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Ilpobrema nepeoyinku cnaduwgunu padsiHcbKoi 006U € Oyjice CKIAOHOIO | CYRepeuausor memoio. 3apas 6enuKy OUcKy-
cito gukauxaromo cnopyou 1960—1970-x. ¥V yivi cmammi agmop, oOHax, 30iicHIOe cHpoby 8IOKpUmMuU HOGUIL wap: no-
CIMMOOEpPHY CRAOUWUHY 8 MeXCaX PAOIHCbKOI enoxu. Basciusumu giokpummsamu € 4imka CKOHOeHCOBaHICMb Cnopyo i
6yodisenv na Iloooni, HAsIGHICMb KOHKPEMHUX MemOo0i8 I nioxodie 3acmocosanux y pobomi 1980-x pp. Apximexmyphi
maticmepni «Kuisnpoexmy» manu 3mocy npayroeamu 6e3 6€3n0cepeonbo20 Ha2uA0y YeH3VpU, apXimekmopu y c8oill
POOOmI UPAXHCANU MINCHAPOOHT MEHOeHYI 8 apXimeKkmypi, a He paodsaHCcbKy i0eonocitn. Cmamms 8UC8IMIIE NOMEH-
YItIHY IOKANbHY 3HAYYWICb YUX He3a8epulenux 00 €Kmis, a makodic NpONoHye 0CMUCTIO8AMY 30y008aHe cepedosu-
e 3a 00NOMO20 KPUMUYHO2O CLOBHUKA QiNocoqii.

Knrwuoei croea: I1oodin, apximexmypa CPCP, MoOepHizm, nocmmoOdepHism, CRaowuna, Kpumepii axocmi, nobyoosa-
He cepedosuuye.

751 Hac Tema PajsTHCHKOTO CO03Y, 30KpeMa, OB si3aHa 3 SIKICTI0 MICHKOTO Cepe/IoBHUIIa, 3a0y10Ba-

Horo tunoBumu OyaiBisiMu 1960—1980-x. pp. OGmyieHi cTiHM, cipi JoBXKene3H1 (acanu, Kaxii,

110 OCHIIAIOTHCS, U 1pKaBl JUTSIUl MalJaHYUKH — 1I€ BCE 3 TI€T €NOXH. 3Aa€ThCs, HECIPUMHATTA 1
3HEBara — I1e CIIPaBEeJIMBE CTABJICHHS J0 CEPEIOBUINA, Y IKOMY HEMPUEMHO 3HAXOAUTHUCS. Y MiKpopaiio-
HaX YacTO HEMa€ KyJIBTYPHHUX 3aKJIaJIiB, BiICTaHI MOXHA JIOJIATH JIUIIIC Ha aBTOMOOLITI, a 3aMIiCTh 3€JICHUX
30H — YacTo mycTupi it kamoxi (Puc. 1).
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Puc. 1. ®oto Tpoeunu 1980-x.
ABTOp (POTO HEBITOMHH.

Puc. 2. Kaura Pobepra Bentypi
1966 poxy «CximagHicTh

1 KOHTPAIUKIIIS B apiXiTeKTypi»
sKa 3aKi1ana TEOpPeTHdHi 3acaau
KPUTHKH MOZIEPHI3MY.

2 Venturi, R. (1977). Complexity and contradiction
in architecture . New York: The Museum of Modern
Art. P. 12-15.

3 Jencks, Ch. (1977). The Language of Post-Modern
Architecture. London: Yale University Press,
P. 41-49.
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Kputnka #f ocMHCICHHS X
npobnem Oynmu Bxke B 70-x pp. y
PI3HUX TEOPETUYHUX BHIAHHIX
CPCP!.

VYTiM, TOJIOBHOK B TOH Yac
Bce Ie Oysna opieHTamisd i Bipa B
MOJICPHI3M, AapXITeKTypHUH Ha-
npsM, 3acHoBanuil y 1910-x pp.
VY TpolKK AOMOBHEHWW, TPOIII-
KM TYMaHi30BaHUH, ajie BiJ TOTO
HE MEHII 3acTapuidi 1 3aHajTo
CHPOIICHUH IS peajiii MiCT KiH-

s XX c1. PagstHChKI MiCTOIUIaHYBAJIbHUKKA HaMarajiucsl pallioHai3yBaTd MiKpOpPalOHH, JaTH SIKOMOTa
OUTBITY KUTBKICTD 3€JIEHUX HACAPKEHB, BIAKPUTOTO MPOCTOPY, OLTBI €()eKTUBHUI TPAHCIIOPT, YiTKIIIi Bi-

3yallbHi 3B’ SI3KH.

Ane y cBiti, Big CIIA no Himeyunnu, e Bke gaBHO OyB yac MIKHApOIHOI KPUTHKH MOJEPHICT-
CHKHUX MPOEKTIB. Y KIIIOYOBUX TEOPETUYHUX poOOTax Oyna ycTaneHa HEPO3PUBHICTh 3B 3Ky MIXK SKUTIIOM

COMPLEXITY
AND
CONTRADICTION
IN ARCHITECTURE

ROBERT VENTURI
s Missoutn f Wodo Art Paperd on Arbhmtkire

1 po60T010. OG0B’ SI3KOBUM CTaJIO 3MIIIyBaHHS Pi3HUX (QyHKLIN yce-

penuni Oynisii abo kBapTaiy. 3a
PoGeprom Bentypi, apxiTextypa
«11e abo 1e» (HampuKiam, KoMep-
uist abo OCBiTa) Majia CTaTu apxi-
TEKTYpOIO «le 1 1e» (KoMmepiis 1
OCBITa), a BIJJOMHI BUpa3 OFHO-
ro i3 3aCHOBHUKIB MOJEPHI3MY
Mica Ban nep Poe «less is more»

3minuTHCS Ha «less is a bore»? (Puc. 2). Tpoxwu mi3Hire, iHIINA aMe-
PUKAHCBKUI apXiTEeKTOp-KpUTHK, Yapip3 JKeHke, Oyle KpUTHKYBaTH
BenTypi 3a HaATO CUIIbHE HACIILYBAHHS MOJCPHICTCHKUM TPAJULIAM 1
MPOIMOHYBAaTUME I11€ OLTbII KPUTHYHUN, CAMBOJIIYHUNA 1 MOBHO-OPi€H-
TOBaHMH miaxia a0 apxitekrypu’® (Puc. 3).

Puc. 3. Knura Yapns3a [xenkca «Mosa

MIOCTMOJIEPHOI apXiTekTypm» 1977 poky, ne.

10

THE LANGUAGE OF
POST-MODERN ARCHITECTURE

CHARLES JENCKS
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Puc. 5.
HetanbHuil nuaH
po30ymoBu
ITonony

1968 poky, nnan
nepeOyIoBH.
Kuis:
ByniBenpHIK
1982.
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HerarusHo cripuiiManucs MPOEKTH KOIFOBaHHSI, TOBTOPEHHS Oy/IiBelb, BIJICYyTHICTh XapaKTepHUX JI0-
KaJTbHUX JIeTaJIel 1 CeHCIiB. 3B 30K JIFOJMHY 1 BYJIHIII, a HE aBTOMOOUIS 1 MPOCTIEKTY cTaB KitodoBUM. O0-
JTyMyBaHHS 1 BUOIp MICIIeBHX, HE IPUBHECEHHX PILIEHB I10/I0 MaTepialiB, KOHCTPYKLiH, GOpM 1 KOIbOpiB
Oy BakmuBumu*. HoBi miixoau Oyiu Ha3BaHi MOCTMOICPHOIO apXiTEKTypOro®.

