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poexrt «ITicast Coniaaictuurnoro MoaepHiamy» i Auckycis mpo npo-

necu B apxiTektypi 1980-x oas HanioHaApHOTo XyAOKHBOTO My3€0
YkpaiHu € Ba)KAUBHMU 3 OTASIAY Ha HeobOXiAHICTD BIATBOPIOBATH CKAAAHY
u 6araT0BnMipHy icTOpiI0 PO3BUTKY YKPaiHCBKOTO MUCTELITBA.

Ynpopossk pokis HezaaexxHocti NAMU craBus cobi 3a MeTy moBepHyTH
AO icTOpii MUCTELTBA 3a6yTi, HITYYHO BUAYYEHI iMEHA Ta ABUIIIA, 3P06I/ITI/I
CYCIiABHUM HapADaHHAM MaAOBipAOMi cropinku icropii. ChoropHi myseit
IparHe CTBOPIOBATH MIXAMCIUMIAIHAPHI MaHAQHUMKH AAS O6I‘OBOPCHb
HaspiAuxX npobaeM, o6 030y TUCS 3BYKEHOTO 200 3PEAYKOBAHOTO MOTAS-
AY Ha MHCTEIIbKY CITAAIHHY.

Lle mepeayciM CTOCYEThCSA MEPEOCMHUCACHHS CIIAAKY PaASHCHKOI €ITOXH,
o HOTP€6y€ HEYIEPEAIKEHOTO TTOTASAY | MIKAMCIIUITAIHAPHHUX IMiAXOAIB.
OcranniMu poxamu B NAMU BiA6YAI/IC}I BUCTABKOBi IPOEKTH, B SIKHX
TBOpYicTh MpOBiAHUX MHUTLIB XX CTOAITTS 6on POSTAAHYTO B KOHTEK-
cTi A060H, a apXiTeKTypHUI Aop0601< MPEACTABAECHO 5K BAXKAMBY YaCTHHY
MHCTELBKOI MIPaKTUKH, IK-OT BUCTaBkU « Peaip Kpuuecokuit. Maiicrep
igac» (2017) ra «Paopian Op’es. Modus Coloris Sintez» (2019).

PosmoBa mpo misHiil MOAECPHISM i HOSABY ITOCTMOAEPHICTCBKHUX PHC
B apXiTekTypi YKpaiHH AASL HAC € YACTHHOIO LIMPIIOI PO3MOBH IIPO IIO-
AIOHI TeHACHLIT B XyAO)KHBbOMY IIpoueci B niaomy. ITepioa 1980-x yce e
3aAMIIAEThCs Ha nepudepil HayKoBUX 1 cycmiabHUX iHTepeciB. Bin poci
nepeOyBae Ha4eOTO B CUTYALil «MDK»: MK «AOBIUMH CIMACCSTHMU >,
3 IPUTAMAHHUM IM PO3KBITOM Pi3HOMAaHITHUX aHAETPAYHAHHMX HPaKTHK
i pO3LIMPEHHSAM MOHATTS «COLIaAICTUYHOTO peaAismy>, Ta HOCTnepe6y—
AOBHHUM IE€PiOAOM, IITO0 XapaKTEPU3YETHCA BUXOAOM CY4aCHOTO MUCTEIITBA

he After Socialist Modernism project and discussion on the processes in the 1980s archi-

tecture are significant for the National Art Museum of Ukraine (NAMU), as there is
a pressing need to present a more complex and multidimensional history of development of
Ukrainian art.

In the years since Ukraine gained its independence, NAMU's objective was to reintroduce
the obliterated names and phenomena into the history of art, to make public the little-known
moments of history. At present, the museum aims to create interdisciplinary platforms for dis-
cussion of topical issues, in order to abandon a narrow and reduced view on the artistic heritage.

It is primarily true regarding the rethinking of the legacy of the Soviet era that requires
an unbiased and interdisciplinary approach. In recent years, NAMU hosted exhibitions
that considered the creative legacy of the leading artists of the 20th century in the context of
the era. In addition, architectural heritage was presented as a crucial part of art practice, for
instance in such exhibition projects as the Master and Time. Fedir Krychevskyi. (2017) and
Modus Coloris Sintez. Florian Yuryev. (2019).
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Ha INMPOKMUM 3araA, HMEPEBIAKPUTTSAM BITUM3HSHOIO MOAEPHI3MY Ta IO-
CTYIIOBUM PYHHYBAHHSIM PassSHChKOI MucTerpkol cucremu. Poxyc Ha ap-
XiTEKTypi, 3 Orasiay Ha ii crnenugiky, 30KpeMa AOBTOTPHBAAICTD yTiACHHS
3aAyMy BiA eckisy A0 OyAiBAI UM KBapTaAy Ta OYEBHAHY COL{{aABHY POAb,
AA€ 3MOI'y OIPUSIBUTH II€H MEPEXiA, PO3TASHYTH COLIIOKYABTYPHI NMPOLECH
6iAbI 1TiAiCHO.

