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AHoTauis. Ik MoXKHa TnyMaunTn Ga>kaHHs apXiTEKTOPIB BUIMSIAATU NO-MOCTMO-
AEepHOMY B OCTaHHE AecsTUpIYYs papsHebkoi apxitekTypu (1980-1990)? Yu mox-
Ha MosICHIOBaTI NOro BiAMNOBIAHO A0 TEOPIi «MiMeTUYHOro baxcaHHs» PeHe Xupa-
pa? Hackinbku Lie Byno imiTaujieto 3axigHux popM i HacKinbku Lie byno noe’sisaHo
3 BePHaKy/SPHM MOBOPOTOM, SIKVIM BUHUK YHACTIAOK MOLLYKIB MICLIEBOTO Ayxy
Ta HagMipHOro 3BEPHEHHS [0 ICTOPUYHUX mXkepen? AKLEeHT Ha reHii micus, Ha
BEPHaKyNSPHNX eIEMEHTAaX, MOLLYK iCTOPUYHOI / KyNbTYPHOI ieHTUYHOCTI BKa3y-
IoTb Ha Te, Lo TeMW, sIKi 3a3BMYall MOB'SI3YIOTb i3 MOCTMOAESPHOIO apXITEKTYPOIO,
cTanu akTyanbHUMK y KpaiHax CxigHoro 61oky 3afoBro fo po3anapy colianicTny-
Hoi moniTnyHoi crcTemu. CTaTTs 30cepemkyeTbCsl Ha apXITEKTYPHUX KOHKYpPCcax
1980-x pokiB y BinbHtoci (llutBa), Ha KX MonoAe MOKOMiHHSI apXiTEeKTOpIB Npep-
CTaBnSNIO MOCTMOAEPHI MPOEKTY, TICHO MOB'S3aHi 3 iCTOPUYHMMY OKepena.
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Abstract. How can we interpret the architects’ desire to look postmodern
in the last decade of Soviet architecture (1980-1990)? Can it be explained
according to René Girard’s theory of “mimetic desire”? How much was it
an imitation of Western forms, and how much was it connected to the
vernacular turn, resulting in irreverent “overuse” of historical references?
Emphasis on the genius loci, vernacular elements, and search for histor-
ical/cultural identity indicates that themes usually associated with the
postmodern architecture surfaced in the Eastern Bloc long before the
demise of the socialist political system. The paper is focused on the 1980s
architectural competitions in Vilnius, Lithuania, where younger genera-
tions of architects presented postmodern designs that widely employed
historical references.
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6I‘OBOPCHH5{ apXITEKTYPHU NMOCTMOAEPHI3MY B AUTOBCBHKIH IIpeci pos-

1049aA0Cs 3 OrAsiA0BOI cTarTi «Ha mepexpecti apxitexTypHoro pocai-
AKCHHSI>», SIKa BUHIIAQ Y AUTOBCBKOMY TaAy3€BOMY XypHaal «Statyba ir
architektiira» («ByaiBHunTBO Ta apxirextypa») B 1979 poui (N¢ 5). ITo-
AL, SIKi TIOHAA AECATHAITTS PO3rOPTAAUCS 32 «3aAI3HOIO 3aBICOI0>, BXKE HE
MO>KHa OyAO irHOpyBarH. AAe IOCTABAAO 3AIMTAHHS: K Tpeba paAsHCbKIH
Awutsi pearyBaru Ha HUX? AHOHIMHHII aBTOP AOIKCY 3ITKHYBCSA 3 THIIOBOIO
IPOOAECMOIO PAASHCBKOT IACOAOTI: BUPOOACHHSM «IIPABUABHOIO> CIIOCO-
6y OLIIHKHU 3axipAHOTrO mocTMoAepHiaMy. [Tiacymxu 11bOro, X049 i KPUTHYHO
HAAAIITOBAHOIO, aHAAI3y BCE )X HE IPHUXOBYBAAM IEBHOI 3aIliKaBAEHOCTI:
«ITocTMopepHI3M AAST HAC 4y)XKUI, aA€ ACSIKI TBOPYI BIAKPHUTTS I TEOpETHY-
Hi KOHLIeNLii MOCTMOAEPHICTIB — AocTaTHBO ILiikaBi». Ha Toii yac mocr-
MOAEPHI3M yke 6yB HNPUCYTHIH y AMTOBCBKIlN apXiTEKTYPI, i 1€ pO3TASIAAAH
SIK O3HAKY BECTEPHI3aLil.

