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Anorauis. B VpaiHcbkiii PapsHebkiii CouianicTuyHin Pecny6niuy, sik i B 6aratbox iHLumx
KpaiHax papsiHcbkoro 6noky, 3 kiHus 1950-x i no saBepuenHs 1980-x pokis 6yaiBHUL-
TBO Byno nos’ssaHe 3Ae6inbLIOro 3 PYHKLIOHANBHNM 30HYBaHHSIM, MaCOBUM XXUT/IOM,
CTaHAapPTM30BaHNMU 36ipHUMI eNeMeHTaMu, MiKpopaiioHaMu, XKOPCTKUMM TUMONOri-
SIMU Ta opraHisaLielo rpomMapcbKIX MOCcNyr BiAMOBiAHO A0 CTPOrMX AepKaBHUX Bymi-
BEMbHIX HOPM. 3anuT Ha 3MiHy cMCTeMI Habny>kaBcsl A0 BUPILLANBHOTO MOMEHTY: ap-
XiTeKTopy BifiuyBanu, Lo BTpayatoTb CoLianbHUI CTaTyC i FoNoc, HaTOMiCTb MeLUKaHLL
yCe ryyHilue BUCNOBIIOBaNNCh NPOTI MOHOTOHHOCTI «CMabHUX PaioHIB>.

CxnapHy, 6a HaBiTb pastoyy, BinnoBiab Aana rpyna MonoAnX yKpaiHCbKnx apXxi-
TEKTOPIB, 5IKi ckopucTanucb MomeHToM i HanpukiHui 1970-x pokis B3sinu y4acTtb
Y KOHKYpCi Ha nepennaHyBaHHsl fBOX 06'exTiB y Mexxax [logony (icTopuyHoro pa-
oHy Kuesa). BasiBlun 3a 0CHOBY MiCLIeBUIN KOHTEKCT, NIOACLKNIA MacLuTab i ma-
TepianbHiCTb, BOHN pPO3pOobuNN HafA3BUYaNHO HETPaAMLINHUIA NPOEKT, SIKUIA BU-
pi3HSIBCS 3-MOMIDK 3BUYHMX NipXOAiB. HaTXHEeHI «LiernsHolo apXiTeKTypolo>, BOHM
CMPOEKTyBanu YoTUPW XXWUTOBI KBapTanu, BUKOPUCTOBYIOUM Lierny siK AelueBui
i nippaTnuBu matepian.

Ananisytoun odiuinHi Ta nonynsipHi HapaTMBM N penpeseHTauii (Hanpu-
Knap, mepia, iHTepB'lo, ANCKYCIi, NPOEKTN, KOHKYPCHi poboTu TolLo), aBTopM
CTaTTi PO3rNsaAaloTb TaKi NUTaHHS: SKUMKN Bynn cnocobu/iHCTPYMEHTN «Bupo-
GneHHs MicLIeBOCTi» Ta SIK Lie CTOCYeTbCsi NOCTMOoAepHi3My? SKi «apXiTeKTypHi
NPUHLMMN NOCTMOAEPHI3MY> MOXKHa Byno npocTexxutu B ansaiHi 4ksapranis?
Yn 6yB Lie nocTMOAEPHICTCbKII MaHidecT, «CBifloMa peakLiis>> Ha 3aranbHy Kpu-
3y MOfIePHICTCbKOI iAeonorii, Y1 NPoeKT 6yB NPOAYKTOM «ANCKYPCUBHOTO $pop-
MyBaHHS> (uuTyloum Dyko), Bunapkom surmodernité involontaire?

KniouoBi cnoBsa: nisHin couianiam, Kuis, apxitektypa, noctmopepHiam, YPCP.
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Abstract. In the Ukrainian Socialist Republic, as in many other countries
of the Soviet bloc, most of construction in the late 1950’s and onwards up
to the late 1980’s was primarily associated with functional zoning, mass
housing, standardized prefabricated elements, microrayons, stiff typolo-
gies and public services organized according to the strict state regula-
tions and building code. The demand for a system change was getting to
a crucial point: architects felt they were losing social standing and voic-
ing, while residents were raising their voices against the monotony of the
“sleeping districts”.

A challenging answer came from the group of young Ukrainian architects
who gained momentum and entered the competition for the redevelop-
ment of two sites within the Podil (Kyiv's historic district) in the late 1970s.
Building on local contexts, human scale and materialities, they developed a
highly unconventional project that stood out of the ubiquitous design prac-
tices. Inspired by “brick architecture) they designed four residential blocks
using brick as the material both cheap and flexible.

Analyzing official/popular narratives and representations (e.g. media, in-
terviews, discussions, projects, competition entries etc.), the paper seeks
to address the following questions: What were the ways/instruments of
“producing locality’ and how it refers to postmodernism? Which “architec-
tural principles of postmodernism’ could be traced in the 4Blocks design?
Was it a postmodernist manifest, a “conscious reaction’ to the overall crisis
of modernist ideology, or the project was a product of “discursive forma-
tion” (cf. Foucault), a case of surmodernité involontaire?

Keywords: late socialism, Kyiv, architecture, postmodernism, UkSSR.
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"Lle ckopoyeHa Bep-
cist crarti «IaenTudi-
Kallii mocTMoaepHy >,

sKa BUMIIAQ
APYKOM Y 5KypHaAi
«Wolkenkuck-
ucksheim», Ne 25,
sumyck 41, 2021

2 AokaaHite npo
«icTopuyHUit OBO-
POT» AMB.Y:
(Kozlov, 2001).

BCTVIT!

I'o et 6ik «3aAi3HOI 3aBicH>» BIAKPHBA€ETbCS BCe OiAblie HOBUX aBTOPCHKUX
nosuuiii, npoextis i auckypcis (Bocharnikova & Kurg, 2019; Demchenko,
2018; Krivy, 2016; Mankus, 2017; Szacka & Krivy, 2018; Urban, 2019), Tox
HUHI IepeA HAMH IOCTaAd HEOOXIAHICTD NEPEBU3HAYUTU ITOCTMOAEPHUH Ka-
HOH B apXiTexTypi. YkpaiHa, IIpOTe, Y LIMX AMCKYCIAX BCE e MPEACTABACHA
HeAOCTaTHBO. B YipaiHi, Apyriil 32 KiAbKICTIO HACEACHHS 1 TPeTiil 3a MAOLIEIO
pecny6baini Papsrcskoro Corosy, 6yA0 KiAbka BUSHAHMX apXiTeKTYPHUX IHCTH-
TyTiB: ABa y Kuesi, oaun y AbBoBi, oaun y Xapkosi it oaun y Aninpi (Aninpo-
nerposcbky/Karepunocaasi).

Ha 1980-ti menixanii papsSHCKHUX MICT 3MIHHAMCS SIK CITIABHOTA, 11 CKAAA
cTaB GiAbII pO3MaiTuM, MIABUIMAMCS 3aTAABHI PiBHI OCBIYEHOCTI I 3aiiHs-
TOCTi HaceAeHHsA. Y 1€l mepioa BiA6}7AOC}I CTAHOBACHHSI HOBOI'O IOKOAIHHSI
AIOAEH — TOPOASIH, SIKi HOB’ﬂsyBaAI/I CBOI KyABTYPHi IIPaTHEHHS 3 IOCTAHHAM
HOBOI yp6aHiCanHo'1' KYABTYPH 1 AASI IKHX LIIOACHHE BYJKUBAHHS 1 3 AOBOAEH-
Ha 6230BUX HOTpe6 yoKe Bialfimao Ha Apyruii maan. Hacaipkom 1poro crasa
TpaHcOpMAallis IPAKTUK AO3BIAAS — i3 $poKycoMm Ha camopo3sutky. 1o x
AO IIPOCTOPY MICTa, TO CepeA TPOMAASIH BCe OiAblle TOLIMPIOBABCS HOBOIIPO-
6y,A,>KeHI/Iﬁ IHTEpEC A0 MiChKOI iCTOPIl, CTal0YH OCHOBOIO HOBOTO CTABAEHHS AO
MiCBKOTO AaHAIIATY Ta APXITEKTYPHOL CaAIUHUZ,

APXITEKTYPHA AOTIKA ITISBHbOT'O

COLIIAAI3MY: YKPATHCHBKHUM KOHTEKCT

Anna A AeKceeBa IIPUITYCKAE, 1[0 B yMOBAX PEIIPECHBHOI ACPIKaBU BIAOYAOCs
PpO3YapyBaHHs IHTEAIreHIlil B iA€AX IPOrPeCy i MOAEPHOI aobu. Lle CIIpuYu-

INTRODUCTION

Today we are facing the need to re-define the canon of postmodernism in architecture, as
more and more positions, projects and discourses on this side of Iron Curtain are uncov-
ered by scholars (Bocharnikova & Kurg, 2019; Demchenko, 2018; Maro$ Krivy, 2016;
Mankus, 2017; Szacka & Krivy, 2018; Urban, 2019). Ukraine is still seriously underrepre-
sented in these discussions. Being the second largest by population and the third largest by
the area of the USSR republics, Ukraine had quite a few established architectural schools:
two in Kyiv, one in Lviv, one in Kharkiv, and one in Dnipro (former Dnipropetrovsk,
carlier — Yekaterynoslav).

Towards the 1980s, Soviet urban society itself has changed, becoming more diverse
and educated, working more in the tertiary sector than ever before. This period saw the
ascending of a new generation of people — urban dwellers, who associated their cultural
aspirations with the rise of new urban culture and who were not primarily focused on the

everyday survival and covering their basic needs. It led to the transformation of leisure
yday g

SVITLANA SHLIPGHENKO, OLEKSANDR ANISIMOV 2,79

HHUAO MEPEBU3HAYEHHS « KOHTPOAIO> B CYCIIABCTBI — BiA SIBHUX PENPECiit Ta

LICH3YPH AO IPUXOBAHOTO HATAsIAY Ta B3aeMHoro crexenns (Alekseyeva, 2019).