KonrekcTyamizyroun 110 KOHTPAUKIIIIO B HAIIUX Peallisix, Malo HaMip pO3MIISTHYTH €KCIIEPUMEHTaIbHI
MPOEKTHU paJstHCBhKOI apxiTektypu 1980-x pp. y Kuesi na [Tononi, siki € 41 He MepIIMMU BUPAKEHHIMU HO-
BOT apxiTeKkTypHoi Teuii moctmoaepHizMy B CPCP. ¥V mexax 1i€i cTarTi s Xo4y coKycyBaTHCs Ha IPOEKTI
YOTUPHOX JKUTIOBUX KBapTajiB, 30ynoBanux y 1983—1993-x pp. na micueBocti [1noceke Ha Ilogomi 6inst
cranuii metpo «Tapaca LlleBuenka» 1 BUSBUTH IXHIO LIHHICTH JUJIsl HALLIOTO Yacy.

[Toxin Bigomuil ganexo 3a Mexamu KueBa 1 Mae JaBHIO 1CTOPIiO, aje HAC I[IKABUTh OCTaHHS TPETUHA
XX cr. Y 1e#t yac MiCTO CUCTEMHO 3aiHsUTOCS BUPIILIEHHSIM Ipo0ieM 3acTapinoi iHppacTpyKTypH i 4yepru
Ha XuTII0. [0N0OBHIM YMHOM 11e OyB PO3BUTOK HOBHUX TepuTOpiii 3a ['enmmanom 1967 p. — JliBoro Oepera,
O6omnoni, AkagemMmicteuka, Bunorpanaps. LlenTpanpaa yacTuHa MicTa A€UIO 3aiUINANacs 1o3a yBaroio,
amwke B 1950-x pp. Oumbmmicts TepuTopii Oyia Bxke BimHOBIEHA 1 mepeOymoBaHa (Xpemaruk i HaOmrKeH1
BYJIHIII ).

[Teprmri kxpoku A0 BiHOBIEHHS XXUTTEAIsUTbHOCTI [lomommy micns BiliHM posnodanucs B 1968 p., konn
iHcTUTYT «KHiBrIpoekT» mpencraBuB miaH pekoHCTpykiii [Tonomy. [1nan nependauaB kapauHaIbHI 3MIHU
B IUIaHYBaHHI paiioHy B nyci ineit Jle KopOy3be, 31 CTBOpEHHAM Mepesxi 3€JICHUX 30H 1 BUCOTHHUX OyJliBeIb
1o 17 moBepxiB, a TakoK 30€pEKEHHSM JIMIIIE HAOLIBII BUBHAYHUX MaM’SITOK, X04a BXKE i paJTHCHKOTO
nepioay, HanpuKiaa KiyOy «XapdoBuk». CTapi KBapTaiu MEPETBOPIOBAINCS Ha BIIKPUTI MOJABIP’ ST HOBOTO
cycniiabcTBa. s nporo, 3a miaHoM, 3HOCHIIacs Maibke Best poHOBa 3a0y0Ba, TOOTO Oy/IiBiIi, HE BU3HAHI
nam’siITKamMH, aje sKi y CBOi Maci CKJiaiarTh o0pa3 Bynuib KiHus 19 — noyarky 20 cromnits (Puc. 4, 5)
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Puc. 4. leranpHauii miaH
po36ynosu [Tomomy

1968 poxky, Bua Ha
CrapokuiBcbki ropu. Kuis:
byniBenpauk 1982.

Habepexcnas [dnenpa or Mourosoi naouwadu do ya. epoeg Tpunoass,
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8 Xponounorist po3Butky Metpo. (n.d.). Retrieved
March 8, 2019, from http://www.metro.kiev.ua/
node/250.

® Jlocunkuii, YO., Bnacosa, T. (1991). Kuesckuii
TTomoma — aBosronust ueHHOCTgﬁ. YV Apxumexmypa
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Puc. 6. IlpoxnaganHasa METPO

Tapaca llleBuenka i OymiBHUIITBO
notyxHoctei KuiBminny, 1979uit pik.
ABTOp (OTO HEBITOMUIA.

Puc. 7. ®oto y cTopoHy

M. Tapaca IlleBuenka Haj JiHi€0
MeTpo, panHi 1980-Ti,

Byl KocTsiHTHHIBCBKA.

ABTOp (OTO HEBiTOMUIHA.
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[Ticst mpe3eHTaIlil 1eTaTbHOTO IJIaHy PEKOHCTPYKIIIT IMOYaIrcs JOBTi 1e0aTh MiXK 3aXUCHUKAMH ic-
TopuuHOi criaamuHu (HoBocTBOopeHi Y TOITIK) i Bi3ioHEepChKUME apXiTeKTOopaMu iHCTUTYTY «KuiBmpo-
exT™. Jluckycii mpuBenn 10 HapopkeHHs B 1974 p. HOBOTO POEKTY METANBHOTO TUIAHYBaHHS IIEHTPY MICTa.
VY crarti 1991 p. cynepeunusi ceoroani «pexoncTpykropu [logomy» FOpiit Jlocuipkuii 1 Tetsina Biacosa
MpUraayBaju 1eH npouec: « Yowce ¢ 1974 p. nosuii npoekm 0emanbHo20 NAAHYBAHHS YeHMPY Micma nepeo-
bauas «opeanizayilo OXOPOHHUX 30H NAM SIMOK apXimeKmypu, iCmopii ma Kyiemypu 3 0CoOIU8UM pedlcu-
Mom 3a6y006ur, a 6 1977 p. «mepumopia Ilooony 6yna oconouiena 301010 pe2yno8anHs 3a0Y008uU 3 Memoro
MAKCUMATILHO20 30ePedCeH sl ICMOPUYHO CHOPMOBANO20 8UNIADY YbO20 CEOEPIOH020 pallony micma’y’.

AJe B 1eif e Yac BIAKPUTHM CHOCOOOM OyayBasld METPO, pyHHYIOUH «BETXYI0 U MaJIOLEHHYIO 3a-
crpoiiky». Cranuii «[Tomrosa [Tnomay i «YepBona [Tnomra» (3apa3 «KoHtpakroBa muiomay) Oyau BigKpH-
Ti B 1976 p., a cranuis «Tapaca IlleBuenka» y 1980 p.* (KuiBcbkuii MmerpononiteH, 2018) (Puc. 6). Uepes
yBech [lomin mpodir myctup. I3 KortpakToBoi miomti MmoskHa Oyiio modauntr 3epHocxoBHIne « KuiBMiinHay
Ha OJIeHIBCHKii, a HaBKOJIO Oy cTapi OymiBIIi, IO HE PEMOHTYBAJIHUCS MBCTOMITTA. T1 % apXiTeKTOpH 3a-
3HAYAIOTh, MO «/[o cepedunu 80-x pp. icmopuuna 3a0y0osea [lodony nputiuiia docums nopioinoio, a numo-
Ma 6aza pationy 6 po3oy0osanomy micmi smeHwunacs. /Jo ybo2o uacy 3a2anom oQpopmunacsa cpomaccvKka
OYMKQ, 5IKa CMAGUmb YiHHICMb ICMOPUYHOT CRAOWUHY 3HAYHO GUUje 34 AlbMepHamusu ii 36epedicenHs»’
(Puc 7).