IToxxBaBACHHS OCTaHHIM 4YacOM CYCIIABHOTO IHTEPECY AO IMi3HbOPaA-
ASIHCBKOI apXiTEKTYPH, HACAMIIEPEA Y€PE3 1l BPa3AUBICTD ITEPEA 3aIPO30I0
3HUILEHHSA YU PEAM3ANHY, 3MYUIy€ CTABUTU IMHUTAHHSA NPO II LIHHICTH i
FOBOPHUTH IIPO TOH BHECOK, KU 3pobuau kpainu Llentpaabnoi i Cxia-
HOI EBpoImH, «IIepeTPaBUBIIN» 3aXiAHI BIIAUBH 1 BHHAHIIIOBIIN BAACHUN
crocib OyTH CyYacHHUMH 4M — 3TOAOM — MiABaXXyBaTH Li crpobu. Yoke
3AllicHeH] pocaipxeHHs moa0 1980-x pokiB cBiAuaTh Ipo rocTpy norpeby
TBOPEHHS IMIHUPIIOTO KOHTEKCTY, HE TiIABKH MiXKAUCITUIIAIHAPHOTO Xapakx-
TEpY, a i cojioreorpadivHOro, i3 3aAy4eHHSM AOCBiAY KPalH KOAHIIHbOTO
COLIIaAICTUYHOTO CBITY.

I'poexr «ITicas Couiasicrianoro MopepHi3My>, 110 CKAAAAETBCA 3 KOH-
¢epenuii, mybAidHOI mporpamu, BeOCATy Ta L[bOrO CIICLIBUITYCKY XXYPHAAY
«MIKC>, 6ya0 peaaisoBaHO 3aBASKH 00 €AHAHHIO HABKOAO HBOTO Pi3HMX ¢a-
xiBIiB Ta iHcTHTYLI. Mu BAstyHi HammM koaeram i3 HarjionaabHoro xypox-

A discussion about the late modernism and emergence of postmodernist traits in the archi-
tecture of Ukraine is a part of a broader debate about the similar trends in the art process
in general. The 1980s period still remains on the margins of scholarly and social interest. It
still is in the “in-between” situation: between the “long 1970s,” with the abundance of vari-
ous underground practices and broad understanding of the notion of “socialist realism,” and
the post-Perestroika period that was characterized with the contemporary art entering the
public domain, rediscovering Ukrainian modernism, and gradual demolition of the Soviet art
system. The focus on architecture, by its very nature, i.c. the long time it takes to implement
the artistic design from draft to complete edifice or a block, and its obvious social role, allows
to unveil this shift, to contemplate on the sociocultural processes in a more holistic manner.

Recent intensification of the public interest to the late-Soviet architecture, primarily due
to the risk of its annihilation or redesign, poses a question of its value and reevaluation of the
contribution by the Central and Eastern European states that “digested” the Western influences
and invented their own way to be modern or, later on, their way to undermine these attempts.
The studies of the 1980s period prove the urgent need to create a broader context, and not only
interdisciplinary but also sociogeographical that would involve the experience of the former
Eastern Bloc states.

The implementation of the Affer Socialist Modernism project, in the framework of which