I'Ipore mpo Garato 3pa3kiB IOCTMOAEPHOI apXITEKTYpU HE MOXKHA CKa3aTH,
I1]0 BOHH «TPAIOTh HA CBOEMY AUCHAEHTCTBI>» , OCKIAbKU 6yAiBHHuTBo i apxi-
TEKTypa 6yA1/1 MIIIHO BIIAETEHI y COLIIaAICTHYHI MeEpEXKi 3aMOBAEHHS i BI/IpO6-
nunrea (Kuli¢, 2019). Iepapxiuna i nenTpasisoBana cucTemMa apXiTeKTypHOTO
BUPOOHHIITBA Y BEAUKHUX ACPSKABHUX Ta MyHIIIMIIAABHUX IPOEKTHHUX IHCTH-
TyTaxX CTPUMYyBaAa BUSBACHHS 0cobucTol mo3uLii apxirexropa. Tum wacom,
oOMexxeHnIt BUOIp BapiaHTIB IpalieBAAIITYBaHH CIPHYHMHSB e OiAblIe po3-

practices towards focusing on self-development. As for the urban space, the newly arisen
interest in urban history was gaining ground among the citizens, framing new attitudes
towards the cityscape and architectural heritage. (Fig. 1)

The Architectural Logic of Late Socialism: Ukrainian Contexts

Anna Alekseyeva suggested that the disenchantment of the intelligentsia with the no-
tion of progress and modernity happened within the repressive state. It led to the redefi-
nition of “control” in society — from overt repressions and censorship to latent oversight
and mutual surveillance (Alekseyeva, 2019).

Yet, many examples of postmodernist architecture could not be said as being “capital-
izing on their dissidence,” since architectural design and construction were deeply entan-
gled in the socialist networks of patronage and production (Kulic, 2019). The hierarchi-
cal and centralized system of architectural production at large state and municipal design
institutes suppressed the individual standing of the architect, while a limited set of career

opportunities led to further frustration among newly graduated specialists. Neither could

In. 1

DinaapHMIT IPOEKT
6Gyaisai Hanjionaas-
HOT aKaaeMil Hayk
1o ByA. Boaopu-
MUpPCBKI, S1-53.
ApxirekTopu:
Baaum Tonkaso ta
in. (3 apxiBy apxirex-
TYPHOTO iHCTHTYTY
«Kuisnpoexr»)

Fig. 1
Final design of the
building of National
Academy of Sciences on
Volodymyrska St. 51-53
Architects: Vadim
Hopkalo et al. From
KIEVPROEKT archive
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In. 2

CasarkyBaHHs
1500-pivus Kuesa
(1982) ($poto 3 rase-
T «XpearuK>» 3a
02.06.1982, c. 2-3)

Fig. 2

Celebration of the 1500
years of Kyiv (1982),
Khreshchartyk (xypcus)
newspaper dated June
02,1982, p2-3

4apyBaHHS CepeA HELOAABHIX BUIYCKHUKIB (aXOBUX HABYAABHMX 3aKAAAIB.

Taxox 6iabmiocTi apXiTeKTopiB He 6yAa AOCTYIIHA i PO3Killl IPaIlIOBaTH HaA
IHAUBIAYaAbBHUMHU IPO€EKTAMH, OCKIABKH MACOBE )KUTAOBE 6yAiBH1/1uTBo 6on
HAa TOH 4aC OCHOBHUM THUIIOM IIPOEKTOBAHUX CIIOPYA,.

Micpka Baapa, KHIBMiCbK6yA (€AI/IHa MYHIIJUITAAbHA 6YAiB€AI)Ha opraHisa-
unis B Kuesi) ta Aepx6ya (six HailBUIKMI YIOBHOBa)XCHMIT OPraH) CIPAMOBY-
BAAM TOAOBHI 3YCHAASL HA SKUTAOBE IaHEAbHE OYAIBHULITBO, 100 IIOM SKIIUTH
BCE Ie TOCTPUIT Opak XHUTAA. 3 OAHOTO GOKY, OIABIIICTD XXUTAOBOTO POHAY
micTa 6yAa Y AEP’KaBHiM BAACHOCTI, i 1l€é HAAABAAO YCi HeOOXiAHI MOBHOBA-
JKEHHS OPTaHAM MICIIEBOI BAAAH, mob 3HecTH CTapi 3aHenaai 6yAI/IHKI/I i 3Be-
CTU HOBI 6aI‘aTOl'IOBCpXiBKI/I i3 cydacHomo iH(pacTpykTyporo — dirypaspHo

most of the architects enjoy the luxury of individual design, since mass housing constitut-
ed the basic building typology at the time.

The city authorities, the Kyivmiskbud, the only municipal construction company that
operated in Kyiv, and the Gosstroy, as the highest authorizing body, were pushing the res-
idential panel district development to mitigate the still existing housing shortage. On the
one hand, state ownership of most of the housing stock in the city should have given all
the required powers to the municipal authorities to demolish old dilapidating housing
and to build new high-rises with contemporary infrastructure started with the blank slate
as it were. It seemed much more cost-efficient and appeared ideologically viable because
the whole industry was retrofitted to fulfill the specific task of producing panel hous-
ing for the microdistricts (Syetin, 1988) (Inozemtseva, Muliar, Piskovskyi, & Solovyov,
1988). On the other hand, this was not the case, since the demand for housing was still
pressing until the late 1980s, and during the following decade, political turmoil and in-

flation brought construction almost to a virtual halt. Thus, dilapidated apartment houses
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KaXKy4H, 3 Y4MCTOro apkyia. Lle BHAaBaAOCA €KOHOMIYHO AOLIABHHM Ta 1A€0-
AOTIYHO IEPCIIEKTUBHUM, OCKIABKH BCIO IPOMHCAOBICTh OYAO OCHALICHO Tak,
11106 BUKOHYBaTH KOHKPETHE 3aBAAHHS — MaCOBE CIIOPYAKCHHS [IAHEABHUX
6yauHKiB AAst Mikpopaiionis (Suetin, 1988; Inozemtceva, Muliar, Piskovskii,
& Solovev, 1988). 3 inmoro 6oky, Oro He CTAAOCS Yepes Bee e CCPHO3HY
HOTpe6y B KHUTAI Ha KiHenp 1980-X, a TAKOX Y HACTYIIHE ACCATHAITTS, KOAH
yepe3 MOAITHYHUH 6e3nap Ta in$AALiI0 MalKe TTIOBHICTIO 3yIIMHHAOCS MACII-
Tabue 6yAiBHHuTBO. Toxx KOAM BHpIIIYBAAU ITUTAHHS IIPO T€, KAIMITAABHO pe-
MOHTYBATHU YU 3HOCHTHU CTapi OyAUHKH, — CYMHIBH BUHHKaAH piako. | xoua
6iAbLIiCTb XKUTAOBUX OyAHHKIB Ha [Toa0Al rocTpo moTpebyBasu peMoHTY un
PEKOHCTPYKLI, cTaBaaocst Take HevacTo. Lleit paiion nepexus poby Haiipa-
AMKaAbHIIMX 3HeceHb y 1960-x 6e3 ocobauBux 3MiH, a Bxe B 1970-x maann
TOTaABHOI HCpC6YAOBH HAPA3HAMCS HA 3aTATUH OIIIp.

Basentun ©xoB, roaosuuii apxirekrop Kuesa y 1981-1987 poxax,
CTBEPAXXYBAB, 1O <<6pa1< IHAMBIAYaABHOCTI Ta OAHOMAHITHICTb 3a6yAOBI/I
KBapTaAiB [...] pasom i3 oueBupHuM BipcTaBanusm Kuesa nopisrszo 3 ap-
XiTEKTYPOIO 1 TeMIamu 6yAiBHI/IuTBa CTOAUIb iHIMMX COLIIAAICTUYHHMX Pec-
myOAik — Hanpukaap, Biasnioca, Purn, Taaainna, Aamary, €pesana, Tam-
KEHTA — CTAAM AOCTATHHO CEPHO3HOIO HPO6ACMO}O AAst dpaxiBIiiB i HeabusK
XBHAIOBaAH IMPOKY rpoMaachkicts» (Ezhov, 2001, p. 153).

KpiM TOTO, MiCT06y,A,iBHI/IKI/I MIOYAAM CYMHIBATHCS Y TOMY, Y4 OpTraHi3allis Mi-
CTa 33 MPUHIIMIIOM MIKpPOPAaHOHIB MATPUMYE HCO6XiAHy EAHICTD, AO SIKOI CAIA
6on IIParHyTH. 3 aBasancs MEPCHEKTUBU TOTO, 110 YHACAIAOK ACLIEHTpaAisartii
MAQHYBaAbHA TAPAAUTMA MIKPOPAOHIB CIIPUSAA TOMY, 1TO IIOCTABAAM BiAPi3aHi
OAHa BiA OAHOI Ta Bip peurty MicTa niaaxysasbHi opananni (Alekseyeva, 2019).

were rarely given the benefit of doubt when deciding between major repair and demoli-
tion. Although most of the residential buildings in Podil were in a dire need of renovation
or reconstruction, rarely did it happen. The district survived the most radical 1960s era
without much change, and already in the 1970s, the plans of total redevelopment were
met with fierce resistance.

Valentyn Yezhov, the city chief architect in 1981-1987, argued that z lack of individ-
uality and monotony of building blocks (...), together with Kyivs apparent retardation as
compared to the architecture and construction in capital cities of other socialist republics —
i. e. Vilnius, Riga, Tallinn, Almaty, Yerevan, Tashkent — became quite an issue for profes-
sionals and seriously excited the general public.” (Yezhov, 2001, p. 153)

Besides, the urban planners started to question whether organizing the city around micro
district units was fostering the requisite unity that they were looking for. According to this
emerging perspective, the decentralized microdistrict paradigm had created closed off urban

units, disconnected from one another and from the rest of the city (Alekseyeva, 2019).
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*leropuaro Kuis
MaB TPH I[CHTPH:
Bepxue micto (micto
Boaopnmupa —
3aMOK — OCIAOK
«BAAAM>» ) IPABHAO
32 TIOAITHIHHIT
nentp, Hiwkue micro
(ITopia — PHHKOBA
TTAOIIA, OCEPEAOK
TOPriBAi it pemecen)
6yao KoMepLiiHIM
LIEHTPOM; Ha AESKiH
BiAAQAL 3HAXOAHAOCS
«Cssite MicTO»
(Aaspa / Ileuep-
CbKHit MOHACTHP).
IToaia y misapomy
cepeAHbOBITYL
OTPHMMaB CAMOYTIPAB-
Ainns (marpc6ypapke
IIPaBO) Ta 3aAMIIABCS
miciieM, A¢ BUPYBaAO
xuTTs. Tox came
TyT 0co6AMBO 1O~
MiTHA TaKa puca, K
CeMIOTHYHA CTAAICTh
cepeAoBHIIa.

