHSX (5IKi, BIACHE, 1 € MPEAMETOM HAIIOI YBaru) sK CTapuioro, Tak i CEpeIHbOTO MOKOJIiHb
MEIIKAHIIB JIBOPY i 3adikcoBaHi Ha GoTo. [IpoTe BaXIMBO MiAKPECTUTH, IO TAKE CTiiiKe 30epeIKECHHS YsIB-
JIEHb MPO KOJIEKTUBI3M Y MUHYJIOMY MOe OyTH MOB’si3aHe 3 KYJIHTUBYBAaHHSAM KOJIEKTHBI3MY B PaJISTHCHKIM
KyJBTYpI Ta TPAHCISLIEIO MONIOHUX YABICHb CTAPIIUM MOKOJIIHHSAM MEIIKAHIIIB.

3HayHe Micue y 6iorpadiuHuX HapaTuBax, CPOKYCOBAHUX Ha JBIP Y MUHYJIOMY, 3aiMalOTh MPAKTUKH
B3aeMOAONOMOrH. Taki mepcoHaxi, ik CyCiJ-CaHTEXHIK, SKHI O€3KOIITOBHO JIaroUB yCi MOJIOMKH, CYCif-
Ka-JIiKapKa, sKa HaJaBaja MEeJU4YHY (3BICHO K, OE3KOIITOBHY) JIOTIOMOTY, MIOCTIHHO 3raaylOThCs B PO3IIO-
BIJIAX.

KonekTuBHICTH MposBisiia cebe TaKOXK y MOASHHOMY J03BULII — TPEICTaBHUKH MEPIIOTO MOKOJIiH-
HSl MEIIKAHIIB JIBOPY MPOBOJIMIN YacC, CIIJIKYIOYHCh OTHE 3 OAHUM, PAa30M TYISIOUU 3 AITbMH, TPAlOydl B
KapTH 9 AoMiHo. Ha Toi 9ac iM IIIKOM BHCTa4ajio IBOPOBOTO IMPOCTOPY JJISl PO3BAr i IPOBEACHHS Billb-
HoOTro Yacy. OfHa 3 HAIIMX CITIBPO3MOBHHIIb OPTaHI30BYBaJla IUTSAYl CBATA MPOCTO y JBOpPi, HAMaraaacs
3TypTyBaTH JITeH AJIS CHIJIBHOTO KOPUCHOTO (HA 1 TyMKY — SIK Y MUHYJIOMY, TaK 1 CbOTOIH1) 103BLLIA. {0
xiHKy (1936 p.H.) 3ragyBanu MaiKe BCl Halllli CIHIBPOSMOBHUKH. «... Y HacC TyT... Obuta... AHTOHHMHA
IlerpoBHa — 3TO KOTOpast Takas cropOieHHast BCE BpeMsl BEYHO Ky/a-TO 4TO-TO OeraeT KOMMYHHMCTKAa OHa
Takas MpefaHHas... Tak OHM TyT opraHu3oBbiBaigu Ha Jlenp [loGenpl, OHM Bapuiin 374€Ch KyJell, AeTH
paccka3biBasii cTUXOTBOpeHHs. OHM B Xajarax, 3Be3704Ky Jeiaiu... Hy BOT 3T0 Korja Mbl 3aCelUINCh,
panbie. B Hayane 80-pix rooB. OHU TaM CTUXM paccKa3bIBaJid, KTO-TO U3 JAOMY IE€UYeHbE MpUHEC, Yaii
3aBapwid...» (Onbra, 1952 p.u.).

Vei ui nmoxii Ta cutyauii JItoAu nepekuBalii pa3oM, y KOJEKTHBI. BaxinBo, 1110 npeicTaBHUKK BCiX MO-
KOJIIHb 3ayBa)KyIOTb, 110 KOJIEKTUBHICTh («APYKHICTB) JIMIIAIACA B MUHYJIOMY. J{JIs MepIioro mOKOMiHHS
KOJICKTUBHICTB/APYKHICTh € MApPKEPOM MHHYJIOTO.

BenbMu npoMOBUCTHM € MATIOHOK, SIKUH 3poOmiia Ta cama AnroniHa IlerpiBHa. [lepenycim Bona (Ha
BIIMIHY BiJl 1HIIMX) HE TIOTOIMJIACS MAJIOBATH il YaC PO3MOBH 3 HAMH, HATOMICTh, SIK TapHA YUCHHIIS,
3’siCyBaa, y YoMy HOJISrae 3aBJaHHs i Moo0iIsia «BUKOHATH» Horo Ha 3aBTpa. Came 1ie BoHa i 3po0uia
(man. 1). Ha ManmtoHKy muTsSqmii MaliIaHIuK, SSKAW JITH BUKOPUCTOBYIOTH TIEPEBAKHO IS irop, 300pake-
HUH K MalJaH4uK, /I JITH TpaIoroTh. Lle Bincmiae mo heHoMeHy KOJEKTUBHOCTI Tpalli, sSika B paisH-
CBhKi yacu Oyia ToImMpeHa i Ha AUTSAY1 3aHATTS, Takl SK, HAIPUKIIAJl, BUTOTOBJICHHS IITAKiBHI, TOTIOMOTa
OarpkaM y peMOHTI Ta (apOyBaHHI JIaBOK, TOi1aj0K TOmIO. [10sSCHIOI0YN HACTYITHOTO JHS CBiif MaIIOHOK,
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KIHKa 3ayBakujia, o oOpasia came Take 300pakeHHsI TOMY, IO XOTiJIa MiJAKPECIUTH caMe JIif0 Tparli, a
HE J03BUIIA. BaXkTMBOIO € TakoXK HAasIBHICTH JIFOICH HA MAITIOHKY, SIKa CBIAYUTH, IO JIBIp B ysBI aBTOPKH €
JOMHUM MictieM. TyT 300pa)eHi JiTH, SKi 3aiHATI CIUIFHOIO CIIPABOO, IIBYMHKA HA CIOPTHBHOMY Maii-
JAHYHKY, KA IPAEThCS 3 M’siueM (BOHA TaM, Jie ilf HanexuTh OyTH), 6alyci, SKi JOMISAAI0ThH 32 KBITAMH.
JXinka nomoBHMIIA CBOE «ifeanbHe» 300pakeHHs mianucamu. Ha Hamr momisiz, e CBiguuTh Ipo OaskaHHS
OyTH TOYYTOI0, TOHECTH CBO€ OaueHHS «IPABMWIBHOCTI» PO3YMIHHS JBOPOBOTO MPOCTOPY, SIKa MOJISATAE
caMme B KOJIEKTUBHIH npaui. BiacHe, HE0OX1IHOCTI KOJIEKTUBHOCTI, 30KpeMa JUTA40i, Oyia npucBsdeHa i
3Ha4YHA YacTHHA iHTEpB 10. MaIOHOK CyTTEBO JOMOBHIOE, € IPOJAOBKEHHIM TEKCTY 1HTEPB’IO.

Bapro migkpecianTy, o MaJtOHKH iHIIKUX MPEJCTABHUKIB HAHCTAPIIOl BIKOBOI TPYITH TAKOXK MICTSITh
300pakenns moneit. Hanpuknan, Codis HamamoBana TOCHTh CXeMAaTHYHUH MaJTIOHOK, IPOTE JIOAH Ha
HBOMY € (MaJ 2).

Po3noBizi npo ABip npencTaBHUKKM HACTYMHOI BIKOBOT rpynu (HamuM iHQOpMaHTaM, SIKUX MU YMOBHO
10 Hel BiHecu, BUunoBHmIOCS Bix 40 10 50 pokiB) MOYMHAIOTH MIEPEBAKHO 3 TUTHHCTBA; CaMe TUTHHCTBO
BHKIIMKA€E aCOINAIlI0 3 TEPUTOpi€r0 ABopy. Jleski 3 HUX MPHUTaayIOTh TBOPOBI BECULIs, ajie HaWOiIbIIe
po3noBineil mpo muTadi irpu. «IIocTOSTHHO B XMYpPKH, Ka3aKu-pa300MHUKH, HY B CJICTIOTO KOTa MEHbIIe. B
OCHOBHOM B )XMYPKH. A 371eCh 3MMOM KOT/Ia CHET BBIIA I, 3TO K BOOOIIe OBLIO cyTiep, o KpalHel Mepe,
s HE 3HAI0, y MEHs TaKHWe XOPOIINEe BOCIIOMUHAHUS OCTAJHCh, HE 3HAIO KaK y KOTO... KaTOK, MOJIOJIEXb
yCcTpanBaja, KaTaJuch Ha caHkax» (Onekcanapa, 1977 p.H.). 3ranyioTs Ty X Taku AHTOHIHY [leTpiBHy.
I3 choroneHHAM JBip Maiike He BUKIIMKA€E acolialii. BaxmuBumu € cioraju npo AUTHHCTBO, NP0 AUTSYI
irpH y 1BOpi, i€ BIp MIOCTAE caMe sIK Miclie MPOsIBY KOJIEKTUBHOCTI.

BaxiuBUM CHUMBOJIOM KOJIEKTMBHOCTI € «CJIOH-T1pKay, IKuii OyB BCTAHOBJICHUH CIUIBHUMMU 3yCHILIS-
MU Ha JUTSIOMY MaiiaHyuKy. BiH 3ragyeTbcs B 0ararbox po3MOBIASX, ICTOPIsS MPO T€, SIK «3TO MBI €T0
npunecnn» (Onekcanapa, 1977 p.H.), «MbI K ero Tamuin!.. Mbl ycTanaBnuBaiu...» (lanuna, 1974 p.u.),
nepeKazyeThes 3 ropaicTio. CaMe CI0BO «MUy MMiIKPECIIIOE CIUIbHICTD, KOJIGKTHBHICTD Aii.

BomHouvac Hamii criiBpO3MOBHHKH HEOJHOPA30BO 3TraJyBajid i IBip y CbOTOACHHI. [nutocs mpo Heoo-
X1IHICTh JOTVISAY 32 HUM, PEMOHTHHX POOIT TOIO. YCe 1Ie 3MIHCHIOETHCS HEBEIIMKOIO TPYIIONO JTFOIEH, SIKi
Oe3mocepeIHbO 3alliKaBJICHI B pe3yJIbTari, ajie He YCBIIOMITIOIOTh ce0e KOJIGKTUBOM. Y CIOrajiax Mpo Jiu-
TUHCTBO Ta IOHICTh MOCTIHHO (irypye «Mu». ¥ XapakTepUCTHIII CbOTOJCHHUX MPAKTUK — «5D» a00 «BOHM».

BapTo Bim3HauuTH, 110 HAa MaJTIOHKaX MPEJCTaBHHUKIB CEPEAHBOIT BIKOBOT IpyIH HEMae Jitoei (Ma. 3).
MoXIMBO, 1XHI CHOTO/ICHHI MOBCSKIEHHI MPAKTHKU HE TOB’sI3aHi 3 JBOPOBHM TPOCTOPOM i BOHU HiOM
HE MOMIYaloTh Y HhOMY JIFoel. Jleski Hamii CcrliBpO3MOBHHUIII PO3IOBITANH, 10 Oarato iXHIX Apy3iB au-
TUHCTBA IOIXaJIM YM IMTOMEPIU. MOXIINBO, BOHH HE OTOTOXHIOIOTH MTPOCTIP MUHYJIOTO 3 CHOTOJHIIIHBOIO
JIMCHICTIO — CHOTO/IHI TYT YK€ HEMa€ IXHiX KOJMIIHIX Ipy3iB, a 3HAYUTh JABIp JUII HUX HIOM MMOPOXKHIMH.
Jlromu, IKMX MM BiJTHECIIH JI0 CEpeIHbOI BIKOBOT IPYIIH, HAJIEXKATh /10 AKTUBHOTO BiKy. OTXe, ICHY€ TaKOX
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IMOBIPHICTB TOTO, IO iXHIH BITLHUI 9ac 3HAYHO CKOPOTHBCS MOPIBHSIHO 3 MOJIOJMMH poKaMu. Pa3om 3 Tum
HasBHICTh 3HAYHOI KUJTLKOCTI CIIOCOO1B IMMPOBECHHS Yacy, 0 iICHYIOTh HHHI (Bi KaB’IpeHb J0 COIiaTbHIX
Mepex), TAKOXK MOXKE MOSICHIOBATH Taki pe3yasraTd. I[Ipore 1e nutaHHs noTpedye MOAATBIINX OKPEMHX
JOCIIKeHb. Ba)IJIMBUM TaKOX €, Ha HAIll OIS, «BH]] 3TOPH», KUl 3’ IBIIIETHCS CaMe B MAJTFOHKAX IIi€i
BIKOBOI rpynu (MaJl. 4).

B ysiBIIeHHSIX TPECTABHUKIB MOJIO/IIIOT BIKOBOT IPYITH «KOJICKTHBHICTBY TAaKOXK HAJICKHUTh MUHYIIOMY.
IxHe «MuHYNE» — IIe TUTHHCTBO, IIPOBEJEHE B TOMY K JBOPi B AUTAUYMX irpax.

— PacckasbiBaii, mouemy clioHa HapucoBasa?

— IToTomy uTO BCE JETCTBO y MEHS Ha HEM MPOILLIO.

— Tsl wacTo rymnsna Bo n1ope?

— Bceerna. YTpowm Beitien — Beuepom 3arien (Xpuctuaa, 1996 p.uH.).

VsBIIEHHS PO AUTUHCTBO SIK PO MOCTIHHY TPy Y ABOPI 1HIIMIA HAII CIBPO3MOBHUK MPE3EHTYE TaK,
HIOM 11e Oyin Horo moeHHI Oy/Hi, Ta I CTaOLIBHICTh MOAIA HOTO TOMI (B JUTHHCTBI) IIJIKOM BJIAIIITOBY-
Bana: «Kopoue, To 1m0 s moMHI0: Ipockinaenmses B 10 yTpa, uaems k gomanraeMy (Tesnedony), Habupaemn
Ipy3ei, u BcE, U MbI BBIXOAUM ¢ 10-TH yTpa 1 HauMHaeM OecUThCs M UrpaTh. Mrpaim nocTosHHO BOT TYT
BOT MSIYMKOM, B «OJJHO KaCaHUE» UIpa TaK Ha3bIBaeTCs. YacoB 5 MBI UTpajy, IOTOM Ha CTaINOHE Oerajiu B
(¢yTOOT M BOT Tak B OCHOBHOM TIp0*ObIBajICS BeCh 1eHb» (ApTeM, 1996 p.H.).

ABTOp HE TUTBKH PO3MOBiIa€ PO CBOI TUTSUI PO3BAry, a il 1a€ IM OILIIHKY, sika c(pOpMOBaHa 3 MO3MUIIiT
«CBOTOJIHI»: 3apa3 XJIOMNIIEB] 3a€ThHCS, 110 TOM Yac BOHW MapHYBaJId JAPEMHO.

CuTyallist CbOTOIEHHs Ul MOJIOJIIOT BIKOBOI IPyIH MOCTA€ K BUTICHEHHS KOJIEKTUBHOIO, 3aMiHa
roro inauBigyansHuM. [1po 11e cBiUnTh, HA HAIl OIS, HASBHICTh OIIIHKM CBOIM BUYMHKAM Y MUHYJIOMY
3 HETaTUBHUM BIJTIHKOM:

— W morom mepecTanu Urparb B KapThl?

— Hy xak-To oHM moB3pocnenH, U y MeHs Oisbllie MO3roB MOSBWIOCH, Uy JKopel u Bce (AprteM,
1996 p.u.).

3 omoBiiei i€l BIKOBOT TPYITH BUTUIMBAE, IO IIPOBOIUTH YacC y JABOPI — LIE BXKE «HE KPYTO», HE MOJIHO;
MOJIO/Ib IPOBOAUTH JTO3BUILISA 11032 MEXKAMHU JIBOPY; TOX JBIp HE € YaCTHHOIO iXHBOT 1IEHTHYHOCTI.

— A B 4eM nHTepecHl U3MEHHINCH? BOT ThI TOBOPUIIB «MBI IOB3POCIIENIN) U B IIPHUHIIUIE TIEPECTATN
CHIIETH BO JIBOpE.

— Hy, B3m11b1 Ha )KU3HB... HY... KOMY-TO JJOCTaTOYHO, JOIYyCTHM, IIPOCTO BBIMTH BO JBOP IOMIHTH Ye-
T0. MHE THIIa 3TO HE UHTEPECHO, HE BHXKY B 3TOM HUYETO TAKOTO...

— A T7e BBI yalie BCero NpoBOAUTE BpeMs, €ClIi HE BO JIBOpe?

— Yuéba, pabora.

— Hy, obmiaerecs, na?
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— Hy, BooGOmie y4eba, pabota, TpeHUpOBKH Kakue-To onpezeneHHbie... C XKopoi Bcerma nmpocro Tak
BBIXO/IUM, TYIISIEM IO PaiioHy, HY IPOCTO BAOJMb... Takoe. Hy Tuma, rpy6o roBops, MOXXHO CKa3aTb, U4TO 3Ta
o0CTaHOBKAa CMEHWJIACh Ha JIPYTYIO, U Bce (ApTtem, 1996 p.H.).

3a HaIIMMHU CIIOCTEPEKEHHSIMH, SIKIIIO MOJIO/I JIFOU i BUKOPUCTOBYIOThH TBOPOBUH MPOCTIp AJIST KOMY-
HIKallii, TO JINIIe HaBedip 1 ISl 0COOUCTUX 3yCTpiduei.