an academic conference was held, a website was launched, and this special issue of the Cizy
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HBOTO My3elo AUTBH — AHUpPEKTOPOBi AokTopy AproHacy Iearonacy Ta Erae
IOceBiuyTe — 3a MATPUMKY i IJUPY TOTOBHICTh AIAMTHCS BAACHUM AOCBIAOM.
ITpoexr He BiaOyBest 6 6es ininiatusu it AocBipy aocaianuki 'O «Posymitu
paastacbkuii [ Toaia>, sIKi BIPOAOBIK KIABKOX POKIB IIOCAIAOBHO AOCAIAXYIOTD
MTOCTMOAEPHICTCBKY 3a6YAOBy Kuesa, B3aeMOAi0Tb 3 crtiAbHOTaMH 1 IparHyAn
CIPSIMYBATH CYCIIIABHY AMCKYCiIO B HAyKOBE piduie. Takosk A0 IPOEKTY AOAYIH-
Aucst AepxkaBHa HayKOBa apXiTeKTypHO-OyaiBeabHa 6i0aioTexa imeni B. I 3a-
60A0THOTO T2 Llentp yp6aHiCTI/I‘IHI/IX crypiit. [Tpoexr craB MOXXAUBHM 3aBAS-
ku mpTpuMni « Aomy Esportu>. Lle cBiA4uTb po HOro HaraAbHICTS 1 CITiABHE
3aliKaBACHHS y 30€PEKCHHI CTAAIMHE HEAABHBOTO MHHYAOTO (3a 6pakom
MY3€I0 apxiTeKTypH), MParHEHHS AO GIABII SKICHOTO AOCAIAYKEHHS nepioay,
itoro apxisariii Ta momyastpusanii. Mu nepexoHai, mo npoext «Ilicas comia-
AICTUMHOTO MOAEPHI3MY> CTaHE BA)KAUBUM IAIPYHTSM AASL OAAABIIOTO BHU-
BYEHHS APXITEKTYPU H MiCTO6yAYBaHHSI, MTOLIYKY BiATIOBIACH HA MUTAHHS PO
CYYaCHMI CTaH MICT i IEPCIEKTUBU IXHBOTO PO3BUTKY B MaI‘/’IGyTHBOMy.

KOais AurBunens,
eeneparvna dupexmopra
Hayionanvnozo xydoncuvozo myserw YVpainu

History, Culture, Society journal was published, was made possible by a joint effort of var-
ious experts and institutions. We would like to thank our colleagues from the Lithuanian
National Museum of Art — its director, Dr. Artinas Gelanas and Dr. Eglé Juoceviciaté — for
their kind support and genuine commitment to sharing their experience. The project was
enabled by the initiative and experience of the researchers from the Understanding Soviet
Podil NGO who have consistently studied the postmodern development of Kyiv for several
years, who communicated with the urban communities, and sought to channel the social
discussion into the academic direction. Zabolotny State Scientific Library of Architecture
and Construction also contributed to the project. The project was made possible with the
support of the House of Europe. This proves its urgency and common interest in preserving
the heritage of the recent past (as there is no museum of architecture yet), in striving for
the higher quality research of the period, its archiving, and popularization. We are certain
that the Affer Socialist Modernism project will become a significant basis for further study of
architecture and urban planning, for searching for the answers to the current urban situation,

and the prospects of their development in the future.

Yuliia Lytvynets
Director General
of the National Art Museum of Ukraine
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KAAAHO HE IMOTOAMTHCS 3 aHTAIFCBKUM iCTOPHKOM apxiTekTypu Biabs-

moM Piuapaom Aetabi, axuit OIMCYBAB MICTO K BEAHKE TiAO, 11O HOro
CTBOPHUAH TOPOASIHH AASL CBO€I CIIABHOI Aymn. SIKIO OAHHM 31 CBiAdEHB
<OKHTTS» Li€l «AyIIi» € pOpMyBaHHS IACOAOTIH i IXHE MPAKTHYHE 3aCTOCY-
BaHHS, TO, IAyYH MiCTOM, MU MOXXEMO YUTATH HOTO AK HEMOBTOPHY KHUXKKY 3
icTOPIi iA€OAOTIH, SIK MIAPYYHUK, 11O ONUCYE MOCTIHHY 3MiHY apXiTEKTYPHUX
mapapurm. Ls ynikaabHa 30ipka craTeii — OAHA 3 IepLIUX CrIpob mpodu-
TaTH TEKCTH YKPaIHCBKOI, AUTOBCHKOI, 6iAopyc1>Ko'1', IMOABCBKOI T CXIAHOHI-
MenbKol apxiTekTypH, crBopeHi micas 1980 poky, y KOHTEKCTi OAUH OAHO-
ro. Mu BAs4HI HalMM yKPaiHCBKUM KOA€TaM 3a iHililoBaHHS Lji€i $paxoBol
AMCKYCII MK IIPEACTABHUKAMU TPhOX KOAUIIHIX « PAASHCHKUX pecny6AiK»
i ABOX AepkaB «BapiraBcbkoro AoroBopy» Imip €rip010 Mi>KHapOAHOI KOH-
¢epennii «Ilicas Couiaaictuanoro Mopepaismy: Apxitexrypa, Michkuit
AusaiiH i maanyBanss 1980-x>, Ha sikiilt 0OroBopeHHs GyAyBaAUCs HABKOAO
CTBOPEHHA Ta 36epe>1<eHH;1 apXiTEKTYPHOTO MOCTMOAEPHI3MY LIUX POKIB Ta
aHAAI3y OKpEMUX IIPUKAAAIB.