IAest HAGAMDKEHHS MICHKOTO CEPEAOBHILIA AO AFAMHH — «T'YMaHI3aLlil», 4acom
MIPUCMAYEHA KPUTHYHUMH 3ayBAXKEHHAMU ILOAO MOAEPHICTCHKOI apXiTEKTYpH
i MICTOIIAQHYBaHHS, HACAMIIEPEA ACOLIIIOETHCA 3 TTOBEPHEHHSM AO CEPEAOBMIIA,
CITIBMIPHOTO AIOAMHI, Ta IEPEOPIEHTALIEI0 HA KYABTYPHI i IPOCTOPOBI KOHTEKCTU
eBporeiicekoro micta (Agnew, Mercer, & Sopher, 2013). OucBuaHo, sk 3a3Haqa-
10Tb Hawi criiBpo3MoBHuKH (inTepsio 3 FOpiem [asanpkum (15.09.2018) i Amu-
TpOM AHTOHIOKOM (30.12.2020), YKpalHCHKUM apXiTEKTOPaM HaBpsiA 4H OYAH AO-
CTYIHI TeKcTH, cKaxiMo, Axeiin Axeiiko6s u 6pari Kpie (Jacobs, 1961; Krier
& Vidler, 1978; Krier & Rowe, 1979), siKi KpUTHYHO OCMUCAIOBAAN CTIAALIMHY
MoaepHisMy Ta HATOMICTh HPOINATYBAAH IIEPEBATH TPAAHLIIHOIO iCTOPHYHOIO
€BPOIICHCHKOTO MAaHyBaHHA MicT. HeBupakeHe sBHO He3aAOBOACHHS Macmrab-
HUMU CTaHAAPTH30BAHHMH [POCTOPaMHU i OYAIBASIMY, IO HE MAAM JKOAHUX 03-
HAK IA€HTHYHOCTI — OCOOUCTOL, ICTOPUYHOI UM AOKAABHOI, CHOHYKAAO AO 3MiH
y MucAeHHi 1 miaxopax. Hanpuxinui 1960-x i nishiwe, nonpu A0cTaTHs0 06Me-
SKEHUH Bn6ip AOCTYIHOI apXiTEKTYPHOI AITEPATypH, HOCUAMBCS IHTEPEC AO TEM
icropii Ta 36epe>KeHH;1 ICTOPUYHOI CIAALMHU, MiCLIEBOTO KOHTEKCTY, TPAAHULIIL

BianosiaHo A0 renepaasHoro naany Kuesa 1967 poky, 6yao nepeabadeHo 6y-
AIBHULITBO HOBOI [AKH METPO, sIKa MaAa IIOEAHATH HOBO30yaoBaHHit paiton O6o-
AOHb 3 IHIIMMH 4aCTHHAMH MicTa. PiBeHp IPyHTOBHX BOA 6yB 3aHAATO BHCOKUM
AAsl OYAIBHULITBA TAUOOKOTO TYHEAIO, TOK OYAO BHPIILICHO IIPOKAACTH HOTO OAIDK-
4e AO ITOBEPXHi. 32 MPOEKTOM, AiHisS METPO MaAa Iepepi3aTH OPTOTOHAABHY CiT-
Ky Byauwb [Topoay nouarky XIX croairrst. [Tpoekr 6ya0 A0AaTKOBO ycKAaAHEHO
THUM, 110 BUPILIYBATH, SKi YACTUHU MiChKOI 3a6yAOBI/I MO>XAUBO 3aAMIINTH, a SIKi
iAyTb Iip 3HECEHHSI, — MaB YpsiA. TAKOXK cAip OYAO IIPOBECTH apXEOAOTIYHI PO3KO-
IIKH Ha MicLii Maii0y THOro OyAIBHULITBA, 100 BUBYUTH 3AAMIIKH CTAPOIO MICTa’.

The idea of humanization of the built environment in times marked with the critical
stance towards modernist architecture and urban planning is primarily associated with the
return to human scale and re-orientation to the cultural and spatial contexts of the European
city (Agnew, Mercer, & Sopher, 2013). Apparently, as our informants stated (Shalatskyi,
2019; Antoniuk, 2020), Ukrainian architects hardly had access to the texts of, say, Jane
Jacobs or the Krier brothers (Jacobs, 1961; L. Krier & Vidler, 1978; R. Krier & Rowe, 1979)
who criticized the modernist legacy and were praising the virtues of European conventional
historic cities instead. The implicit discontents with the vast standardized spaces and build-
ings deprived of any sign of identity — personal, historic, or local — prompted a change in
thinking. The late 1960s and onwards, albeit the rather narrow spectrum of available archi-
tectural literature, saw the growing interest in the topics of history and preservation, local
context, and tradition.

According to the Kyiv General Plan of 1967, the new subway line was to be built to

connect the newly constructed Obolon’ district to other parts of the city. The ground-
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Y 1970-x apxeoaoriuni poskonku Ha [Topoai 6yau kar0uoBUM $pakTOpOM,
IO AAB IIOLITOBX AO 3aljikaBaeHOCTI apxeoaorieio Kuesa Bsarasi. Kusauu
IPUDKAKAAHN U OrAsiaaau Aeper’siHi 3py6u IX—X croairs, 3HallAeHI Ha rau-
6uni 10—12 metpis. «Beuipniit Kuis>, Haiinmonyasiprima rasera micra, 1971
poky B crarti «Kuiebki ITommei» nucaB nmpo «ceHcaniiiHi 3HaxiAKH Ha
crapomy IToaoai>, Ha3MBaIOYH Lje «CIIPABXKHIM AUBOM HAILIOTO 4acy». Aas
kepiBHunTBa HarjionaapHol akapemii Hayk YKpalHH Lje CTAAO YYAOBOIO HAaro-
A0I0 (260 XOpPOIIMM BUIIPAaBAAHHAM) PO3IOYATH IOCTIHHUI apXeOAOTIHUI

TPOEKT, AKUI1 TPUBAE AOHHHI®.

HA MEJXI AOBU: 3BBEAEHH I
I TIOAAABIITA AOAS 4KBAPTAAIB
XpOHOAOTIS ITOAI:
1968 — 3’siBuBCst mepIuuii AcTaAbHUI MAaH Teputopii ITopoay, HaBisHMIT
isessmu MoaepHismy.
1973 — ouiHIOBaHHS ICTOPHYHUX N1aM SATOK 1 LIHHUX OyAIBEAD.
1974 — pospobaeHo HOBUI AcTaabHUIT IaaH TepuTopil [Toaoay, BusHa-
4EHO AIASTHKHU ITiA PEKOHCTPYKILiIO.
1977 — cTBOpEHO LIeHTPAAbHY apXiTeKTypHY OXOpOHHY 30HY Ha [ Toaoai.
1979 — apxiTeKTypHHUIT KOHKYPC Ha 3a0YAOBY ABOX AiastHOK Ha [Top0Al.
1984 — rpyma apxirexropis Burpae BeecorsHui orasia-KOHKypC.
1993 — 6yaiBHMLTBO 4KBapTasis (Maiike) 3aBepIIyETHCS.
1967-10, HACTYIIHOTO POKY IIiCASI 3aTBEPAXKCHHS TCHEPAABHOTO IIAAHY
Kuesa, MicToOyAIBHUKH 3aIIpONIOHYBaAM Iporpamy mepenaanysanss [lo-
AOAY, L0 IIPUBEPHYAQ 3HAYHY yBary i Oyaa IIEpIIMM MiCTOIAAHYBAABHHM

water level appeared too high to dig the tunnel deep, and it was decided to build it close
to the surface. According to the project, the subway line had to cut through the early
nineteenth-century grid of Podil’s streets. The project thus was further complicated by the
additional challenges: the government was to decide what had to go and which parts of
urban fabric could be preserved and to start archeological excavations on the site in order
to study the remains of the ancient city ahead of the upcoming construction.

In the 1970s, the archeological digs in Podil were the key factor that instigated the
overall interest in Kyiv’s archacology. As the excavations progressed, many Kyivans visited
the site as an attraction contemplating the log houses of the 9-10th centuries found at a
depth of 10-12 meters. Vechirniy Kyiv/The Evening Kyiv, the most popular city newspaper,
wrote about the “sensational findings at ancient Podil” and “the Ukrainian Pompeii” and
called it “a real miracle of our days” (Vechirniy Kyiv, 1971-2). For the National Academy
of Ukraine governing body, it became a perfect chance (and a good excuse too) to start the

ongoing archaeological project on a permanent basis.

*Cepriii Tapanenxo,
3aBiAyBau CEKTOPY
apxeoaorii Hario-
HaABHOTO 3a1OBiA-
nuka «Kueso-TTe-
4epCbka AABPA>,
ACTaABHO OTIHCAB,
SK APXEOAOTIUHI
PO3KOIKH BIIAHHYAH
Ha APXEOAOTiYHi
cTyall B Akapemii Ta
Ha 3aIiKaBACHICTh
TPOMAACHKOCT
sarasom (iHTepB’io 3
Cepriem Tapanen-
koM, 21.08.2020).
Ioao 1poro Taxosxk
AuB.: (Sahaidak,
2016; Tolochko &
Hupalo, 1975).
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AOKYMEHTOM, SKUH O6I‘OBOPIOBaAa rpomaachkicTs. Ilicast HempocTol pAnc-
Kycil 6on CTBOPEHO HOBHUH IIAQH, TEMEP YK€ Ha OCHOBI OLIIHKU iCTOpHUY-
HHX IIaM ATOK i HNPUHIUIIB IXHPOTO 36€pe>KeHH;1. BipnoBiaHO A0 TOAOXKEHD
naany, y 1979 pori 6yA0 OrosommeHo KOHKYpC Ha IEPEIAAHYBAHHS ABOX
AIASIHOK — 13 TPHOX 1 YOTMPHOX KBapTaAiB (iHTepB’xo 3 IOpiem aranpkum,
15.09.2018). Bipbyaacs momiTHa 3MiHa MAXOAY: apXiTEKTOPH MPOHOHYBa-
AM 32CTOCYBaTH IOEAHAHHA THUIII30BAHUX Ta IHAMBIAYAABHO 3aIIPOEKTO-
BAHHUX KOHCTPYKTHUBHHX C€ACMEHTIB, I}00 3aKPUTH IEPUMETP KBAPTAAY Ta
30epertu BUCOTY HOBUX OyAiBeAb IPUOAM3HO Ha PiBHI 31 CTAPUMH.