AHati3 MaJIIOHKIB Li€l TPYIH TaKOX CBIAYUTD, IO YSIBICHHS IIPO JIBIp CIIBBIHOCATHCS 31 ClIOraiaMu
IIPO TUTUHCTBO; JIBIp MTOCTAE SIK CyTO AUTAYMi npoctip. Hanpukiiaa, XpuctuHa HamaloBaia «ripKy-ciio-
Hay, SIKOT ChOTO/IHI Bke HeMae (MaJl. 5). BapTto 3BepHyTH yBary Ha Te, 110 JIIOfIeil Ha X MAJIFOHKaX TaKOoXK
HEeMae, sK 1 Ha 300paXeHHAX cepeaHboi BikoBoi rpynu. [Ipudomy croxeTHHI mpoCTip 300pa)KyBaHOTO He
7la€ MOXJIMBOCTI HaMaJltoBaTH Jrofeil. Ha okpeMux mamroHkax 00’€KTH 300paXkeHi XaOTHYHO, TakK, 10 3
HUMH HEMOXKITUBO Oyi10 O B3aeMOAIATH B peanbHOMY mpoctopi. Lle ckopimne 06’ ekTu-crioraam, Hixk 00’ €k-
TH JUI4 i1 B CbOTOJCHHI. /IBip 3aNuIINBCS U1 PECHOHIEHTIB YUMOCh TaKHM, 1110 BOHU BUKOPHCTOBYBAJIU
B JIUTUHCTBI, ajie He 3apa3. BaKIMBICTh IIbOTO MPOCTOPY IS MOJIOAMX JIIOZIeHl MOXKHA TaKOXK BUSBHTH 3
po3Mipy 300paKyBaHOTO MPOCTOPY. ApTeM (22 pOKH) HaBiTh HE CKOPUCTABCS YCI€IO TUIOMICIO apKyIiia JIs
MaJTFoHKa (MaJl. 6).

OTxe, TiaXpOHIYHUHN aHAI3 y MICYMKY Ja€ Taky KapTuHy (Tadu. 1). Haiictapime mokomiHHS, JTHOIH,
SIK1 TIEPITUMH «OTIAHOBYBAJIN IIEH MPOCTIp, CIIPUHMAIOTh KOJIEKTUBHICTh, IK 000B’I3KOBY YaCTHHY CBOTO
KUTTSA, HEOIMIHHY CKJIAZIOBY OyIb-SKHX il y crijibHOMY TipocTopi. CepemHs BiKkoBa TpyIia TaKoX BiTHO-
CHTb KOJIEKTHBHICTb JI0 MUHYJIOTO, TIPUTayl0ud IUTHHCTBO. Pa3oM 3 TUM NpenCcTaBHUKH i€l TPYIH I10-
TOJUKYIOThCS Ha 1HAMBITyalbHI MIPOSIBM KOMYHIKalii, A1 OKpeMHUX HEBEIMKUX Tpyn abo onHooCiOHI. st
TPeThOro MOKOJIHHS 1HIMBIyaJbHI IPOSABU KOMYHIKalii — 1e Bxke HopMa. KoJIEKTUBHICTH CTOCOBHO
L[LOTO NMPOCTOPY JAJIsl HUX — (PEHOMEH MUHYIIOTO, 1/1es aKTyasIi3alii KOJIEKTUBHOTO y JIBOP1 HE Ma€ CEHCY.

Taé6n. 1
Konexrusne InnuBinyansHe
20 — 25 pokiB A
40 — 50 pokiB -
60 — 80 pokis Ft

AKTHBHiCTB/0ali1y:KicTh

[TposiBM aKTHBHOI MOBEIIHKH, aKTUBHOT yYacTi B JKUTTI ABOPOBOTO MPOCTOPY B YABJICHHSAX CTapIIOl BIKO-
BOT TPyl MOXKHA PO3UIMTH HA KOJCKTHUBHICTH MUHYJIOTO M 1HIUBIAYaJIbHICTh CHOTOJCHHS. AKTUBHICTh
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16 Bonmenkas, O., & Jleouxapar, M. (1995).
Bonpimas cembs. [[Bop u cocencknue OTHONMICHUS

B cTapoii yactu ropoga Oznecca . B Hexomopuie
umoezu Jlemuetl wKobl NO COYUATLHOU AHMPONO-
Jao2uu noo pykosoocmeom 0-pa bupeumm Mionnep
(bepnun, un-m M.IInanka) 6 Odecce. Onecca.
Retrieved from https://sites.google.com/site/
summerschoolodessal995/boldetskay-Ironhargt-
a-grait-family 1995
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MIPOSIBIISIIACS Yepe3 KOJICKTHB 1 B KOJICKTHBI B MHHYJIOMY, a ChOTO/IHI BOHA MPOSBIISETHCS Yepe3 0COOUCTI
3yCHIIISL OKpeMOi JItoarHA. He3Bakarouu Ha Te, 1110 BOHH MTOYacTH 30epiraroTh BIaCHY aKTHBHICTb, IXHI Xa-
PaKTEPUCTUKU CHOTOIEHHOI aKTUBHOCTI Y IBOPOBOMY TTPOCTOPI BEIbMU IIPOMOBHUCTI. AKTHBHICTB IPOJIOB-
KY€ ICHyBaTH, aJpKe XTOCh CaJKA€ KBITH, PEMOHTY€ JIaBKH Ta AUTSIMA MalaHIuK. Y CBOIX pO3MOBIIAX
JIONIM HIOM CTIeTiaIbHO MPUHIDKYIOTh BaXKJIMBICTh IIUX A1 HE3BaXKAIOUM Ha 1X KOPUCTH: «U BOT 3TO BOT 3TO
camoe CJIOHMK, BOT 3TO MOJIOJbIE CAEJIaIM 3TH CaMble Kojieca TaM, MUCKY BOT 3TO BOT 3akonanu tam. Hy
OHO KpacHBO, HO €ro HaJ0 OOHOBJIATh, a OHU TaK CEJIaIu OuH pa3 u Bce» (Oubra, 1952 p.H.).

MokHa MPUNYCTUTH, IO IS MO3UIis 00yMOBJIEHA ICHYIOUOIO B IXHIil YSIBI MOJEJUIIO JBOPY SIK pa-
JSTHCBKOTO CBITY. JIITHI *UTeNi HIOM HE 3BepTalOTh yBaru Ha MPOSBH aKTUBHOCTI CHOTO/IHI, 00 111 IPOSBU
MaloTh 1HIUBIAyaJIbHUI XapakTep, a CIPaBKHs aKTUBHICTH JJISl HUX — 1€ aKTHBHICTh KOJIEKTHUBHA. Jluiie
KOJICKTUBHICTh POOHUThH aKTHBHICTH «JICTITUMHOIO», «IIPABHIBHOIOY.

HaifakTuBHIIIy NO3MILII0 MPOJOBKYE 3aiiMaTh Bxe 3rafgaHa AHToHiIHa [leTpiBHA, PO SKYy 3 IMOBArolo
TOBOPWJIM HaIll CITIBPO3MOBHHMKH BCiX BIKOBUX Karteropiii. TyT BapTo 3BEpHYTHCS 10 aHTPOIOJIOTIYHOTO
JOCITI/DKEHHST oflechKoro nBopy 1995 p. AHamizyroun CyciJicbKi CTOCYHKH B OJIECHKOMY JBOpi y cTapiit
YaCTHHI MiCTa, TOCIIiTHUIII JTITHBOT IITKOJIM COITiaTbHOT aHTPOIIONIOTIT 3BEpHY/IH yBary Ha Mapraputy Onek-
caH/ipiBHY, sika 3 1949 poky obiiimana mocagy rojoBH JBOPOBOTO KomiTeTy. Tak camo, sik i AHTOHIHA
[TerpiBHa, Mapraputa onrcaHa sk KOMyHICTKa 3a TEPEKOHAHHSIMH, YIaCHUIIS PI3HUX BETEPAHCHKUX 00’ €]1-
HaHb. MelIKaHIl ABOPY BINAIOTH il HAJEXKHE, MaM ATalouH ii 3yCHIUIs moao TenedoHisalii JBopy Ta
MKITIOYEHHS HOTO JI0 MEpEesXi EHTPAIILHOTO ONaToBaHHsI. BoHa TakoX JOBI1 POKH «CTEXKHUIIA 3a TTOPSII-
KOM», Y TOMY YHCII IIKIyBaaacs Mpo BIANPaBIECHHs 0 JIKyBaJIbHUX 3aKJIaliB JIOACH, sIKI 3JIOBKUBAIN
CIMPTHUMM HanosiMu. Y nociipkyBaHuit nepioa (1995) Maprapura npojosxyBajia BiiuyBaTH BiJIOBI-
JTAJTBHICTB 32 KUTTA JBOPY 1 KOPUCTYBATHCS IMOBaror. PazoM 3 TUM JOCHIAHMII 3a3HAYAIOTh, 10 «Oarato
3 MEIIKAHI[B JBOPY OibIlIe HE XOUyTh BU3HABATH PENPECUBHUI TATEPHAI3M, SIKUI Ha/laBaya iM JepKaBa
B 0C0O01 TOJIOBH KOMITETY», i OCTAHHIM 4acoM «y T clioBax Jenaii Oinblie CyMHiBaroThCs»'®. MemkaHiii
JIBOPY, SIKUH cTaB 00’ ekToM Hamioi yBaru y 2018 potii, 3 moBaroro cTaBisThCs 10 AHTOHIHU [leTpiBHH, 3ra-
JY¥04H ii KOJMIITHIO ¥ TETepilIHIO0 aKTUBHICTh Y BUXOBaHHI JAiTeld. MOXKHA, 3IA€THCSI, TOBOPUTH TIPO TE, 1110
3 ii HOCTaTTIO OB’ s13aHE YSBICHHS PO «IPABUIIbHY» KOJIEKTUBHY aKTUBHICTb, KA JINIINAIACS TEPEBAsKHO
B MUHYJIOMY 1 SIKOT BKpaii HE BUCTa4a€ ChOTOJII.

B ysBieHHSAX cepeaHboi BIKOBOI IPyIH aKTHUBHICTh (K 1 KOJIEKTUBHICTb) MOB’sI3aHa 3 MUHYIMM. Ha
MiATBEP/KEHHS MUHYJIOI aKTUBHOCTI OfIHA 3 HAIIMX CIIBPO3MOBHHUIb JEMOHCTPYE CBITIMHH YaciB CBOTO
quTuHCTBa (Madt. 7, 8). BogHowac cepe HUX € SIK JIIONH, SIKI HAMararoThCsi OyTH aKTUBHUMH, TakK 1 Ti, XTO
JUIIAETHCS Oaly UM 10 HaBKOJIMIIHBOTO CHUIBHOTO MpocTopy. llepii, BUCTOBIIOIOYN HEBIOBOJICHHS
BIJICYTHICTIO KOJICKTHBHOI aKTUBHOCTI, MTOTO/KYIOTLCSI Ha 1HJUBITyaJIbHY, XapaKTepU3youn Oal yKiCcTh
IHIIMX XapaKTepHUM BepOajIbHUM KIIIIE «y)Ke He AOMpOCcHIIbCs». Jpyri 31e011b110r0 BBaXar0Th, 110 3a
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JIBOPOM Ma€ JIOTIISIATH XTOCh iHIMUH. Lleil iHmmii He € 9iTKO apTUKYIbOBaHUM, aJI€ aCOIIFOETHCS 13 BIAI0I0
(«mermmyTaTamMmn», «MiChKOIO BIIafo0i0»). [IpoTe «crpaBxHs aKTHBHICTBY € KOJIEKTUBHOIO, SIK 1 JISl CTapIIOro
nokoJiHHA. Taka akTHUBHICTh JHUIIMIACS B MHUHYJIOMY, CbOTOHI BOHA HEMOXJIMBA. IMOBIpHO, came TOMy
nuTaHHsA cTocoBHO cTBOpeHHs: OCBD i 10Ci TUIIaeThest BIAKPUTHM.

Haiimornonia BikoBa rpyna Tak camMo OB’ sI3y€ aKTUBHY y4acTb Y JKUTTI IBOPY 3 MUHYJIHUM, 3 THMHU
K Taku AUTI9uMHU irpamu. [1log0 cboroeHHs pecroHIeHTH BiIBEPTO BiJI3HAYAIOTH BIACHY OaiiTyXiCTh 10
uporo npoctopy, crBopenns OCBD Ta iHmux cnpas, ski noTpeOyroTh KOJIEKTUBHOT yyacTi. BoHH meHie
3a IHITUX MPOBOAATEL Yac y JBOP1 W 3ayBaXKyIOTh, IO JISl HUX IIOTO MPOCTOPY 3aMalio JIJIsi KOMYHIKaIlii.
Bonu Bxe He moki1agatoTh 000B’ 30K AOIVISAY 3@ LIMM IPOCTOPOM Ha JEMYTaTiB UM MIChKY BJaay, KaXyTb,
110 IONIAATH MAtOTh XKHUTEJ LIbOTO IPOCTOPY, ajie, CYIA4H 3 iXHIX BIANOBIACH, cebe 10 LuX KUTEIIB BOHU
HE 3apaxoBYIOTh. YSIBICHHS PO CIIUIBHHUIA MPOCTIP KPi3b MpU3My OiHApHOI OMO3HIIIT aKTUBI3M/0ai 1y xKicTh
moxaso B Ta0iI. 2.

Tabn. 2
AKTHBI3M BaiinyxicTs
20 — 25 poxis N S NS
40 — 50 pokiB -
60 — 80 poxkis e

Caiil/ayxmii

[IponoHytoun HaIIMM CIIBPO3MOBHHKAM HaMaJllOBAaTH JIBip, MU HE OKPECITIOBAIM HABMUCHO HOTO «MEX».
Tomy «uyxo0ro» nNpocTopy Ha MajllOHKax He CHOCTEpIraeMo, IpoTe MOXKHA FOBOPUTH PO crocid oome-
YKEHHSI TOTO MPOCTOPY, KU BIIUYBA€THCS K «CBil». Ha MEHTaIbHUX Mamax €, HampuKJaa, HaMalboBaH1
OyaMHKM, SKUMU OOMexeHuil aBip (Mmain. 4), abo gepeBa, MOCAKEHI B3IOBXK AUTAYOTO CaJKa, 1 KBITH,
BHCAJKEH1 O ofHOro 3 OyauHKIB (Man. 1, 3, 5). HamanboBaHi KOPJJOHU MOXYTh TaKOX BUSBISTUCS Y
BUIVISI/IL IPOCTOT JIiHIT, SIKOKFO 0OMEXHB CBiil MaIIOHOK ioro aBTop (Mai1. 6). MoxHa rOBOPUTH MPO OLIbIII-
MEHIII YCTaJIeH] YSIBICHHS 1010 OOMEXKEHHSI «CBOTO» MPOCTOPY B YCiX BIKOBUX IpyIax.

JI1st IpeicTaBHUKIB HalCTapIoi BIKOBOT TPYITH, sIKa TEPIIO0 ONMaHOBYBaia el MPOCTIip, TyKUHIT
HE CTaHOBWJIM TPOOIeMH. Y criorajax mpo MHUHYJIC YyKHH HEMOMITHHIA, Horo HaueOTo He icHye. Harmri
CIIBPO3MOBHHKH TI1IKPECITIOBAIIH, 110 B MUHYJIOMY OYJTH «BCi CBO1». [Ipuramyroun KOJHUIITHIX METIKAHIIIB
JIBOPY, BOHU BKa3zyBaJIl OyAMHOK, KBapTUPY, CKIaa CiM’1 Ta >KUTTEBI mepuretii oxpemoi monuau. Li
3HAHHS JIOTIOMarajid Ha3uBaTH MaiKe BCiX KHUTEINIB «CBOIMI». HOCIsIMU Takoro KOJIEKTHBHOTO 3HAHHS,
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17 3ummenns, I. (2008). Dkckypce o uyxkake. B Co-
YUONLO2UYECKAsl MeOpUsl: UCIOPUL, COBDEMEHHOCb,
nepcnexmugol. Anomanax sxcypnana « Coyuonozuue-
cxoe obospenuey (A. ®ununmosa, nep., cTp. 7—13).
CII6.: Bnagumup Hdains.

18 Bonmenkas , O., & Jleonxapar , M. (1995).
Bonpinas cemps. J[Bop u coceacKre OTHOMICHUS

B cTapoil yactu ropoga Oxnecca . B Hexomopuie
umozu Jlemueii wikonvl O COYUANTLHOU AHMPONO-
n02uu noo pykosoocmeom 0-pa bupeumm Mionnep
(bepnun, un-m M.Ilnanka) ¢ Oodecce. Onecca.
Retrieved from https://sites.google.com/site/
summerschoolodessal 995/boldetskay-lronhargt-
a-grait-family 1995

19 Tam camo.
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a 0T)KE€ «OXOPOHISIMI» «CBOTO» MPOCTOPY, Oy JIITHI JKIHKH, TaK 3BaHi 0a0KH, SKi CUIUIA Ha JaBKax y
nBopi (mada. 9). «M Tam HanpoTuB 4-0i1 mapagHON TOXKE CTOJI CTOSUI, CTYJIbSI, TaM IMOKU3HEHHO CHIILITH MX
1o 5—6 uenogex, mooice éce 3uanu. Ko...ckas ¢ 8-2o smasca. Ona 6onina caxapuvim ouabemom, ¥ OHa O
1OJT THSI CHIeTIa 3a CTOJIOM, OHA BCE 3HaJjla TOXE: KTO OTKy/a MPHINeN, KTO K KOMY 3allell, y KOTOo IIyM.
Cuaut nosx 1OMOM, M OHA 3HAET, B KAaKOW KBapTUpE CKaHJaJl, KTO IJie C KeM pyraeTcs, OHa BCe-BCce 3Haja»
(Codis, 1953 p.u.).