OHOBIIEHUM TPOEKTOM JeTanbHoro ruiany llomomy mepenbauanacst perenepailist 0aratb0Xx KBapra-
niB, 1 B 1977-1979-x pp. moyanocs npoekTyBaHHs. Y mpolieci Oya0 3aAisiHO BI apXiTeKTypHI MalCTEpHI




10 Cremun, A. (1989). Keapran B-14 Ha ITomorne.
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Puc. 8. Ilnan Iogomny 3 mo3HaueHUMHU
KBapTaJlaMH HOBOi 3a0y/10BH, KiH. 1970-X.
Apxis IOpis Hlanaupkoro.
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«Kwuisnpoekry». Ilepma xomanma — B. Posentepr, C. 3axapuenko, B. IOnina, H. Titosa, XX. Konux,
A. IIBsax — npoextyBana 3 kBapranu Mix BynuisiMu CkBoponu, [louaiinuacskoro, Bonockkoro 1 Xopusa

(E-8, JI-8, 1-7). (Puc. 8)

Jpyra xomanna — 1O. anaupkuit, FO. yxosiunwuii, T. JIazapenko, JI. Mopos, 1. IlInmapa — nmpoexTty-
Baja 4 kBaprajau MK BynuisiMu KupuiiBcbkoro, O60moHCchKoI0, Mexuripebkoio Ta OneHiBebkoro (B-14,

B-15, B-14, B-15)" (Puc. 9).

Kpim kBapraiis, 3a IpOEKTaMH LIUX CAMUX KOMaH apXITEKTOPIB 3’ IBWINCS 3 JUTSIYl CaJ0UYKH, IIIKOJIA
b 9

1 OyniBins 6aHky Ha [lomToBii miomi.

i mpoekTu rpanu NeBHy poiib y TorouacHoMy OyaiBHULTBI 17151 Bcboro CPCP. ¥V 1984 p. npoekT ko-
manu 1O. [llananekoro oTpuMaB JIMIIIIOM Ha OTVISIZII BCECOIO3HUX MPOEKTIB, a B 1989 p. OyB mpezacranie-
HUil Ha BUcTaBkax y Kpakosi i Codii. Ane uyu Oynu 11i BUCOKI OIIHKHM BUNIPABAaHUMHU?

CroromHi B pi3HUX KpaiHax € ¢axoBi oprasizariii, sKi
PO3pOOHITH 1 BUKOPUCTOBYIOTh CHCTEMH OIIIHKH MiCTOOY-
niBaux npoektiB. Design Council UK — nie incTHTy1Iis, SiKa
oimpie 20 pokiB y pisHHX (GopMax Mparroe 3 BUBYCHHIM
MiCTOOY/IIBHUX MTPOEKTIB 1 JorToMarae OpUTaHCHKUM MYHi-
[UIATITeTaM 00MpaTH HalKpaIlli apXiTeKTypHi pilleHHs .

3maeThes, 10 IXHi Cy4acH1 KpUTepii BapTo cripoOyBaTH
3acTOCyBaTH 1 10 OUIbII cTapux mpoekTiB. Lle gae 3mory
Mo0aYuTH, 110 MPOCKT BiAMOBIaB HA MMUTAHHS, K1 TOYaTN
CTaBUTHCS 3HAYHO TIi3HIIIE, 1 BiIMOBITHO BUIIEPEIUB CBil
Yyac B OCMHUCJIEHHI i EPETBOPEHHI MICHKOTO CEPEIOBUILIA.
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Puc. 9. «Ilpsama» akcoHOMeTpist 4 KBapTaiB.

Apxis IOpis Hlanaupkoro.



12 CABE Design review. How CABE evaluates
quality in architecture and urban design. (2006).
London: CABE, 2006.

Puc. 10. ®oto yniBepmary Ha TpoemuHi,
1991 pik. ABTOp HeBimOMHUiA/
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MokHa 3aIUTaTh: 94 JEMOHCTPYE MPOEKT, IO 0COOIMBOCTI MICTOOYAIBHOTO KOHTEKCTY BUBYCHI 1 3p03y-
Mii? Yn inenTrnhikoBaHO HAWBAKIIMBIII OCOOTUBOCTI JUISTHKH 1 UM BpaxoBaHi B TPOEKTI ITi 0COOIMBOCTI?
Uwu mokpariye mpoeKT CyCIiJIbHE XHUTTA B paiioHi? SIkuil eekT BiH Mae€ Ha MOBCAKACHHICTh TOPOASH?
Sxuit 1oTO BHECOK y KUTTEMISIBHICTh MicTa? UK JOCTaTHRO YiTKO MOAUISFOTHCS TPOMAJICHKI Ta MPUBATHI
npoctopu? Uu 3po3ymino, sik BOHH OynyTh (yHKIiOHYBaTH?'?

ATne Ha 10/1a4y XO4eThCs MOCTABUTH M JIEUIO 1HIII MUTAHHS: 110 Take MICTOOyaiBHA SIKiCTh st Kuesa,
st [lomomy? nst Kuiscbkoro [Togony B yMOBax KiHIIS paJsTHCHKOI CHCTEMH, 3 XPOHIYHOIO HECTAYCIO Ma-
TepiajiB, 0cnableHor0 EH3YPOI0 i HU3LKOO 3aIliKaBIEHICTIO JItoAeH B poOoTi? | mutanHs, sike BMOTHBO-
BY€ MOMEPE/IHI: YOMY MU MOXXEMO HaBYUTHCS B KMIBChKOI apxiTekTypH 1980-x pp.?

Came crienudika mporecy OyaiBHunTsa B mi3Hid YPCP (i 6ubIocTi iHmmx Kpaid couradbopy) 6araro
B YOMY JIO3BOJIHMJIA CTATUCS MOAIIBCHKUM KBapTalaM.

3aMOBHHK — KHIBCHKHI MICbKUI BHKOHKOM — Ma€ 3BECTH JKUTIIO, /K€ CTOITh Uepra 3a KBapTUPaMH 1,
SIK 3AMOBHHK, BiH HE Ma€ KOJHUX KOHKPETHUX BUMOT JI0 BUVIATY 1 pOpMH Oy/IiBeIb, aJ)Ke HE Ma€ B IIbOMY
kBaiikamii. 3 orsay Ha Te, mo «KuiBnpoekr» i «KuiB3HIIEID» Oymu maiike MoHOMoicTaMu y cdepi
MICBKOTO OymyBaHHS, yci 3aMoBIIeHHS BiJ [HcTUTYyTy ['eHIUTaHy 1 MICHKBUKOHKOMY TIPHXOIMIIN OIHIH i3
JIBOX oprasizaiiiii. OTxe, apXiTeKTOp MaB 3MOTY MPAIIOBATH JIMIIE ITiJ €TiA0I0 OAHI€T 3 IMX 1HCTUTYIIIH.
AJie BcepearHi TOJIOBHHUM apXiTEKTOpP MPOEKTY OTPUMYE CBOOOIY 3a{yMy 1 3aXUCT IIE0 IHCTUTYILEIO BiJl
abcypHOI KPUTHKH, HEKOMIIETEHTHOCT] 3aMOBHHKA TOLIO.

BomHouac oOMmexxeHHs OyiaM 30BCIM
IHIIIOTO POIY:

* YV apxiTekTopa Ha pyKax OJUH ajlb-
OOM KOHCTPYKIi (IIEPEeKPHUTTIB, CTiH
TOIIIO), BaIll MPOEKT BiIMOBISAIOTHCA (i-
HAHCYBATH, SKIIO BH OyIy€Te HOTO 3 HETH-
MOBUX €JIEMEHTIB, 00 1€ 3a10pOT0.

* Misimis BUMarae 3aKpuTi KBapTajH,
100 3J0YMHEIb HEe MII' BTCKTH BiJ| IIOI'OHI,
a JemapTaMeHT €KOHOMIKU BHMarae Oyny-
BaTH JIMIIE BEJIMKI Mara3uHU-yHiBepMarH.

* SlkicTh MarepialiB, SIKy BH MOXKETE
OTpPHUMAaTH, HAMHMKYA 3 MOXKIIMBHX, & PO-
OITHUKM 1 TIAPSAAHUKKA HE BMOTHBOBaHI
MPAIfOBaTH Ha COBICTb.
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13 IManamekui, FO. (15 Bepecust, 2018).
IMepcoHasbHe CITITKYBaHHS 3 ABTOPOM.