Lle Morao BHAATHCA HECHOAIBAHHM AASL )KYpPi KOHKYPCY, OAHAK AO-
CTaTHLO 3aKPUTE KOAO APXITEKTOPIB Pi3HUX IMOKOAIHb, SIKi HaBYAAMUCS
y KuiBcbkoMy XyAOKHBOMY iHCTUTYTI (HI/IHi — Hanionaapna akapeMis
06pasoTBOPIOro MUCTELTBA | APXITEKTYPH) Ta MPALIOBAAU Y IPOEKTHO-
My iHcTHTYTI « KHIBIpOEKT>, y’Ke AOCTAaTHBO AOBrO pO3MipKOBYBaAU
[po MUTaHHsA icTOpii MicTa Ta fioro oHoBAeHH:A. KoHkypc mopo aAias-
HoK Ha [Topoai Burpasa xomanaa ¢axisuis Ha yoai 3 Iropem maporo
ta Biktopom Posen6beprom (ia. 3). Bonu cdopmyaroBasu xoHuenty-
AABHHUU MiAXiA 1 6yA1/1 odiniifiHO MpU3HaYeHi BIAIOBIAAABPHUMH 32 HOTO
peaaisaniioo, THUMYACOM SK IXHi MOAOAIIL KOAETH 3aMMAAUCS IAAHYBAAD-
HUMH PIlIEHHSIMHU, AOKYMEHTAII€I0 Ta 3AIMCHIOBAAU AaBTOPCHKUM KOH-
TpOAb 3a $pisuyHUM 3BeAcHHsM 00’ektiB. Y 1980 poui BoHu moaiauau
CBOIO KOMAHAY, {006 pO3pOOASTH ACTAABHI IIPOEKTH AASL KOXKHOI AIASIH-
xu okpeMmo (ia. 4).

«Ksapraan Posenbepra» posramoByBasncs B iCTOPHYHIN OXOpPOHHIM
30Hi, apxeoAOTiYHMH map sxoi csrae kinns 900-x pokis (Taranenko, 2017).

ON THE TURN OF THE ERA:

CONSTRUCTION AND AFTERLIFE OF 4BLOCKS

Timeline:

1968: First modernism-inspired Detailed plan for the Podil area

1973: Assessment of the Historical monuments and valuable buildings

1974: New Detailed plan of the Podil area with identified reconstruction areas
1977: Central Podil architectural conservation zone is created

1979: Architectural contest for the development of 2 areas in Podil

1984: All-soviet Architecture overview won by architectural team

1993: Construction of the 4Blocks (almost) finished

The following year after the General plan of Kyiv of 1967 was approved, planners pro-
posed a redevelopment program for Podil, that had gained a lot of attention and was the

first publicly discussed urban planning document. After a harsh discussion, a new plan
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was created, now based on the historical monuments assessment and preservation princi-

ples. According to its provisions, a competition was launched in 1979 to redevelop 2 areas
of 3 and 4 blocks. (Shalatskyi, 2018) There was a notable shift of the approach: archi-
tects proposed using combined typified and individual construction elements to close the
block perimeter and keep the heights approximately equal to the old buildings.

Although this could have been surprising for the jury, a rather closed circle of archi-
tects of different generations who studied at the Kyiv State Institute of Arts (today —
National Academy of Fine Arts) and worked at KIEVPROEKT design institute were
for a long time reflecting on the ideas of city history and urban renewal. Contest for the
areas in Podil was won by a team led by Thor Shpara and Viktor Rozenberg. (Fig. 3) They
formulated conceptual approach and were officially responsible for the realization, while
their younger colleagues took control over planning solutions, documentation and phys-
ical construction of the projects. In 1980, they split their workshop to develop detailed
projects for cach area separately. (Fig. 4)

In.3

JKutaosi Gyannku
1o ByA. AHTOHO-
BHYA 32 IIPOEK-

TOM MalcTepHi
Iropst Illnapu
kinus 1970-x (poro
1990-x poxis, i3
NPUBATHOTO

apxisy FOpis

Iaaipkoro)

In. 4

Byaunok 1o sya.
Crkosopoan, 13,
«xBaprasu Posen-
6Gepra» (1988, is
TPUBATHOTO apXiBy
Cepris 3axapyenka)

Fig. 3

Housing units on
Antonovycha street, carly
1980s (photo 1995).
Source: private archive
of Yurii Shalatskyi

Fig. 4

Housing unit on Skov-
orody, 13 street, “Ro-
zenberg blocks” (1988).
Source: private archive of
Serhii Zakharchenko
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Haromicts piasiHka 4xBaprasiB Oyaa OiAbln BiaAaAcHA i, 32 OLiHKAMH, AH-
maaacs HesaceacHOK0 A0 X VII croairrs. Posramoana aaai Bia icropuanoro
LICHTPY MiCTa, BOHA 3 000X OOKIB ME>XyBaAa 3 IPOMUCAOBOIO 30HOIO Ta TPaM-
BaITHOIO AiHi€10, sIKa IIepepisasa 30Hy MAaHOBaHOI 3a0yA0BH. Y i€l KOMaHAH
0yao biablre CBOOOAM AASL EKCIIEPUMEHTIB Ta CTBOPEHHSI yPI3HOMaHITHEHOTO
MiCBKOTO CEPEAOBUIIA.

Y 1983 poui nepimy cTapiio npoekTy (cTapis «IpoexT» ) 6yA0 cXBaACHO
SIK 9aCTHHY 3araAbHOTO IAaHy 3a0ypAoBu. CriouaTky IpoekT pospobuau, opi-
€HTYIOYMCh Ha Ii3HbOPAASIHCHKY MOAEAB: OYAO BUKOPHUCTAHO SIK TUIIOBI 6A0-
KOBAaHI CEeKIIil, TaK i iIHAUBIAYaAbHO BUTOTOBAEHI KOHCTPYKIIil, a TaKOX 36e-
PpexeHO GaraHC MiXk epEeKTHBHICTIO BUTPAT i AOKaAbHOIO crienudikomwo (ia. 5).
ApXITEeKTOPH CKOPHUCTAAHCS BY3bKUM BIKHOM MOXKAHBOCTEI: BUrpasu Bcee-
COIO3HUI apXiTekTypHHIT KOHKYpc 1983 poky. Leit yemix mpoxaaB IIASIX AAs
TPHUBAAOI, IPOTE BAAAOI PeaAi3allil IPOEKTY. 3a PIK OCTaTOYHUI AaBTOPCHKUI
apXiTeKTypHHUii IPOEKT (cTapiss «poboumii MPoeKT» ) mepeabadan yxe Ljia-
KOM YHIiKaAbHI KOHCTPYKTUBHI €AEMEHTH, 5K Y (1)acaAax, Tak i B oq)opMAeHHi
yOAIMHOTO IPOCTOPY.

TosoBHuit apxirexkrop missimoro eramny, ¥Opiit Ilaranpkuii, posnoaisus
3aBAQHHS CIIPOEKTYBATU CYMIiXHI 6y,A,iBAi MiXX KOMaHAOIO apxiTeKTopiB. 3aB-
ASIKU IJUM <«IHAMBIAYAABHUM INTPHUXaM>» BAAAOCA AOCSTTH 6iAbmIOl pisHo-
MaHITHOCTI 0GOPMACHHS PacaAiB I CKYABIITYPHHUX AETAACH 32 366pC>K€HH51
3araApHOI KOMIO3UUil Ta maaHy iHppacTpykrypu. CTBOPEHHS CIIABHHX
(my6Ai4HMX) IPOCTOPIB 3aAMIIAAOCS TPYIOBHM 3aBAAHHAM: 0OTOBOPIOBAAH
i BucyBaaM mpomnosunii Bci aBropu npoekty (Aeoniy Moposos, Tersina
Aasapenxo, Teopriit AyxoBudHnit).

“Rozenberg blocks” were situated in a restricted historic area with the archacology
pointing towards late 900s ( Taranenko, 2017). On the contrary, the “4Blocks” area was a
more distant one, and supposedly uninhabited before the 17th century. Located further
away from the historic core of the city, it bordered industrial sites on two sides and a light
rail line cut through the planned redevelopment zone. The team had greater freedom to
experiment and create a diverse urban environment.

While the first stage of the design (stadiya proekr) was accepted in 1983 as an integral
general plan of construction. At first, it was modelled in a late-soviet style including both
prefabricated and individual building parts, maintaining a balance between cost-efficien-
cy and local specificity. (Fig. 5) Architects used a narrow window of opportunity by par-
ticipating and winning the prize of the All-Soviet competition for architecture in 1983.
This success paved the way for the long but successful realization. A year later in the final
project design (szadiya rabochiy proekt) authors introduced completely individualized ele-

ments, both in facades and public space design.
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ITosasx 6yB AOCTYIHUH TIABKH oOMeKeHUH HepeAIK MaTepiaAiB HEBUCOKOT

SIKOCTI, BTIAUTH IHAUBIAYaAi30BaHUE apXiTEKTYPHUH MPOEKT 6on Ha TOH 4Yac
MO>KAHMBO AHMIIE 3 MicLieBOl 1ierad. i i BUKOPHCTaAH AASL CTiH, KOAOH, Iaparie-
TiB Ta TOPTHKIB. [HIIIMM A€rko AOCTYITHHM BapiaHTOM 6YAI/I OeTOHHI eAEMEHTH,

The chief architect of the later stage, Yurii Shalatskyi, distributed the task to design ad-
joining buildings among the team of architects. This “personal touch” allowed an increased
diversity of facades and sculptural details within an integrated concept and infrastructural
program. The creation of common spaces remained a group work with the discussion and
proposals from all authors (Leonid Moroz, Tatyana Lazarenko, Heorhii Dukhovychnyi).