PapstHChKUIT Tepiop BIAOMHUI THM, I1JO ITIOTASIAU Ha HBOTO B Pi3HHUX Te-
orpadivHux perioHax € Ayxe pisuumu. Hampukaaa, maibxe Bci AMTOB-
i BBA)KAIOTh HOTO <« KUTTAM IiA OKYINALi€l0>», a PAASHCBKY iA€O0AOTIIO
«KOMYHi3My >, 260 «3piAOTO COIiaAi3My» — Yy>KOIO Ta HACaA>KEHOIO.
MosxauBo, came TOMY, 110 icAsI BIAHOBACHHA HedaaexHOCTi Autsu 1990
poxy HaskaHHS « 3a6yTI/I i AMCTAHIIIIOBAaTUCS » AOMiIHYBAaAO, AOBOAI AOB-
ruii yac He 6yA0 cipo6 «mpouuTatu» Ta rAH6OKO IpoaHaAisyBaTu apxi-
TekTypy Biasnioca, Kaynaca ta inmnx mict Autsu 1945-1989 poxis abo
3minu B MicbkoMy maaHyBaxHi. Haromicts BiadyBasocs Bupasue HaskaHHs

It is difficult not to agree with the English architectural historian William Richard Lethaby,
who described the city as a greater body, which its inhabitants created for their soul. If
one of the indicators of the “life of a soul” is the creation of ideologies and their practical
application, then walking through a city we can read it as a unique kind of book on the history
of ideologies, or a textbook on the flux in architectural paradigms. This unique collection
of articles is one of the first attempts to read Ukrainian, Lithuanian, Belarusian, Polish
and East German architectural texts, created post-1980, in the context of each other. Our
Ukrainian colleagues must be thanked for initiating this professional conversation between
representatives of three former Soviet republics and two former Warsaw Pact states under
the banner of the international conference Affer Socialist Modernism: Architecture, Urban
Design and Planning in the 1980s; this discussion centred on the creation and preservation of
architectural post-modernism in those years and an analysis of certain case studies.

The Soviet period is known to elicit very mixed views in different geographical

regions. For example, among Lithuanians it is almost unanimously considered as “life
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BIAHOBUTH KYABTYPHY iCTOpPiIO PaHIIIUX €MOX, SK-OT Peui I'TocoauToi uu
MI>KBOE€HHOI'O MOAEPHI3MY B KayHaci, BUCBITAECHHS KOl 3a3HAAO CYTTEBUX
BUKPHBACHB 260 OyAO HaBiTh 3a00POHEHO 3a papsHCHKHX 4aciB. Tox aHa-
AITUMHHUH OTASIA PAASHCBKOTO MOAEPHI3MY Ta MOCTMOAEPHI3MY — sABHIIE
IOPIBHSHO HEAABHE, 3HAYHOIO MIPOIO [IOB sI3aHE 3 AOPOOKOM HPOPecopKU
Mapii Apemaiite. Came 3aBAsIKH 1T AOCAIAKEHHSAM Y AUTBI MM HABYHUAHUCSA
POSTASAATH PAASHCBKUH IEPIOA B ApPXITEKTYpi K TaKHH, IO aX HisIK HeE
6yB OAHOOIYHUM — «CipUM 1 A€TYMaHI30BaHHUM>, 2 HABIIAKU — CIIOBHE-
HUM I1iKaBUX TBOPYUX EKCIIEPUMEHTIB « HETIOKOPH>» IACOAOTiI, HE KaXKy4u
BXe IPO LjiHHI apXiTeKTypHi i MicTonaanyBaAbHi BIAKpUTTS. CYyMHO3BiCHY
«3aAi3Hy 3aBicy» He Tpeba BBAXKATH YUMOCH TAKUM, IJO HATAYXO i30AK0BAAO
KYABTYPHE XKUTTS <« PaATHCHKUX pecr[y6AiK» BiA HANIPsAMIB, SIKi PO3BUBA-
AHCS Ha 3aXOAl; paalie mje 6yB MPOHMKHUH €KPaH, HE 3AATHUH 1[IAKOBUTO
«3AXUCTUTH>» PAATHCBLKUX aApXiTEKTOPIB Tiel AOOU Bia 30BHIMIHLOTO BIAU-
By. [1po 11e AOCUTB IIPSIMO CTBEPASKYBAAOCS Y « KPUTHYHOMY>» TOHI A0OH
«BIAAMTH», 30KpeMa y KypHaai «ByaiBHULTBO i apxiTekTypa» («Statyba
ir architektiira» ), mo Buxoaus y paastuepkiit Antsi: «IToctmopepHiam Aast
HAC 9y>KHH, X04a AEAKi HOTO TBOPYi BIAKPUTTS Ta TEOPETUYHI KOHL[EMII —
AOCTATHBO IIiKaBi>».

