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CBIT/TAHA LLMIMYEHKO

MoaepHiam i mocTMOAepHI3M He BIAOKPEMACHI OAUH
BiA 0AHOTO 3aAi3HOIO 3aBicoro uu Kuraricbkum Mypom,
aAJKe iICTOpist — 1€ MAAIMIICECT, i KYABTYpa € IIPOHUK-
HOIO: B Hill IPUCYTHI 4acOBi IIApH MUHYAOTO 4aCy, 4acy
TENEePIlIHbOTO i yacy Maﬁ6yTHboro.

Atizab Ticcan

Kiabka pokiB TOMY B AOCAIAHHIIBKOMY CEPEAOBHILI i3 HOBOIO CHAOIO PO3-
TOPHYAHCH AebaTH IOAO IOCTMOACpHI3My. baunmo, mo maibke 50 pokis,
IJ0 MUHYAH, HEAOCTATHBO, 00 He TIABKU BUPOOUTH pO3yMiHHs TepMiHa,
a ¥ 3pO3yMiTU SBUILE, SIKE TOAI 3AABAAOCH AE30PIEHTYBAABHUM Ta 06i-
LIABHUM BOAHO4YAC. ITocTMOACPHISM BHAAETBCS AOCHTH PO3IAHBYACTUM
$OpMyAIOBaHHSM, 11O HA [O3ip HE Mae BUPA3HOI BAACHOI HA3BH, a AMIIE
BKasye Ha A00y, sika Haue6TO HacTae micast MopepHisMy. Xoua, mpumipowm,
JKan-®pancya Avorap i Aiirab Taccan me B 1970-x nucaan mpo mopep-
Hi3M, KM KOHCTUTYLIIHO BariTHUII CBO€EIO TIOCTMOAEpHicTIO. K Ha MeHe,
HOBA XBHAS YBaTH AO ITbOTO SBUIIA YYAOBO ACMOHCTPYE, IO Ii¢ aK HisIK He
3PYYHUH SPAUK, IKHH CBOTO Yacy HaBilllyBaAH ACAb HE Ha BCE HOBE, HE3BUY-
He, Te, 1[0 HAEC BPO3pi3 i3 pokaMH yCTaA€HUMH HOpMaMH i AediHinismu,
a LIAKOM IIPOAYKTHBHA 0araTo$OKyCHa TCOPETHYHA MEPCIICKTUBA AAS
aHaAI3y apXiTeKTYpHHX, MHCTELBKHX, $piA0COPCHKHUX, AiTEpaTypHUX, «CY-
CHIABHUX » (HOCTiHAYCTPiaAI)HC CYCHiAbCTBO) TOIO ABUI. A Ha AOAATOK,
KOXXHMH i3 [IUX IIOCTMOAEPHI3MIB Mae cBoM0 icTopiio abo creundiky, i Ha-
BiTh — «caMoHasBy» (ITocT-MOACPHISM, MOCTMOACPHIZM, MOCT-MOACP-
Hi3M, ocT-MoaepHuit TOIIO). IMonpu nosipHy HediTKiCTb, HABITH ACSAKY
XUMEPHICTb, TEPMiHA (nopiBHHHo i3 TAKMMHU POMOBUCTUMH Ha3BAMH, SIK,

Modernism and postmodernism are not separated by an Iron
Curtain or Chinese Wall; for history is a palimpsest, and culture is
permeable to time past, time present, and time future.

llhab Hassan, “Toward a Concept of Postmodernism”

Several years ago, the debate on postmodernism unfolded in research circles with renewed
vigor. As we see now, almost five decades are not enough to develop an understanding of the
term or to grasp the phenomenon that then seemed both disorienting and promising,
Postmodernism appears to be a rather vague definition, which does not seem to have
a distinctive name of its own, and only points to an era seemingly coming affer modernism.
However, back in the 1970s, Jean-Francois Lyotard and Thab Hassan already wrote
about modernism constitutionally and ceaselessly pregnant with its postmodernity.
To me, the new surge of interest in this phenomenon perfectly demonstrates that it
is by no means a convenient label once attributed to the new and unusual, something

that goes against the grains of conventional norms and definitions. Instead, it is quite
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ckaximo, Bapoko uu Penecanc), npedike noct- sixpas i € THM, 14O XapakTe-
pu3sye mocTMoAepHiaM. 3 0AHOTO 60Ky, MOCT- 03Hada€e «Imicasi». TobTo Te,
1o Bi,A,6yBa€Tbc;1 HicAsI MOACPHI3MY, micAst peMiHI3MY, IiCAST KOAOHIAAI3MY,
nicast iHAycTpiasbHOT A06H (y Yacu Heoaibepaaismy Ta HacTymy rao6aaisa-
1il) uu micAs CTPYKTYpaAi3aMy i Tak AaAi (6aq14Mo 1 31CTOCYBaHHs TEpMiHA
«l'IOCT—HOCT—(l)CMiHiSM», AA€ TYT IAETLCS NPO ITSITh XBUAD (l)eMiHisMy, €
[To-ITo-Mo/Po-Po-Mo Tesx). MoBa nepeaoBscim npo vac. 3 inmoro x 60ky,
B TPaAHLii ryMaHiTapHOro 3HaHHS NpedikC MOCT- MO3HAYAE PEAKIHIO Cy-
4aCHOCTI, TENEPITHHOIO HA MONEPEAHIH NIEPIOA — 3araAbHY KYABTYPHY CH-
Tyaliio, B AKifl MM OIUHAEMOCS, i T€, AIK MM PEaryeMo Ha Iiei IMonepeAHin
nepioa. Tobto npedikc MOCT- A€ MOKAUBICTb PO3PUBY 3 TPAAHULIIEI0 MO-
AEPHI3MY I BOAHOYAC 1I IPOAOBXEHHS — IIAXOAY B TEPMiHAX KOHTUHYYMY
Ta AMCKPETHOCTI.