V 3axiaHiil apxXiTeKTypi HOBI MAX0OAU AO GpopMHU 6yA14 IPOAUKTOBAHI TeX-
HIYHUMM iHHOBAL|iSIMHU, IIJO BTIAIOBAAOCS B €KCTPABAraHTHUX MaTEPiaAbHUX
BUPIIIEHHSAX, SKi i CTAAU IPUKMETHOIO PUCOI0 IIOCTMOAEPHI3MY. Tum vacom
Y PAaASHCBKIM apXiTeKTypi iHHOBALii CTPUMYBAaAM MOCTiliHa €KOHOMiYHa
CKpyTa, obMexeHUH Bn6ip MAaTEPiaAiB i TEXHOAOTTYHA BIACTAAICTD, TOX MOCT-
MOACPHI3M y papsHCbKOMY IPOCTOPi 4acTo OyB Auiie CyTO pOPMAABHUM.
Ba 6ianue, PaASHCBKI apXiTEKTOPH BCE IIiE 6yA14 Bippi3aHi Bip AOCTYIIYy AO
in$opmanii mpo Teopiro cyvacHOI apxiTekTypH i Auckycii npo uei. Tum ne
MeHIIe, HOCTMOAEpPHI3M Y Paasrcpkomy Coro3i MOXKHA PO3LASIAATH SIK BAAC-
HY $OpPMY CIIPOTHBY Ta 6yHTy IPOTH CTAHAAPTU3ALIil APXITEKTYPU B yMOBaX
6paky marepiaai. ¥ 1970-x i 1980-x y Mocksi, HoBocubipceky, Taaainni

An overview article titled “At the Crossroads of Architectural Exploration” published in
a 1979 issue of the Lithuanian trade magazine Statyba ir architektizra (No. 5) was the
first open discussion in the Lithuanian press about postmodernist architecture. Events, taking
place for more than a decade behind the Iron Curtain, could no longer be ignored, but the
question arose: how should Soviet Lithuania react to them? The anonymous author of the
piece grappled with a common problem plaguing Soviet ideology: devising the “correct” way to
assess Western postmodernism. The author’s final analysis, though critical, was unable to mask a
certain amount of curiosity: “Postmodernism is foreign to us, but the creative explorations and
theoretical concepts of the postmodernists are rather interesting” Postmodernism was already
present in Lithuanian architecture, and was seen as a mark of Westernization.

In Western architecture, new approaches to form were dictated by technological
innovation, resulting in extravagant material choices that became a prominent
distinguishing trait of postmodernism. In Soviet architecture, meanwhile, innovation was

impeded by continuous economic hardship, a scarcity of materials, and lagging technology,
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MOYaAM BUHUKATU HOHKOH(I)OPMiCTCbKi apXiTEKTYpHi PyxXH, sIKi Ha3MBAAU
«IANEePOBOIO APXITEKTYPOI0>» (260 KOHIENTYaABHOIO apXiTeKTypoI). Bonu
IPOCYBAaAU HOBY €CTETHKY, TIOETUYHI HAPATHUBH, PO3BUBAAU TPAAULIil KAa-
CHIIU3MY, KOHCTPYKTHBI3My Ta CyIPEMaTH3MY, CTBOPIOBAAM AHTHYTOIIYHi
06pa31/1 MaI?I6yTHboro, L[iIKaBUAUCS XYAOXKHIMH IMPAKTUKAMU, SKi BBAXKAAMCS
MPOTECTHUMH I[OAO 6}0p01<paT1/13aui'1' Ta CTAHAAPTU3ALIII ApXITEKTYpHU (Kurg,
2015, pp. 119-129; Kurg, 2017, pp. 131-151).