14 CmupHoBa, V. (3.08.2018). Kak 8 1979 rony

B MockBe nepeiBUHYIU J0M Ha 33 MmeTpa.
Retrieved March 8, 2019, from https://realty.rbe.ru/
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Puc. 11. Pyian
HeoOyI0BaHOTO

IuUTS4oro caaka, 2018.
®oto — [Opiii [lanapKuii.

Puc. 12. Tnan 3HeCcEeHUX
OyniBessb 1 THX,

110 TUTAHYBAJIOCS
36epiraru, 1970-1i.

Apxis HOpis Hlananpkoro.
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VY 1ux yMoBax He JTyKe MPOCTO CTBOPIOBATH SIKICTh, TyMaTH Ipo Jirofei. TyT Ou B3araii «moch moly-
JyBaTH». AJie ®apTyBallu Tak: «/[inumu Ha 3axucmi npoekmie Ha micmo06yOieHill padi, Kpim crasu, 6y10
Hiu020»".

MosxnuBo, came uepe3 OaXkaHHS CTaTH B PIBEHb 3 IHIIMMH BIIOMUMH MaliCTpaMH-apXiTEeKTOpaMH, aB-
TOPH MOJIBCHKUX IPOEKTIB CTBOPHJIN CIIPABKHI MPUKIAIN HE PaTHCHKOI TUIIOBOT 3a0y/10BH, a TOroyac-
HOI MDXKHapO/HOI Teuii MOCTMOAEPHI3MY, OOIPYHTOBAHUX 1 CUCTEMHMX CIIOpYJ, aHcamOmiB sxoi B Kuesi
6inbie nemae (Puc. 11).

VTiMm, KO 111 TPOEKTH HE BUTPAJU KOHKYPC Y MOCKBI, 3 BEIMKOIO BIPOTiIHICTIO, BOHH O HIKOJIM HE
OyM Ccropy/IKeHi, a/pke IM 3aKHUJaiocs TIePEeBUKOPUCTaHHS MaTepiajiB, 3aHU3bKa IIJIbHICTh, EKOHOMIY-
Ha HEJOUIBHICTh COIIaIbHOrO 00CIYrOBYBaHHS 3 TAKUMHU MAITMMH TUIOMAaMU. BaXKIMBO HAaroiocuTy, mo
OKpeMi CIENNPOEKTH TOTO Yacy, 3BiCHO, BUPAXKAJIH 33aJyM apXiTEKTOPiB, ajie Oiiblia yacTuHa pobotu Oyna
JIMIIE TPUB’SI3KOI0 TUIIOBUX MPOEKTIB A0 Pi3HUX TepUTOpii Micta — ObomnoHi, Tpoemunu, XapKiBCHKOTO
(Puc. 10).

MorkHa CTBepaKyBaTH, 110 1e Oyia HaiBHINA SKICTh MPOSKTYBaHHS CEpPEIOBHIINA B TUX YMOBaX, sKa
30 pokiB ToMy CTBEpIHO BianoBinana Ha cydacHi nutanas CABE.

PeBanopwusariist ik CBITOBE SIBHIIE TIEPEOIIHKU CTApOTo Oyiia HAI3BUYAHO BaKIMBOIO TEMOTO JIJIS ap-
xiTekTopiB. TorodacHa cynepewinBa peKOHCTPYKIIist IIeHTpY MocksH (By:1. [opekoro, rip. Kaninina, HoBuit
Ap0ar) npu3Bena 10 HOSIBU Pi3HUX BCECOIO3HUX KOH(EPEHIIiH, CTaTell Ha TeMH MiCTOOYIiBHOT CIIa {IHHA .

[TpoGnema HEBIAMOBIIHOCTI CTaHy ICTOpUYHUX OyNiBEb 1 Cy4aCHUX BUMOT JI0 KHUTJa CTOsUIa HA TO-
psaaxky aenHomy. Y Kuesi 1ie nepepociio B 60pote0y icropuyHocti «Ilomomy» 1 paasHChKOi MOAEPHOCTI.
3rajjadi BHILE CYNEPEYHOCTI HE JaBaJIM MOXJIMBOCTI IPUWMATH MPOTPECHUBHI PIIEHHS 1 TajJbMyBal sSIK
peMoHT, Tak i po30ynoBy [logony (Puc. 11, 12).




15 Barthes, R. (1986). Semiology and the Urban.
In The City and the Sign. New York: Columbia
University press. P. 88-98.

Puc. 13. KyroBa arntexa,
¢dorto 1980-x.
ABTOp HEBITOMHIA.

16 Coenun, A. (1989). Kapran B-14 na [ogorne.
Y Apxumexmypa CCCP (1-2). Mocksa:
CTPOUMBJIAT, C. 36.

17 Gadamer, H.-G. (1975). The Ontological
Foundation of the Occasional and the Decorative. In
Truth and Method. London: Sheed and Ward. P. 49.

MicTo: ICTOPISI, KYNIBTYPA, CYCTINIbCTBO Ne 6 (1)

L5 cutyanis Kyxe Harazxye rmnpo-
Onemy, siky o3BydyBaB Poman bapr
mono Pumy, ne cemanTMyHa mepe-
BaHTAXXCHICTh CEPEOBHINA HE A€
3MOTH MICTOIUIaHYBaJIbHUKAM TpH-
WMaTH palioHaNbHI PIIEHHS 00
fioro po30ymoBu'’. CHHOHIMIYHO
Bapty y BcTymi g0 crarTi B «Apxu-
tektypa CCCP» 1989 p. apxitexro-
PH IIUCANHN: « Y KOKHCHO20 €805 «uac-
moma yceioomaenHsy cebe K IaHKu
€0UHO020 1aHyio2a icmopii — icmopii
He KHUMCK080I 1 He my3etinoi. Haticknaouiuumu, He3iveHHo nepenyiemeHumu KOpeHamu 3 €OHani cb0200-
HIWHIL THMeNeKmyaibHO-no0ymosutl 00c6io i OYXO08HICMb, HAKONUYeHA NOKOMIHHAMU. | Xmo 3HA€E, AKUMU
oyu 6 mu, AKOU He CUOLNU OTMbMU HA CIMAPUX YABYHHUX NAPKOBUX JIABKAX, He DIeanu No MepeiCUusHUM pe-
wimkam naskono oepes Ha Xpewamuxy? LL]o sminunocs 6io mozo, wjo 3amicmv IUMuX ypH 3 MacKapoOHAMU
menep bemonni yuninopu? » (Puc. 13).

«Cnouamxy 3HUKIU oKpemi 6younKu, nomim cnopodicHiau yini keapmanu. Ha ouax ghopmyeasca cyuac-
HUL KYTomypHUll wap — 2ycenuyi 6y1b003epie mpamoyseaiu maspoeany yeany-3ali3HaK, VIaMKu pisvoie-
HO20 0yba, mabauuku cmpaxosoeo mosapucmaa « Penixey, aucmu, pomoepaii. Jloou noixaru 8 «3a0Hi-
nposcbKy oanedinby. Tyou, oe y xeapmupax «cminxuy 3 J[CII, 6younku 3 naneneii y pummi 6apabauno2o
0poby. «... ye, negHo, moti camuil aic, 0e Hemae HcoOHux imen i naze. Lixaso, needice s medxc empauy ceoe
im’s? Meni 6 yvoco ne xominocs!» Jlvric Keponny'®.