€ neBHi TepioAH B KYABTYPI, BCEPEAHHI SIKHX ITOCTAIOTh i IIEBHI YMOBU AyM-
KU Ta NPUHIUINA GOPMOYTBOPEHH:. A ILii MPUHILIUIIN BXE MAIOTbh CBOI MOp-
¢oaoriuni o3maku. Tox TyT 6YA€MO FOBOPUTH PO CTaH IOCTMOAEPHI3MY
(mocT™MopepHMit cTaH, mocTMopepHicTs/postmodernity, surmodernité (nop.
Mapx Oske, sikmo xodete AuckypcusHy popmaniro 3a Pyko) Ta BaacHe apxi-
TEKTYPHHII IIOCTMOAEPHI3M sk sBHIe. | x0ua Hasaraa BBaXKakoOTb, IO ITOCT-
MOAEPHI3M B apXiTeKTypi nodnHascst Ha novarky 1970-x is pobir (i kHmKOK)
Po6epra Benrypi it Aenis Cxorr-Bpayn (He 6yaemo 3abysaru itoro maprHepky
i Apyxuny), caasnossicuoi [ syyu ATmasia / Piazza dltalia Yapasa Mypa
i, 3BicHO X, KaHoH{uHOI Cmpadu Hosicima / Strada Novissima Beneniiicbkoro
bienaae 1980 poxy, AOCAIAHUKHM i AOCI HAMAraloTbCsl CUCTEMATU3YBATH apXi-
TEKTYPY MTOCTMOAEPHI3MY, OKPECAUTH 1 IPOAHAAI3YBaTH 1i 4ACOBi Ta KyABTYpPHi

a productive multifocal theoretical perspective for analyzing architectural, artistic, phil-
osophical, literary, “social” (post-industrial society), etc. phenomena. Moreover, each of
these postmodernisms has a history or unique features of its own, as well as the “self-defi-
nition”: Post-modernism, postmodcrnism, post—modcrnism, post—Modcrn, etc. Dcspitc
the apparent ambiguity, even eeriness of the term (compared to such eloquent names
as, for instance, Baroque or Renaissance), the prefix post- is exactly what characterizes
postmodernism.

On the one hand, posz means “after": something happening affer modernism, after fem-
inism, after colonialism or the industrial era (in the time of neo-liberalism and incom-
ing globalization), or after structuralism, and so on (the term “post-post-feminism” is
also in use; however, is it about five waves of feminism; though, there is a Po-Po-Mo /
Post-Post-Modernism too). And it is primarily about time.

On the other hand, in the tradition of humanitarian knowledge, the prefix post- indicates

the reaction of the present set against the previous period — the general cultural situation in
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! Tpeba sayBaxcury,
IO apXiTeKkTypa
MoacpHiaMy 6yaa
3HAYHO MCHII OTO3H-
HIHOIO A0 iAeoAoTiT
MOAEPHOTO PYXY,

i apxiTexTypHuit
MOAcpHisM Habarato
TicHile OB s3aHui
i3 coriaAbHOIO
MoAepHizalli€io, aHixK
MMCTEITBO: apXi-
TexTypa Ji ypbanism
MoCTaBaAM crerudi-
HHUMH iHCTPyMeH-
TaMH COI[iaAbHOI Ta
TEXHOAOTIYHOI MO-
AepHisarlii; HaToMicTh
MHUCTEITBO MOAEP-
HisMy 6ya0 ciocoGom
MePEKHBATH 10K,
TICHXOAOTIYHO TPH-
CTOCYBaTHCh

AO IIBHAKHUX TeX-
HOAOTIYHHUX 1 COIiaAb-
HUX 3MiH AOOH.