I'lposiBu mocT™MoAEpHISMY B apXiTeKTypi paasHCbKOI AUTBH 6yAH e Ha
novarky 1970-x, Xo4a BOHHM # HE CYIIPOBOAXXYBAAMCs OYHTIBHUMH MaHi-
dectamn. Merorw HatoMicTh Gyao mepeiiTh 3 raobaspHoro pisHs (Bceco-
I03HOI CTaHAameaui’i) AO AOKaABHOTO, 320XOYYBATH MOIIYK PETiOHAABHUX
/ micueBux / HanioHaapHHX iaeHTHYHOCTEH. IIpodecop Aaprimanrac Ma-
YIOAIC IIEPIIOKO TTIOCTMOAEPHOIO OyAiBACIO B AUTBI BBaskae KAYO 3 apKoIO Ta
MOTHBOM IOpTaAy, 3BeacHuil y [Taransi 1979 poky 3a npoexrom Pomyaas-
saca Ciainckaca. Opnax koan Madroaic Hassas CiaiHckaca iHiniaTopom mocrt-
MOACpHi3My B AMTBI, TOH BIATIOBIB, 1110, CTBOPIOIOYH IPOEKT, 30BCIM HE MaB
IIOCTMOACPHI3M Ha AyMIli, 60 ToAl He 3HaB, mo 1e Take (Madiulis, 1996, p.
22). OTxe, apXiTeKTOPH HEOAHOPA30BO BU3HAYAAM Ta MIAKPECAIOBaAU pop-
MaAbHY CTOPOHY AUTOBCBKOTO IIOCTMOAEPHi3MY.

VYTiM, TOCTMOACPHI3M y AHTOBCBKIH apxiTeKTypi yke icHyBaB i 6yB
TICHO NOB'SI3aHUH 13 MOCTAHHSIM HOBOTO, MOAOAOTO IIOKOAIHHS apxi-
tekTopiB. [TocTMOACpHI3M BBa>kaAn HOBUM CTHAEM i3 3aXiAHHUM, A€IIO
«aQHTUPAASIHCBKUM>» $aepoM. CTaro MOAHO OYTH IOCTMOACPHICTOM,
AOIIOMAraTH BUTBOPHUTH IIEBHY (pOPMAABHY apXiTEKTypPHY MOBY, EACMEH-
TaMH SKOI 6YAI/I MacIITabHi reoMeTPUYHI cl)opMn (KOAa, KBaApaTH, TPH-

so postmodernism in the Soviet space was very often purely formal. What's more, Soviet
architects were still cut off from access to information or theory.

Nevertheless, postmodernism in the Soviet Union canstill be viewed asaform of resistance
and rebellion against the standardization of architecture and the scarcity of materials.
The 1970s and 1980s saw the emergence among graduates of the Moscow Architectural
Institute of a non-conformist movement called “paper” (or conceptual) architecture that
promoted new aesthetic, poetic narratives, a continuation of the traditions of classicism,
constructivism, and suprematism, and the creation of dystopian visions (Mankus 2014). In
Estonia, a group of young architects, the so-called Tallinn School, emerged in parallel to
the usual architectural field, taking up their interest in artistic practices that were viewed
as a protest against the burcaucratization and standardization of architecture (Kurg 2015,
p. 119-129; 2017, p. 131-151).