Lle#t macax amesnoe TaKoX J0 POOIEMH IEKOPY i OPHAMEHTY SIK SIBHINA, 110 MalKe 3HUKJIO B TEXHO-
KpaTH4HY paJssHChKY 100y. 3HHUKIIO, aJKe HOMY He OYII0 KOIHOTO PaIioHAIBHOTO O0TpyHTYBaHHS, 11e OyIia
BHUTpaTa KOIITIB HA «HM3JIUIIECTBAY, K KIACUIHUN JeKOp OyIMHKIB iIMEHYBaBCs y BioMiil moctanoBi «O0
YCTpaHEHUH W3JIHIIECTB B IPOSKTUPOBAHUN M CTPOUTENBCTBE» 1955 p. Ase un ne NilCHO «U3/IHIIeCTBa?

I'anc-T'eopr 'agamep y cBoiii poboti «IcTuHa 1 METO» HamUcaB PO OPHAMEHT TaK: «Apupooa oe-
KOPYBAHHSA NONAAE Y CIMBOPEHHI 080CMOPOHHbOI Mediayii; moomo npumscHeHHi yeaeu 2nia0aua 0o ceobe,
oo 3a008iNbHUMU 1I020 CMAK, d NOMIM 8i08epHEHHs 8i0 cebe 00 3a2albHO20 KOHMEKCIY HCUmms, sKe Ys
oexopayisi cynpogooscyen’’.

3maeThes, M0 TOCTPOTA MPOOJIEMH Ty’Ke TOHKO Oyia BildyTa apXiTeKTOpaMU: BIJICYTHICTH «IEKOPY»
BeJia /10 3HUKHEHHsI IHTEPECy JIIOACH O CepeloBHINA KUTTSA B MicTi. OTOTOKHEHHS ceOe 3 paJsTHCHKOIO
JIOMUHOIO JIaBAJIO JTy)KEe MaJIo JKUTEISIM HOBHX palOHIB, sIKi MOTpAIuIsuid B Oe3iMEHHE CepeloBHINa, 10
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Puc. 14. ®oTo yacTUHH IBODY,
3aBepuIaibHi podoTH, 1989.
Apxis IOpis Hlanaupkoro.

Puc. 15. ®oTo yacTUHH IBODY,
1990-Ti.
Apxis IOpis Hlananpkoro.

MicTo: ICTOPIA, KYNIBTYPA, CYCNINbCTBO

pO3TATANOCS HA KiTOMETPH HABKPYTH. IXHiif KOH-
TEKCT OyB MiIIaHUMU TYCTUPSIMH, ac(haTbTOBaHH-
MU JIOPOTaMH 1 OJJHAKOBUMH ITiJ1 13/1aMH.
HatomicTh, HaBaKIMBIIIMM JIJIS1 TIPOCKTaH-
TiB Oys0 (OpMyBaHHS CEpeAOBUINA CHIBMIpHOTO
JIFOAIMHI, TAKOTO, SIKe O 3apsKaio JIOIUHY eHep-
ri€l0 UIS JKUTTA, JABaJIO MICIle 1 IS BIOIIOYMH-
Ky, 1 Juig cropty. IIpocTip maB 6u HajuxaTH, a He
BHUKJIMKATH amnariro B JIIOAUHU. [{iHHICHI yCTaHOB-
KM IIMX KOMaH]I JIFOIeH CYTTEBO BiIPI3HSIUCS BiJl
KJIACUYHOTO MiIxoay B Toii 9ac (Puc. 14, 15).

3aHypeHHS KOMaHIU TPOEKTYBAJIbHUKIB Y
3Ha4YeHHs, XapakTepHi pucu [logomy, skuii Biapi3-
HSIBCS BiJ] YChOTO 1HIIIOTO MiCTa, J1aJI0 KOHKPETHI
pe3yNIbTaTH B IPOEKTYBaHHI:

- hopMyBaHHs IpiOHUX KBApTaJIiB, IKI MOXKHA
MIPOXOJUTH HACKPI3b;

- (hopMasbHE 1 3MICTOBHE 30€pEKEHHSI iCTO-
PUYHHUX BYIHUIb, (GPOHTY 3a0ynoBH (MiIIOXinHA
BYJIMIIA Ha MicIli Bynrapcekoro npoByinka);

- CTBOPCHHs BOYJIOBaHUX 3aKiIajliB 00CITy-
rOByBaHHA, Kade 1 MarasuHiB MiKpO-MaclITady
(100-200m?);

- 3HIDKEHHS BUCOTHOCTI Ommk4e o ropu Lle-
KaBUIA JUIs1 30€PEIKCHHS KIIACUYHUX BUIiB Ha Ku-
1BCBKi TOpH;

- iHTeTparis OyaiBelNb, SKi MOYaTKOBO IIaHY-
BaJIoCs 3HECTH, Y HOBY 3a0y/IOBY, 5K 11€ POOMIIOCS
Oararo CTOJNITH paHime. 3HIWKEHHS MTOBEPXOBOCTI
y TOYKax JIOTUKY CTaporo i HOBOTO;

- ¢apOyBanns nermisHUX (acanis, mo Oyio
3BHYHOIO MIPAKTUKOIO B KUIBCHKUX JKUTEIIB KiHIIS
XIX cT., K110 iM He BUCTA4YaJIo KOIITIB HA THHBK.
Taxi O6ynismi popmytots Bepxniit 1 Huxwiit Bany,



Puc. 16. T1indip KoIbOPIiB OMHOTO
3 KBapTaiB.

¥ Ianaueskuii, ¥O. (15 Bepecus, 2018).
IMepcoHanbHe CHiKyBaHHS 3 aBTOPOM.

Puc. 18. Cxema Bi3yajbHHUX 3B’SI3KIB
3abynoBu. Apxis FOpis Ilanaiproro

MicTo: icToPIS, KYNbTYPA, CYCNINIbCTBO

18

(Puc.16).

Ne 6 (1)

Spocnasceky 1 lllexkaBumbky Bymuii. [1inbip xombopiB
BIJIMOBITaB THIOBMM KoOJbOpaMm OymuHKiB Ha ITomomi'®

Taxox OyB BUKOPHCTAHUH ITOPOTHH, ajie HaliHHUN
1 BUpa3HO MICIIEBHH KOBTHH KIIIHKEP Y MOILEHHI, SIKHH
IIOCTYIIOBO 3HUKAB 13 BYJIMIIb MiCTa.

CyuacHuil CBITOBUII KOHTEKCT, SIKHH 3a 10IIOMOTI'0I0
YOPHO-OUTUX MepeipyKiB yropchbKuxX, (PpaHIly3bKHX 1
ABCTPIHCHKUX apXITEKTYPHHX JKypPHAJIiB MOTPAILIAB 1 10
KueBa, BIuIMHYB Ha IPOEKTYBaHHS:

* BiIXi BiJ] aBTOMOOWUICIICHTPUYHOTO ILUIaHYBaH-
HS — 3aKPUTTS JOCTYITYy TPAHCIIOPTY y ABOPH, OKPiM Ma-
JICHBKHMX TOCTHOBHX MICIIb JUTS AapKyBaHHs Ha 10 aBTo;

* CTBOpEHHS HEPYHKIIOHAIBHUX CIIEMEHTIB cepe-
JTOBHIIA: apOK, KOJIOH, TPOIILJICH, TiaifoMiB JlaHmadTy;

* KOKHa OYIIBIS TIPOEKTyBaJlacsi OKPEMHM apXi-
TEKTOPOM KOMAaH[I! JIJIsl yPI3HOMaHITHEHHs 3a0yIOBH i 3a0e3neueHHs] MaKCUMalIbHOI CBOOOIM CaMOBHpa-
KEHHST;

Puc. 17. ®oto niTHROTO IBOPUKY Ha Jaxy OoinepHoi, 1989-uii.
Apxis IOpis ananpkoro

* CHUMETpHuHI i acuMeTpuuHi popmu
(acanis, siKi He MOBTOPIOIOTHCA 1 (opMy-
FOTh OAJIKOHM # JIOIXKIT;

*  MPOCTOPHU ISl CTILIBHOTHU: BIAKPUTIL
JIBOpH, JIaBU HABKOJIO J€pPEB 1 MiKpo-ami-
Tearp Ha cxoaax OoinepHoi (Puc. 17, 18).