koHTeKCTH. [ IpuHaiivMHi 3 0Qil[iIHOK0 AATOI «KIHIS MOACPHI3MY>» HaueHTO
Bce sicHo. Yapa3 ApkeHKc, BUSHAYHHI AOCAIAHHK i HellepeBepIueH i MaticTep
apXiTeKTypHUX TAKCOHOMI, BUSHa4ae i1 sik 15 roanny 32 xuaunu 16 6epesns
1972 poxky, koan nepIa cepist CHpsIMOBaHHX BH6yxiB 3pyHHyBaAa HEPILY YEPTy
MOAEPHICTCHKUX 6araTonoBepxiBok, sanpoexroBanux MiHopy fmacaxi, y pa-
tioni [protrr-Aiiroy B micti Cent-Ayic, mrrar Miceypi, CILA. To6to e 6yao
CBOEpPIAHE YHAOUHEHHS PAAUKAABHOTO PO3PHUBY 3 iACOAOTIEI0 Ta ECTETHKOIO
apXiTEKTYPHOTO MOACPHiSMyl, SIKI AECATUAITTAMM YCTAAIOBAAU TPAHA-HAPATHU-
BU IIPOTPECY i COLIIaABHOI yTOIIi1, TEXHOLIEHTPU3MY, YHIBEPCAABHI, TyPUCTHYHI,
BipipBaHi Bia KoHTekcTiB popmu (nop. Dom-Ino Kop6rosbe), npumar $yHkuii
(« AIM SIK MAIITMHA AAST KUTTSI ») i pyHKIIiOHAABHE 30HYBAaHH Y MICTi, SHUIIICH-
HA «BYAHIIi>», CTAHAAPTHU3AL[iI0 6YAiBHHuTBa iT. A.

Tak, apXiTeKTypHHIT IIOCTMOACPHI3M Ha6iABII HIMPOKO CIIPUHMAIOTD 5K
MOBEPHEHHS A0 «TpapuLii» (nop. Benrypi, 6paru Kpie, Pocci, Ipeiiss), ase
Tak caMo TyT € ipoHist (Toit camuit Myp) i nosifine koaysanns (nmpumipom,
Taaepest mucrenrs y Ilryrrapri Crupainra, «Apxuaaxep i Ppep» Tepi
y ITpasi). A caigom 3a Teaom Pocrepom MoxHa ckasaTH, o (B KyABTYPHHX
MPAaKTHUKAX i B apXiTeKTypi, 301<peMa) MPUCYTHI ABa TIOCTMOAEPHI3MU: «IIO-
CTMOACPHI3M CHPOTHBY» Ta «IOCTMOAEPHi3M sk peakuis» (Foster, 1983,
pp- xii, ix—xviii). I ko ocTanHiil BUKOpHCcTOBYE KyABTYpHi Kopu (Ppopma-
Al3y€ ICTOPiIO AASL «PENpE3eHTAlIMHUX n0Tpe6>>), TO MEPUIMM PO3rAsSAAE
06’eKT i 0T COLiaABHMIA KOHTEKCT, ACKOHCTPYIOE «TPaAULIiio» (BKAIOYHO
3 MOXXAUBOCTSIMHM «BHUXOAY>» aPXITEKTYpH 34 BAACHI TPAaHUII], 32 MEXi CBOro
« mapr») i, Ha BIAMiHY BiA KBa31iCTOPUYHUX ITIAXOAIB, PO3TASIAA€E KYABTYPHI
KOAU B KPUTUYHOMY CBITAl, 2 HE IPOCTO EKCIIAYaTYE iX.

which we find ourselves and the ways we react to it. Put differently, the prefix post- provides
an opportunity for rupture, repudiation and continuation with the tradition of modernism
at the same time - the approach in terms of continuity and discreteness.

There are periods in culture producing certain conditions of thought and formative prin-
ciples/principles of form-making. These principles, in turn, would have morphological traits
of their own. Hence, it is possible to speak of the postmodern condition (postmodernity, surmo-
dernité (cf. Marc Augé), or Foucauldian discursive formation if you wish)and architectural posz-
modernism as a phenomenon. Even though it is generally accepted that postmodernism in archi-
tecture started in the early 1970s with the works (and books) of Robert Venturi and Denise
Scott-Brown (let's not forget his partner and wife), Charles Moore's famous Piazza d'Italia, or
the canonical Strada Novissima of the 1980 Venice Biennale, the scholars still feel a bit puzzled
trying to systematize the postmodernist architecture, to trace its temporal and cultural contexts.

Fortunately, with the official date of the “end of modernism’, everything looks more or less

clear. Charles Jencks, a distinguished scholar and outstanding master of architectural taxonomies,
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A Temep, MicAs IIBOTO KOPOTKOIO OTLASIAY TOAOBHHX/IPHHIJUIIOBHUX IIO-
3uLiil, — muTaHHA. Sk roBopurtH mpo Te, mo BiA6YBaAOCb B apXiTeKTYypi
M MAAHYBaHHI KpaiH KOAMIIHBOTO COLIIAAICTUYHOTO 6A01<y IiCAST MOAEp-
HI3MY, UM CIIPalbOBYIOTh, HAAAIOTLCS TYT IMAXOAM Ta iHCTPYMEHTH i, BAAc-
He, MOB2, IKUMH KOPHUCTYBAAUChH i KOPUCTYIOTBCSA AOCAIAHUKH AAST AHAAI3Y
[OCTMOACPHI3MY 110 iHIMIt OiK «3aAi3HOI 3aBicu» ? MabyTh, HEBUITAAKOBO,
FOBOPSYHU NP0 «IIPOHUKHICTb» KYABTYPH, Taccan 3raaye Kuraiicpxuit Myp
I «3aAi3HY 3aBicy>, IIJ0 HaY€ MOCTAIOTh yOCO6ACHH}IM «HENPOHUKHOCTI» i
«3aKPHUTOCTI», aA¢, PAKTHIHO, TAKUMH HE €.