Manifestations of postmodernism could be found in Soviet Lithuanian architecture

as carly as the late 1970s. Though, these were not accompanied by rebellious alternative
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KYTHI/IKI/I), SICKPaBi KOABOPU eKCTep’epy, reOMETPUYHI BIATUCKH Ha cl)aca—
AAX, PI3HOMAHITHICTbH 03A00AI0OBAABHUX MarTepiaAis (HaCKiAbKI/I e 6on
MO>XAHBO B yMOBaX HEBEAHUKOIO iX acopTUMeHTY B PapsHCchKOMY Corosi)
Ta CKAAAHI KoMIosuuii 3 po3pobaeHux 06’emis. HailBaskausimowo moai-
eo craB Buxip «Karasory npoekriB Moaopux apxirexkropis BisbHiochKo-
ro iHcTuTyTy MicTo6ysyBaHHS Ta apxitektypu» («Jaunujy architekey
projekty katalogas», 1982). Apxirexrop i xputux Ayapic Kapaaroc no-
piBHIOE Horo 3 «Bubyxom 6om6u»: «Cama MosiBa bOr0 HEBEAHKOTO,
4opHO-6iroro Bupanus B Papsincbkomy Corosi BkasyBaaa Ha Oesmperie-
ACHTHY BiABary, a apXiTeKTypa MOAOAUX [aBTopiB] MEXyBaAa 31 CMIAMBOIO
antupapsHcekictio» (Karalius, 2016).

VY 1980-ti apxiTeKkTypHi KOHKYPCH CTAAM OCHOBHUM MAaHAAHIMKOM Ta HAABAXK-
AUBOIO Aa60paTopi€10 HOBUX IA€H, TUM Iave, IO AUTOBCBKI apXiTEKTOPHU BIlEp-
1€ OTPHMAAH AOCTYII AO MDKHAPOAHHX KOHKypciB. [ IpoexTyBasbHuKH MaAK
3MOT'y BiAbHillle BUCAOBAIOBATHU CBOI iA€l, BUPa)KaTH HOBI KOHLIEMLIl 6e3 He0O-
XiAHOCTI CIIEpIIly OTPUMYBATH CXBAAECHHSI KOMITETIB POEKTHUX IHCTUTYTIB YU
OyaiBeABHHX paa. 30IAbLICHHS KIABKOCTI MICLICBUX KOHKYPCIB 6yA0 pakTopoM
SIK TIOPiBHAHOI AiGepaAisauiI 3aTaAbHOIO TBOPYOTO CEPEAOBHUINA, TAK i A€AAAL
6iABIIIOTO HOLINPEHHS apXiTeKTypHUX iacit. Tomy Taki saxoan 0cobAuBO pu-
BabAIOBAAU MOAOAUX apXiTeKTOpiB.

VY 1981 poui posmoyaBcsi KOHKYPC MPOMO3ULIH I[OAO PEKOHCTPYKIIT
roaoBHOI Byauui BiapHioca — npocnexry leanmina (To,A,i — IPOCHEKTY
Aenina). Merorwo konkypcy 6yao nepetBoputu Byauio (abo snHauny ii ya-
CTI/IHy) Ha MIIOXiAHUHN 6yAbBap, OTOYEHMUH I'POMAACHKUMU 6yAiBA}{MI/I, i3
CHUCTEMOIO MEHILIUX EAEMEHTIB AU3ANHY (AaBKH, AixTapi TOIO) Ta 3EACHHX

practices or manifestos. The aim was to move from the global (All-Union standardization)
to the local, encouraging a search for regional/local/national identities. Professor
Algimantas Maciulis considers a club with an arc and portal motif designed by Romualdas
Silinskas in Palanga in 1979 to be the first Lithuanian postmodernist building. But when
Maéiulis referred to Silinskas as the pioneer of Lithuanian postmodernism, Silinskas
responded that he never had postmodernism in mind for his design, since he didn’t
know what postmodernism was (Maciulis 1996, p. 22). Thus, architects repeatedly
acknowledged and emphasized the formal side of Lithuanian postmodernism.