Due to the constraints of the available material quality and typology, the only material
that could suffice for the interests of the personalized architectural project was local brick.
It was used for walls, columns, parapets, and porticoes. Mass-produced prefabricated con-
crete elements were the other readily available option used to create contemporary scale
and slackness of arches, propylaca and pathways through the buildings. (Fig. 7, 8) Archi-
tects also designed different streetlights in one style which would fit the varied landscape
of inner courtyards and pavement. Overall, urban furniture was made in a simple way:
wooden planches put on the concrete parapets around the planted trees — a principle

that made it easy to maintain the furniture.

ITouarkosa mopeAb
3a0ya0BH 4KBapTa-
AiB (1981, i3 mpuBat-
Horo apxisy FOpis

Ilasaipkoro)

Fig.5

Primary model of the
4Blocks development
(1981). Source:
private archive of Yurii
Shalatskyi
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In.6

Mopeanb kBapTasy
B-14, xpaeBuy i3 Bya.
(OCTAHTHHIBCBKOT
(1986, is npusarHoro
apxisy FOpis [la-
ACLLU)KK)FK)\)
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SIKI HAAABAAH 6yAiBA}IM CY4acHOTO MacmTaGy i AO3BOASIAM TPY 3 ApKaMH, IIPO-
niAesMHU Ta mpoxopgaMu Mix 6yannkamu (ia. 7, 8). ApxiTekTopn Takox pos-
po6uAn PI3HOMAHITHI AIXTapi B OAHOMY CTHAI, 5Ki 6 ITACyBaAH AO HEOAHAKO-
BOTO IEH3a)Xy BHYTPIIIHIX ABOPHUKIB i TpOTYyapiB. 3araaom, MaAi apxiTeKTypHi
popmu OyAM IIPOCTHMU: ACPEB sIHI IIAAHKU Ha GETOHHUX IApareTax HaBKOAO
BHCAAKEHHUX AEPEB — 32 IPUHIJUIIOM AEIKOCTI MOAAABIIOTO YTPUMAHHS.
Yepes BuCOKHUII piBeHb IPYHTOBHX BOA ABI 6oﬁAepHi CTaHLil He MOJKHA
0yA0 3poOUTH MIA3EMHHMH; Ha IXHIX AaXaX NMAAHYBaAM OOAQLITYBaTH Maii-
AAHYHKH AAS BipTTOuHHKY. OAHH i3 HUX 6on 3aIIPOEKTOBAHO SIK AITHIO Tepa-
Cy 3i CTOAMKOM i MaHraAoM, Ha iHmoMy MaB 6yTH roay6HuK i apku (ia. 9, 10).
byaisaunrso Bi,A,GyBaAoc;I B HECTAHAAPTHUH CI10Ci6, OCKIABKHU MiChKa BAAAQ
BiAMOBHAACS GiHAHCYBATH AOPOTHI IIPOEKT i IEPEKUHYAA BiAITOBIAAABHICTB 32
3BEACHHS 4KBapTaAiB Ha Oprasisanii i mAIPUEMCTBA, PO3TAILIOBAHI n06AH3y
MiCITst 6yAiBH1/1uTBa. Lle aar0 3MOTy BTIAUTH IIPOEKT, AAC YCKAAAHHAO IPOLIEC
KOHTPOAIO aBTOPaMH SIKOCTI M yCiX pAeTaAeit 6y,A,iBHnuTBa. bpaau yuacts kiabka
oprasisarjiif 0Apasy, 3 pisHOIO IIBHAKICTIO 1 KEPIBHULITBOM. Y MIACYMKY, IIPO-
ext i3 16 6yannkiB (Maibke A0 KiHIs1) TpuBaB oHaa 8 poxis (1985-1993).
Henaaexxuuii Harasip 3a nporecom 6y,A,iBHnuTBa CIIPUYMHUB MTOAAABII
ckaapHomi. Aeski eaeMeHTH l'Iy6Ai‘IHI/IX IPOCTOPIB, HATPUKAAA AUTSIYI Mai-
AAQHYHKH, AABKH T4 CHMBOAIYHI 00 €KTH — CTapy BOAOIIPOBIAHY CTaHIIiIO Ta
HOBMH COHSYHUH TOAUHHUK Yy 6ap01<0B0My CTHUAI, Tak i He BCTaHOBUAU. Je-
p€3 ToraHy sAKiCTh MaTePiaAiB IMBUAKO PYHHYBAAUCS BaXKAUBI MPUBATHO-IIy-
6AiuHi MPOCTOPH Y ABOPHUKAX.
I'Moxu AloAM HAMaraAMCst BIIOPATHCS 3 EKOHOMIYHUM CITAAOM i 663p06iTTHM
1990-x, HaflBOXXAMBIII aCHEKTH 3aMAAHOBAHOI IyOAIMHOCTI mpocTopy 6yAo

Because of high underground waters, two heating facilities were constructed above
the underground level and their roofs were planned as secure free time spending places.
One of them was designed as a summer terrace with a table and barbecue, whilst another
featured a pigeon loft and arches. (Fig. 9, 10)

The construction itself happened in a non-conventional way, as the city administra-
tion refused to finance the pricey project and transferred the responsibility to construct
4blocks to the different enterprises in the vicinity. This allowed the project to happen but
increased complexity of authors’ control over the construction quality and comprehen-
siveness. Several companies were building at the same time with different managers and
speeds. In the end, (almost) complete project implementation of 16 houses took more
than 8 years (1985-1993).

This loose oversight over the project let to further complicacies. For instance, some
public design elements, such as children playgrounds, benches and symbolic objects (an-

cient water piping station and new baroque-style solar clock) were never installed. This
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sHexTyBaHo. Hanpukaaa, BepaHAU IEPIIOro MOBEPXY CKAMAH 3 MipPKyBaHb
0esneKy, a 3¢ACHI Fa30HU Y ABOPAX [IEPETBOPUAUCS Ha MIiCLisI AASI TAPKYBaHHs
Ta rapaxi. HyGAqui MIPOCTOpHU 6e3 uiTko OKpeCACHHX PYHKIIH IBUAKO PYH-
HyBaAncst 200 K Ix 3akpuBaAy, o6 BOeperTucst Bip xyairancrsa. Llikaso, wo
XOYa BHYTPIIlIHi ABOPUKU 6yA1/1 p03p06AeHi AASL CITIAKYBAHHS MEIIKAHIIIB i AAST
TOrO, 106 B3aEMHUM KOHTPOAEM MiHIMi3yBaTH MapriHaAbHY ITOBEAIHKY Ta ITiA-
TpuMyBatu ouyTTs 6esneku (ia. 11), ix mocTifiHO OKyIyBaAM MicLieBi aako-
FOAIKH, SIKUM TIOA06aA0CS 6yTH MOAQAI Bip «UY>KHX>» OUEH, «HE Ha BYAULIi>».

Tpe6a 3a3HAYMTH, 1[JO BAALITOBAHI HA IEPIIHUX IOBEPXax 3aKAaAM 1 GipMu
3MIHHAH 30BHIIIHII BUTASIA OPHIiHAABHHUX (PacapiB, IIPOTE BCE K CTBOPIOIOTH
KOM(OPTHY AAS KUTTA aTMOCEPY B LibOMY paiioHi. Busicku MarasuHis crasu
OIABIIUMH, IXHA KOABOPOBaA rama BUOUBAETHCA 3 ApXiTEKTYPHOTO KOHTEKCTY
(xoqa 1 BIATIOBiAQ€ KOHTEKCTY EKOHOMIYHOMY Ta couiaAbHOMy). Aesxi HoBi
BAACHHUKH 33XOINUAU 3E€ACHI 30HU MOPYHY i 36iAbIIMAY 3aTaAbHY ITAOIIY, TOAIL
SK 1HII Ha,A,GyAyBaAH, A€ 11e 6on MO>KAHBO, AOAATKOBI IIOBEPXH. YTiM, HaM
BIAOMO i3 YHCAEHHHUX PO3MOB i3 MEIMIKAHIIIMH, 1[0 BOHHU Ay>XKE IIIHYIOTb TaKi
PHcH, SIK 03€ACHEHH, 3AKPUTI ABOPUKU 6e3 MamuH i Tenai KBapTHUPH.

15 pokiB IOTOMY, pO3MipKOBYI04H PO «KBapTasu Posenbeprax, koaum-
Hii1 rosoBHu# apxiTekTop Kuesa mucas, 110 BoHu 6yAH MIEPIIOIO0 CHCTEMHOIO
Ta IiAICHOIO peaAisalii€io MporpaMu PEKOHCTPYKIIil, 3aKAAAEHOI B ACTAABHO-
My maati 1979 poxky. I mo «cboropHimHi KpUTHKH TAMOOKO ITIOMUASIIOTHCS,
HNPUMEHIIYIOYM L[iHHICTh TAKOTO MiAXOAY, SKMM 6on HapaAl peaaisoBaHO
B TAKUX NIPOEKTaX, K “4xBaprasn”» (Ezhov, 2001, p. 144). Baxaemo, mo
1€l KOHTEKCTYaAbHUH MIAXiA BIAUHYB Ha 00AMYYS MicTa y 6ararbox MOMEH-
TaX, XO4a i AUIIIE AO NEBHOI MipH.

and the poor quality of the materials led to a fast decay of meaningful public-private areas
of courtyards.

While people were struggling through the economic downfall and job loss in 1990s,
most important aspects of planned publicity were neglected, as first-floor verandas were
built up for security reasons and green spaces occupied by parking and garages. Public
spaces without clear function rapidly dilapidated or were closed up to prevent hooligan
behavior. Interestingly, though inner courtyards were designed for mutual interaction and
surveillance to minimize marginalized behavior and sustain a feeling of safety (Fig. 11),
they are continuously appropriated by local alcoholics, who like being secured from the
“eyes from the street”.