Mu HapsBuYaiiHO BrilleHI I LIHYEMO Te, IO Lie AOCAIAXKCHHS (SaBAHKI/I
criBrpani 3 HarjionaapHUM XyAOKHIM My3eeM YKpalHH, IHITUMH IHCTHUTY-
LisIMH Ta OKpeMHMH (axiBIISIMM, SIKI AOAYYMAHCS AO mpoBepeHOl 11-12
sxoBTHs 2021 poky y Kuesi I(OH(l)CpCHI_Iﬁ) MIAXOAUTH AO IPOOAEMHU 3 KOMITA-
paruBHOro norasipy. ITopsip i3 AUTOBCHKHUM AOCBIAOM IIEPEOCMHUCACHHS MO-
AEPHI3MY Ta HanpsMiB apxiTekTypHOro pos3sutky 1980-x pokis i misHiuoro

under occupation”, while the Soviet “communist” or “mature socialism” ideology is seen
as foreign and imposed. It is perhaps for this reason that when Lithuania's independence
was restored in 1990, for quite a long time no efforts were made to try to “read” and
thoroughly analyse the architecture created in Vilnius, Kaunas and other cities in
Lithuania in 1945-1989, or the changes to urban planning, as the will to “forget and
distance ourselves” dominated for quite a while; there was a distinct rush to recover the
cultural history of earlier epochs, be it of the Polish-Lithuanian Commonwealth of the
inter-war modernism of Kaunas, which had been significantly deformed or even banned
during the Soviet period. Thus, an analytical perspective to Soviet modernism and post-
modernism is a rather recent phenomenon, largely associated with the work of Prof.
Marija Drémaité. It has been mostly due to her research in Lithuania that we have learned
to look upon the Soviet period in architecture as one that was not at all unilateral —
“grey and dehumanised”, but replete with interesting creative experiments “disobeying”

the ideology, not to mention valuable architectural and urban discoveries, while the
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nepioay y BiabHioci, My BBaXKaeMO, 10 YKPAIHCHKHI AOCBIA Ta icTopist 320y-
AOBH IIIAMX IIEPEAMICTB 1 3B€ACHHS )KUTAOBHX KoMaekciB y Kuesi Ta ApBoBi
AQIOTh 3MOTy IIOPiBHIOBATHU II€M AOCBIA Ta 00’€KTH 3 TUMH, AKi MIPEACTAaBUAHU
6iAOPYCI)Ki, IOABCBHKI Ta cxiaHOHIMenpKi ¢axiBui. Takox i3 Beankoro mpu-
EMHICTIO X04y IMIAKPECAHUTH, IO AAs HanioHaAbHOro XyAOXKHBOTO My3ero
AwutBu 1e 6yB YK€ TPETili 32 OCTaHHI ABA POKH BaKAUBHUH IPOEKT CIIBIIpa-
ui 3 Hanionaapnum xypoxHIM Myseem Yipainu: y 2021 poui ykpaiHchkuit
My3eit npesenTyBaB y Biabnioci uypoBy BucraBky Oackcanppa Boromasosa,
a Hau Mysei naaHyBaB y KueBi BUCTaBKY AHTOBCHKO-aMEPHUKAHCHKOTO XY-
Aoxuuka-rpadixa Pomaca Becyaaca. Tosx 1151 Baskansa koHdepeHIiis 3 icropii
apXiTeKTypH, OpraHizoBaHA HAIIMMH YKPaiHCBKUMH KOAETaMH, A€ MOXKAH-
BiCTb BHIITH 32 MeXIi AHIIIE MUCTeLIbKOTO KOHTEKCTY. [ lepexonanuii, mo neit
L[iHHUH IPOEKT, iHII[iIOBaHUH YKPaiHCHKUMHU KOAETAMH, 6yAe BaroMUM BHeE-
CKOM Y 30arayeHHs i pO3BUTOK iCTOPII apXiTeKTypH.