VY po3moBiAsgX cepemHbOi BIKOBOI TPy «UYKHiD» 3’ SIBISIETHCS, BiH JIOCUTH YITKO OKPECIICHUH 1 Ha-
JISKUTH ChOTOICHHIO. «YyXi», HE MEIIKaHI[l 1BOpPY, OTPUMYIOTh HETaTUBHY €MOLINHHY OLIHKY. YyXuMH
CHpUUMAIOTHCS K Ti, XTO MEpeiXaB CIOAU XKUTH HEUIOAABHO, TakK 1 Ti, XTO MPUXOAUTH HAa MPOTYJISHKY 3
Oy/IMHKIB, 1110 «HE HAJIEXKATH» IIbOMY IPOCTOPY: «Y HAC MPOCTO ABOP KaK OBl 3€JI€HBIN, BCE YTO-TO MPUE3-
JKAIOT, IPUXOAST Ha OTUX KOJISICKAX, OHU MEHS YECTHO paszapaxaror yxe. A mo?! Ilpuayr 3aech [Haragar],
namIepchl BOHIOUME NOKUIatoT. XoTh Obl B Bepo. Het, Hy npocto MeHs pa3apaxaroT BooOIIe BCe BOT 3TU
yyKre, KOTOpbIe MPUXOAAT U HAYMHAIOT 37Iech enlé npapa kadarey (I'anunHa, 1973 p.H.).

OTxe, TOHATTS «UYKUID» Tenep MOIMUPIOEThCS i Ha MEUIKAaHIIB MPHICTIINX OyIMHKIB, SIKI CTApIIO0
BIKOBOIO TPYIOI0 TAKUMH HE CIIpUiMaiich. JIBip HaBITh yMOBHO MOJALIMIN HA CBOIO YACTHHY Ta YaCTHHY
«4yXHMHIIBY». BOHa 4iTKO OKpecyeHa if BiJioMa TUM, XTO YacTO MPOBOJMTH Yac y JABOPI: «...dTO y)Ke HE Halll
nsop. Crona monpoOyii TONBKO CAAb, Cpa3y YCIBIIUIIG BCE, YTO 3HAEHIb 0 cebe... A y HUX TeppUTOpUs
CTPOTO JI0 BOH TaM, TJe Koneca. Bot To ux teppuropus» (I'anuna, 1973 p.H.).

Anensiis 1o MUHYIOT0, Jie Bce Oyio Kpalle, BiI4yTHa i TyT. 30KpeMa, JIBip y MUHYJIOMY OyB Kpaium
y TOMY YHCITi ¥ 3aBISKH BiACYTHOCTI «ayxux». [l]e I'. 3iMmMens 3a3HauaB, M0 «IyKHH 32 IPUPOIOI0 CBOEIO
HE € 3eMJIEBJIACHUKOM, NPUUOMY 3€MJII0 PO3YMIIOTh SIK BRXKJIUBY KHUTTEBY CYOCTaHIIIIO, TIOB’sI3aHy 3 I€B-
HUM Mictem»'’. OTxe, IUId HANIMX CITIBPO3MOBHUIIb CEPEIHBOI BIKOBOI TPYIH MEXi «CBOT0» HPOCTOPY
3BY)KYIOTBCSI, 00 KUIBKICTh «IYXKHX», SIK IM 31a€ThCs, 30UIbIITY€EThCS. BaXkIuBUM € Te, 10 3HAHOMUTHUCS
3 «4Yy)KUMH» ¥ YMOBHO POOMTHU iX «CBOIMI» NPEICTAaBHUKU CEPEAHbOI BIKOBOI I'PYNH HE BUCIIOBIIOIOThH
OakaHHS.

TyT BapTO 3HOBY 3BEPHYTHCS 10 QHTPOTOJOTIUHUX TMpallb, MPUCBIYCHUX OJECHKUM JBOpaM y II€H-
TpanbHii (cTapiil) yactuHi mMicTa. Y gociimkeHHi 1995 p. iinetbes npo Te, mo «Ha nmodatky 1970-x pokis
rmoyaJiacs eMirpariisi €eBpeiiChbKoro HaceJICHHS, JI0 KO MPUETHAINCS W MPEICTaBHUKH 1HIIMX HAIllOHAb-
HOCTeH, Hanpukiaaa rpekd. [TopoxkHi KBapTHpH 3aliMaiy IepeceseHIll 3 CIIbChbKUX PETriOHIB, PO3Tallo-
BaHUX HaBkosio Onecu (Oonrapu, yKpaiHiii), ki IPUBO3UIN 3 MICIb MONEPEAHHOI0 MEIIKAHHS BIACHUN
croci6 xxutTa. bararo 3 crapoxuiniB Ozpecn po3mIsiiaiy HUX TMEePECeNCHIB K MEHII KyJIbTYPHHX JIIOAeH
Ta BiIMEKOBYBaIHCS Bia HUX»'®. OHA 3 MEIIKAHOK IBOPY Kaxe, 10 «CTOCYHKH Y JBOPI CTAJU TipIIMMH,
TOMY IO TEHep TYT KUBYTh 1HIII JIFOIH. .. TeIep ABIp — 1e KjIoaka»'’. BimuyTHe HeraTHBHE OLIHOYHE CY-
JDKEHHSI CTOCOBHO «UYKOTO». 3 IIbOTO BUXOAWTH, 110 3 HUM NPUHAWMHI 3HaHOMi, BUBUMIIA HOTO 3BUYKH,
K1 IHTEpIIPETYBaIN HETaTUBHO.
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20 Cksupckas , B., & Xamdpu , K. (6.1.). Omecca:
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VY nocmimkenni 2006-2007 pp. B. CkBipcbka i K. Xamdpi Big3HaUaI0Th YK€ TPOXH 1HITY TEHACHIIIO —
3HUKHEHHSI «CTapHX, CUTbCHKUX SIKOCTEH JIBOPY, 1€ BC1 3HAIOTH OJIHE OJTHOTO, i BHHUKHEHHS HOBUX peaJlii,
y SIKMX Oa)kaHHS ITi3HATH 1HIIOTO/9yXHHIIS He € OLIbIle HOPMOTO crTiBicHyBaHHs». JlocmiaHuIi crocTepi-
TaJIv 110 TeHCHIIII0 Ha MPUKJIaIi CTOCYHKIB «MICIIEBUX» 3 TYPEUBKOIO POJMHOLO, 1110 MTOCETHIIACS Y IBOPI.
OcTaHHE KOPEJIIOE 13 TOMIYEHOK HaMH TEH/ICHLIIEIO B CYC1ICBKUX CTOCYHKaX «CIaJIbHOT0» paiioHy, K1 Ha-
JIeKaTh 10 YMOBHO «Ce€peIHbOro» nokominHs. [IpoTe, Ha BIAMIHY B1Jl CHPUMHATTS 1y>KOTO Y «KJIACHUHHUX)
OZICCHKHX JIBOpaX, Yy BH3HAYCHHI «1Y>KOT0» «CIAIBHOTO PallOHY» E€THIYHOI CKJIaJJOBOI HEMAE.

Pesynbrar iHTEPB 10 3 MOJIOA/II0, IKA MELIKAE Y ABOPi, TOKA3aIN — YiTKAa 03HAKA «IYKOTO» 3HUKJIA.
UyxuMu ctanu Maixe Bci. Mool Jroau, po3MoBiIalouu CBOi iCTOpii, HE JaBaiM HisSIKOT OIIHKH JIFOMISIM,
110 TaK 4YM 1HaKie nepeOyBaloTh Yy ABOPi. AHI MICLEBUM, aHl MEIIKAHIIM 3 1HIIMX JOMIBOK. BiiblIicTh
13 HUX B3aralli He 3BEPTAlOTh yBard Ha JIOJACH y IbOMY HPOCTOpi. MOXIINBO, 1€ 0OyMOBIIEHO THM, IO
HaIlIl CIiBPO3MOBHUKH IIPOBOJISATH HE0AraTo yacy y a1Bopi. J[exTo 3 HUX He 3Ha€ iIMEH CyCiJliB, HE BITA€ThCS
3 HUMH 1 He CTIpUiiMae JBOPOBUH MPOCTIp SIK Miclle, IO 3aJeKUTh BiJl KOXKHOTO 3 HUX. MeXa «qyKuii»
PO3IMIHPHIIACS HACTUTBKH, 1110 OKPIM BIIACHUX APY3iB Ta MESKUX OJM3bKUX 3HAWOMHX MOJIOJI JTFOIHU OijIbIie
Hi 3 KUM 1 He criyKyoThes. O0pa3 «dyxuid» HIOM momuMpHuBCs Ha BCiX. BapTo mpuramaté TBeppKeHHS
P. IlITixBe: mys moneH, siki «IiI0Th B ypOaHI30BaHOMY, (PYHKIIIOHAIBHO MU(EPEHIIIHOBAHOMY CEepPEIOBHIIIL,
qy)KHI CTa€ HEMOMITHUM a00 MOBCIOAHUM»?' (Tadur. 3).

Taé6n. 3
Caiit Uyxwid
20 — 25 pokis Ftt
40 — 50 pokiB A
60 — 80 pokiB FA A

[TizcymMoBYyIOUHM pe3ynbTaTé TOCIIKEHHS, METOIO SIKOTO OyJ10 3’sICyBaTH 3MiHHICTh (200 HE3MIHHICTb)
YSIBJICHb IIPO CHIJIBHUN IPOCTIP IBOPY Y «CHATBHOMY» paiioHi Onecu, MOXKEMO CTBEPJUKYBATH, 1[0 TOMi-
YeHI HaMU TEHJIEHII1 PO3BUTKY YSBJIEHb IIPO CHUIBHUM IPOCTIp ABOPY CHPSMOBAHI BiJl KOJEKTHBI3MY 10
IHAMBITyani3My, BiJl aKTUBHOCTI 10 OaimykocTi (a00 «HETraTMBHOI TOJIEPAHTHOCTI»); B «BCi CBOI» Ta
MPOCTIP «HAID» 10 HETIOMITHOCTI 4y>KOTO i HE3PO3YMUIOCTI HAJIEKHOCTI IPOCTOPY.

Yci 03HaveHi 3MiHHU YSIBIIEHb BiIOYBalOTHCS Ha TIIi CIIOYATKY PaJsTHCHKOI MOJIEpHi3allii, YaCTHHOO SKO1
€ ypOaHizarlisi, a 3roJloM Ha TJIi HOBHX YMOB «IIOCTcOoIiami3My». OUH 13 BAKIMBUX aCIEKTIB HAIIUX CTIO-
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CTEPEKEHB TOJISTAE B TOMY, 1110 Ha JIOKAJIbHOMY PiBHI JJOOpPE CIIOCTEPIracThes MPOIIEC pyHHAIIIT «TpanIIin-
HOTO CYCHUIBbCTBay, sike OyJI0 XapaKTepHUM JUISI CUIBCHKOT TPOMAJIH 1 sIKe, MITPYIOUYH J0 MICT, IPUBO3UIIO
3 co0O0 CBOI MOBCSKIACHHI M puTyaibHi NpakTuku. Ha moyarky gocnipkyBaHOro nepioay (HarmpUKIHI
paastHCBKOT 100W) BOHO 30epiraio e cBoi Mmo3uilii, J00pe HaKJIadarouuch Ha IEKJIapOBaHi COIMialiCTHIHI
MIPUHIIAIIN KOJeKTHBiI3My. HacTymHa mo6a cipyunHmiIa HOTo MPakTUYHO TMOBHY pyWHAIIi0, JTUIIUBIIN B
MUHYJIOMY BOJHOYAC «KOJIO CBOIX» Ta KYJIBTYPHO CXBaJIIOBaHY KOJIEKTHBHY aKTUBHICTh. BapTo mimkpec-
JIUTH, 1110 HarajibHa MoTpeda BUpOOIeHHST HOBUX (opM KollekTuBHOCTI (Hampukian, OCBb) moku mo He
3HaWIUIa MPUAHATHUX GopM. Pa3oM 3 THM Ba)JIMBO 3a3HAYUTH, IO BUBYEHHS OIHOTO JABOPY B OIHOMY
paiioHi OJJHOTO MicTa He JIa€, 3BICHO, MOXKIIMBOCTI pOOUTH y3araibHeHHs. [IpoTe MOXkHa BIJ3HAUNTH HasB-
HICTh MOTYXHOTO JIOCIITHUIIBKOTO TOJIS, SIKE MA€ 3HAYHUI MMOTEHIiall.
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Tetiana Tkhorzhevska, Kateryna Vynohradova

COURTYARD OF THE HOUSING AREA IN THE EYES
OF THREE GENERATIONS OF ITS INHABITANTS

This article examines changeability/non-changeability of the notions of the common communicative area at the ex-
ample of one courtyard in the housing area of Odesa. Since «present city life includes numerous and various cultural
features, styles of life and forms of owning of city space» (Holston, Appadurai, 1996), and anthropology gives a pos-
sibility to explore how exactly «global processes reflect on the particular person's life and the whole communities on
the macrolevely (Prato, Pardo, 2013), it seemed possible for us to choose as an exploration object one «courtyardy,
meaning the space in between of multi-story houses.

XX century’s second half known as the time of global urbanization, as a result of which at the beginning of the XXI
century most of humanity turns out in the cities. Soviet modernization, including urbanization, was a part of those
processes. USSR s dissipation and Ukraine s formation led to the change of many of every day’s practics. All those
processes influenced human societies and various local communities. We tried to find out how courtyard s inhabitants
under all those complex processes changed their view on the notion of common space. Chronologically this research
covers the period since first settlers in the new houses (1979—1980 yy.) until today (the research was set in the spring
of 2018 y.).

Were used methods of profound themed interview and mental mapping, with the help of which are explored views
of three age groups of surrounding houses at common space between them. That way lets to embrace inhabitant’s
understanding of the courtyard as the common space for the examined period.

The main research strategy is started by structuralists method of binary oppositions. For the analysis of changeabil-
ity/non-changeability of the notions about the courtyard’s common space were used binary oppositions collective/
individual, activity/indifference, owned/foreign.

Noticed by us tendencies of development of the notions about the courtyard’s common space directed from collective-
ness to individualism, from activity to indifference, from commonality and «oury space to the obscurity of foreign and
incomprehension of owning the space.»

Key words: Odessa, courtyards, Urban Anthropology.
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* The part of the book ‘Order in the Streets.

The Political History of Warsaw’s Public Space

in the First Half of the 19th Century’

Detailed information is here https://storage.
googleapis.com/flyers.peterlang.com/

March 2020/978-3-631-80070-6_normal English.
pdf

!'In a pre-industrial town or city, there were no
distinctions between residential and manufacturing
districts; workplaces were usually synonymous
with dwellings. There were, of course, parts of the
city associated with certain functions, e.g. plots

of land allocated to the clergy alongside a church.
Certain types of crafts were also situated in special
places, such as tanneries by a river. However, this
was a purely pragmatic division, unconnected
with any deeper notions of urban planning. See
the many socio-topographical works on ancient
cities, such as J. Wiesiotowski, Socjotopografia
poznosredniowiecznego Poznania (Poznan 1997).

2Y.-F. Tuan, Space and Place: the Perspectives of
Experience (Minneapolis-London 2001) [original
version 1977], p. 12.

*Y.-F. Tuan, Space and Place..., pp. 17, 36-37.

*Y.-F. Tuan, Space and Place..., p. 83.

>Y.-F. Tuan, Space and Place..., p. 73.
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Space and Place

this book it refers to earlier centuries. In the nineteenth century, the concept did not yet exist; fur-

thermore, the actual division of a city into functional units only began to appear towards the end of
that century.' Insofar as public places (mainly squares and city streets) existed in earlier times, no overall
distinction had been made between private and public spaces. Yi-Fu Tuan has made a specific distinction
between both of these terms. For him, space is a shapeless environment whose centre is a moving observer.
To quoting him: “Space assumes a rough coordinate frame centred on the mobile and pur- posive self.™
Moving and looking he is able to experience empirically (visu- ally) phenomena in this space; the other
senses simply enrich his impressions. A human, however, does not tolerate shapeless, formless phenomena,
thus he or she imposes a framework on space, giving it a “geometric personality.” “All people undertake to
change amorphous space into articulated geography,” Yi-Fu Tuan writes. Space that has been “tamed” and
that lies within an imposed frame- work, from a simple clearing in a forest to a whole country, becomes a
place. Hence Tuan believes that: “when space feels thoroughly familiar to us it has become a place.”