We must note that planned first-floor businesses changed the appearance of the orig-
inal look of the facade but still create a livable atmosphere in the district. Shop signs be-
came bigger, randomly colored and out of architectural context (although very much

in the economic and social one). Some of the new owners enclosed the bordering green
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In. 7

JKuraosuit 6yannox
Ha MepexpecTi
Byanwp FOpkiBepkol
i Kocrsinrunisebkoi
(1989, is npusar-
Horo apxisy FOpist
[laaarpkoro)

Fig. 7

Residential building on
the intersection

of Yurkivska and
Kostiantynivska streets
(1989). Source: private
archive of

Yurii Shalatskyi
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JKuraosuit 6ysnHox
Ha MepeXpecTi By-
annp FOpkiBepkol

i KocrsiHTuHiBchKOT
(1989, is npusarHo-
ro apxiBy FOpist
[laaarpkoro)

Fig. 8

Residential building
on the intersection of
Yurkivska and Kostian-
tynivska streets (1989).
Source: private archive

of Yurii Shalatskyi
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In.9

Amirearp Ha
CXOAAX AO AITHBOT
Tepacu KOTEABHI

y xBapraai B-14
(1986, poro 3 xyp-
HaAy « ApXHTEKTypa
CCCP»,N¢ 12 3a
1989 pix, c. 42)

In. 10

AitHs Tepaca Ha
AAXy KOTEABHI y
kBapraai B-14 (is
MPUBATHOTO apXiBy
IOpist Iaarpkoro)

Fig. 9

Amphitheatre on the
stairs to the summer
terrace on the boiling
facility in the block V-14
(1986). Source: journal
“Architektura SSSR”
1989-12, p. 42

Fig. 10

Summer terrace on the
boiling facility in the
Block V-14. Source:
private archive of Yurii

Shalatskyi

BENOYOHMLHBLOHON ‘UK
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In. 11

Tenepaabnumii naan
kBapraay B-14 i3
MaAMMH apXiTeKTyp-
HuMH GopMaMK Ta
TpOTYyapamn

(1986, poro

3 KypHAAY
«ApxuTexTypa
CCCP»,Ne 12

3a 1989 pix, c. 38)

Fig. 11

General plan of the
block V-14 with the
street furniture and pave-
ment (1986). Source:
journal “Arkhitekeura
SSSR journal”

1989-12, p. 38
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MICIHHEBI OCOBAHMBOCTI "n ITOCTMOAEPHI3M
MixpopaiioHu, OCHOBHA i YaCTO EAUHA OAHMHHILS TEPUTOPIaABHOTO PO3BUTKY,
y 1980-x cTasn BHpa3HO 3aCTapiA0IO i HEAKTYaABHOK (OPMOIO KOACKTHB-
HOTO >KUTTS, OCKIABKH PaASHCBKE CYCIIABCTBO CTABAAO OCBIYEHUM, A Pi3HO-
MaHiTHe KOAO mpodeciii i 3allikaBACHb IOEAHYBAAO AIOACH 3 yChOTO MICTa,
avacoM HaBiTh 3 yciel pecrybaiku. CouiaabHi 3B’ 513KM MicLieBOI rpoMaAu
OyAM 3HAYHO CAAOLINMU 32 3B 5I3KH, 10 IOEAHYBAAH AIOACH Yy pO6OYOMY KO-
Aextusi uu 3a x06i (Alekseyeva, 2019).

TOMy PO3AYMU apXiTEKTOPiB PO T€, IKUM € XOPOIIE CYyCHiAbCTBO, ITiA-
Ba)XyBaAU 0iLjiiHO NPUHHATY MOACAD KOACKTHBHOIO XXHUTTS. ApXiTeKTO-
P4 rapaAu, o B IIbOMY PalOHI MEIIKATUMYTh AIOAW 3 TaPHOIO OCBITOIO,
3anikaBacHi B icTopil MicLjeBOCTi. ABTOPH NMPOEKTY TAKOX BBAXKAAH, 1O
aACKBaTHO 30aAaHCOBAaHE COIliaABHE KHUTTS, SKE CIIUPAETLCS HA MiclleBi
pecypen, — 1je 6Aaro AAs MicTa, sike Tpeba BCIASIKO IACKATH i ATpUMYBa-
TH. 3aKAaAM TOPriBAl i Kade BIATOBIAHOTO AO MiCLIEBOCTI pO3Mipy MaAH
CTBOPUTH HOBI BUpas3Hi MicreBi 0cobAuBOCTI 4KBapTaais, ki Mopdoao-
ri4YHO Ta icTOpUYHO OB sI3aHi 3i CTapiMIMMM YaCTMHAMU MiCTa.

Apxitektypa 41<BapTaAiB moraa 6 BIAI'paBaTH POAb AEKOPAILifl MiChKOI
IT€CH, TOAOBHOTO aKTOPA Ha CLieHi, My3HKH, IJO 3aCTHIAA B KaMeHi, i b6arato
40ro iHmoro, — siKbu mpo Hel Abaau i Arobuau cami Memkanui. Kpim Toro,
ABTOPU ACABE HE AUPEKTHBHO BCTAHOBUAM AASL ACSIKHX MICLb CIIOCOOU KO-
pucryBanHs Humu, Aoci B Kuesi nebaueni. Hanpuxaap, cxopu-amirearp
260 HOCTAABIIHHUI KyTOYOK Ha PO3i 3 AABKAMHU Ta COHAYHUM TOAMHHHKOM
y 6apOKOBOMy CTHAI B IIeHTpi. 3arasbHe BIAYYTTS IPOMAACHKOL 6eanexu Ta
6a30BOro piBHS AOOPOOYTY AAS BCIX AIOACH, HIOPOAXKEHE IIBHBOPAASHCHKO0

spaces and expanded the floor area, whilst others built up additional floors where possible.
However, we know from numerous discussions with residents that such features, as green-
ery, enclosed and car-free courtyards and warm flats are highly recognized and valued.
Reflecting on the Rozenberg blocks project 15 years after, city ex-chief architect wrote
that they were the first systematic and holistic realization of the reconstruction program
envisioned in the Detailed plan 0f 1979. And that “today’s critics are profoundly wrong in
underestimating the value of this approach, further realized in such projects as 4Blocks”
(Yezhov, 2001, p 144). In our opinion, the impact that this contextual approach had on

the face of the city was limited but still manifold.

LOCALITY AND POSTMODERNISM
Microdistricts, the main and often the only unit of spatial development, were markedly obso-
lete and irrelevant forms of collective life in the 1980s as Soviet society became well-educated,

obtained a diverse range of occupations and interests that connected people from the whole
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city, sometimes on the scale of the republic. Social bonds of alocal collective were much weak-
er than in a professional or hobby collective, that people were tied to (Alekseyeva, 2019).

A challenge to the State-endorsed model of collective life came from the architects’
reflection on what a good society is. They presumed their dwellers to be well-educated
people with a high interest in the history of the place. The authors also believed that ade-
quately balanced and locally anchored social life of a community is a unique urban good
that should be supported and fostered. Introduction of local-scale commerce and cafés
was oriented towards the creation of a new distinct locality of the 4blocks, still morpho-

logically and historically connected to the older city parts.

In. 12

«ITpsiva» akcomo-
METPist OCTATOYHOTO
HPOEKTY 4KBAPTAAIB,
3ABEPIIAABHA CTAALS
(1986, is MPUBATHOTO
apxisy FOpis

Ilaarpkoro)

Fig. 12

“Straight” axonometry
of the final project

of the 4Blocks, final
stage (1986). Source:
private archive of Yurii
Shalatskyi
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In. 13

Koavoposa poskaaa-
Kka dacaais 4xBapra-
AiB, CTaAls «TIPOEKT>
(1984, $poto 3 ocobu-
croro apxiBy FOpis
[laarpkoro)

Fig.13

Integrated color
pallette for the facades
of the 4Blocks, project

stage (1984). Source:
private archive of Yurii
Shalatskyi

< AEPXKABOIO 3araABHOIO AOOPOOYTY>, AABAAO 3MOTY CTBOPIOBATH YACTKOBO

BIAKPHTI Ta NPOXIAHI ABOPHKH. 3a IPHUIYLICHHSIMH apXiTeKTOPiB, BOPOTa
HIiKOAM i He MaAM 3HAAO6UTHCS, 60 3aBASKH CHMBOAIUHIH po3miTLi apkamMu

The architecture of 4Blocks would play the role of a backstage, main actor, stoned mu-
sic and much more if only taken care of and love by the citizens. Moreover, authors almost
prescribed some places to function in a way not seen before in Kyiv, for instance, as a col-
lective open-space amphitheater or a nostalgic waiting corner with benches and baroque
sundial clock in the center. A general sense of public security and basic level of well-being
for all people that came from the late soviet welfare state allowed the creation of partial-
ly open and walkthrough courtyards. In the imagination of the architects, physical gates
would never be needed as people would easily differentiate public space of the street from
the collective space of the courtyard by the symbolic delimitation of arches. (Fig. 12)

Politically such a project would hardly ever contrast itself to the developed socialism, but
it showed concrete signs of the post-industrial society with its focus on spaces for free time
spending, flaneuring routes, local restaurants and viewpoints. We would argue that authors
shared a decolonial perspective, and while designing a Kyivan neighborhood, were wittily

using the local regulations and state liberalization for the interest of the project quality.
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AIOAM AETKO BIAPISHATUMYTb r[y6Aqum>‘1 MPOCTIp ByAHUIIi Bip KOAEKTMBHOTO
npocropy asopis (ia. 12).

Is moaiTHYHOro MOrAsiAy, TAKUH IIPOEKT HABPSA YU NPOTHUCTABASIBCS
PO3BMHEHOMY COLIiaAi3MY, OAHAK BUSBASB YiTKi PUCH IOCTIHAYCTPiaAbHO-
ro cycmiabcTBa 3 GOKYCOM Ha MPOCTOPAX AASL AO3BIAAS, IIPOT'YASHKOBHX
MapLIPyTax, MiCLIEBHX PECTOPaHAX Ta OTASAOBHUX MalAaHYHKaX. BBaxkaemo,
I1]0 AaBTOPU IMPOEKTY B YOMYCh HABITh TOAIASIAU AEKOAOHI3AIIiNIHY MepCIek-
THUBY; pospo6A5uo'-m eit paiion Kuesa, BOHH BAAAO BUKOPHUCTAAU AAS TTIA-
BUILCHHSI SIKOCTI IIPOEKTY MicLieBi MicTOOYAIBHI HOpMU Ta Aibepaaisaniio
MOAITUKU AEPKABU.