The postmodernist movement was closely connected with the emergence of a new, young
generation of architects. Postmodernism was viewed as a new style with a Western, even “anti-
Soviet” flavor. It became fashionable to be a postmodernist and being involved in working
out a special formal architectural language: decorativeness, large-scale geometric forms (e. g.
circles, squares, triangles), bright exterior colors, geometric imprints on fagades, diversity in

finishing materials (as much as was possible under conditions of Soviet scarcity), and complex

MARIJA DREMAITE

son (Vilniaus reginioninis valstybés archyvas, f. 1011, ap. 5, b. 468). Ha-
npukinni XX cTOAITTTA iaes MIIOXIAHUX BYAHLIb (a6o IIAMX MMIITOXiAHUX
30H) BKOpiHMAacs Ha 3aXOAl SIK HEBIiA€MHA YacTHHA PyXy 3 rymaHisanii
MICBKOTO IPOCTOPY, B SKOMY «3AOPOBi>» IIIIOXiAHI 30HU 6yAn 6 BipO-
KPEMAEHI Bip MOTOPHU30BaHHX BHUAIB TpaHcropry. ITimoxigHa Byauws sk
METOA CTBOPEHHS OAMXKYOTO AO AIOACH, ocobucToro mpocropy Oyaa mo-
HIMPEHOK Y MiCTOGyAyBaHHi Mi3HbOPAAAHCHKOI A06m. Iepury Taxy By-
auto 3Bean y Hlsayasi 1975 poky. Y Biabhroci apxitexTop Ayric I'yvac
y 1983-1984 pokax po3pobuB AeTaAbHHI [AQH MIIIOXiAHUX 30H Ha OCHO-
Bi HOAQHOTO Ha KOHKypC npoekTy (ia. 1). Yrim, npubpatn aBToMo6iAbHMIA
pyx i3 mpocmexTy lepnmina Ha To#t yac 6on HEMO>XAHUBO.

V¥ 1983 poui Criaka apxiTekTOpiB AUTBH OTOAOCHB KOHKYPC LIOAO PO3-
pO6ACHH}I iael i ctBopenHs micus postamysanHs HanionaasHol rasepei
mucTenTBa y BiabHioci. IniniroBas foro apxirekrop Ieanminac bapasikac,
SIKHI TOAI OYOAIOBAB CEKIII0 MOAOAHUX apxiTekTopiB CriakH apXiTeKTOpiB
Awutu. 3a cBipdeHHsamMu apxitexTopa Piuappaca Kpimrramasidroca, y xoH-
Kypci 6paAI/1 y4acTh TiABKH MOAOAI apxitexropu. IIpo xBuAIo TBOpYOrO €H-
Ty3iasaMy CBIAYHTB TOH $aKT, 0 OYAO MOAAHO ax 24 IPOEKTH, a 30yAyBaTH
raaepero naanysasu y Crapomy micti. Byao sanpomnonoBaHo moBepHyTH
AO JKUTTsI, TPAaHCPOPMYBATH, BIAHOBUTHU i PEKOHCTPYIOBATH 3aHepbani Ky-
touku Craporo micta BiabHioca, criycromeni a0 IOKOAXKEHI TIiA 9ac mo-
BO€EHHOI MOAepHisawil: Byauijio Bokeuro, maomy Koncranrinaca Cipsipaca,
Kaaitneaceky Byanio ta nmaomyy Opminsit. Aekiabka IIPOEKTIB HaBiTh MPO-
noHyBaau 3abyaysaru naouty Pyaninkaii, nopoxusiu Llentp cygacHoro
mucrenTBa (KoaumH© BucraBkosy saay). Ha pyx Bnamsaso i nmocuaeus

compositions consisting of fragmented objects. The most significant event came in 1982 with
the publication of the Urban Construction Design Institute’s (UCDI) Young Architects Design
Catalogue, which the architect and commentator Audrys Karalius called a “bomb”: “The very
existence in the Soviet Union of this small, black and white publication hinted at unprecedented
courage, and the architecture of the young [contributors] verged on the audaciously anti-
Soviet... [....] This powerful, postmodernist bomb propelled new blood into young minds... [...]
In the Architecture Department auditoriums, one could hear the threads of Marxist-Leninist
doctrine beginning to fray. This simmering cauldron finally detonated the SIKON architectural
student competition in 1983 (now considered the longest-running in Europe)” (Karalius 2016).
The works showcased at the competition, the brainchild of architecture students enrolled at the
Vilnius Engineering and Construction Institute (Audrius Ambrasas, Gintaras Caikauskas, and
Audrys Karalius) had much in common with the rebelliousness of “paper architecture”.
Architectural competitions became an extremely important laboratory for new ideas