I{ikaBo, 10 HOBI PIllICHHS HE 3aJIUIIH-
JHCS T03a yBaror KpUTHUKH. Lleil mpoekT
OyB crpuiiHATHI MO3UTHBHO. Ha TOi#l wac
y Kuesi nisB HaykoBo-1ocimiqHUIIBKUI 1H-
CTUTYT TEOpii Ta icTopii apXiTEKTypH 1 Mi-
CTOOYIyBaHHS, TpAIiBHUK SIKOTO 1 aBTOP
crarti 1989 p. Onekcanap Chein MHcaB:



Puc. 19. dorto makety 4-0X KBapTalliB, BU.
Apxis Opist Hlanaupkoro.

19 Cremun, A. (1989). Kapran B-14 Ha ITomorne.
Y Apxumexmypa CCCP (1-2). Mocksa:
CTPOUUSBIAT, C. 41.

20 Vattimo G. , (1989). The End of Modernity, The
End of The Project. London: Journal of Philosophy
and the Visual Arts.

MicTo: ICTOPIA, KYNIBTYPA, CYCNINbCTBO

Puc. 20. doto makety
4-0X KBapTaiB,

BHT 3
KocTsaHTHHIBCHKOI.
ApxiB IOpist
Tamanpkoro.

«Cb0200Hi, KOMU NOMPIOHO HAOONYIHCYBAMU 32a5He, | He MIIbKU 8 apXimeKmypi, — 0OHIEL 8071i Hedo-
cmamuvo. T[lompibno makosc Haguumucs opmyniosamu yini, a 3Ha4ums — 008e0emvCsi CMAsUmu nu-
manna. Hawi aemopu ye 6iouysaroms cocmpo. Ckaaonicme ixuix obpaszie, €, mabymo, HAUACKpPAGIUUM
BUPA30M NEPEKOHAHOCMI, WO Yac 00el, KI He 0OMANCYIOmb cebe NUMAHHAMU, Oe3N080POMHO MUHYE '’
(Puc. 19, 20)

Taxke TpakTyBaHHS, O4€BHIHO, OYIIO CIIPOOOIO MIEPETIISIHYTH yCTaJICHY MPAKTUKY OyTiBHHUIITBA, JIE apXi-
TEKTOPH HE OyJIM MUCIIHTEISIMH, MUTIISIMH, COIIATbHO BiNOBIIaJIbHIUMH JIIOIBMH, a 1TH)KEHEPaMH BEITHKO1
1 BIYHOI cucremMu PagssHChKOTO COI03Y.

JlxianHi BarTiMo cTBep/pKyBaB, 1110 TOJIOBHOIO IPO0JIEMOI0 B IOCTMOAEPHUHN Yac (KOHAMIII) € Te, 1110
HEMOYKJIMBO O1JIbIIIE BiICHIIATUCS J0 «peaTbHOCTEH» €THIYHOCTI, TPYII, pac, AepKaBH, y SKUil O TO HE
Oys10 HAIBHUH cOCi0. ApPXITEKTOp, SIKUW CTBEP/DKYE, 10 BiH BIICUIIAETHCS A0 CHUIBHOTH, HACTIPABIi BXKE
HE Mae 31aTHOCTI 11e pooutu. ToMy «HOBa MOHYMEHTAJILHICTH) € HEOOX1THOIO: CTBOPEHHS MICTa, /1€ KOKEH
yni3Hae caM cebe. BinOyBaeThbcs 1€ HE NuUIIe 3aBASKU CHUIBHUM I[IHHOCTSIM, a i TOMY, LII0 CE€PEJOBHILE
HallOBHEHE MEBHUMHU 3HaKaMU. AJle 11€ He 3HaKH, 10 3 SIBIAIOTHCA TYT 1 TaM, Haue MaM ITHUKH, a 3 KOH-
KpeTHHUX MPHUYMH 3HAXOAATHCSA Ha MICLI BiJl CAMOT0 MOYaTKYy, CB1IYaTh MPO CKJIAJHICTh 1 6araro3HauHICTh
npoctopy?’. Tomy amnensiist 0 HOCTANIbIi 32 YUMOCH BTPAYCHUM Yy MICTI € IOCUTh CYHEPEUITHBOIO TEMOIO,
aJyie KpoK JI0 CHCTEMH 3HAaKIB 1 3HAYEHb, SKi TIOB’3yBaJI HOBUX JKUTENIB 1 HOBHH MPOCTIp 31 cTapuM, OyB
3pobnennii (Puc. 21, 22).

L{inHicTh IBOTO POEKTY Oyi1a HiBEIbOBaHA pealisiMu OymiBHUITBA i KopucTyBaHHs Mi3HEOro CPCP.
Bynunku, mo He nepeOyBany Ha 00Ky SK I1aM’ SITKH apXiTeKTYpH, HUIIIKOM PO30HpaIncs Ha LNy MicIie-
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Puc. 22. Tenepanbuuii 1ian 4 KBapTaiB.
Apxis IOpis Hlanaupkoro.

2 [Hananekwit, FO. (15 Bepecust, 2018).
IMepcoHasbHE CITITKYBAHHS 3 ABTOPOM.

Puc. 24. CtiHa TUTSYOTO CaIOUKy
1914 poxy, nepuonoyaTkoBo —
TIPUTYJIOK JUISL TIiTEH.

Apxis IOpis Hlananskoro.

MicTo: ICTOPISI, KYNIBTYPA, CYCTINIbCTBO Ne 6 (1)

Puc. 21. ®oro dacany i mpormiiei 6i1s ckBepy Puc. 23. ®oTonopiBHAHHS BULY Ha BHYTPIIIHIN ABIp
HaJ JiHiero MeTpo, 1990-Ti. nomy Ha KoCTSHCTHUHIBCHKIMN.
Apxis Opis Illananpkoro. Apxis Opis Llanaupkoro i goro aBropa.

BUM MapTIHHUM KepiBHULITBOM. BinmoBigHO 30epertu Xxou 1mock BiJl pyHHYBaHHs CTajI0 Maike HEMOXKIIN-
BO, 1 6araro OyauHKIB Oyno po3iOpano. Tak Oyno BTpaueHO 0arato aBTEHTUYHUX CHOPYI, BiOYA0Ba SIKHX
«3a 00MipaMu» CbOTO/IHI 0OMAHIOE JHOIEH MO0 ICTOPUYHOTO i CYy4aCHOTO B MICTi?'.

SkicTh e Oyia HUOKYOIO 3a JI03BOJICHY, alle OTPUMATH iHIIYy OyJa0 HeMOXIUBO. Tomy Oarato ene-
MEHTIB OJIaroyCTpOIO 3pyHHYBAJIHCS HAATO IIBUAKO, MICISl BTPATHIM CUMBOJIIYHE 3HAUYCHHS 1 TapHUI BU-
s (Puc. 23).

Po3ninenns miapsaaux OymiBeTbHUX
Opraizailiii Ha Ko)keH OyIMHOK YCKJIa-
HIOBAJIO KOHTPOJb 3a peai3alito mpo-
eKTy 1 0araTo 4yaCTHH HPOEKTy — JUTUl
MalaHyuKky, Kade, Kiocku — He Oymu
30ynoBaHi. He 3Moru 30ynyBatu npyruit
JUTSYUHN CaI090K, 3aKiHUMIIOCS JIepHKaB-
He (DiHaHCYBaHHS, a TIOTIM Ha HOTO MICITi
Oynu 3HaiaeHi pyHaamenTu lopaaHchKoi
uepkBu 11-12 cronitrs (Puc. 24).