36ipka eceiB «[licas Coyiaricmuurozo Modeprismy» — Bxe He meplia
cnp06a OKPECAUTHU M IIPOAHAAI3YBATH ABUIIA i [TEPIOA ITOCTMOAEPHI3MY B apXi-
TeKTypi coniaaicTianoro 6a0ky Ta koanmusoro CPCP, tak 3Banoro apyroro
ceiry (Kulic, 2019; Bocharnikova & Kurg, 2019; Demchenko, 2018; Krivy,
2016; Mankus, 2017; Szacka & Krivy, 2018; Urban, 2019). Bona 3’sBusacs
SIK MACYMOK MDKHApOAHOI KoHepeHuii, w10 BiaOyaacs y xoBtHI 2021 poky
B Kuesi. I tpeba Bigpasy ckasary, 110, He IPETEHAYIOUM Ha «TAMOMHHY aKaac-
MIYHICTB>, 36ip1<a, TUM HE MEHII, AA€ YSIBACHHS IIPO SIBHI Ta HESABHI, BUAUMI Ta
HE Ay>KE IPOIECU PEaryBaHHA HA KPU3Y IACOAOTII MOAEPHI3MY B apXiTEKTYpi
Ta apXiTeKTYPHOMY cepeAoBUILL. TOOTO BHAAETBCS AOPEIHUM TOBOPUTH PO
ITOCTMOAEPHI TEHAEHLIIl: AELIEHTPAIIiI0, Aei€papxi3alliio, MAIOPAAI3M 3aMiCThb
TOTaABHOCTI, BIAKPHTICTb 3aMiCTb 3aKPUTOCTI, AOKaABHI icTopii / petit histoire
3aMiCTb IPaHA-HAPATHBIB, PParMEHTOBAHICTD, 4 HE LIIAICHICTD, AKI|CHTYBaHHS
IPOLiECy, 4 HE BUBEPILIEHICTh TBOPY TOILO. BaxkauBo i Te, 1110 MpHHIMIT KOMITa-
PATHUBHOTO ITAXOAY AAB 3MOTY ITOKa3aTH «3pi3» Aobu, MATBEPAUTH AOCAIA-
HHUILBKi BUCHOBKH H OKpecAUTH (200 HATAKHYTH Ha) TEHACHIi OAAABLIOTO

sets it as 3.52 pm, March 16, 1972, when the first series of directed explosions demolished
the first block of modernist Pruitt Igoe high-rises/projects designed by Minoru Yamasaki, in
St. Louis, Missouri, USA. It appeared as a manifestation of a radical break with the ideology
and aesthetics of architectural modernism’, for decades nurtured by the grand narratives of
progress and social utopia, technocentrism, universal, puristic, detached from any context,
forms (cf. DomIno by Corbusier), the primacy of function (“house as a machine to live in”)
and functional zoning in the city, the “death of the street;” standardization of construction, etc.

Yet, architectural postmodernism is most widely seen as a necessary return to “tradition”
(cf. Venturi, the Krier brothers, Rossi, Graves), though, there is also irony (the aforemen-
tioned Moore) and double-coding (cf. Staatsgalerie Stuttgart designed by James Stirling or
the GingerérFred Building by Frank Gehry in Prague.)

Now, let us agree with Hal Foster that (in cultural practices and architecture, in
particular) there are two postmodernisms: postmodernism of resistance and postmod-

ernism of reaction (Foster, 1983: xii, ix-xviii). While the latter uses cultural codes (instru-

25

!t is worth noting that the
architecture of modernism
was much less oppositional
to the ideology of the
modern movement, and ar-
chitectural modernism was
‘much more closely linked
to social modernization
than art. Architecture and
urbanism became the spe-
cific tools of social and tech-
nological modernization,
while modern art was a way
to experience/live shock,