The “public space” of the book’s title is a term created by and for twentieth- century urbanism. In

© Aleksander Lupienko, 2020
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Christian Norberg-Schulz also discusses distinguishing a place from a “domain” in the context of the
density of a network of paths. Describing the con- cept of (perceived) “existential space”, he states that
“[...] we know the denser areas better because physically or intellectually we have ‘conquered’ them by
means of more paths. The denser areas thus become places, although they may not have a clearly-defined
6 C. Norberg-Schulz, Existence, Space & boundary, whereas the other areas remain domains” [underlining — A. L..].%It emerges from this that space
Architecture (London 1971), p. 27. (or a domain) is some- thing limitless and undefined, while a place is something specific, defined and to
some degree also tangible. In times past, certain specific, tangible places (e.g. public places) were delin-
eated, but nothing as abstract as space was identified or described in a town or city. Even in the ostensibly
abstract, mediaeval saying that “town air sets you free” (Stadluft macht frei) the word “space” was not used;
only the more concrete, “material” word “air.”
Let us now move from the tamed, archaic term “place” to the word “space.” In his famous 1974 book
The Production of Space (La production de [’espace), Henri Lefebvre conducted a perceptive analysis of
the essence and development of space. Puzzling over the reason why up to then there had been no general
theory of space (one covering its mental as well as its material aspect), he noticed that real, material space
had slipped somewhat into the background since the time of Descartes. While in ancient and mediaeval
times the concept of space was described in vague terms by various thinkers, the Renaissance had brought
new, scientific studies of the rules of representing space in the form of the prin- ciples of linear perspective.
Supposedly defining space, in his famous coordinate system Descartes de facto limited it (res extensa) to
the field of mathematics, from which other sciences only then borrowed it. Hence, according to the author,
today we talk about geographical space, economic space, sociological space and so on, and a general the-

"H. Lefebvre, The Production of Space (Oxford ory has not been developed.” Lefebvre tried to create a theory based on the works of Hegel and Nietzsche
1991), p. 8. and—in this case, more to the point—of Karl Marx. Lefebvre’s Marxist theory begins from the assumption

that clean, uninhabited space does not exist, and in any case is invisible. Following Leibnitz, the author sets
$ H. Lefebvre, The Production of Space, p. 169. himself the task of studying occupied (inhabited) space.® Inhabited space—before humans appear—is nat-

ural space. When humans ap- pear in it, the space immediately becomes social space. An inherent feature
of social space is its deformation by humans. It becomes a place of production and reproduction. Putting

9 H. Lefebvre, The Production of Space, p. 26. it another way, social space, including the urban space that interests us, is always a social product.’ The
key statement is that space is not only a passive place for life and events, but expresses certain concrete
' H. Lefebvre, The Production of Space, p. 31. social relationships. Every era has created its own space.!’It has done so using as a basis the space created

by previous eras that it has then modified. For example, the state appropriates the space of certain lands; a

11 ;
H. Lefebvre, The Production of Space, p. 137. certain social group dominates within the urban space, and so on. Even the very shape and siting of build-

2 1, Lefebvre, The Production of Space, pp. 220— %ngs, anumentS, and roads have their own sqcial significance.!" Certain places in this space, creating the

223, impression of transcendence and monumentality,'> have a deep effect on the observer. Lefebvre calls such
space absolute. He proposed that social space could serve the dominance of one social class over another.
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Such reasoning leads us to a statement that has great significance for the histor- ical sciences. If space, as

studied by historians, is never neutral or abstract, then we must ask the question of its role in the develop-

ment of social relationships. Lefebvre’s conclusions indicate that space, its appearance, form and function

can express dominance. This was not a new conclusion, since Antonio Gramsci had drawn attention to it

before the war. This Italian socialist philosopher, a pris- oner of Mussolini’s regime who died in 1937, was

the first to point out the all- encompassing dominance exerted over the masses by privileged social groups.

Gramsci wrote: “One might almost say that he [man-in-the-mass — A.L.] has two theoretical Conscious-

nesses, [...] one which is implicit in his activity [...] and one superficially explicit or verbal, which he has

¥ A. Gramsci, Selections from the Prison Notebooks inherited from the past and uncritically absorbed.”"* It should be added here that, according to Gramsci,

(London 1995), p. 641. See: http:// abahlali.org/ traditional philosophy and religion build this consciousness.' This is but a small fragment of this philos-

files/gramsci.pdf [accessed: 5 April 2018]. opher’s thinking, written in prison, which inspired a constellation of left-wing thinkers and which still
excites political scientists to this day.

We find a similar thesis on the special dominance of certain social groups in, for example, Guy Debord’s

15 G. Debord, The Society of the Spectacle, trans. theory of the spectacle. The object of criticism by the principal theoretician of the movement of situation-

Donald Nicholson-Smith (New York 1994), p. 37. ists and letterists of the 1950s in France was post-war triumphalist capitalist society. In his book La Société

du spectacle in 1967, he summed up his earlier ideas. In Debord’s view, “Modern society has thus already

invested the social surface of every continent—even where the material basis of economic exploitation is

still lacking—by spectacular means. It can frame the agenda of a ruling class and preside over that class’s

con- stitution. And, much as it proposes pseudogoods to be coveted, it may also offer false models of revo-

lution to local revolutionaries.”'® Space, the value system, as well as human consciousness, have been taken

over, as the writer claims, by the capitalist system of the production of consumer goods. Debord called the

mechanism of affecting people’s lives created in this manner the spectacle, since it monopolises people’s

attention and does not allow them to think of anything else. Urbanism, whose function is to alienate people

and prevent rebellion, has also been harnessed to serve the spectacle. “Urbanism is the mode of capitalism

appropriating the natural and human environment, which, true to its logical development towards absolute

4 A. Gramsci, Prison Notebooks, p. 770.

16 G. Debord, Society. .., p. 122. domination, can (and now must) refashion the totality of space into its own peculiar décor.”'® “But the
general trend toward isolation, which is the essential reality of urbanism, must also embody a con- trolled
"7G. Debord, Society..., p. 122. reintegration of the workers based on the planned needs of production and consumption.”'” For Debord, one

of the cures for the existing situation was the method of so-called détournement, reversing, which “restores
all their sub- versive qualities to past critical judgements that have congealed into respectable truths—or, in
other words, that have been transformed into lies.”'® This was sup- posed to depend on changing the func-

18 G. Debord, Society..., p. 145. ] . S ) .
e P tion of places that had formerly existed, in line with the needs of the masses and their awareness.
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Others, inspired partly by Gramsci’s works to write about hegemonic practices, were Chantal Mouffe
and Ernesto Laclau. In their famous work Hegemony and Socialist Strategy they described hegemonic
practices performed by various social subjects with the aid of “articulation”; that is, discursively changing
the identity of other subjects. Without going into the details of this theory, we can say in summary that
Gramsci’s Marxist theory has lived to see modern creative reinterpretations.

These theories are of course imbued with ideology, but the conclusion on various forms (including
spatial) of dominance remains valid. When applying these theories to the nineteenth century, we need to
add some nuance to this as- sessment. Urban space in the first half of the nineteenth century was not total-
ly controlled or dominated. City streets saw demonstrations protesting against legal norms and customs.
These could be large marches, riots, the erection of barricades, as well as barely-noticeable minor opportu-
nistic demonstrations (called micropolitics by Patricia Mann).?® An example of a street confrontation was
the issue of smoking tobacco on the streets of Berlin in the nineteenth cen- tury. The authorities banned it
in 1832 and breaking this ordinance in any way was treated as an attack on the state. Therefore, during the
1848 revolution, there were those who smoked ostentatiously in the streets, thus showing their defiance
of the monarchy.?! State control over space was just developing, but, as we shall see, observers of events
in Warsaw’s open public spaces at that time were under the great influence of the relative effectiveness of
actions taken by the Russian (and their subordinate Polish) city authorities and their services.

“Public”, the Public Sphere and its Political Dimension

The prescriptions quoted above refer to urban space, buildings and squares; in other words, the ingredients
of the de facto public space. It is now time to focus on the second element of this term. The adjective “pub-
lic” has a longer history. It is a term of ancient provenance, deriving directly from the Latin publicus, which
in turn came from the Greek koine. To examine its definition, we need to turn to Roman law, which made a
distinction between what was private and what was public (there was a division between private and public
law). The adjective publicus thus had various definitional nuances,” the main ones being:

* defining those things that pertained to the state, including the treasury. The state itself was called res
publica. Public, that is, belonging to the state, were the law (ius publicum), the land (ager publicus),
and also officials, buildings, etc.;

* naming objects designated for public use (res publico usui destinatae), e.g. the forum, but also build-
ings such as theatres, baths, etc.;

* defining finally those things that were open and widely disseminated (information).
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Thus “public” meant everything that referred to, or was connected with, some office or institution,
as well as what took place openly before witnesses, in a gen- erally accessible place. These definitional
nuances were also known in the period we are examining. In the nineteenth-century press, the word
“public” appears most frequently in the following contexts: “public order” (the first definition), “pub-
lic buildings” (the second definition), as well as most often “public charity, approbation, distinction, a
public view, something displayed in public, for public consumption” (the third definition). Furthermore,
the noun “the public” used to describe an often-unspecified group of people who are observers, an
audience, and often the target of things taking place in public, derives from the third def- inition of the
adjective “public.” Today, we associate this word mainly with the theatre, but in the past, it referred to
different audiences in addition to the public as the body of citizens of a city or country.

In her philosophical work, Hannah Arendt accepted and criticised this role of “the public.” An eye-wit-
ness to the tragic example of society’s passivity during the Third Reich in Germany, she sought its causes
in the inertia of the public sphere, in the widest sense of the word. The term “public sphere” also belongs
to a more recent period and it has replaced the older, more specific terms: “public affairs” and “policy.” In
Arendt’s view, modern times have brought with them passivity in the public sphere, while the golden age
of the public sphere idealised by her was the time of the city-states of ancient Greece. Public space—polis,
agora—is a place for “action” (i.e. influencing other people, which Arendt places in opposition to “la-

* H. Arendt, The Human Conafition (Chicago- bour”—satisfying biological needs, or “work”—trades).* City-states provided people with the opportunity
London 1998) (originally published 1958). p. 7. to lead two parallel lives: a private life and a public life between which “there is a sharp distinction.”** Pri-
% H. Arendt, Condition. .., p. 24. vate life, whose mainstay was the home, was a place .for sgtisfying essential physical ne.eds (“reproduction

of the workforce”, as the sociology of the city describes it), for where there is necessity, there can be no
5 H. Arendt, On Revolution (New York 1963), freedom,* including forcing by means of violence, and ordering instead of persuading was characteristic of
pp. 57-58. life beyond the polis, for the home and family life, where the head of the household wielded unquestioned

despotic power. Nevertheless, this despotic rule over physical needs was essential for creating the free
public sphere of the polis.*®

In Greece, isonomy, equality, was based not on the fact that people were born free, but that the state
removed natural inequality. Equality did not belong to the people but was an attribute of the polis.?’ This
public sphere, not democratic of course, was the ideal state structure, where citizens (but not all inhabitants)
jointly created policy. According to Arendt, this ideal has been warped in modern times when so-called
social space has replaced the public sphere. Characteristic of that space was the concept of an assembly of
people not as a group of unique individuals, whose ability to “act” was conditioned by their rule over do-
mestic arrangements, but as a kind of harmonious whole. The model for this was the Christian vision of the
human race as a body (corpus) joined by an apolitical family link (brothers and sisters), where concern for
the immortality of human achievements in the public memory was replaced by concern for the immortality
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of the soul.”® Another model was the rigorous feudal division of the community into estates based on social
status. The most important feature of this transfor- mation was the empowerment of all members of society
(a certain social pro- motion for women, a gradual move away from slavery), which led to an opening to the
public gaze in the private sphere of the home and all that that entailed, as well as of what was essential for
survival. “Society is the form in which the fact of mutual dependency for the sake of life and nothing else
assumes public sig- nificance, and where the activities connected with sheer survival are permitted to ap-
pear in public.”® In other words, the social sphere has taken over the public sphere. Activity gradually be-
gan to disappear from the public sphere, accompa- nied by the rise of work. In the ancient polis, wealth and
possessions served above all to allow one to be independent from work, seen as satisfying human needs, in
order to spend time on public affairs.** Modernity has brought us the cult of work in order to increase our
wealth, while displaying passivity in public affairs. This process was already apparent in the Middle Ages,
when the public square was a market place, somewhere to present in public the process of production.?!
Experts on the agora agree with this interpretation. Aleksandra Wasowicz notes that the logos (the word)
ruled the ancient agora, whereas in a mediaeval market place it was the stall (trade).>

The French Revolution in turn gave birth to the dogma of man’s innate equality, which the state was
meant to protect. This gave the state a convenient pretext to interfere in the ancient sovereign privacy of
the home. The nineteenth century was already the age of work, where the need to satisfy physical needs,
the need to work for a living,* became a constituent element of life, and we began to perceive society as
a community of employers and employees, and the ideal of the free citizen of the Greek polis, who does
not have to work and who is a fellow-competitor in the public political debate, had been consigned to the
past. The eminent theoretician of democracy and the public sphere is Jiirgen Habermas. He has a different
focus in his by now classic work on the subject of the modern public sphere.** In Arendt’s view, the private
domestic sphere was shown as the domain of the head of the household’s despotic power, as some- thing
transitory, while the public sphere was the place of rivalry between equal citizens and something that was
not transitory.>* Thus had it been in ancient times. The Middle Ages had brought a new, rather curious type
of public sphere, namely the representation of power. The highest authority was God, the king was his vas-
sal, and at the same time the highest ruler of a country’s lands. Feudal lords represented this authority as a
state of affairs: they did not hold these positions temporarily, but they were a permanent embodiment of au-
thority.** An inter- esting process began to take place from the sixteenth and seventeenth centuries. On the
one hand, the court took over the whole representation of power, which from the eighteenth century began
to privatise itself*” (it remains somewhat iso- lated from the state in the way that the privy purse is separate
from the state treasury); on the other hand, the state became impersonal with the development of a complex
network of government offices, with their associated bureaucracy. In Habermas’s view, the modern public
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sphere was created in these conditions. The tide of material goods as the domain of private domestic financ-
*% ]. Habermas, Transformation..., p. 19. es became a public matter.*® A tide of publicly-available information also appeared in the form of ephemeral
writings and later the press. In the eighteenth century, it was already the mature bourgeoisie that disposed of
these goods (a bourgeoisie whose roots the author seeks in the small group of renaissance humanists), and

3 J. Habermas, Transformation. .., pp. 51-56. which was conscious of itself and opposed to the authorities.** Here we are getting close to a key statement:
the public sphere of the bourgeoisie was the “sphere of the opinion of private individuals coming together
40 J. Habermas, Transformation..., p. 27. in public.”** We need to empha- sise the adjective “private”, given that every “bourgeois” was economically

inde- pendent of the authorities. He controlled his own finances as private property and not, as in the Mid-
dle Ages, an earthly fiefdom. His wealth was a place of private autonomy and relaxation between his public
41 J. Habermas, Transformation..., p. 28. duties, as well as the source of his independence from daily heavy work, and it was “apolitical.”* In result,
it was possible that rational and critical public debate, nourished and matured in French literary salons and
English coffee houses, where there was an opportunity to express views irrespective of one’s social status,

42 J. Habermas, Transformation..., p. 33. could become the phenom- enon of the eighteenth century.** In order to take part in such a discussion, one
had to have free time. Thus the bourgeois public opinion was born, which was opposed to all forms of dom-
4 J. Habermas, Transformation..., p. 27. ination and tyranny. It was these “private individuals coming together in public”,* who became the engine

of democratic change. Without this support in the form of a private, self-sufficient financial base, there was
no possibility of free political discourse. The weak spot of society today, as Habermas summarises it, is its
lack of just such a mature public sphere. Opinions are not born out of serious discourse, but are adopted,
with the help of the mass media, by citizens worn out through daily work. The characteristics of such a
public sphere are: 1) a small number of people expressing their views and enor- mous numbers of recipi-
ents (similar ideas can be found in the works of Richard Sennett, according to whom it was precisely in the
* The writer proposes the example of Alphonse de nineteenth century that the high-profile personality of a leader dominated the crowd);*2) an inability
Lamartine. See R. Sennett, The Fall of Public Man to make a counter-argument (vide television); 3) any broader debate being con- trolled by a variety
(Cambridge 1977). of institutions; 4) citizens not being autonomous units, as at every stage of life they are under state

%5 This argument becomes even more relevant in the control (where they work, how they bring up their children, etc.).*
era of improving methods of social control, thanks The conclusions to be drawn from Habermas’s theories in the context of public space is, firstly, the re-
to advances in technology. quirement to shape it “for communication.”* In other words, this space should serve for the public expres-

sion of views or con- versation. In Habermas’s work, the principal spaces for this kind of commu- nication
. ) S . were cafés. In this book, whose subject is open, urban space, there is no room for a deeper development
przestrzeniq publiczng w miescie, in: Sfera publiczna. . .. ) . .. . .
Kondycja - przejawy - przemiany, eds. J. P. Hudzik of the issue of public interiors. However, interpersonal communication in open, urban space is also an in-
W. Wozniak (Lublin 2006), pp. 213-232. structive sub- ject of research. A positive example of this is Speakers’ Corner in Hyde Park, London, where
anyone may speak out in public. A negative example, however, to a certain extent was the nineteenth-cen-
tury reconstruction of Paris. During the time of Napoleon III, a great network of open streets was created,
which did not foster interpersonal communication, unlike earlier secluded squares that had been conducive
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to such contact.*’ Camillo Sitte (about whom more later) emphasised this aspect in his main work of 1889,
although his arguments were aesthetic and not political. Another inference we can draw is the issue of the
openness of public space and its accessibility to all.* Any appropriation of parts of it, any exclusion of in-
dividuals from it on the grounds of social class or skin colour, testify to the crisis described by Habermas.
Public space, precisely as the “bourgeois” forum for political discussion, should be accessible, communal
and independent of everyone, as well as clearly distinguishable from private space. This requirement can
seem like a pious hope, especially since a larger city, which is after all what Warsaw was in the first half of
the nineteenth century, “creates” an anonymous public space, in which it is difficult to exchange opinions
on the street.* Nonetheless, the ideal of the inclusivity (openness) of public space should be taken into
account.