[Ipore kopuCTyBa4i BHSBHINCS HE
OLTBII MOONAXIMBUMHE JI0 CEPEAOBHUINA.
Binbmmicte sxkutTenmiB Oynu  OymiBeNTbHU-




Puc. 25. ®oronopiBHAHHS
cxoxiB-amoiTearpy.
ApxiB Opis Illanamekoro i oto aBTOpa.

22 CpenuH, A. (1989). Ksapran B-14 ua ITomore.
Y Apxumexmypa CCCP (1-2). Mocksa:
CTPOUUMBJIAT, C. 41.

Puc. 26. ®oTonopiBHIHHS

BU/ly Ha OyAMHOK Ha po3i

IOpkiBcbkoi 1 KocTsIHTHHIBCBKOT.

ApxiB Opist Hlanaupkoro i ¢poTo aBTOpa.

MicTo: ICTOPISI, KYNIBTYPA, CYCTINIbCTBO

kamMu ab0 pOOOYMMH MiCIIEBUX
3aBomiB: KuiBxmio, KuiBmiuH,
Metpobyn, KwuiBchkuii kepa-
MiyamiA 3aBoa. JIiTHIN MaiiiaH-
YUK JJIS BIATIOYMHKY Ha Jaxy
OoiiepHoi craHuii OyB po3i-
OpaHmii 1 cHameHuid camMuUMHU
xutensmu. [lupoxi cxomu 10
LbOT0 MaiilaHYMKa MajHl CTaTu
MOTEHUIHHUM MICLEM BHCTaB
1 3yctpiueit. i ouikyBaHHS He
crpasaunucs (Puc. 25).

«Tax, nonpu napikaumns 6 npoyeci 6yOiBHUYMBA 80ANOCS peanizysamu npoekm ampimeampy. Bin 3a-
oymanutl Ik 080posull meamp, micye 3ycmpiveu, a modxce oymu, i «mycoskuy. Y Kueei 3apaz 6acamo
MmeampanbHUux Koi1eKmusie.
Oonomy 3 mux —«Teampy
na Iloodoni» — 3anponono-
8aHO 00dCUMU Yi «OeKopa-
yiiy. Akmopu noxu oyma-
romob»*.

3apa3 1e MapriHajibHe
MicIIE, IKE YacTille OMHHA-
I0Th, HIK 1yTh TYIH.

Baxanns  noOynoBy-
BaTW 1 CKJIWUTH OalKOHU
BMUTBH TIEPEPOCIIO OYIb-sIKi
(dbopmanbpHi OOMEKeHHS, 1
Oarato ¢acaiB BayKKO BITi-
3HATH 3a IapaMH KycTapHOi apxiTektypu. ['apaxi 3a JeKijgbka pOKiB IMicis 3BEICHHS PO3TAITyBaJIMCS Ha
MICIIi POEKTOBAHOTO MapKy HaJ METPOIOJIITEHOM, a MOTIM TyAu A00yAyBaJld Mara3uHu ¥ TEHICHI KOPTH.
I1e BinOynocs B ymoBax HepopMasIbHOT AeperyIisiii MiCTOYIPaBIiHHSA 1 BIANIOBIAHOI IIepeBaru MpUBaTHOTO
iHTepecy Haxa nmyomiyHuM y 1990-x pp. AHi xkuTeni, aHi 6i3Hec He 0auMIIM CEHCYy B MyOIiYHOMY TIPOCTOPi
(Puc. 26, 27).
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Puc. 27. Anpranka y IeHTpi JBOPY 3apas.
®doto aBropa.

Puc. 28. «Kade LlexaBurs, mepedynoBaHe
il pECTOPAaHHO-TOTEIILHUI KOMIUIEKCY.

2 Tam camo

24 TaMm camo, C. 42.

MicTo: ICTOPISI, KYNIBTYPA, CYCTINIbCTBO

I xo4a mo3wuIlii cTOCOBHO MaiOyTHHOTO Oyiu pi3HUMHU: ««laxa apximexkmypa eumpumac 0yOb-siKe
obacusannsi. lii ne 3asadsmo obnawmosani i max i ¢k 6aIKoHuU, po3siwani Ha acadax serocuneou, cam-
uama, oinuzna. Cam 6u poseicue neped homo3siiomkoro podicesi nanvoxu! Hackinoku s 3naro, ye nepuiuii
no6y006anuil y Kpaini Keapmai, 8 sKOMy NPOSPAMHO GUPAICEHA eKIeKMUKA», — apximekmop 3 Mockeu»?,
BA)KKO CKa3aTH, 1110 Taki TpaHc(opMallii MM Ha KOPUCTh MICTY.

Kade «IllexaBurn» nmepeTBOPHIIOCS B MIAPOBAPCHKUN PECTOPAH 3 THHAMH 1 MIIMHOM. |, 3BiCHO, 3’sBU-
JIMCs TApKaHU JUISl BIIMEKOBYBAHHS CBOT'O 1 4y»KOT0 Harepekip Oy/ib-sKOMY 370pOBOMY INIy37y 1 CIILIBHO-
My Onary (Puc. 28).

CporozHi, KpiM €CTETUYHOI LIIHHOCTI, 11 KBapTalIM BCE I1[€ HECYTh MICTOOY/IBHY, 3MICTOBY LIIHHICTb.
Bownu € sickpaBuM npUKIIaJ0M HOBUX MAXOA1B, CTBEPKEHHSIM CY4acHOCTI HE Harepekip icTopii, a B 00/1y-
MYBaHHi i1 pHC 1 CIIaIINHHU.

TexHiyHi HOBallii — HaMiBMiA3eMHe 30epiraHHs Ta BUBE3CHHS CMITTS W €KCIUTyaToBaHa KPIBJS MPH-
inyTs y Kuis 3H0BY uepes 20 poxis.

Kputndne ocMuCIeHHS cepeIOBUIIA B CBITOBOMY 1 JIOKaJIbHOMY KOHTEKCTax, 0aratopa3oBi 3MiHU IPO-
€KTY 1 3aXUCT MOTO mepe yciMa OIOpOKpaTHYHUMU THCTAHIIISIMK — 3 OJJTHOTO OOKY, 3BUTSDKHA W 3HAUMMa, 3
1HIIIOTO — CyMHa icTopist 9acy mizHboro Pamsacekoro Corosy. ITicis ocTaHHIX MTOTOKEHD aBTOPH TTHUCAIIN B
cTarti: «Ham sudaemuvcs, wjo Hoge dcumiose cepedoguuje mac Oymu HacuveHe oopazamu i acoyiayismu.
Hozo piznomanimms mooice mevicysamu Hasimo i3 xaocom. Konasic y no6yoosi gpacadis, mobmo naxnaden-
H51 PI3HUX KOMRO3UYIUHUX meM, WO 8i000pajdcaoms icmopudti niacmu i 4acosi 3pizu, HeOOMIHHO NOBUHEH
Oymu niokpecienutl nIacCmuKko CMiHu, AKa 8UABNAEMbCA KONIpHOW epagikoro (...) Hawy cnpoby mooicna
HA36aMU HOCMALIYHOI, X0Ud, NO CYMI, BOHA 30AEMbCI HAM OYAHCE CYUACHOION .
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Puc. 29. Bun 3apa3 y cTOpoHY
M. Tapaca IlleBueHka.
®doto aBTOpAa.