to psychologically adapt to
the rapid technological and

social changes of the era.
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PYXY, 3aAyYMBHIM <« PO3MAITTS TOAOCIB» — 1 KOHTEKCTH MICIis, I KyABTYPHI
KOHTeKCTH. B yacu misHboro coniaaiamy 6aunmo, o BiAOyBarOTbCs, y Tl uu
Til <l)opMi, Ba’KAMBI (AOAeHOCHi) 3MiHM y CUCTEMi IPUHHATTS pillleHb — IO-
cAabAeHHs LIEHTPAAI3aIlil, IOCTYIIOBUH BiAXiA BiA JKOPCTKOI MOAEAI TAAHOBOI
€KOHOMIKH, 3MiHH y HOAiTHYHI cuctemi Tomo. I Topyu BiA6YBaIOTI>C$I ¥ 3MiHU
B apXiTEKTYPHOMY Ta IIAAHYBAABHOMY AUCKYPCAaX — HE3AAOBOACHHS MaCOBHM
JKUTAOBUM OYAIBHULITBOM, IUTAHHS 30€PEKEHHS ICTOPUYHOTO CIIAAKY; 2, OTKE,
MIPOSIBASIETLCA yBara AO AOKAABHOTO KOHTEKCTY, iCTOPIi Ta MOIIYKiB iHAUBIAY-
aapHOCTL. Lle A0Ope mpoiaocTpoBano B Tekcrax Mapii Apemaiite «Bipno-
BHUTH CBOIO iACHTHYHICTb: IIOCTMOACPHHI ITOBOPOT B apxiTekTypi BiabHioca
1980-x pokiB», Maprunaca Mankyca «Ha0yte B mepexaaai: mocrmoaepHa
apxitekTypa y misHbOpapsHCbKiE AnTsi», Mixasa Bumnescskoro «Mikpo-
pation “Llentpym E” y kpakiBeskiit Hosiit I'yTi: mocTMoaepHHI eKCIIEPHMEHT
y CepLii CUMBOAY CTaAiHCbKOI A06u>», Paopiana Ypbana «Crape micto B Eab-
OAOHTIY: IIOCTMOACPHA icTopraHa mam sitka», Kiperen Anremann «Kontexer
i TATAICTD. 3MiHA MapapUrMu MiCTO6YAYBaHH}I ta apxitexrypu y Cxianiit Hi-
mewauni y micti [anse (3aane)», Onexcanapa Anicimosa i Csitaann Iain-
YEHKO <<4KBapTaAu Ha ITopoai: BiamoBiab Kuesa Ha xpusy mopepHicTudHO-
ro maaHyBaHHs». Bopnouac, Haraska Otpimenxo y crarti «Bip kapkaca oo
CepPEAOBHILA: AHCKYCI 110A0 po3BUTKY AbBoBa y 1980-Ti» aHaaisye ABi pisHi
MEPCIIEKTHBH y TIOTASIAL Ha pO3BUTOK Liboro Micta 1980-x pokiB, mokasymouw,
SIK BiA6YBaBC5I KOHLIENTYaAbHUH IIEPEXiA Bip MAAHYBAHHS MiChKOTO IPOCTO-
py (morasp «3ropus, MOTASA MAAHYBaAbHHMKA) AO TAAQHYBaHHS <«MiChKOTO
4acy>» i AIOACBKOTO AOCBIAY (HOI‘AHA Kpi3bh IPU3MY «CEPEAOBHUILHOIO MiAXO-
AY»)- Ae11io mapaAOKCaAbHHIT ITOTASIA Ha «3MiHy apXiTeKTyPHOI apaAMTMU >

mentalizes history for “representational needs”), the former is concerned with the object
and its social context, secking to deconstruct “normalcy” and “tradition” (including the
possibility of architecture “going” beyond its limits, beyond its “genre”), and, in contrast
to quasi-historical approaches, viewing cultural codes in a critical light, rather than simply
exploiting them.

And now, after this brief overview of the key points, a question becomes. How are we
to speak about what happened in the architecture and urban planning in the countries of
the former socialist bloc affer modernism? Will the approaches, tools, and the language
used by the scholars to analyze postmodernist architecture work on the other side of the
Iron Curtain? It is probably no accident that asserting the “permeability” of culture, Has-
san mentions the Chinese Wall and the Iron Curtain as the epitomes of “impenetrability”
and “closedness,” though they are neither.

The After Socialist Modernism collection of essays is not the first to define, posit and explore

the phenomena and the entire period of post-modernism in the architectures of the Eastern Bloc
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npononye AimiTpiii 3apopin. ¥ crarti «MoBa MacoBOro apxirekTypHOro
MTOCTMOAEPHY > BiH CTBEPAXKYE, IIJ0 BHYTPIIIHIO IPUPOAY 3MiH B apXiTEKTYpi
CPCP 1980-x moTpibHO MPOCTEKYBATH «HE YEPE3 3aMO3UYEHY KOHIICIIIIIO
IIOCTMOACPHI3My, a Yepe3 aHaAi3 po3poOOK Yy IPOEKTYBaHHI HOro HaibiAbLI
COLIiaABHOTO TPOsIBY — MacoBoro xutaa». Oaekcanap Amnicimos («Aocai-
AJKCHHSI KUIBCBKUX apXiTeKTypHUX KOHKypciB 1980-x — mepeaymoBu ‘Tricast
COI[1aAICTUIHOTO MerpHiaMy”») IIPOIIOHYE CBill IOTASIA HA B)XKE MPUTPYyIIE-
Hi apXiBHUM [IMAOM KOHKYPCHI IIPO€EKTH, SIKi YOMYCh OOIHIIAY CBOEIO YBAroio
1 apXiTEKTOPH, i AOCAIAHMKH, Ta aHAAI3Y€ IXHI cAabki Ta cuAbHI CTOPOHH i I0-
tennias. Auppiii [Tyukos («Hasmucha BumaakoBicTs ykpaiHcbkoro papmo-
ACPHY, a60 Ao30BaHe «I[iKaBEHbKE>» B apxiTexTypi kinnsg 1950-x — movarky
1990-x>» ) Haue PO3PUBAETHCS Y CBOIX BHYTPIIIHIX CYIIEPEYHOCTAX MK CIIPO-
0010 AATH BU3HAYCHHSI CIIOCL, )KOPCTKOK KPUTHUKOIO « PAASHCHKOCTI>, 3arepe-
YEHHSM i BOAHOYAC YTBEPAJKEHHSIM IIIHHOCTI TOAIIIHIX TEOPETUYHUX IOLTYKiB
Ta OOIPYHTYBaHHSIM TEPMIHA < PAAMOACPH>.