At the end of this section, I would like to refer to yet another source of thinking about public space.
This is Carl Schmitt’s The Concept of the Political>® This scholar, lawyer and political scientist, tainted
afterwards by collaboration with the Nazis and removed from political influence after 1945, created in
1933 a theory of “the political” that helps us to understand the process of creating nineteenth-century
national groupings, but also reveals some mechanics of the aforementioned public sphere. In Schmitt’s
currently widely-commented vi- sion, we find a description of a political operational method within a
state and between states. Schmitt wrote on “the political” under the influence of his own thoughts on the
subject of supranational agencies between the wars, however his conclusions will help us to understand
what happened in public space during the nineteenth century. Describing the concept of “the political”, he
pointed out that for a state to function properly there must exist a defined enemy in the sense of a political
opponent. “The enemy is solely the public enemy, because everything that has a relationship to such a
collective of men, particularly to a whole nation, becomes public by virtue of such a relationship.”' The
state thus allows people to form themselves into differing blocs, whose rivalry produces what Schmitt calls
the “political entity”, or “unity.” “The political does not reside in the battle itself [...], but in the mode of
behaviour which is determined by this possibility, by clearly evaluating the concrete situation and thereby
being able to distinguish correctly the real friend and the real enemy.”* This emerges from the statement
that differences between people and states are inevitable, while the political allows human groupings to
co-exist. “The political can derive its energy from the most varied human endeavours, from the religious,
economic, moral, and other antitheses. [The] [...] motives can be religious, national (in the ethnic or cul-
tural sense), economic, or of another kind, and can effect at different times dif- ferent coalitions and separa-
tions.”** Chantal Mouffe, whom we have already met, also drew inspiration from this thinking. Her vision
of a properly-functioning democracy is based on an agonistic model in which “[a]dversaries fight against
each other because they want their interpretation of the principles to become hegemonic, but they do not
put into question the legitimacy of their opponent’s right to fight for the victory of their position.”** As we

104



MICTO: ICTOPISl, KYALTYPA, CYCNINIbCTBO

shall see, the political as a feature of the public sphere was also a feature of public space in Warsaw after
1815, in which there was a rivalry between individuals and groups with differing political visions.

The Influence of Public Space on People

Psychology also studies the effect of space on the human psyche. A pioneering work in this field is Kevin
Lynch’s often-quoted The Image of the City. The writer studied open, urban spaces (in other words, public
space) using several specific US cities. On the basis of a number of interviews with the inhabitants of these
cities, he tried to establish which elements of the urban infrastructure were espe- cially meaningful to peo-
ple, came easily to mind, and were remembered. He also asked them to draw from memory places that they
often visited. Starting from the assumption that inhabitants are not merely external observers of the urban
55 K. Lynch, The Image of the City (Cambridge- spectacle but also part of it,> he concluded that particular elements of urbanism and their location have
London 1966), p. 2. specific connotations for people. In other words, when seeing certain places and parts of the town (towers,
walls, roads, etc.), people unconsciously assign a certain meaning to them. Thus, the aim of urbanism is the
creation of a clear and legible space that will have a positive influence on the inhabitants’ psyche.
From an analysis of the interviews and resultant descriptions, the author has proposed that there are
% K. Lynch, Image. .., pp. 47-48. five types of elements that define a city.’® These are: roads, meaning all permanent features that people do
not see as boundaries but as lines of communication (streets, paths, motorways in drivers’ eyes); verges,
which are linear elements that are not roads and which often delineate certain spaces (a wall, a row of trees,
the routes of motorways in pedestrians’ eyes); “districts”, meaning areas that can be entered, and which
in some way differ from the surrounding areas (districts, characteristic streets); “junctions”, meaning in-
tersections or a concentration of characteristic elements at one location (road junctions, metro stations);

57
K. Lynch, Image.... p. 2. and finally “landmarks”, which are external, unique and distinctive elements, often associated with roads

% K. Lynch, Image..., p. 112. (towers, masts, a group of buildings). Later in the book, Lynch suggests how we might want to mould these
elements in order to create understandable, harmonious and memorable arrangements, what he calls “im-
%K. Lynch, Image..., p. 118. ageability.” The point is to endow the ever-changing city®’ with cer- tain features of continuity and coher-
ence,*®even a poetic character,*® so as also to ensure that all decisions taken in such a city have coherence.*
K. Lynch, Image...., p. 119. The author was not a pioneer in speaking of the poetry of public space. Camillo Sitte, whom we have

already met, was already seeking aesthetic beauty and picturesqueness in urban planning at the end of the

" The original German publication dates from . . . . .. L
£ P nineteenth century. This Austrian architect, urban planner and well-known theoretician, who died in 1903,

1889, and the quotation here is taken from a French

translation: C. Sitte, L ’art de batir les villes (Paris suggested in his main work, Der Stidtebau nach seinen kiinstlerischen Grundsdtzen,”' a change in the

1996). principles of planning urban space. He produced a critique of contemporary, nineteenth-century methods
of laying out new streets and plots, turning to the “ancient” ability to create artistic urban values. He most

2 C. Sitte, L'art...., p. 35. criticised the cult of open space in a city,*? based on thoroughfares that were re-scaled in terms of width, a
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dense network of straight streets, fre- quent four-way or even larger intersections (leading to traffic jams),
@ C. Sitte, L'art...., p. 108, as well as the current tendency to demolish structures near monumental buildings, thus “opening them up.”
Likewise, large, open city parks found no favour with him; instead, he preferred small enclosed gardens
6 C. Sitte, L’art..., pp. 112—113. within the walls of specific plots.®* The second, most important thing that Sitte criticised was removing
current city space from public life and depriving people of contact with art (currently locked up behind
% C. Sitte, L’art..., pp. 59-60. museum walls). In his view, current squares were designed mechan- ically,% soullessly symmetrical, with
monuments and buildings always situ- ated in the centre, precisely on the lines of pedestrian thoroughfares.
A deeper reason for this was, according to Sitte, rising land prices in cities and the need to create structures
with the greatest floor area and the broadest fagades. Thus, the preferred horizontal projection of new build-
ings was rectangular, or, as Sitte put it, “convex.”
He contrasted the current “convexity” of structures with the ancient “con- cavity”, that was nothing

6 C. Sitte, L’art..., p. 145. more than buildings on newly-designed accessible public squares.® The virtue of the ancients, and also of
people from the Middle Ages and the Renaissance, was their sense of harmony and scale;®” they created
7 C. Sitte, L’art..., p. 22. squares that were not too large, they laid out enclosed streets (with buildings tightly packed on either side,

with small junctions of no more than three streets), as well as artfully-located monuments and fountains

in the squares. The reason for the last of these was, according to Sitte’s interesting hypothesis, the lack of
8 C. Sitte, L’art..., p. 24. paved streets in ancient cities.®® For on an unpaved road, the ruts and tracks of people and horses could al-
ways be very clearly seen. Monuments and fountains were located precisely in places not affected by these
tracks, which was usually on the edge of squares, where they did not collide with the flow of traffic. The
actual shape and proportions of squares were worked out gradually in natura, without an initial rigid plan,
which made them irregular; but this irregularity turned out not be noticeable. This gave the fabric of ancient
European cities artistic values.

Sitte concluded his thoughts with his own conception for rebuilding the famous Viennese Ring, which
would have changed this broad, cavernous and almost shapeless street into a system of intimate, connected
squares, each of which would have been organically linked with specific imperial buildings, such as the
parliament, the theatre, or city hall. In conclusion, it is worth mentioning Sitte’s idea that a city is a kind of
work of art, which every day has an influence on the masses, just as the theatre influences the upper clas-
ses.® This thought links Sitte’s and Lynch’s theories and is a common feature of something that I would call

® C. Sitte, L’art..., p. 120. . .
e, Lartp the psychological school of urban studies.

The Theatricality of Public Space

The influence of space on man is linked to the issue of its theatricality. The idea of the city as theatre is pres-
ent in human culture at least dating back to the appear- ance of the motif of the city as a stage set for Greek
theatre. The theatre and the city had been intertwined for centuries. The sixteenth century, for example, saw
the development of illustrations of two dramatic settings: tragedy and comedy.

106



" See T. Zargbska, Teoria urbanistyki wloskiej XV i
XVI wieku (Warszawa 1971), p. 95.

' G. L. Gorse, “A Classical Stage for the Old
Nobility. The Strada Nuova and Sixteenth- Century
Genoa”, The Art Bulletin (1997), vol. 79, No. 2,
pp. 301-327.

2F. J. D. Nevola, “ ‘Per Ornato Della Citta’. Siena’s
Strada Romana and Fifteenth-Century Urban
Renewal”, The Art Bulletin (2000), vol. 82, No. 1,
pp. 26-50.

3F. J. D. Nevola, “Per Ornato....”, p. 30.

#F. ]. D. Nevola, “Per Ornato....”, pp. 32-33.

' F. J. D. Nevola, “Per Ornato....”, p. 31.

" G. L. Gorse, “A Classical Stage...”, p. 307.

7 G. L. Gorse, “A Classical Stage...”, pp. 303-304.

8 E. Goffman, The Presentation of Selfin Everyday
Life (Edinburgh 1956). See also U. Hannerz,
Exploring the City: Inquiries Toward and Urban
Anthropology (New York- Chichester 1980), chapter
six: The City as Theatre: Tales of Goffiman,

pp. 202-242.

MICTO: ICTOPISl, KYALTYPA, CYCNINIbCTBO

The writer was Sebastiano Serlio, an Italian theoretician of architecture and urbanism. A “tragic” set-
ting depicts a street in an Italian town, whose frontages consist of regular buildings with arcades, somewhat
uniform in style (classical form, full of pathos); a “comic” setting is in turn the opposite: here stylistic and
spatial chaos rule, the buildings are of different heights—it is a little mediaeval gothic town. Both settings
can be found in the second volume of his main trea- tise and are still interpreted variously to this day.”

The opposite also was true: treating, perceiving and even designing the city or town as theatre. A city’s
main squares were often designed in their entirety on a single drawing board (more on this in the chapter
on the history of public space), like a plan for a stage set, although spaces that developed over years were
also affected by a process of stylistic homogenisation in order to make them ap- pear more coherent and
monumental, and make an impression on passers-by. An example of streets that over decades became a
“theatre” for performances by the commercial aristocracy and a hallmark of their towns include the Strada
Nuova in Genoa’ and the Strada Romana in Siena.” In Siena’s heyday in the fifteenth century, there was
a special office called the Ornato™ (the “beauty”) whose officials were responsible for actively influencing
the appearance of the town’s principal through the arterial road called the Strada Romana, the route for
pilgrimages to Rome. On the one hand, they could compel the owners of buildings standing along this thor-
oughfare to carry out essential repairs to their facades, or to remove bays jutting over the road thus spoiling
its appearance; while on the other hand, they could financially support those who had decided to renovate
their property.” Furthermore, it was at this time that modern “statu- tory” zoning for commercial activities
was developed: all “dirty” or “unworthy” trade and industry was relegated to the outer suburbs, while the
more “ele- gant” trades (goldsmiths or textile dealers) received inducements to move into the ground floors
of houses along the pilgrimage route.” All of this indicates that people then were conscious of the visual
effect that a group of buildings lining a road could produce. A hundred years later, the Strada Nuova in
Genoa was completely rebuilt. The old aristocracy, returning to power in the sixteenth century, broke with
the mediaeval Italian trend for creating enclosed, separate districts of buildings belonging to specific fami-
lies in favour of an open-space street plan,’ although it did not abandon private, family ownership of some
streets. In the design of these roads’ outer walls, echoes of Sebastiano Serlio’s previously-mentioned urban
theatrical settings could be seen, as well as the principles of the three unities of time, place and action, taken
from Aristotle’s theory of drama.”” As we shall see, the theme of caring for the appropriate ap- pearance of
central streets was also evident in nineteenth-century Warsaw. This line of thinking led, for example, to a
prohibition on Jews owning properties on principal streets.

The path from the theatricality of urban space in ages past leads to the twentieth-century theory of the
theatricality of human relationships and of daily life in general. The theoretician of the “theatre of daily
life” is Erving Goffman, author of the famous book The Presentation of Self in Everyday Life.”® Among
the conclusions to be drawn from it is that all of us have facades, just like buildings. It is our external
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appearance and manner. We create this fagade to help other people to assess a situation quickly, which is
how the author has named a single or mul- tiple interaction between two or more people. This definition
is nothing more than the rules of the game; in other words, the principles on which interactions should be
based, whether we are dealing with a police official, with someone who has found our hat, or perhaps with
our boss. Occasionally, a whole team of people works to define a situation (the author provides an example
of bank employees’ typical behaviour). According to Goffman, we reflexively try to decode another person
quickly. The need for this arises precisely in a public space, where we are surrounded by strangers about
whom we know nothing and where there is no possibility to learn much about them quickly. The mechan-
ics of this definition of a situation greatly simplify this task. Goffman has also analysed the behaviour of
people in open public spaces, where he conducted this research among the com- munity of a psychiatric
hospital (on the assumption that violating appropriate behaviour allows us better to know its rules), or in
the small-town atmosphere of the Shetland Isles. His more interesting conclusions can be summarised in a

" E. Goffman, Behavior in Public Places. Notes on ; ; o . i ) . .
few points: 1) Each culture has various definitions of appropriate behaviour in public, and appropriate dress

the Social Organization of Gathering (New York

1966), p. 25. and outward appearance belong to the behavioural canon of Western culture,” along with peaceful, non-ag-
gressive behaviour. 2) We are obliged to display a minimum of engagement with a situation, i.e. reacting to
* E. Goffman, Behavior ..., p. 56. sig- nals from others as well as focusing on doing something while being observed by others.* Similarly,

we are obliged to remain silent when we are not taking part in an interaction, even if there are others taking
place all around us, for silence shows respect. 3) Looking at someone can be seen as assessment, even if
8! E. Goffman, Behavior-.., p. 84. that is not our intention; the author recommends so-called civil inattention®—ini- tially noticing someone
and then diplomatically not paying attention to him or her. 4) The author calls circumstances accompanying
what is taking place on the street, such as smoking tobacco, or the kind of outfit we are wearing and so on,
“subordinate involvement.” Here, history recognises a series of restrictions connected to this, for example
limitations on a woman’s freedom to walk along streets in the nineteenth century, depending on the time of

82 E. Goffman, Behavior..., p. 49. day and the company, while at the same time permitting spitting in public...*5) Generally speaking, wom-
en to this day are bound by greater formality and decorum on the street, which appears in more complicated
" E. Goffman, Behavior..., p. 204. dress and less public leeway for the outfit (or hairstyle) to be in disarray.®

Later in the book, Goffman describes the conclusions drawn from an analysis of the circumstances of
the spontaneous starting up of conversations on the street and the terms of their development. Thanks to
this, we can understand that even something supposedly so incidental and spontaneous as behaviour in a
public place is limited by unconscious rules, which other passers-by can easily see us breaking. Summing
all this up, at issue is the comfort of a safe participant in a city’s public life, where everyone has the right
not to be needlessly pestered on the street.

The issue of the “performative turn” in historical studies is linked to research into behaviour in public
space. This line of inquiry is an attempt at a scien- tific study of the “unpolitical” aspects of a town or city’s
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public space. Based on Goffman and others, we can study the influence of a great city on human behaviour,
as well as the changing norms of public behaviour in a city, based on a new, more detailed analysis of ex-

8 An example of this new approach is Peter K. isting historical sources.*

Andersson’s recent work Streetlife in Late Victorian

London. The Constable and the Crowd (New York Urban Space in Sociological Research
2013).

Sociology too studies urban space and its inhabitants. Within the framework of this relatively recent sci-
ence, a special branch devoted to the city arose at the start of the twentieth century. The early days of this
science were associated with the “Chicago School”, including Robert Park, William Burgess and Roderick
McKenzie, one of its most important works being Park’s The City in 1915. These scholars treated the city
as a natural space; a place for communal living, as well as for the rivalry of representatives of the human
8 B. Jalowiecki, M. S. Szczepanski, Miasto species. The line of inquiry that they created has been called social ecology, or urban ecology.® Given
i przestrzen w perspektywie socjologicznej that these scholars were the pioneers of mature sociological thinking about the city, their school is also
(Warszawa 2002), p. 16.  have taken from these occasionally called the classical school of urban ecology. In their theories, the city is a constantly-growing
writers their rankings of schools of urban ecology. h lation, where there is an endless battle over centralised space arranged in concentric circles.
uman population, where p g
Simplifying things, we might say that a city’s inhabitants split themselves into groups linked by the biolog-
ical principle of symbiosis. These groups are in competition with one another (although there are fleeting
moments of co-operation) for the best space, of which there is not too much in a city. The objective is for
one group to take and hold a space, and then repel a rival group. This leads to spatial segre- gation. These
writers also described the mechanics of territorial invasion by an outside group leading to the expulsion, or
absorption, of its current inhabitants (“succession”).