Puc. 30. doro kade Ilexauis, 1990-Ti.
Apxis IOpis Hlananpkoro.
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Ywum Oynm 111 Oymisiti B Toi 9ac? Pamm-
KaJTbHUM BiIX00M Bix (pyHKIIi1, IepexoaomMm
BiJl apXiTEKTypH CEpBICY IO apXiTeKTypu
CEHCIB, TOOTO MUCTEITBA. AJIKE MUCTELTBY
XapaKTepHO CTABUTH Iepe]] IMyOiKow pedi
(ceHcH, 3HaUEHHS), IKUX ITyOJTiKa He Mepe-
Oauyae mobGaunTu>.

bararo B yomy wnel mnpoekt OyB Bin-
MOBOIO BiJl YTHJIITapU3aIlii apXiTeKTypH sIK
cepBicy XHTia i (OpPMyBaHHS, HATOMICTb
YTBEpKCHHS ii sIK HOBOI MOBH 1 MOIyCy
KHUTTS JUI KUSH. [1eero, Mo mpoHu3yBaia
MIPOEKT OyJia B TOMY, IO MOOIYHI 3HAYEHHS MAIOTh T'PaTH KIIFOYOBY POJIb:

* Tiepea BaMH CXOIH, ajie Te, SK BHIVISAAIOTH CXOAM, 3HAYUTH OUIbIIE, HDK IXHS TOJOBHA (YHKIIisS

3B’SI3Ky IBOX MOBEpXiB. Lle Miciie criibHOTO TPOBEACHHS Yacy i peduiekcii, Miciie MpuBiTaHHS CyCi-
JIiB 1 HACOJIOKSHHSI COHIIEM y TETLTY TIOPY POKY;

* Iepe] BaMHM aJbTaHKa, JIe BU MOXKETE IOCUAITH, KOJIM BTOMJIEHI. AJie 1ie, HacamIiepe]], — FTOJIOBHUI
opiertup Bamoro asopy. Micie 3ycTpiui 1 cTapTOoBa TOYKA BEYIpHIX MPOTYISHOK, 00 came Taka
aJIBTaHKa OJ[HA B MICTI, MEPEIIyTaT! Ii HEMOXJIUBO.

* mepes Bamu Kade, 1e B MOXKETe MOCh MPUA0aTH MoicTu. AJie, Haimepie, 1e JyMKa i TUTaHHS PO
1CTOpI/I‘{HI/II/I «Oynunok Ilerpa ITepmioro» Ha mouarky wiel x Bynuii. Lle yBaxxHo miOpanuii po3mip

% NPUMIIICHHS. Ui 3a0e3Me4YeHHS JIOKaJlb-
HOCTI 3aKJIafy i BOIHOYAC NOCTaTHIN JUIs
MIPOBEICHHS CIUIBHUX TOIIH MICIIEBUX JKH-
teniB (Puc. 29, 30).

30BHINIHIN BUTIISIT KBapTaIiB 3aJUIIIAE
HaC OJIMH Ha OJVH 1 3 MUTAHHIM «OpPHAMEH-
TyBaHHsS» apXxiTektypu. KoxkeH ¢acan He
Ma€ aHl COMIaJbHOrO, aHl E€KOHOMIYHOTO,
aHl (QYHKIIOHAIBHOTO OOTPYHTYBAHHS IS
(apOu, HaKIIaJaHHS TUTOIIVH 1 PiBHIB, TIEpe-
BUTPATH LETTH. AJie JIMIIC 3aBISKU [[bOMY
cKJagHoMy Habopy dopm OymiBis cTana Ii-

KaBUM 00’ €KTOM JIJISl CIIOCTEPEIKEHHSI, HIYO-
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TO TIPSIMO HE TIOBTOPIOIOYH 1 Hi Ha 10 0e310-
CepeIHbO HE BKa3yIOYH.

Came Taxi iaei Oysu BaKJTMBUMHU UIS ap-
xitekropiB banriiicekux kpain CPCP y 80-x,
K1 TICPIIMMU TTOYAJTH MPOCKTYBATH MOCTMO-
nepui oynismi (Puc. 31, 32)

3apa3 He iICHY€ KOJJHUX JOKYMEHTIB, 1110
3aXMINAIOTh 111 Miclg ¥ OyaiBii Big mepely-
JIOBU/3HECEHHS/3MIHM BHUIVIsMY ToIno. Hare
CHUIbHE 3aBIaHHS — CTaBUTH ce0e Ha Mic-
1Ie apXiTeKTOpiB i BU3HAYaTH, IO U YOMY €
CIIPaBXHBOIO I[IHHICTIO 1 3aCITyrOBY€E Ha Mic-
1Ie B icTOpii HA MPOTHUBAry 3py4HOCTI 1 TPO-
CTOTi HOBOTO.

OTxe, MOXHA CTBEPJUKYBaTH, IO SBHIE MOCTMOCPHI3MY sickpaBo npucyTHe Ha I[lomomni. YacTkoBO
MMOHIBEYECHUH TOCTPAISTHCHKUMHU TIepeOyI0BaMH 1 IIBUIKUM 3aHETAI0M ITyOIIigHOTO TIPOCTOPY, e IPOEKT
BCE TMI€ SBJsIE COOOI0 SICKPABH MPHUKIIA]] TIEPEOCMHUCIICHHS 1H-
nycTpianbHUX, «mporpecuBicTcbkuxy ineit CPCP i mepexin mo
JIFOMUHO- 1 KOHTEKCTHO-OPI€EHTOBAHOT apXiTEKTypHu. X0U BiH 1 HE
MaB IPOJOBXKEHHS B Halllil icTopii, 1oro BINIMBU MOKHA MOMi-
TuTH Ha 1HIUX Oyniensax [logomy 1990-x pp. om0 akux aBropu
MaroTh pizHi no3wuttii. (Puc. 33).

Bbesnepeuno, maMm’sTh PO HOBE CKIAAHO HaOyBaTH, ajie I
KBapTaJlu BapTyIOTh TOTO, 11100 OyTH 00’€KTaMH sIK HayKOBOTO,
TakK 1 KyJIbTypHOTO iHTepecy Hanam. L[iHHuM 31a€eThest HACTyTI-
HE JOCIIHKEHHS IPUYHH PI3KOTO CHaIy SIKOCTI apXiTeKTYpHHUX
MpoeKTiB sk Ha [Tomoi, Tak i B IHIIUX YacTUHAX MiCTa, CKJIaJ-
HOIIII YIIPaBJIiHHS TPOCTOPOM JIBOPIB 1 BUTIISIIOM OYJIMHKIB.

Puc. 31. Ecronis, Tamnina 1980-Ti,
toto HOpis [lamamproro.

— i = Puc. 33. llepkra «/lim €Banremnie»
Puc. 32. Jlursa, Binbhioc, 1980-Ti, Ha Byl SIpociaBcbkiit 1993 poky moOynosu.
¢oto H0pis Llananskoro. doto aBTOpa
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Anisimov Oleksandr

UNDERSTANDING POSTMODERNISM:
NORTHERN BLOCKS OF PODIL

The problem of reassessing the legacy of the Soviet era is a very complex and controversial topic. Now the great de-
bate is caused by the construction of the 1960s-1970s. In this article, however, the author tries to open a new layer —a
post-modern heritage within the Soviet era. The end of modernity somehow leaked underneath the iron curtain and
a few architects started working in a different style. Important discoveries are: the vivid condensation of buildings
and structures on the Podil, the presence of innovative and specific methods and approaches used in the 1980s and
increasing interest in complexity of urban environment. Architectural workshops of Kyivproekt were able to work
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without a direct censorship, architects in their work expressed the international trends in architecture, and not the
Soviet ideology. The article highlights the potential local significance of these unfinished objects and suggests an un-
derstanding of the built environment with the help of a critical philosophy dictionary. As well the question of heritage
status and further aspects of conservation of unique blocks in Kyiv are raised.

Key words: Podil, architecture of the USSR, modernism, postmodernism, heritage, quality criteria, built environment.
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