Moske 3paruce, mo Marepiasu y 36ipui IIOAQHO Ac€Io He30aAaHCOBAHO,
I10325IK TOAOBHUI aKLEHT 3po0AcHO Ha YKpaiHi. AAe 5K Halla apXiTeKTypHa
icropisi/Teopist AASI CBITY Ta i AASL HAC CAMHX ITOCTAE « HEXOAXKEHOK TEPUTO-
Pi€i0>», CIOBHEHOWO « 6iaux mAsIM>». [ TOMY 3 IEPCIEKTUBU CbOTOAHIMIHEON,
KOAM € BXXE AMCTaHIis AAS KPUTHYHOTO ITOTASIAY, BXKAUBO TIOAMBHUTHCH Ta
npoaHaAisyBatH apxitekTypHHUI AcKypc 1980-x i fioro KyAbTypHi, coLjiaabHi
i iHCTUTYLiFHI KOHTeKCTH Ta iMmaikarnii. Brim, He anmre B Ykpaini Toal He
6a4HUMO «CaMO-aHaAi3y» Ta KPUTHYHOIO OCMHCACHHS apXiTEKTYPOIO camoi
cebe — cBoel MeTH/ mpusHadeHHs/ TeAoCy, rpaHuLp abo cexcy. He Bupno
i OCMHCACHHSI CHUTYALil KPUSH Pelpe3eHTallii, a, 0Txe, i $OpMOYTBOPEHHS

and the former USSR countries, the so-called Second world. It presents the follow-up of the
international conference held in Kyiv in October 2021. And I'd argue from the outset that with-
out claiming to be “too academic;” it nevertheless suggests insights into the explicit and implicit,
visible and invisible, processes belied the crisis and practices of responding to the crisis of mod-
ernist ideology in architecture and the architectural milieus. Thus, it seems plausible to discuss
the postmodern tendencies in this context: decentering, de-hierarchization, pluralism instead of
totality, openness instead of closedness, local histories / petit histoire instead of grand narratives,
fragmentation rather than totality, emphasis on the process of making, performance not excel-
lence or finished work of art. Equally important is that the comparative approach allowed to
present the “portrait of an era,” confirm research findings, and outline (or hint at) trends for the
future by involving the diversity of voices — from both cultural contexts and places.

In the age of late socialism, the system of decision-making experienced momentous
changes and transformations: the decline of centralization, a gradual break with the rigid

model of a state-planned and state-sponsored economy, ease in the political system, etc.
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2 3paeThes, «bakaHHsS
HaykoBocTi» / desire
for science mporasiaae
'y cripobax Aat
«BU3HAYEHH» |
PO3AIAHTH icTOpiIO i
TEOpiko apXiTeKTypH.
Brim, npocro «ic-
TOPHKA MUCTELITB>
Epncra Tom6puxa mu
3HAEMO 32 MOTO HEOIli-
HEHHUM BHECKOM Y i-
A0COdiio MUCTEIITBa,

2 «apXiTeKTypHHUX
icTopuKiB>» i «Kpu-
THKiB>» AAbGepTO
Iepeca-Tomeca

i Enroni Biasepa —
32 He3anepeYHHI
BHECOK y Teopio i i-
A0coiio apXiTeKTypH.

Ta yTBOPEHHSI 1 [IEPeAABAHHS/KOMYHIKALii 3Ha4Y€HD, IO «I10 TOH OiK 3aBicK»
3HAMIIAO BUXiA HE AHMILIE Y HM3II MPOEKTIB (aKTyaAI)HI/IX i KOHIeNIiiHUX),
a il y BEeAMKOMY KOPITyCi KpUTHKH i Teopil (apXiTekTypHOi i He Tiabku). Xoya
«apXITEKTYpPHA AOTiKa Mi3HHOTO COIiAAI3MY >, BKAIOYUHO i3 MACOBUM 6yAiBHI/I-
LITBOM i CTAHAAPTHU3AIIIEIO )KUTAA, npo6yA>KeHH51M IHTEpeCy A0 apXeoAoril, ic-
TOpil Ta CHAALIMHHU, PETIOHAABHUX 0CcoOAMBOCTEH Ta AOKAaABHOTO KOHTEKCTY,
L[IAKOM CIiB3BYYHi i BUAQIOTBCS BiAAYHHSM moaibHUX HPOILIECIB, 110 BiA6YBa-
ANCh y 3axiaHii €Bpomi, TIABKU Ha Mapy-TPIAKy ACCATUAITH paHilie.