As can be seen, this vision was strongly inspired by social Darwinism and was well adapted to the
reality of the American capitalist economic model. However, it was quickly realised that the judgements
passed by the Americans were too simplistic and tendentious. Hence, the “culturalistic school” was formed

8¢ B. Jatowiecki, M. S. Szczepanski, Miasto..., before the war,* its main proponent being Florian Znaniecki. It was a humanist school. The city, according
p. 20. to Znaniecki, lay in the sphere of people’s joint experience and should be studied as such. This was in direct
contradiction to the Chicago School’s ideas: the city should be looked at through the eyes of its specific
inhabitants; their backgrounds and views should be studied, not only the envi- ronment and the space itself.

Further lines of enquiry into urban ecology focused on the work of these two schools, detailing the
results of their studies and developing ever more complex theories. Thus, Louis Wirth and Amos Hawley

87 B. Jatowiecki, M. S. Szczepanski, Miasto. .., of the neo-classical school®” did further research into population density, as well as symbiotic and commen-
p.22. sal behaviour. Gideon Sjoberg® created historical types of cities (the pre-industrial city, the industrial city,
etc.). I have already written about Henri Lefebvre. Here it is worth focusing on the work of Manuel Cas-

- L L
B. Jalowiecki, M. S. Szczepanski, Miasto..., tells. This sociologist, who is con- sidered as part of the structural-functional school, remarked in his book

p. 25.
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% M. Castells, The Urban Question: A Marxist The Urban Question that space is an “expression of the social structure”, and that every society can be seen
Approach, trans. A. Sheridan (London 1977) as several methods of production’s historical way of expressing itself. Castells called the arrangement of

(originally published in 1972), p. 126. the basic elements of social structure methods of production, and he listed three basic ones: economic, po-

litico-institutional, and ideological. “The economic system”, writes Castells “is organised around relations
between the labour force, the means of produc- tion, and non-labour”,* and based on property relationships
and the process of labour. The politico-institutional system is based on relationships: domination— regula-
tion and integration—repression. The ideological system “organises space assigning it a network of signs,

% M. Castells, The Urban Question..., p. 127. whose signifiers are made up of spatial forms, and whose signifieds are ideological contents.” To put it
another way, each his- torical urban society is characterised by conflicts and transformations based on those
three relationships with the economy and division of labour, with legal regulations and spatial domination,
as well as with a system of spatial signifi- cance. These relationships are useful for studying space in the
present-day US city as well as the centre of Warsaw during the Partitions.

Writing in The Social Creation of Space (Spoteczne wytwarzanie przestrzeni) (1988) Bohdan Jatow-
iecki drew inspiration from Castell’s and Lefebvre’s ideas. This book is in some ways a continuation of
Lefebvre’s sociological thinking. It is obvious to Jatowiecki that space is a social product and that each era
creates its own space. The creation of space is of course constrained by specific barriers such as established
social relationships, the level of technology available at a given time, and natural barriers, as well as value
systems and cultural categories; in other words, ideology. Thus, space is created (not without conflict) by

91 B. Jatowiecki, Spoleczne wytwarzanie przestrzeni certain people within the reality of a specific era. It is the “creation of a living structure, a social group,
(Warszawa 1988), p. 36. which treats it as a means of preserving its structure.”' Space created in this way “becoming a material

setting of life and in turn conditions people’s behaviour by means of the quantity, quality and accessibility
” B. Jatowiecki, Spoleczne.... of places, where they can satisfy their needs.”> Summing up, a city’s space does not develop automatically

and is not merely an indifferent backdrop to social events. Its development is conditioned of course by the

system of government and of polit- ical control, but—and this is different from Lefebvre—this space is

not above all a tool of this dominance. These relationships are, in the writer’s opinion, “neither simple nor
% B. Jatowiecki, Spoleczne..., p. 53. unambiguous.”

Specific spatial behaviours are also linked to space. Jalowiecki includes here: creating space, which |
have already discussed; designating space, examples of which could be the style of a building being con-
structed and the use of existing space; and assimilating space, e.g. adapting space to new needs. We can also
find in Jatowiecki a classification of urban space, which is interesting in the context of this book. Depend-
ing on the level of assimilation, he distinguishes: personal space, e.g. a home where we can interfere at the
individual level; /iving space, which is the space in which an individual moves on a daily basis, in other
words public space where there are few opportunities for interference; and finally eco- logical space, which
is untamed, endless natural spaces which actually generate a feeling of danger. The degree of freedom of
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behaviour represents another cat- egory. Here we can distinguish: private space with great freedom; public
space with various restrictions; and organisational-political space, where behaviour is strictly controlled
and where we find mainly prohibitions, e.g. military land, or certain land controlled by the state. The sec-
ond category is of particular interest and brings into my deliberations one of the elements of the definition
of public space, namely the issue of freedom of behaviour.

A more traditional classification can be found in Alexander Wallis. In his book City and Space (Mi-
asto i przestrzen) he divides space into open and closed, and almost the same division into institutional (in

% A. Wallis, Miasto i przestrzen (Warszawa 1977), other words de facto private) and public space.’ In the context of this book, the description of the processe

p. 97. taking place in the city centre appears to be of particular interest. The centre is an exceptional place, an
indispensable space which emphatically distinguishes it from the rest of the city, precisely as a result of
these processes. In addition to the exchange of information, formally in government offices and informally
in clubs, we need to include the following processes: cognitive (interpersonal; important in times past, in an
age of limited communications), the choice of values and de- cision-making (forming views, contact with
other people’s activities), social iden- tification (a sense of community), social integration (of various social
groups), and the social staging of prestige. I shall quote in extenso a description of the last of these: “The
prestige of individuals, groups and great gatherings is staged in the centre in the most intense and compre-
hensive manner. This takes place daily and on special occasions through participation in encounters, walks,
personal contact, meetings, through participation in premicres, inaugurations, concerts, commemorations,
festivals of thanks, processions, military tattoos, funerals, and public holidays. The city centre does as a
rule have the best conditions for the successful staging of social prestige. Its architectural dimensions create

% A. Wallis, Miasto. .., p. 213. a very meaningful setting for these processes.””

It is also possible to follow the course of these processes using the example of the nineteenth-century
city. Just as the outskirts of a city are often called “dormitory towns”, “workplaces” and so on, so the cen-
tre, in the light of ear- lier comments, could be called the “city’s living room.” Wallis also points out
another aspect of the centre, although in my view this is also a feature of public space: “the city centre [...]
releases the individual from over-rigid social structures. It allows us for a moment to shed the role of family
member, worker [...] or other formalised roles in favour of an anonymous role in a city square, a cinema
or a department store. It permits the role of a neutral viewer, observer, lounger, passer-by, or merely a man

% A. Wallis, Miasto. .., p. 218. at a window.”

Monumentality and Transcendence in Public Space

Returning to urban space as a stage, we should point out not only its theatri- cality, but what is connected
with it: representativeness. The efforts mentioned above to beautify a city’s appearance also possessed this
dimension. As early as in antiquity the rulers of a city tried, through work on beautifying central space, to
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leave some trace of their glory. Let us recall the Roman forums constructed by successive emperors: Julius
Caesar, Octavian Augustus, Trajan, and Nerva. Their beauty and monumentality mirrored the dignity of
their founders’ posi- tion; their size thus corresponded to the power of their founder. This space represented
the ruler’s splendour before his subjects, and after his death recalled his achievements for all time. During
the Middle Ages and the modern era, a ceremonial space also developed in the city, in which something I
would call “the performance spectacle in praise of the ruler” took place. The route along which the ruler
would travel through the city walls to reach the palace or the cathedral was called a Via Regia or Via Imperi-
alis.”" Its route was strictly laid down. It was decorated specially for such an event. An example is the route
from the Florianska Gate through the market square to Wawel Castle in Krakow, or the “Royal Route” in
Warsaw. The central section of that route was often dec- orated with triumphal arches and called the “Fo-
rum.” Such a route’s specific function was limited to the stretch between the castle/palace and the cathedral,
and was the setting for the heir to the throne’s procession on foot to his corona- tion. The space changed
for the occasion to a space sanctified by the ceremony of the coronation (Via Sacra). This staged spectacle,
often based on a religious sub-text, was meant to arouse deep feelings of reverence for, and attachment to
the ruler—God’s representative on Earth. Examples of such routes can be found in Regensburg, Augsburg,
Frankfurt am Main, Prague, Bratislava and Vienna.

Here it is worth turning to an anthropologist. Space is not homogenous,’® claimed Mircea Eliade, who
studied space perceived by religious people from different cultures throughout the world. He argued that
there are numerous “interruptions and breaks”, which connect the world of transcendence (the spir- itual
world) with the temporal world. In the writer’s view, establishing points of contact with transcendence in
this way, whether with the help of holy sites, places of worship, or totem poles—the famous axes mundi,
equates to an act of orientation in the formless space of the world. “The unknown space that extends beyond
his world—an uncosmicised space because it was unconsecrated, a mere amorphous extent into which no
orientation has yet been projected, and hence in which no structure has yet arisen—for religious man, this
profane space represents absolute nonbeing.”” The sacred space of homes and towns thus defined becomes
on each occasion the centre of the world for the one establishing it. There can be a great many such centres
and they allow us to find ourselves in the world.

The door that opens on the interior of the church actually signifies absolution of continuity. The thresh-
old that separates the two spaces also indicates the distance between two modes of being, the profane
and the religious. The threshold is the limit, the boundary, the frontier that distinguishes and opposes two
worlds—and at the same time the paradoxical place where those worlds communicate, where passage from
the profane to the sacred world becomes possible.'*

According to this, certain buildings in a city acquired different meanings and values for people. The
public space at the heart of a residential town during a corona- tion procession became just such space.
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191'W. Ostrowski, Wprowadzenie do historii budowy We know this kind of sacred public space, sacred irrespective of what took place in it, from ancient Egypt
miast. Ludzie i Srodowisko (Warszawa 2001), (for example, the space between Luxor and Karnak'®"), and Greece (the sacred land in Delphi called the
p- 131 nn.

“navel of the world”).!” During the first half of the nineteenth century, religious belief was still so strong
that the sacred space in a city was visible and deeply-felt. An example from Warsaw are the various Roman
Catholic rituals in open public spaces. These include the procession on the feast of Corpus Christi and
funeral processions. The space in front of churches was also treated as something quantitatively different
from its surroundings. Despite the fact, as we shall see, that sacred space was also used for demonstrations
of a political nature, in the Warsaw of that time we can see the junction of immanence and transcendence.

12W. Ostrowski, Wprowadzenie..., pp. 60, 272.

The Problem of Representation in Public Space

This does not change the fact that over the centuries, the transcendent aspect of urban space became less
important. The authorities’ religious dimension was disappearing due to changes in thinking, a trigger be-
ing the new philosophy of government during the Enlightenment. The monumentality of the trium- phal
103 J. A. Chroscicki, “«Viae Regiae»...”, p. 279. routes of the seventeenth and eighteenth centuries (the Viae Triumphales of absolutism)'®no longer repre-
sented divine harmony, nor a return to the splendour of ancient times (as in the Renaissance), but the clear,
naked power of temporal authority. This type of process could be already seen at the court of Louis XIV. It
was acknowledged then that French achievements, including in science, had overtaken the achievements
of antiquity. The greatness of Versailles was the embodiment of, if I can put it like this, the private power
and greatness of the king, whether or not supported by the Glory of God. The goal of its con- struction was
“to give expression to the idea of a great monarchic state, at the height of its fame and development, and to
194 T. Totwinski, Urbanistyka, vol. 1: Budowa miasta  the representation of a great French monarch.”'® This ruler, this “Sun King” was to receive homage in this
w przesztosci (Warszawa 1948), p. 283. temple. Another example, taken out of context, is the rectangular Place Venddme (for- merly the Place de
Nos Conquétes) in Paris, whose initial purpose had been to crown the route from Versailles to Paris, as well
as an architectural setting (emphasising the splendour of the ruler) for ceremonies involving ambassadors.
A hidden function for this space was to draw the diplomats’ attention away from the real centre of Paris, so
193 R. Ziskin, “The Place de Nos Conquétes and the disliked by the king.'®
Unraveling of the Myth of Louis XIV?”, The Art Here we arrive at yet another important aspect of public space. This is the issue of representation. As
Bulletin (1994), vol. 76, No. 1, pp. 147-162. we can see from the statements above (see section 1.6) each public space has its creators whom it usually
glorifies. The streets of medi- aeval and Renaissance self-governing Italian urban communities were the
apple of the local authorities’ eye for that reason. The impression that the town centre made, its main streets
and squares (public space today), was a testament not to the people nor to the leaders with whom those
communities fought, but to the city ¢€lite and the patricians. The reason for this was that these social groups
were the creators of public space; they constructed splendid residences in the best parts of town; they were
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able to dominate this space and thus control its appear- ance, if only by means of established law; and they
were the ones who actually gave the most money to the construction of the public buildings that contributed
to creating public space. They promoted themselves through public space. Given that people have an innate
tendency to present themselves in the best possible light, we can say that public space served to display
either collective (as in the case of the quasi-democratic urban communities), or individual (as in the case of
the ruler and benefactor) splendour, glory and wealth.
An article by Christopher Mead, inspired by the work of Habermas discussed earlier, describes further
196 C. Mead, “Urban Contingency and the Problem changes in the question of representation.'* Paris, which in the Middle Ages was vast, underwent an espe-
of Representation in Second Empire Paris”, Journal ~ cially large number of changes over time. As their strength grew, the French kings tried to put their stamp
of the Society of Architectural Historians (1995), on the city, funding monumental and unified fagades on sites that created public spaces. This process began
vol. 54, No. 2, pp. 138-174. as early as the sixteenth century, and inspira- tion was drawn from Italy. Between 1508 and 1512, unified
07 C, Mead, “Urban Contingency...”, p. 157. fagades of boufgeois houses, underpinned with ground-floor arcades, were built on the Pont Notre- Dame,
leading to the Ile de la Cité.'”” The years 1552—1554 saw similar invest- ment on the bridge at the south-
ern end of the island. After these beginnings, the seventeenth century saw an explosion of royal funding
and investment in public spaces, starting with the Place Royale (the Place des Vosges today, 1605-1612),
where the king stipulated in legal terms the appearance of the facades of the newly-developing regular city
square using a rectangular template. This law was the beginning of a parting of the ways in the develop-
ment of building exteriors and their interiors, and different laws began to govern each of them. The uni-
fied construction of the two city squares developed during Louis XIV’s reign—the previously mentioned
modern-day Place Vendome and the circular Place des Victoires—also covered private apartments. Firstly,
both were supposed to glo- rify the person of the king, and for both of them the architect, Jules Hardouin-
Mansart, used the “royal” approach to the facades. They consisted of an arcaded plinth, the central section
decorated with high pilasters rising to a height of two stories (the so-called giant order), a composition
known in Paris from the recently-completed eastern fagade of the royal residence, the Louvre. The fate of
the buildings around the Place Vendéme was rather complex; they eventu- ally became residences of the
bourgeoisie. In this manner, a fagade representing and assigned to some extent to the highest orders (the
198 C. Mead, “Urban Contingency...”, p. 160. king), was somewhat democratised, enriching the portfolio of Parisian architectural forms.'” To com- plete
this picture, it is worth recalling that the rebuilt Place des Vosges (thus without colonnades, among other
features), designed originally for middle-class dwellings, eventually became an aristocratic haunt.
The next stage in this development took place in the nineteenth century. The royal giant order had
not been in use for several decades when, in 1853 and 1854, during the great rebuilding of Paris, a
facade of this type was used by the architect Jacques Ignace Hittorff to decorate the buildings flanking
the enormous circular Place de I’Etoile. A few years later, in 1858, the all-powerful préfet of the Seine
approved just such a (formerly royal) style to be used in middle-class, bourgeois apartment blocks
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19 T. Totwinski, Urbanistyka..., p. 28.

110 See D. Hayden, The Power of Place. Urban
Landscapes as Public History (Cambridge 1977).
In this book, Hayden tries to recall the life work
of ethnic minorities and its material vestiges in a
city or town. However, her arguments can also be
applied in the context of vestiges of the nineteenth
century.

11T, M. Chmielewski, Teoria urbanistyki
(Warszawa 2001), p. 28.

112 J. M. Chmielewski, Teoria..., p. 29.
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around the Place Saint-Michel. Then it was a simple step to using such a facade along the Avenue de
I’Opéra in 1860, and then to make it a permanent motif when applying the finishing touches to apart-
ment blocks along Parisian boulevards. Hence, the facade became a part of public space, and thus in-
dependent of the private space of the apartment within. This phenomenon grew during the nineteenth
century throughout Europe; beautiful facades con- tributing to the beauty of city streets developed
independently of what lay behind them. By the twentieth century Tadeusz Tolwinski was complaining
about this, describing nineteenth-century facades as “shining masks behind which nestle the same
domestic poverty and narrow stuffiness of the workshop as in the rest of the city.”'"”

Summing up, we need to ask ourselves if only great, monumental buildings, beautiful apartment blocks
and statues create public space. They provide it with its distinguishing features and they come to mind
whenever we try to recall a city that we have visited. However, we should be aware that city space is also
created by “ordinary”, simple buildings. They often do not imprint themselves on the col- lective memory,
but they can in fact be important to the identity of some groups and individuals. They are the ones quickest
to fall victim to the wrecking ball during intensive urban renewal, yet they can live for a long time in the
memory of their residents, and if only for that reason they are worth remembering.'"