«Taxa apximexmypa nepedbaace pisrozo y 2420a4i, PisHo20 Y (ni6POIMOBHIU-
xy. Tym asmopu idyms na eauxuii pusux, 0ckisvku HEni020moBAeHIL 245044
MONCE HENPABULLHO 3POZYMIMIU HEICHE, 00 HC CHPUTIHIMY 11020 34 HeBOAUY ap-
ximexmopa» (Sedin, 1989).

MeTopun «CTBOpEHHS MICLIEBOTO KOAOPHUTY>» / KOHCTPYIOBAHHSA AO-
KaABHOCTI 6yAn AOCTAaTHBO pisHOMaHITHUMH. JKOBTY KAIHKEPHY Lieray AAs
MOLECHHSI TPOTYapiB BUKOPUCTAAU SIK CIIOCIO MOB'3aHHS 3 MAaTePiaAbHOIO
KYABTYPOIO MUHYAOTO. MiciieBi MOTHBH, SK-OT 3aCKACHI OAAKOHH, IO BH-
XOAHMAU BCEPEAMHY ABOPHKIB, OYAO BBEACHO 3 ACSIKUM POMAaHTHYHUM IIepe-
MaclTaOyBaHHsIM, IO ACLO HaraAye miaxia Aeona Kpie oo bpeiinerdroprep
wrpace y Biani (1984-1987). Illo HaiiBaskamBile: apXiTeKTOpaM BAAAOCS
[IEPEAATH AABHIO CITKY BYAHIb, 3HalAeHY apxeosoramu. Iia yac mponecy
IPOEKTYBaHHsI OYAO 3MIHEHO ITAQH OAHOTO 3 KBAPTAAIB, IJ00 AOAYIUTH CTa-
poBuHHMI BoArapcekuil MpoBYAOK, BIAAABIIM AAHHHY ITOCEACHHIO TOPTIiB-
uiB i pemicHukis 6oarapcskoro noxopskenss XVII croairrs (ia. 13).

“Such architecture presupposes an equal in the viewer, presupposes an interlocutor. Here
the authors take a great risk because an unprepared viewer can take the inexplicit, or rather
the misunderstood, for the architect’s failure”(S'yedin, 1989).

The methods of the “construction of locality” were quite varied. Yellow clinker brick pave-
ment was used as a mode of connection to the past materiality. Local motifs such as screened
inner balcony galleries were reintroduced with a romantic re-scaling, somewhat similar of
Leon Krier’s approach to the Breitenfurter Strafle in Vienna (1984-1987). More important-
ly, architects managed to reflect the ancient street pattern, discovered by the archacologists.
During the design process, they changed the layout of one of the blocks to encompass a small
side-street, unofficially calling it “Bulgarian lane” as a recognition of the 17th-century settle-
ment of merchants and craftsman of Bulgarian origin on this place. (Fig. 13)

Colored facades were another unique feature drawn from the local context. Architects
used a historical case from Kyiv when a lot of the late-19th century housing was painted over

brick to disguise the absence of plaster. Some of these remaining houses were included in
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[HIIOK XapaKTEpPHOK PHCOI0, B3STOK 3 MICLIEBOIO KOHTEKCTY, OyAH IO-
(1)ap60BaHi ¢pacapu. ApXiTEeKTOPU BUKOPHCTAAU ICTOPHYHY AAIO3110: YUMAAO
oyaunkis y Kuesi Hanpuxinui XIX croairrst ¢papbysaau, mob npuxosaru
HETUHBKOBaHI CTiHU. Aesiki 3 OYAMHKIB, siKi 30€PErAUCs, BHECAH AO MIPOEK-
Ty i 3eAHaAU 3 HOBUMHU OYAIBASIMY, 31 30epeXKEHHSIM BUCOTHOCTI Ta 00’eMiB
crapux crnopya. Pos’eaHani il po3ApoOACHI ABOPHKH 3HOBY IOBEPHYAH AO
HEPBUHHOIO [IAQHYBaHHsI, PO30UBIIY KBAPTAAM HA MEHILI IPOCTOPH, Xapak-
TEPHi PUCH SAKUX JACTO 6on B3ATO 3 0cobAUBOCTEH i Mop¢oaorii HassBHOTO
xuTA0OBOTO PoHay (ia. 14).

Lli mpocTtopu cTaBasM YaCTHHOIO BEAHKHX apXiTEKTYPHO-TEATPaAb-
HUX AQIITYHKIB ITOBCSIKACHHOIO >KHUTTS. ¥YCI AUTSIYI MaHAQHYHKU U 3a-
KPUTI NPOXOAM y 4KBapTaaaXx MaiOThb IICBHE CHMBOAIYHE 3HAYCHHSI.
Aesiki BIACHAQIOTD AO AlTEpATYPHHX TEM, IHIII 5 CBIAYATH PO «IIPUCYT-
HICTb MHHYAOTO> . MOHyMeHT «Caon bactuaii», srapanuii y poMaHi
Bixropa [ioro, ctaB AuTs9010 ripkoro, a Bapianino Ha TeMy 6apOKOBOrO
MiCOYHOTO TOAMHHHUKA 6on MOMIILIIEHO IIPU BUXOAIL 3 AuTcapka. Auts-
4 MaHAQHYHK Y GpopMmi Kopa6A;1 BKa3yBaB Ha BAKAMBICTh AHimpa pAas
icTopii BChOro paiony.

I'MopiBHIOIOYH ITPOEKT 13 BUSHAYHUMH 3PA3KaMU COLIaAICTUYHOIO MOCT-
MOAEPHI3MY B IHIIMX MICIIAX, MOXKHA 3ayBaXKUTH ACSAKI KOHLENTYaAbHI
nopibuocti B miaxoai. ¥ Cxianomy Bepaini, Hanmpukaaa, y mpoekri pe-
KOHCTPyKLii kBapTasy Hikosaigipreas (1983-1987) apxirexropu Bipby-
AOBYBAAH IIOIIKOAXKCHI 9M 3HUILCHI apXiTEKTYpPHI IIaM sITKH Ta 03A006A10-
BAAM [TAHEABHI )KUTAOBI OYAUHKH 30ipHUMU ACKOPaTHBHUMH €ACMEHTAMH,
10 HEOAHO3HAYHO OIIiIHMAM KPUTHUKH 3 060x 60KiB bepaincpkoi crinn

the projects and adjoining new units were supporting the heights and the volume of the old
structures. Disintegrated and disjoined courtyards were put together again with the parceling
of the blocks into smaller-scale spaces, that often draw inspiration from some peculiarities of
the existing stock and morphology. (Fig. 14)

These spaces all were set as the part of the big architectural-theatrical backstage of
everyday life. Playgrounds for children and piazzas inside the 4blocks all had their own
symbolic bearing. Some referred to the subjects from literature whilst others were indi-
cating a “presence of the past”. Victor Hugo’s Elephant of the Bastille was converted in a
children’s slide and a variation of the baroque sun clock was set in the exit from the kin-
dergarten. A playground in the form of the ship retained the 4blocks connection to the
significance of the nearby Dnipro river to the history of this district.

Comparing the project with the prominent examples of socialist postmodernism else-
where, we can point out conceptual similarities in the approach. In the case of the East

Berlin, for example, Nikolaiviertel reconstruction project (1983-1987) architects rebuilt
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(Urban, 2017). I xo4a ecToHChKi apXiTeKTOpPH MaICTEPHO 0OirpyBasu co-
I[iaABHI CIOPYAH, AK-OT AMTAYi CAAKH Ta COL[iaAbHi IIEHTPH (Kurg, 2009),
a CAOBAKH CTBOPIOBAAH ipOHIUHI I coTenHi npoekTu y bparucaasi, siki Ae-
TaabHO onucas Mapow Kpisi (Krivy, 2016), cami npuHIjunm naaHyBaHHs
SKUTAOBOT 3a6YAOBI/I PIAKO YCBIAOMAIOBAaAH 1 paAMKAABHO 3MiHIOBaAH. Ya-
CTO 3MIiHU BiA6YBaAI/IC5I B TUIIOBUX IPOEKTAX: p03p06A}{AI/I HOBI eAeMEH-
TH Ta 3'€AHAHHS, SIKi ACIIO 3MIHIOBAAM BHUIASIA XMTAOBHUX MIKpOpaiOHIB.
YacoM Taki MOLIYKH YMOXKAUBAIOBAAU OCOOAMBE IIOEAHAHHS NTAHEABHOTO
6yAiBHHHTBa 13 HOBOIO THUIIOAOTIEIO0 Hy6Ai‘IHI/IX pOCTOPIB i cpepu mocayr
(Krivy, 2017).

ITorenuiiiHo yHiKAaABHUM y 4KBapTaAax € € LIiAiCHA IHTerpanis cyyac-
HUX QYHKIIiH i SAKOCTI KUTAOBHUX YMOB y TAKOMY MacmTabi B MeXax cra-
poro paiiony, 3i 36epexxeHHsM Horo arMmocdepu 6e3 npsiMoi iMiTaril, kpim
TOTO — AOAABAHHS IIPOCTOPY CKAAAHOCTI i 1iaicHOT TarAoCTi. Y daxosiit
IIPECi TOro 4acy MMPOKO O6I‘OBOP}OBaAI/I IACI0 «CEPEAOBUIIHOTO IMiAXO-
Ay» (Apxutexrypa CCCP, 1982, N2 9, c. 14-15; 1985, Ne 1, c. 74-76;
1988, Ne 3—4, ¢. 20-26). Lle maao smicTutn PoKyc yBaru si cTBOpeHHs
HOBOTO CEPEAOBUINA HA IIOIIYK KAIOYOBUX XapPaKTEPUCTUK HASIBHOTO
MiCBKOTO AQHAIIAQTY Ta IMOAAABLIOIO AOAABAHHS AO MICTa HOBHX 6yAi—
BeAb 260 IpocTopiB.