Xouy Bucaosutu mupy BasuHicTs FOii AutBunens, psupexropri Ha-
I1IOHAABHOTO XYAOXKHBOTO MY3€I0 YKpaiHM, 3a 3aIpPOILIEHHS AO CIiBHpari
koAer i3 HarjionaspHoro xyaoxxuporo mysero Auts, a Takox Oxcani bap-
IHHOBIH, 3acTynHULi AupexkTopku HXMY, sa npakruuny pomomory B ycix
OpraHisalifiHUX IMUTAHHJX, IO CTOCYBaAHCS KOH(epeHil Takox AsKyo
moiit koaesi Erae FOcesiuyre 3a Te, 1m0 Bona npoeciitno npeacrasusa Ha-
LiOHAABHUII XYAOXKHIH My3e#t AUTBU Ta KOOPAMHYBAAQ AHTOBCHKY CTOPOHY

infamous Iron Curtain should not be seen as something that strictly isolated cultural
life in the Soviet republics from trends developing in the West, but rather as a permeable
screen unable to totally “protect” Soviet architects of the day from external influence.
This was stated quite openly in “critical” language typical of the Thaw period already in
1979, in the Soviet Lithuanian Statyba ir architektiira (Construction and Architecture)
magazine: “Post-modernism is foreign to us, however post-modernist creative discovery
and theoretical concepts are rather interesting.”

We cannot but be pleased by the fact that this research, thanks to cooperation with
the National Art Museum of Ukraine and other institutions and individual experts
who participated at the conference in Kyiv on October 11-12, 2021, takes on the very
valuable comparative perspective. Alongside the Lithuanian modernist transformation
experiences and architectural development trends of the 1980s and later in Vilnius,
we find the Ukraine experience and the history of the development of entire suburbs
and building complexes of Kyiv and Lviv, allowing for a comparison of experiences
and objects with those presented by Belarusian, Polish and East German experts. I am
also very glad to be able to state that for the Lithuanian National Museum of Art, this
has been the third important cooperation project with the National Art Museum of

Ukraine in the last two years — in 2021 the latter sent across an excellent exhibition by



BCTYMHE C/T10BO » FOREWORD

npoekty. Croaisarocs, 1o HaIa CHiBIpals 3 YKPaIHCBKMMU KYABTYPHUMU
iHCTHTYLisIMM Ta (axiBLSIMM AMILIE TOYMHAETHCS, I Oaxaro, 1o BoHa Oyaa
ycminHoo i Hapaal. Maro Haalio, 1o i mporiec YuTaHHA Ljiel 36ip1<1/1, 1 Iikasi
BIAKPUTTS, sIKi BOHA ITOAAPYE, 6yAYTI) YTIXOI0 AASL YUTAYIB.

Aokrop Apronac Iearonac,
dupexmop Hayionarvrozo xydoncnvozo mysew Aumsn

the modernism classic Oleksandr Bohomazov to Vilnius, while the LNMA recently
sent an exhibition by the American-Lithuanian graphic artist Romas Viesulas to
Kyiv. This important architectural history conference organised by our colleagues in
Ukraine allows looking further beyond the boundary of strictly art contexts. I have no
doubt that this valuable project initiated by our Ukrainian colleagues will contribute
to the beneficial enrichment of all architectural history.

I would like to sincerely thank Yulia Lytvynets, the Director of the National Art Museum
of Ukraine, for extending the kind invitation to colleagues from the LNMA to cooperate
in this project, and thank Oksana Barshynova, the Deputy Director of this institution,
for taking care of all the practical concerns in organising the conference. I would also like
to thank my colleague Eglé Juoceviciute for professionally representing the LNMA and
coordinating the Lithuanian part of the project. I truly hope that our cooperation with
Ukraine's cultural institutions and their professionals is only just beginning, and I wish it
great success. Meanwhile, I hope readers of this collection will rejoice in the experience of

reading and discovering enriching insights.

Dr. Ariinas Gelinas
Director of the Lithuanian National Museum of Art