Ile xiapka caiB mpo pospia 36ipkM, IPHUCBSIYCHUI «TECOPETHYHUM
KOHTEKCTaM>». YT IMOAQHO KiABKA YPHUBKIB i3 pO3MHCAIB TOAIMIHIX Teo-
PETHKIB yKpalHChKOL apxiTeKTypnz. Ix PO3MIIIIEHO CIEL[iaABHO 3 METOIO
AATH 4UTA4aM PO3YMIHHS, B AKOMY «IACHHOMY IOAi» TOAl p06HAaCb ap-
XiTeKkTypa (i iaeThest TYT HE TIABKH IIPO MapKCPISM-AeHiHiSM). I'epie, mo
BIIapa€ B OKO (OKpIM TOTO, 110 IEpIIOAXKEPeAa yci 6e3 BUHATKY HalucaHi
pociiicpKoio MOBOI), — Iie [ParHeHHs PO3POOUTH €AMHY 3araAbHy «Te-
opito» coriasicTHuHOI apxiTekTypu (SIK Taky cobi saraapHy iHTeprpera-
LifHY CI/ICTCMy). Iponist B Tomy, mo e Bi,A,GyBaeTbcx y 9ac, KOAU peIuTa
CBITY, « npoGyAxyloqncx) BiA KOIIMAapy MOAEPHiI3MY>, BIAMOBASIETbCSA Bip
«HOCTAABI'YIOUOTO IIOPUBY TOTAAI3YBaTH i ACTiTUMI3yBaTH CaMOTO cebex,
i «Hayka i ¢pirnocodist BIAKHMAQIOTE CBOI IpaHAIO3HI MeTadisuyHi mpeTeH-
311 i pO3TASIAQIOTD cebe 6iabm CKPOMHO — SIK IIPOCTO iHIIy CYKyITHIiCTb Ha-
paTuBiB>» (Eagleton, 1987).V LIbOMY BHITAAKY, « IPATHEHHS HAYKOBOCTI»
B PE3YABTATI BHUIASIAQE SIK CXOAACTHYHA 1OOyAoBa. Xo4a, SIKIO HAmpy-
JKUTUCh, TO MOXHa OyA0 6 TyT mpurasaru Haykosi momyku rpynu ABC
y 1920-x (apxitexTopu-mopeprictu: Emiab Por, Fanc IImiat, annec Meiiep,

At the same time, architectural and urban planning discourses also experienced change:
a pronounced discontent with mass housing and radical critique of historic preservation
policies resulted in attention to the local contexts, history, and the search for individual-
ity. The essays in this book take up these questions and others besides: Reclaiming Iden-
tity: The Postmodern Turn in Vilnius Architecture of the 1980s by Marija Drémaité, Gained
in Translation. Postmodern Architecture in Late Soviet Lithuania by Martynas Mankus,
Centre E Estate in Krakow’s Nowa Huta. The postmodern experiment is the heart of the
Stalin era symbol by Michat Wisniewski, The Old Town of Elblag, a Postmodern Historic
Monument by Florian Urban, Context and continuity. Shifting paradigms in East Ger-
man urban planning and architecture in the city of Halle (Saale) by Kirsten Angermann,
and 4Blocks in Podil: Kyiv’s Response to the Crisis of Modernist Planning by Oleksandr
Anisimov and Svitlana Shlipchenko. Nataliia Otrishchenko, in her essay From Frame
to Environment: Discussing the Development of Lviv during the 1980s, would speak of

two different perspectives on Lviv's urban development in the 1980s. She demonstrates
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Tanc BirtBep), siki MpoekTyBaAH coniaabHO 3Hauywi 06 exTH (i KHUTAO 30-
KpeMa), CIIMPAIOYHCh Ha BUBEACHI HMMH X HayKoBi npuHuunu (mop. —
ixHsZ pOpMyAQ HECHPUHHSTTS MACHUBHOI apXiTeKTypu: cnopyda X sazy =
monymenmanrvnicms). A ime MoxHa 6yr0 6 MOCIEKYAIOBATH Ha IIPUAAT-
HOCTi BUBEACHHS MEBHUX «AOTIYHMX 3aKOHOMIPHOCTEH>» Ta aATOPUTMIB
y BUSHA4CHHI IpeAMeTa apXiTeKTypH Ha Moaeai ky6a (crarts FOpis Espe-
inosa 11 Hineap Tpuxam «Y momrykax saraabHoI Teopil couiaAicTHYHOI
apXiTeKTypH» ) AASL pO3POOOK IITYYHOTO iHTEACKTY Y cdepi apXiTeKTypH...
Brim, ocHOBHI moAOKeHHS 11HOTO MaTepiaAy B3ATO 3i CTATTi pyMyHCBKOTO
socaipauxa [eopre Cecepmana 1970 poxky.

CnoaiBarocs, mo 115 36ip1<a CTaHE 1€ OAHUM apTYMEHTOM AASI TIEPETAS-
Ay U IepenucaHHsA KaHOHY IOCTMOAEPHI3MY B apXiTEKTypi — BHECKOM
y «AecTabiAisanilo yCTAACHUX IeIeMOHIYHHUX HAPATUBIB», K CPOPMYAIO-
BaB e Baaaimip Kyaiu (Kulic, 2019). Meni spaeTbes, Aas aHaAi3y-TIeperas-
AY apXiTEKTYpPHOTO KAaHOHY YyAOBO HAAAETHCS MOCTMOAEPHICTChKA XK CTpa-
TETis AaHAAI3Y KYABTYPHHX LIiAiCHOCTEH, 110 6a3y€Tbcx Ha A€l IPUCYTHOCTI
«iHaKIOCTi» 5K IXHBOI CKA2AOBOI (i MabyTb, 0COGAMBO Iie CTOCYETHCA
YKPaiHCHKOTO apXiTeKTYPHOTO MOCTMOAEPHIZMY.) AAdKe CEHC Y ToMy, 1106
3BEPTATH YBary Ha MOAS, IO I CTBOPIOIOTD TEKCT. Y1 He Tak?