«ITepeoninka 4KBapTaAiB Ha ITopoai», sik cami aBTOpH HasBaAHW Lieil
IIPOEKT, HATAAY€ HAM IIPO iACI0 3BEPHEHHSI/TIOBEPHEHHS A0 TAMOMHHUX L{iH-
HOCTEH, IPUTAMAHHUX IIEBHOMY ITPOCTOPY, 3aBASIKHU HOTO EPEOCMHUCAEHHIO.
A 3aITOPYKOIO LIOTO € YBAXKHE CTABACHHS AO MHHYAOTO, CIIPHIMaHHS PisHUX
€MOX Ta CTHAIB K piBHuX (ia. 15).

the damaged or destroyed architectural monuments and inset the panel housing with the
prefabricated decorations received mixed reviews from critics on both sides of the Wall
(Urban, 2017) (8). While Estonian architects masterfully worked with social facilities
such as kindergartens and social centers (Kurg, 2009), or Slovaks created ironical and
witty projects in Bratislava as detailed by Maro$ Krivy (2016), principles of common
housing projects rarely were revolutionized and realized. Often the changes happened
within the typified projects by developing new elements and joints that slightly altered
the look of the mass housing blocks. Sometimes, experiments allowed for peculiar blend-
ing of panel slabs with the new typologies of public spaces and services (Krivy 2017).
What is potentially unique in the case of 4Blocks is the holistic integration of contem-
porary functions and residential life quality on such scale within the old district, preserving
its character without any straight imitation and, furthermore, addition to the complexity as
well as historic continuity of the space. The idea of the environmental approach (sredovoi

podkhod) was widely discussed in the professional press at that time. (Architektura SSSR,
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In. 14

Apxa Mix GysuHKa-
mu y kBapraai B-15
(cyuacne poro)

In.15

IOpiit [Tasarpkuii
i [eopriit Ayxo-
BUYHUH TYASIOTH
4xBaprasamn, 2018

Fig. 18
Arch between buildings

in the block B-15,
contemporary photo

Fig. 15

Yurii Shalatskyi and
Heorhii Dykhovychnyi
on the promenade in the

4Blocks, 2018

SVITLANA SHLIPCHENKO, OLEKSANDR ANISIMOV

BHMCHOBKHA
Y 1970-x GiabwicTs apxiTeKTypHHX NpHHUUNIB MoACpHI3MY BHUABHAHCS
HEPEAEBAHTHUMH, A HOr0 IPUXUABHUKHU BTPAYaAU MTO3UIII] i3 HAPOCTAHHAM
apxitekTypaux auckyciit y CIA, 3axipniit €spomni ta fAnonil. Apxitekryp-
HA TEOPis i MpaKTUKA Mi3HLOTO COIliaAi3My, posB’;IsonqH HPO6ACMI/I icTopii,
KOHTEKCTY Ta IHAUBIAyaAbHOCTI, 3iTKHYAACS 3 TAKOIO CAMOKO KPU3OIO.

4KBapTAaAU LIAKOM 3aCAY)KCHO MO>KHA BBOXKATH OAHUM i3 IIEPLINX apXiTeK-
Typaux npoektiB y CPCP, po3pobacHux A0 nepebysoBu Ta peasisoBaHux
A0 posmapy Papsiacskoro Corosy, a Takoxk — KiHIeM oiliifiHOT paasSHCHKOT
apxitekTypu. OAHHM 13 HACAIAKIB CBIAOMOI BIAMOBH Bip MOHOITIOAI30BaHOTO
MOAEPHICTCBPKOTO AMCKYPCY i CTHAIO, BCTAHOBACHHX MOCKOBCHKHUM KEpiB-
HULTBOM, OyAa ACKOAOHIAABHA IIEPCIIEKTHBA CTBOPEHHs apxirtekrypu. Te,
I1]0 TOAOBHHUM AJKEPEAOM iAEH AASL APXITEKTYPHHUX MPOEKTIB OYAAH BBAXKATU
came MmicTo (#0ro icTopilo, apXiTeKTypy, IPAKTUKH TOPOASIH), a He abcTpak-
THI iael PYHKIIIOHAABHOCTI, IPOCTOTH, IHCOASILIT 4 iHII GYAiBCAbHi HOpMH,
0yAO BAXKAUBUM KPOKOM AO IOIIYKY «ypbanicruunoi popmu Kuepa.

I'onpu tick, HU3KK AUCKYCIFi 1 EPEroBOPIB, AKi Yy HACTYITHI POKH BUITAAU
Ha AOAIO aBTOPIB IPOEKTY, BIAMOBA Bip KAACHUYHOI MOAEA] MIKpPOpPaliOHHOTrO
IIAQHYBAHHsI CTAAQ MOSKAHUBOIO 3aBASIKU yHiKaAbHUM obcTaBuHam 1980-x. ITo-
TY>)KHUII pyX 3a 30€peKeHHSI KyABTYPHOI CIIAAIMHHY, IepeMora y BeecorosHo-
MY KOHKYPCi-OTASIAl ApXiTEKTYPHUX MPOEKTIB i Ai6epaAi3aui;1 €KOHOMIYHUX
peaaiit B Yipaincskiit PCP — yci 1i gakropu cTaau ckAapAHMKaMHU YCIIIIHO-
ro 3aBeplueHHs OyAIBHULITBA.

O6MexxeHnit BUbip Ta mOrany sIKicTb MaTepiaAiB 6araTo B 4OMy KOMIICHCY-
BaAM, BUKOPUCTOBYIOYH LIETAY B 6yAiBHnuTBi, YHACAIAOK YOTO MOCTAAO Ypi3-

#09 1982, p.14-15; #01 1985, p.74-76; #3-4 1988, p.20-26) This was meant to change the fo-
cus from the creation of new environment (sreda) towards the search for the key characteristics
of the existing urban landscape and subsequent addition of new buildings or spaces to the city.

“Revalorization of 4Blocks in Podil” as authors themselves named the project, recalls us
the idea that inherent values of space could re(turned) by new reflection. Careful attention to

the past, taking different epochs and styles as equal is one of the guiding principles. (Fig. 15)

CONCLUSION

When in the 1970s, most of the architectural principles of modernism have proved their

irrelevance, and its proponents were losing grounds as the harsh architectural discussions

leveled in the US, Western Europe and Japan, architectural theory and practice of late so-

cialism came to a similar turmoil facing the questions of history, context, and individuality.
4Blocks can be rightfully considered among the first architectural projects in the

USSR designed ahead of “Perestroika” and realized before the dissolution of the Soviet
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HOMaHITHEHE Ta CIiBMipHE AIOAMHI TAAHYBaHHs IpocTopy. I xou4a 11e Aoopano
npo6AeM B €KCITAyaTallil, IPOEKT i AOCI BUPI3HAETbCA B LIbOMY PaMOHI K
CHMBOA CBOTO 4acy. Taki pucu HOBOTO IIPOCTOPY, SIK BUPaXKeHe OaskaHHsI pe-
dopmyBarH miaXip AO H€P€6YAOBI/I CTapoi IIEHTPAABHOI YaCTUHM MiCTa, He-
TPaAUIIiMHA AOTEMHICTL i CUMBOAI3M, NPOTPaMHA «3aBEPUIEHICTL>, AAIOTh
MACTaBU BBAXKaTH HOTO OAHMM i3 HAMI[IHHIIIMX 3pasKiB Mi3HbOCOLiaAiCTHY-
HOro MicTomaanyBaHHA Ta apxitektrypu Kuesa. Hacaipxom 6araToeTarHoOro
MIPOLIECY MPOEKTYBAHHS, KOAH 3MiHM BHOCHAM B KiABKA CTaAil, CTaAM Ae-
TaAbHI, IHAUBIAyaAi3OBaHi i yce6i'{Ho IPOAYMaHi pillleHH.

Lleit mpoexT i3 rOpAICTIO yTBEPAXKYE LIHHICTh KOHLCIITYaABHOTO Ta iH-
TETPOBAHOIO IAXOAY AO MiCTONmAaHyBaHHS Ta apxiTekTypu. Edexrusne
BUKOPHUCTAHHS 3EMEABHOI AIASHKH, 3aCTOCYBAHHS AOLLABHHX MiCLIEBUX
6yAiB€AbHI/IX MarepiaAis, a TaKoOX HeaOHsAKa BIIMCAHICTh HOBOTO IPOEKTY
B AOBKOAMIIHIM MPOCTIP AOBOAUTDH HOTO 3HAYYIICTh AASL CyYaCHUX apXxi-
texTypHux npakTuk. 1Ilo 5 A0 TemepimHboi moTpebu papAMKaAbHOTO Ie-
PEOCMUCACHHS IIPAKTUK 3a0YAOBH Ta OPIEHTOBAHUX Ha PO3POCTAHHS MICT
aM6iniil apxiTexTypu (HAATO y MOCTCOLIaAICTHYHHUX ACPXKABAX), TO 3 OTAA-
Ay Ha HaOAM)KCHHS KAIMATHYHOI KPU3H Ta BUYEPIIAHHS IIPUPOAHUX PeCyp-
CiB IPOEKT 4KBapTaAH MOXKE [IPABUTH 32 B31pELlb.

Union and the end of official Soviet architecture. Conscious rejection of monopolized
modernist discourse and style set by the Moscow government led to the decolonial per-
spective on architectural production. Seeing the city itself as a main source of project ide-
as, whether it was its history, architecture or citizens’ practices instead of abstract notions
of functionality, simplicity, airiness or norms could be considered a significant step into
the search for “Kyiv urban form” Refusal to follow the classical model of microdistrict
planning and successive years of pressure, pleas and negotiations conducted by the team
of authors were made possible also by the unique circumstances of 1980s. The strong
heritage protection movement, successful victory on the All-soviet competition of ar-
chitectural projects and liberalization of the economic relations within the UkSSR all
contributed to the fortunate construction.

Simplicity and poor quality of materials were to a greater degree compensated by the
flexibility of the brick, allowing for a varied and human scale spatial design. Although

this contributed to the problems with maintenance, the project still stands out in the
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district as a beacon of its own time. Articulated desire to reform the logic behind in-
ner-city redevelopment projects and unconventional wittiness, symbolism inscribed in
the vision of the new area, its “completeness” could be considered as one of the most
valuable examples of late socialist planning and architecture in Kyiv. Iterative design
process with several stages of modifications led to the detailed, individualized and
thought-through solutions.

This project proudly affirms the value of conceptual and integrated approach to ur-
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