Public Space in the Light of Urbanism

Finally, it is time to quote what urbanism—the branch of science that devised the concept—has to say about
public space. The actual concept of “space” takes on different meanings in different contexts. Space can
be mathematical (abstract), social, cultural, natural, material, lived in, or also absolute in the philosophical
sense. Here I would emphasise a basic distinction between abstract space—the idea that develops in the
human mind—and real space in its physical embodi- ment (i.e. everything that exists objectively). Other
attributes of space derive from this main distinction. Space in terms of urbanism is definitely material space
and is divided into types, depending on its features. Thus, there is a divi- sion by function (living space,
work space, etc.), and by accessibility (private space, public space, and also semi-private and semi-public).

According to Jan Maciej Chmielewski, urban space is “an arrangement of public, communal and pri-
vate spaces [...]”, in which private space is the preserve of the family, communal space of a specific social
group, and “public space can be described as space that creates conditions for and encourages indirect in-
terac- tion between individuals and social groups.”!!! He goes on to add that communal space is the preserve
of defined social groups, and public space is the preserve of the city authorities.!'? This definition inevitably
contains expressions and aspects that I have already quoted when describing the adjective “public”: general
acces- sibility, communality, and connection with the state.
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In its urbanist sense, public space:

* is material (as opposed to idealised) space;

* is man-made natural space, hence anthropogenic and cultural space;

* is space that has been developed as a result of the social creation of space (see section 1.6.); in other
words, it is space created by humans with an aim in mind in an urbanised setting, usually in town;

* is man-made economic space (it required money to develop), hence an eco- nomic category;

* represents a public benefit, hence is subject to different laws from private ben- efit; this benefit has to
be considered from the perspective of consumption (usage) and not the laws of private possession;
it cannot be excluded in terms of consumption (usage), i.e. it is accessible to all; and uncompetitive
in that economic rules do not apply, thus costs incurred in terms of its consumption do not cover
development costs;

* is an optional benefit in terms of consumption; in other words, a benefit which we use when we want
(at least in theory);

* is space whose usage is linked to the development of external effects and whose social expression are
a city’s image or its inhabitants’ identity; also, the cultural benefits of material heritage (monuments,
etc.) are located in this space;

* is space of inter-personal contact and interaction, as well as a place that attracts people from out-
113 T, Markowski, ‘“Przestrzen publiczna wobec side 113
procesu metropolizacji”’, Urbanista (2007), vol. 51,

No. 3. pp. 1015 Urbanism adds something to my conclusions. Here the emphasis is on the cost of creating public space,

on the different laws that govern its development and its changes, as well as on its salutary influence on the
community that, often through the state, decides to create such space.

Summing up these introductory thoughts, we need to point out that research has viewed public space
differently. The lines of inquiry and examples of thinking about space, about the public as well as about
zones and public space mentioned here are, of course, simply subjective choices on the part of the writer.
Those lines of inquiry that emphasise that urban space is social, not neutral, space at- tract our attention. In
particular, urban space as a place where political rivalries (in the widest sense of the term, as Carl Schmitt
and others have defined it) play out, as well as access to it and the actions of various social actors, have
transpired to be key in these deliberations. Another approach to the issue is the interpre- tation of space
in terms of its form (aesthetics) and artistic connotations, hence the research carried out by art historians.
These aspects will be taken into ac- count in this work, although they will be somewhat less important to
the central argument. Finally, these lines of inquiry, whose goal is to discover answers to questions on the
interpretation of space and its influence on people’s minds and behaviour, are also interesting, but require
a different type of research and a dif- ferent approach to the sources.

116



PELIEH3III,
OIJISAIU, XPOHIKA







MICTO: ICTOPISl, KYALTYPA, CYCNINIbCTBO

AmnicimoB OJiekcaunap,

docnionux micma, cmyoenm macicmepcoroi npoepamu 4Cities.
bakanasp HaYKMA (Ilorimonoezis)
all940144@unet.univie.ac.at
https://orcid.org/0000-0001-7229-2290

Mapia ®paHoBCcbKa,

coyianbHa 00CaiOHUYSA, 3ACHOBHUYA 00CAIOHUYbKOT naamgopmu Jlokyc.
baxanaep HaYKMA (Coyionoeis)
mariafranovska@gmail.com

YUYACHUIIbKUA CEMIHAP 3 JOCJIJIXKEHHS «<4KBAPTAJIIB»:
SAAYM I PE3VJIIBTATHU

Y yvomy 36imi mu nokazyemo 20106mi pezynomamu i CKIAOHOWI, WO BUHUKAU 8 POOOMI HAO NOTbOBUM OOCTIOHUYLKUM
ceminapom 3 Hemunogoeo npoekmy scumiaa 1980-x. 4xeapmanu na Iloooni — nedocriodxicenui npocmip nizHLO20
coyianizmy Ha Iloooni 6 Kuesi, nozuyii wjo0o suauumocmi siko2o pisuamucs. [LJo6 cmeopumu ymosu 0 GUHUKHEHHS
axoeoi ouckycii npo ye cepedosuwye, Mu po3poounU IHMe2posanuil nioxio, e NOCMABUIU HA2ONOC HA OYMKAX
Jrcumenie, K 0asanu OCHO8Y 0Jisl pO30yMi6 O0CIIOHUKIE HAO APXIMEKNypoio NPOCmopy. YuacHuku ceminapy npooouu
iHmeps’io 3 Micyesumu HCUmensimMy U 6UBYAIU KPUMUYHY JiMmepamypy ujooo npockmy 3a0y0oeu, wod 3uatmu
8I0N0GIOI HA 3aNUMAHHA NPO 3HAYUMICIb AGMOPCMBEA MA CUMBOLI3IM NPOCcmopis. Mu 062080pI0EMO MONCIUBOCTIT
ma 0OMedHceH s Memody YUACHUYbKO2O OOCIONCEHHS, SIKUU MOdice Oymu YiKaguM cOYiarbHUM HAYKOBYIM Yy poOOmI
3 MICOKUMU NPOCTNOPAMU.

1 8 BepecHs 2019 poky komanna Pozymitu Pagsucskuit Iloain i Jlokyc mpoBena 1BoaeHHHM ydac-
HULBKUNA ceMiHap 3 Mi3HbOpaAsHCHhKOI 3a0ynoBu Ha [lomomi. Lle 4 xkBapranu, oOMexeH! BYIHLSAMU
OneniBebkoto, Mexuripeskoro, Kupuiiseskoro, Beenencrkoro. CemiHap cTaB 4YeproBUM KPOKOM Y
JOCHIKSHH] CIIA/IIIMHN 1 3HAUUMOCTI apXiTeKTypHOoro BupoOHuuTBa 1980-X, sike Mu po3mouanu y 2018

poui (muB. MIKC 2019, Ne 6).
© Onexcanap Anicimos, Mapis ®panoscbka, 2020
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FEHEPATIBHBIA MNAH

Ne 8 (1)

[TiBTOopa nmecstka OymiBelb, 3BECHI
y 19861992 pp. i sKi ckIamaHO TIEpio-
JIM3yBaTH B apXiTEKTypi HAIIOTO PeTio-
HY, HaJIe)KaTh JI0 HEOCIIHKEHOT eroXu
it iHdopmallis PO HUX JIOHEelaBHa Oyna
HEIOCTYITHOIO JJIsi TPOMAJIH 1 TOCIiTHU-
KiB. ApxiB MaTepiayiiB 30epiraerbcs B
aBTOPIB MPOEKTY.

TekcT mpo KBapTaiau, IO BUMIIOB
BecHOW y 6 Bumycky MIKC, mpoOyBas
OKpECJIUTH CUCTEMYy BHUPOOHHITBA ap-
xitektypu B mi3HidW YPCP i BusBuTH
SIKOCTI apXITEKTYpPHOTO TMPOEKTY, IO
oOrpyHTyBau O ¥Oro mojanmbIie Jo-
ciimpkeHas. Hamaratouncs mnormubutu
pPO3YMiHHS TeMH, MU C(HOpMyBaId HOBI
3aryTaHHS:

* Slkumu Oynu 1HCTUTYLINHMH, co-
LiaJbHUM 1 KyJIBTYpHUH KOHTEKCTH
CTBOPEHHS MPOEKTY 4KBapTasm?

* Yum 4kBapranu Oynu i € ajs pa-

JSTHCBKOI 1 yKpaiHChKOT apXiTekTypu? Uu A01IbHE BUKOPUCTAHHS TEPMiHA “TIOCTMOAEPHI3M” y HAIIOMY

BHUMAAKY?

* SIk >xuTeN MPOXKUBAIOTH IIE CepeoBHIEe ChOoroaHi? Uu € 3B’A30K MK crierudikor 3a0yJI0BH Ta

IXHIM CTHJIEM KUATTS?

MeTtopno.ioris i ii 3acToCyBaHHS HA ceMiHapi

1106 BigMOBICTH HA 1Ii 3alUTaHHS, MU COPMYJTIOBAIIM JBa 3aBaaHHs ceMiHapy: (1) cnpoOyBaru Bmcatu
MOCTMOJICPHI KBapTalu B YKPAaiHCHKUI apXiTEKTypHUH Ta MHCTEIbKHA auckypc 1980-x i (2) 3po3ymitu
Cy4acHy MOBY OIIHCY KBapTaliB KUTEISIMH. J{J1s1 pO3B’s13aHHS MMEPIIOTO 3aBIaHHS MU 3aIPOCUIIH JIEKTOPIB
1 opraHizyBajy JUCKYCii M YYaCHUKaMH, Ul JPYTOro — PO3pOOMIIN 1 MPOBENH iHTEPB I0-€KCKYPCii 3

KUTCIIAMU.
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Hawm Gyno BaximuBo, 00 YYaCHUKH CeMiHapy i JKuTeli Oyau cy0’€KTaMu IbOTO JTOCIIDKSHHS. Ydac-
HUKH Opajiy Ha cebe poii JOCTIIHUKIB, €KCIIEPTIB 1 CTYJCHTIB, Y IeBHI MOMEHTH HaBYaIOYHCh, a B TIEBHI—
HaBUYAIOYH OJIHE OJHOTO ¥ Hac. JKuTemni Tex He JUIIANNCSA OCTOPOHB, a Opai aKTUBHY y4acTh Y MpOIIEci,
MOKA3yIOuH JOCIITHUKaM BIACHUN KBapTall 1 BKa3yl0uM Ha HEAOIKU i xopoui Micts. [Ipore Mu He mnany-
BaJIM BUKOPUCTOBYBATH (opmart participatory action research i He po3paxoByBajH Ha 3MiHU CepeoBuUINa/
CIIJIBLHOTH Yepe3 JOCIIKSHHS.

o6 no3HaunTH Miclie KBapTajiB y MUCTEITBI i apXiTEKTypi, HAM HEOOX11HO OyJ10 3pO3yMITH KOHTEK-
CTH CTBOPEHHS apXITEeKTYPHOI KOHUEMIII1, BUSIBUTH 3acaJid TEOPii MOCTMOAEPHI3MY 1 3HATH Bapialii peati-
3arii nux ige Ha mpakTuii. J[ns mporo
3 Hamu npamoBanu Okcana bapmmHoBa
(icropuk MHCTEITBa, BUKJIagadka B HA-
OMA, 3aBijyBauka BiJJIUTy MHCTEITBA
XX — moyarky XXI ct. HamionaibHOTO
XyIOKHBOTO My3eto Ykpainu) ta CBiTia-
Ha [nimgenko (PhD ¢inocodii, kepis-
aun Lentpy YpOanictnuamx Crymiit
1 pemakropka cepii KHIKOK «YpOanic-
TAYHI CTymii»). Takox s miArOTOBKH
3alpONOHYBAIM yYaCHUKaM O3HaHOMHU-
THUCS 3 HASsBHUMH ITyOJIIKAI[ISIMU PO 11O
apXIiTEKTYpy B KypHaJax «ApXHUTEKTY-
pa CCCP», «A+C», «MIKC».

Mu nobyayBaiu JUCKYCiI0 HaBKOJIO PaJITHCHKOTO YKPaiHCHKOTO ITOCTMOJIEPHI3MY B apXiTEKTypi crep-
11y y 3B’s13Ky 3 MHUCTELIbKMM KOHTEKCTOM: SIK po3BUBaiacs ykpaiHcbka «HoBa XBumsi», skumu Oyau 3B°513-
k1 MKk CHUJIKaMH XyJOXKHHKIB 1 apXiTeKkTopiB, ctyaeHTiB HAOMA. Ilepioro 3HaXigKkowo0 CTano po3yMiH-
HSl, 110 HOBUH «IIPOCTOPOBHI MOBOPOT» y myOmiyHOMY MucteuTBi Kuesa BinOyBcs Bxe y 1990-x, Tox
HOBHUX (pOpM CIUITbHOT poOOTH Mi>K MUCTIIIMU # apxiTekTopamu B 1980-X 3HaWTH BaXxKKo, Iie Bce 1ie 0yiio
BUKOHAHHS TEMaTUYHHUX MO3aiK/CKyJIBITYp y CIaOKOMY 3B’SI3KY 3 apXiTeKTYpHHM NpoekToM. He3posymi-
JIUMU TIOKH 10 3JTAIIMINCS CTOCYHKH MIX CITIJTKAMHU W HasSBHICTIO CIIUTBHUX MPOEKTIB, HABITh Ha PiBHI
KOHKYPCHHX 3aBJIaHb YH TIAMIJIFHIX BHCTABOK, IO HE BUCBITIIOBAIUCS O(IIIIHOIO MPECOI0 i MOTIIA WTH
MIPOTH KAHOHIB COIIpEaTi3My.

Hactynaum kpokoMm Oyna cripo0a BUSBUTH (OPMH /11aJ0Ty 3 MDKHAPOTHOIO apXiTEKTYPHOIO TEUI€TO.
VY4acHHUKH IIyKaJId acOLIaTUBHI i IHTEIEKTyalIbHI 3B’ 13KHM MIXK IPOEKTAMHU apXiTEKTOPIB HOCTMOAEPHICTIB
1 KpUTHKIB Ta YKPaiHCHKUM pa/ITHCHKUM KOHTEKCTOM, PiIlIEHHSAMU I yMOBaMHU Oy/iBHUIITBA. Y IIbOMY IO
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MH 3pO3yMIJIH, L0 MEPEHHSTTS MO-
ctmozaepHisMy B YPCP Oyro kinbka-
PIBHEBUM: SIK IHCTPYMEHT KPUTHUKH i
HOBOT I'PyHTOBHOI MO3MIIi IPOTH TH-
1oBo1 3a0yJ0BH, SIK IHTEJIEKTyaJIbHa
MO3UIliSl aBTOpa, SIKKH MIr CTBOPIO-
BaTU I1HAUBIyaJIbHE apXITEKTypHE
Cepe/IOBUILE, 1 SIK METOA MOTPaNUTH
B MDKHApOAHY Tedilo, 3’€IHaTucA 31
CBITOBUM KOHTEKCTOM.

Ki1r040BMM METOZOM HOCIiAKEH-
HS MOBH omucy Oyna iHTepB’I0-eKc-
Kypcis. JKutens kBapraimy mMaB po3-
pOOWTH MapmipyT eKCKypcii uis
JOCHiTHUKIB. EKCKypcist mpoxomuiia

gyepe3 TpY BUMIpH: IPHUBATHUHN MPOCTIp KBAPTUPH, HAMIBIYOIIYHUA MPOCTip MPHOYIUHKOBOI TEPHUTOPII,
JBip Ta MyONiYHMIA IpOCTip Byl i ckBepy. Lle gamo 3Mory iHpOpPMaHTOBI Kpalle MpUrajgaTy BCi BayKIUBI
00’ €KTH Ta 3MiHH, IO CTAJIUCS 32 9ac HOTO KUTTS TYT, & TOCHTITHUKaM — 3adiKCyBaTH OUIbIIE PiI3HOMAHITTS
00’ekTiB. [HTEpB 10-€KCKYPCis 1a€ MOXKIIMBICTS in situ (hikCyBaTH crieli(iKy OMMCAaHHS PEaTbHOCTI: JIIOAU-

= . mN iE
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Ha BUTajyBaja Ha3BH I IPOCTOPIB/
00’€KTIB, 1II00 MOSACHUTU YYaCHUKAM
SIKYCh IMOJIII0 3 MUHYJIOTO, TIPUB’si3a-
TH €MOIIi0, SIKa B HET BHHHKAE B TOMY
Yy iHIIOMY MicIli, ab0 BKa3aTh Ha
MEXI1 BIAMOBIAAIBLHOCTI MIXK Pi3HH-
MU akTopamu. Takox Iie Jae 3MOry
¢ikcyBaTu 00’ €KTH, Ha K1 BKa3yBall
HaiOimbIIe, Ha (BOTO 1 YiTKO 3B’SI3y-
BaTH MOBJICHHS 3 MPEIMETHHM OTO-
YeHHSIM y TIPOIeci po3mugppoByBaH-
Hs1. Pa3oM 3 yuacHMKaMu MU ITpOBENIN
9 iHTepB’10-eKCKypciit i3 (oTo- Ta
BiJICO3AMKCOM.
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[Tig wac iHTEpB 1O Ta MOJAIBIINX TUCKYCIH MH BIIUYIIH, IO BKE MAEMO HU3KY TINOTE3, SKi XOUETHCS
3aHOTYBAaTH, MOIUIUTHUCH 13 CIIUTBHOTOIO, @ 3r0JI0OM — ITOBEPHYTHUCH Y MOJAIBLINX JOCTIKEHHAX. ToMy To-
JIOBHHM TIIJICYMKOM CEMiHapy CTajia MaTPHIL TOCIIiTHUIIBKOTO OIS HaBKOJIO 4kBapTaniB. CTBOPHIN MH ii
3a IOTIOMOTOI0 BHYTPIIIHBOT (POKYC-TPYIN: JOCIIIHUKH JUTHINCH CBOIMU IyMKaMHU, 11€MH, TIIOTE3aMu;
MOTO/KYBAJIMCH Ta CYTEPEUMIIA OHE OJHOMY, TIOMIYaiy CUCTEMHI Ol TUISIMH: y 3HAHHSX, METOMIOJIOTI,
TOYKAX HACHUCHHS, JOCIPKCHOCTI TEMH.