how the conceptual shift from planning urban space (top-down planning, a look from
without embodied in a gaze of the Planner) to planning “urban time” and human expe-
riences (a look from within — “environmental approach”) affected planning policies.
Dimitrij Zadorin offers a quite paradoxical take on the change of architectural paradigm.
In his essay, The Language of Mass Architectural Postmodernity, he argues that “if one is
to trace the intrinsic nature of changes in the architecture of the 1980s in the USSR, it
is to be done not through the borrowed concept of postmodernism, but through the
analysis of the developments in the design of its most social manifestation — mass hous-
ing” Oleksandr Anisimov offers his account of the competition projects already covered
with archival dust, which for some reason escaped the attention of both architects and
researchers, analyzing their weaknesses, strengths, and potential. Andrii Puchkov, in his
piece Happy Incidents Happen. Ukrainian RadModern (SovietModern) in the Architec-
ture of the Late 1950s and Early 1990s, seems to be torn by internal contradictions hesi-

tating between the attempt to define the epoch, harsh criticism of "Sovietness", denyin
g p P ying
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2Seems that the desire for
science is also traceable in
the attempts to “define”
and separate history and
theory of architecture.
Yet “art historian” Ernst
Gombrich is known for
his invaluable contribu-
tion to the philosophy of
art, while “architectural
historians” and “critics”
Alberto Pérez-Gémez
and Anthony Vidler for
their undeniable input
into the theory and phi-
losophy of architecture.
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and at the same time affirming the values of the experiments and the then theoretical
research, and thriving to define/introduce the term RadModern.

The choice of essays might seem unbalanced, as the central focus is on Ukraine.
The reason is that our architectural history/theory is still an “unknown territory” full
of “blind spots” both to the rest of the world and to ourselves. Hence, from today's
perspective, there is already a possibility to take a distance, a critical look at the archi-
tectural discourse of the 1980s and analyze its cultural, social, or institutional contexts
and implications. However, then, and not only in Ukraine, we hardly see the postmod-
ernist/ deconstructive impulse that made architecture question its purpose/telos, its
limits, its sense. There does not seem to be present any critical reappropriation of the
overall “modern project” or the crisis of representation either. Meanwhile, on the other
side of the Iron Curtain, all these concerns have found their embodiment in a series of
projects (actual and conceptual), in an enormous body of cross-disciplinary criticism
(architectural, art, literary, etc.)

Yet the “architectural logic of late socialism” with its mass-housing construction and
standardization, the awakening interest in archeology, history and heritage, various region-
alisms, and local contexts is in tune and echoes similar processes in Western Europe, though
a few decades earlier.

A couple of finishing remarks. The chapter on “theoretical contexts” presents several
reprints/excerpts from the works of Ukrainian-Soviet architectural historians/theoreti-
cians’. Indelibly marked by the flair of their days, they are included in the book with the
intention to give the readers an idea of what the ideological flair and making theory/archi-

tecture were like (and this is not just about Marxism-Leninism). The first thing that catches
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the eye (apart from being written in Russian without any exception) is the desire to develop
a unified general “theory” of socialist architecture (as a kind of overarching interpretative
system.) The irony is that it happens when the rest of the world is “awakening from the
nightmare of modernity, rejects the "nostalgic urge to totalize and legitimize itself,’ while
“science and philosophy reject their grandiose metaphysical claims and view themselves
more modestly as simply another set of narratives." (Eagleton 1987)%. In this case, the
“desire for science” results in a scholastic construct. Here, however, with a small effort, one
could recall the theoretical endeavors of the 1920s when the ABC Group (modernist archi-
tects Emil Roth, Hans Schmidt, Hannes Meyer, Hans Wittwer) designed socially charged
objects (housing, in particular) based on the scientific principles (cf. their formula for
describing the negative stance toward an architecture of massive volumes: edfice x weight =
monumentaliry.) Or, one could also speculate on the relevance of deriving “logical patterns”
and algorithms in determining the subject of architecture on the cube model (Yevreinov &
Trykash) for the development of artificial intelligence in architecture... However, the main
provisions of this paper were borrowed from the article by the Romanian scholar Gheorghe
Sasarman dating 1970.

I hope this collection will make yet another argument for revising and rewriting the
canon of postmodernist architecture — a contribution to the "destabilization of established
hegemonic narratives', as Vladimir Kulic put it (Kulic 2019). Apparently, the postmodernist
strategy for analyzing the cultural entities based on the idea of “otherness” as their inher-
ent part (which is particularly true for Ukrainian architectural postmodernism) is perfectly
suitable for rewriting the architectural canon. After all, the point is to mind the margins that

produce the text. Is not it?

3T. Eagleton, “Awakening
from Modernity” in
Times Literary Supple-
ment, 20 Feb 1987 theory
and philosophy

of architecture