Marpuns orpumana aBi Bici: (1) o Mu 3po3ymid / He 3p03yMisiu po 4KBapTalivd 3 TOYKHU 30py apXi-
TEKTYpHOI Ta MUCTELbKOT Teopii; (2) U0 MU 3pO3yMisIK / HE 3pO3yMLTH PO 4KBapTalu BiTHOCHO MPOXKH-
BaHHS 1 CTAaBJICHHS J0 KBapTaliB kUTeNIB. Lle cTano xopomuM iHCTpYMEHTOM BUSBICHHS MUTaHb, HA K1
1€ HeoOX1IHO JATH B1AIIOBIIL.

IIlo (ne)Baasnocs abo pediexcii HagQ MeTOIOM

I[Iparroroun B yMOBax BiICYTHOCTI AUCKYCIi MIX 1HTEp- 1 TPAHCAUCHIUIUTIHAPHICTIO, MU 30CEPEIKYBAINUCS
Ha TOMY, SIK IIO€/IHATU pi3Hi ()aXxoBi TOUKHU 30pYy I BOJHOUAC BUMTH 3a MEXI1 aKaJeMIYHUX JUCLUILIIH. Bra-
JI0Cst OOTOBOPUTH Y JOCUTH KPUTHYHOMY KJTIOU1 MicCIle apXiTEKTYpHOTO MPOEKTY «4kBapranm» B I(i)cTopii
yKpaiHCbKo1 apxiTekTypu. Pinocodu, apXiTeKTopu i coliajibHI HAyKOBIl Majli YHIKaJIbHY HAarogy sik y
KOH(JIIIKTI, TaK 1 CHHEPTii BUPOOUTH HOBI MO3HIII].

Hatomicth po0OoTa 3 MEHIKaHISIMH BUSBHJIA CIA0KOCTI KOPOTKOTO CEMiHapy — X0ua apXiTeKTOpH 1
coIliaibHI HAYKOBIII OyJIM B OAHUX KOMaH/1aX, MU HE MaJld HAroJli OCMHUCIIMTH HaIlll CTaBICHHS J0 BiMOBI-
neit sxkureniB. Yu 30epekeHHS MPAKTUK KUTEIIB BAKIIUBIIIC 3a 30epeKCHHS apXiTeKTypHOI IiHHOCTI? K
OIIIHUTH SKICTh YTOMIYHOT i aOCTPaKTHOT Opi€HTAIIi TPOEKTY, 1110 OYB 3MIHCHHI KHUTEISAMU JIJIS 3DYIHOTO
BukopucTaHHs? L{i muTaHHS 3aMUIIMINCS 10 MOAABIIOT0 0OrOBOPEHHS B IHIIMX (opMarax.

BapTo Takox 3a3Ha4uTH, 1110 HaM OyJIO BaYKKO BTPUMATH OCBITHIH 1 JOCIITHAIBKHA OalaHC TPOrpaMHu.
He3Baxkaroun Ha 9y10Bi TEOPETUYHI JIEKIIii TPO MUCTEITBO 1 apXITEKTypy Yacy Juisi 0OTOBOPEHHS METOIB
1 TIXOIB COMIaIbHOTO TOCIIKEHHS 0yi10 0O0Maitb. 3aranbHuil GpeiMBOPK BUSBHUBCS CKJIAIHUM IS Ha-
BYAJIBLHOTO (JOpMATy: BeJIMKa KiJIBKICTh JIOCUTH CIEI1ali30BaHNX 3aB/IaHb Y 1011 J]ajia MOXKIIUBICTH CIIPOOyY-
BaTH «pOOHUTHY», ajie He po30uparu, YoMy 0OpaHi came I1i METOH 1 SIKi BOHH MalOTh OOMEKEHHS.

BaxuBuMm 1, Ha Hall OIS, AOCUTH LIKaBUM edeKToM Oylla peakTyaiizalis 1IeHTUYHOCTI JKUTe-
7iB. BOHM OMMHUIIUCS TET-a-TeT 3 IOCIIIHUKAaMU, SIKUM 3 TICBHOI IPUYUHM 1iKaBe 30y/10BaHe CepeIOBUIIEC
KBapTaniB. Memkanii 3anutyBaiu cede: «YuM BUKIMKaHMMA iHTepec 10 OyaiBenb?», «Hu s He 3HaI0 4o-
TOCh MPO MICIIE, /1€ 5 KUBY?»

3Ha04YM Ipo MEeBHI CKIAAHOII TAKOTO YYaCHHUIIBKOTO CEMiHapy Terep, MU BBaKaeMO HOro 1ie O1IbII
HEOOXITHUM B YKpaiHCBKOMY KOHTEKCTIi: MpoOyBaTH HOBI ()OpMU 1 NEpETBOPIOBATH iX HA HOBI CTaHJap-

123




MicTO: ICTOPIA

,» KYIIBTYPA, CYCNINIbCTBO

Ne 8 (1)

LLlo M1 3po3yMinu nNpo KBapTanu 3 TOMKU 30py apXiTektypu/Teopii

ineanizyesaHHa pokryc Ha
*uTens, oro vaconposeeHHi pagnticuxifi cucrers [IRGHTSKER ocobnuea
cBity NOANHK MicTofyayBauns BidyankHa MoBa
o, . nposoExEsA BUPIBHIOBINIR 31301y,
niopHa nOMK MO DD gepicescs s oo | s
B UBHTDI " = QERPNAEHHIHT, IHy ICTORMYHHY [ ——
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TH — II€ CIIPaBJi BUKJIMK. THM HE MEHII,
BIJNIOBIZIATH HA 1€ BUKIUK HEOOXiIHO
K JUIS OCYYacCHEHHS JIOCJIJHHUIIBKOTO
IHCTpyMEHTapito, Tak 1 Juig 1oOy1oBH
IHCTHUTYIIIH, 110 BIAMOBIAIOTH BUMOTaM
CKJIaJTHOTO KOHTEKCTY. J[sKyeMo KoMaH-
11 Ta BCIM y4aCHMKaM 1 3MYMMO YCIIiXiB
MalOyTHIM JOCITITHUIBKUM MPOEKTAM Y
MICBKOMY CEpEI0BUIIII.

Pednexcist mono pe3yasTariB iHTEPB’ 10
3 )KUTEISIMU KBapTajiB

Anisimov Oleksandr, Maria Franovska

PARTICIPATORY SEMINAR ON THE STUDY OF “4BLOCKS”

In this report, we highlight the key results from the field research seminar on an unconventional housing project built
in the late 1980s. 4blocks on Podil is an under-researched urban space of late socialism in the Podil area in Kyiv,
although the discussion about its value and significance is ongoing. To tackle this issue we developed an integrated
approach and placed an emphasis on the voices of citizens that could provide a basis for the re-evaluation of ar-
chitecture in the future. Participants of the seminar conducted interviews with locals and assessed critical papers
concerning the built project to find preliminary answers to the questions concerning the role of the author, quality,
and symbolism of the environment and ability of buildings to withstand time. We comment on the possibilities of the
method as well as shed light on the key difficulties social scientists could face while utilizing it to research urban
spaces elsewhere.

Key words: 4blocks, Kyiv, Podil, housing.
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YPBAHICTUYUHMH ITPOEKT «IKA TBOSI ICTOPIA?»

THosioomnennsa npucesueno npoexmy «ka meosa icmopis?», wo peanizyemucs 3anopizbKum HAYKOGUM MO8apu-
cmeom im. Hxosa Hosuyvroco 3a niompumru Aeenmemea CLLA 3 midichapoOHo2o po3gumky i skutl cghoKyco8anutl
Ha nonyaspusayii icmopii mpvox ykpaincokux micm (3anopiscocs, bepoaucok i Menimonony).

Knrouosi crosa: micoka icmopis, npoexm, 3anopidxcocs, beposncok, Menimonons.

asecHi 2020 p. 3anmymieHu TPOEKT «SIka TBOS icTOpis?», M0 peatizyeThest 3aOpi3bKUM HAyKOBUM
ToBapucTBOM iM. SlkoBa HoBuipkoro 3a miarpumkn ArenrctBa CIIA 3 MiXXHApOAHOTO PO3BUTKY
(USAID). IIpoekt cokycoBanuii Ha momysipu3aitii ictopii Tpbox Mict (3amopixxks, bepasHcbk
1 MemiTomons).
3aropi3bke HayKOBe TOBapUCTBO iM. SIkoBa HoBHUITEKOTO, sIKe pealtizye MPOEKT, 3aCHOBAHE IIe 5 Bepec-
Hs1 1997 poky, ko Oyno yxBajieHO HOTo cTaTyT 1 00paHoO royioBy IpaBiiHHA — AHatonis boiika, sikuii 1 OyB
IHIL[IATOPOM Ta «JIOKOMOTHBOMY» CTBOpeHHs wi€i iHcTuTywiil'. Toxi x opraunizoBani bepasuceke i Menito-
TOJIbCHKE BiJIIIICHHS TOBapucTBa, ouosieHi Iropem JImmanom i Cepriem [TaueBum. 3a 23 poku 3amnopizbke
HayKoBe TOBapuCTBO iM. SIkoBa HoBuiibkoro 3 iforo BigaineHHsIMH y bepasHcbky 1 MeniTomnosni Hampaio-
BaJIM HEaOUSKUI MacHB JOCIIHKEHB 3 MICIIEBOT MiCBKO1 iCTOpIi, K1 ¥ MOKJIaJieHi B OCHOBY MTPOEKTY.
MenemxepoM NpoekTy «Ska TBos icropisa?» cras Ilerpo boiiko, BiAnoBijabHUM 3a HAYKOBY €KCIIEPT-
HY MIITPUMKY — KEpiBHUK 3aropi3zbKoro HayKoBOro ToBapuctsa iM. SkoBa Hosuiibkoro Cepriit biniBHEHKO.

© Bikropis Koncranrinosa, Irop Jlumap, 2020
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JlokansHuM koopauHatopoM y bepasHcbky € Biktopis KoncranrinoBa, y Menitononi — Asuta Kpunosa.
VYci akTUBHOCTI MPOEKTY MPOXOAATh Y TICHIN CHIBIpALl 13 HAYKOBO-AOCHIIHUM 1HCTUTYTOM lcTOpuYHOI
ypOaHICTHKH.

Cepen 3aBiaHb MPOEKTY — MIATPUMKA MPOBEACHHS B 3amopixkoki, bepasHcbky 1 Memitononi HU3KH
MapTUCUTIATUBHUX ICTOPUYHHUX BUCTABOK 1 (DeCTUBAIB, a TAKOK CTBOPEHHS MEPEK IHHOBAIIMHUX 1 aKTHUB-
HUX TPOMAJISH.

BaxuBoI0 CKI1a/I0BOIO MPOEKTY € BUSABJICHHS, KOMIIOBaHHS, CHCTEMATH3aIlisl Ta MOIMyJspU3aliis JKe-
peIT 3 MiCBKOT iCTOpIi, 3 aKIIEHTOM Ha KiHO- Ta OTOAOKyMEHTaxX. J[BoMa TOJIOBHUMU NIISIXaMU OTPHUMAHHS
X TOKYMEHTIB €:

CHIBHpAIs 3 apXiBHUMH yCTaHOBAMU;

CHiBIpAlsd 3 MICTIHaMHU.

Busineni ¢potonokymeHTH Oy1yTh NOKJIa/I€HI B OCHOBY IIEpECYBHUX ICTOPUIHUX BUCTABOK, SIKI BIPO-
JIOBX Yacy peasizallii MpoeKTy BUCTABISATUMYTHCS B PI3HUX JOKaligx 3anopixoks, bepasuceka it Memnito-
0151, & MICTIsl 3aBEPILEHHS IPOEKTY EKCIIOHYBATUMYThCS BXK€ CTALlIOHAPHO.

Ha ocHOBIi KIHOJJOKYMEHTIB IJIaHY€THCS MATOTYBAaTH HU3KY (IIbMIB, IKi J€MOHCTPYBAaTUMYThCSH, 30-
KpeMa, Ha BIIKPUTUX MaiJaHYUKaX ITiJ1 4ac 3aXO/iB MPOEKTY.
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Po3pobmnstoThCcs TeMaTHyHI eKCKypcii Ta KBECTH, a TaKOK IHTEpaKTUBHA iCTOPUYHA HACTIIBHA TPa,
MeTa SKOi — 00’ €THaTH JIFoIel HaBKOJIO IIHHOCTEH Ta icTopii iXHBOI OaThKiBIIMHY.

[TepenbauaeThest, 10 HAIPUKIHII MTPOEKTY B 3anopixoki, bepasHcebky i Memnitomnosi 6yayTh IpoBeeHi
icTopuyHi (hecTUBa, CKJIQOBUMHM ITPOTpaM SIKMX CTaHYTh JIEKLIi 3 ypOaHiCTUUHOI MTPOOIEeMaTHKH, IPaK-
THUKYMH 3 MICTSSHAMH, JISUTbHICTh KIHOTEATPIB i BIAKPUTHM HEOOM, EKCKypcii HaBKOJIO JIoKawii (ectuBa-
JiB, BEJIOEKCKYpCii TppboMa MicTaMu, KBecTu «Bragaiite miciie 3a ¢ororpadiero» Tomio.

BinBimyBaviB ycix 3aX0/1iB 3a0X04yBaTUMYTh PUHOCUTHU (PoTOrpadii, TOKyMEHTH, JIUCTH Ta 1HIII peyl,
MOB’sI3aH1 3 1CTOPIEI0 TPOMAJIH, SIKI OyyTh €KCIIOHYBaTHCS Mij yac Mi3Himmx 3axonis. [Ipu oMy Oparu-
METhCSl MUCbMOBUH J103B1J1 HA €KCTIOHYBAaHHS IIUX ICTOPUYHUX M1aM’ITOK.

3axou MPOEKTY CYNMPOBOIKYBATUMYThCSACh YCHUMH OIIUTYBaHHSIMH Ta aHKETYBAaHHM IXHIX BiABiIY-
BayiB.

3 omIAay Ha KapaHTHH ¥ Ha JIOTIKY IJIaHYyBaHHS MPOEKTY HA MEPIIOMY eTari HOro MmiAroToBYi aKTHB-
HOCTI BiI0yBalOThCS B OHJIAMH-TIIONIHHI.

VY BepasiHCbKY ozipa3y micis 3aBepIieHHs (1ocaabieHHs) KapaHTUHY 3aIlIaHOBaHE ITO€JHAHHS BUIIE-
HaBEJICHUX aKTHBHOCTEH MPOEKTY 13 MPE3CHTAIlISIMH IIOHHO BUAAHUX MOHOTPadiit 3 MicbKo1 icTopii «Mix
3epHOM 1 HadTOM, Bij A30BChKOTO MOps 10 KaBka3zy: moptoBi micta cxigHoro [IpumaopHoMop’s KiHIISA
XVIII — mouarky XX cromitrsin?® i «I'perpka rpomaaa ta korcynu ['penii y bepastacsky XIX — modarky
XX cromiTrsan’.

YactuHy opuriHamiB JKepesa 3 MICBKOI 1CTOpii, OTPUMAHHUX BiJ MICTSIH Y XOJi MPOEKTY, TUIAHY€ETh-
cs nepenaru Ha 30epiranss A0 GouaiB LlenTpanbHoro aepkaBHOro kiHoorohoHoapxiBy YKpaiHu iMeH1
I.C. ITimennuHoro, pemrTa x 30epiraTUMeThes y 310paHHAX 3aropi3bKoro HayKoBOIro TOBapuCTBa iM. SIkoBa
Hosunpkoro Ta HaykoBo-mocmigHOTo iHCTUTYTY icTopuuHOi ypOanicTuku. [Tpu ipomy onnpoBani Korii,
3HOBY X TaKH, 32 HaIBHOCTI HEOOX1THUX MTMCbMOBHUX JIO3BOJIIB, OYIyTh PO3MIIIyBaTHCh JIJIS BIJIBHOTO J0-
CTyIy Ha caiTax nux ToBapucts Ta HJII.
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Konstantinova Victoria, Lyman Igor
URBAN PROJECT “WHAT IS YOUR HISTORY?”

Abstract: the report is dedicated to the project “What is your history? ”, which is been implementing by Zaporizhzhia
scientific society named after Yakiv Novytskyi with the support of the U.S. Agency for International Development.
The project is focused on promoting the history of three Ukrainian cities (Zaporizhzhia, Berdyansk and Melitopol).
Key words: city urban history, project, Zaporizhzhia, Berdyansk, Melitopol.
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