and innovation in the 1980s, all the more so because Lithuanian architects gained access to
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In. 1

V1981 poui
npocnekT AeHina
(3apas — nmpocnext
Teanmina) Bupimman
3po6uTH mimoxis-
num. [TpoexrHa
TIPOMO3HILisl apXiTeK-
Topa Ayrica I'yuaca,
1984 (Aeprasuuit
apxiB Biabniochkoro
nOBiTy)

Y

B

Fig. 1

In 1981, Lenin
(present-day Gediminas)

Avenue was set to

be designated for
pcdes(rians. A project > - / ;
proposal by architect 3 ) 1 elsi o Y )" “ b‘gl“l
Augis Gucas, 1984. i : / (O

(Vilnius Regional State

Archives)
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In. 2

Komnkypc mopo
apxitekTypHoi iaei Ta
MiCIist pOSTaIyBaH-
us Hanionaapnoi
raAepei MUCTELTBA
oroaocuau 1983
poxy. ITpoexru mo-
AAAU 24 KOAEKTHBH,
SIKI IIPOTIOHYBAAK
nepepoburu,
nepebyayBaru 1a
OHOBHTH IIPOCTOPH
Craporo micta
Biabnioca, saneabani
YU SHUILCHI MTICAS
Apyroi csirosoi
pitinu. Harionaapna
rasepest. Hesipomuit
apXiTeKTOp, 3asBKa
«720216>», 1983
(Acpxasuuit

apxiB BiapHiochkoro
nosiry)

Fig. 2

The contest for the
location and the
architectural idea of the
National Gallery of Art
was announced in 1983.
24 collectives responded
to the call with their
projects, which suggested
transforming, rebuilding
and renewing the spaces
of the Old Town of
Vilnius which were aban-
doned or destroyed

after the Second World
War. The National
Gallery envisioned in
the competition entry
“720216” unknown
architect, 1983. Vilnius
Regional State Archives

iHTepecy MOAOAMX apXiTeKTOpPiB AO icTOPIl, A0 OcTaHHIX AocAipxens IHcTH-
TYTy pecTaBparil rnam sITOK, APXEOAOTIYHUX PO3KOIMOK Ta MOAHOI IIOCTMO-
ACPHOI apxiTekTypu (HanmpHkaap, BUTBopis 6patie Acona i Po6a Kpiepis),
IO CIIOHYKAAO 3BEPTATUCS AO icTOpHYHHX MicreBocTei micta. Hassa kon-
kypcy — HarjionaabHa rasepest — AOAATKOBO MiAKPECAIOBAAQ HOTO METY.
ITopani npoextu po3kpUBaOTh GEHOMEH «BIAHOBACHHS iCTOPHYHOT mam si-
Ti» B apxitexrypi BiabHioca (ia. 2, 3).
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international competitions for the first time. Projects submitted to various competitions afforded
designers to express their ideas more freely and to convey new concepts and architectural ideas
without having to seck prior approval from design institute committees or construction councils.
The increase in the number of competitions was a factor of both a relative liberalization of the
overall creative atmosphere and a general intensification of the dissemination of architectural
ideas. Thus the contests appealed to young architects in particular.

The number of local architecture competitions increased considerably. In 1981, a contest
was opened for proposals to reconstruct Vilnius main thoroughfare, Gediminas Avenue (then
known as Lenino Prospektas), to transform the street (or a significant portion thereof) into
a pedestrian boulevard lined with public buildings and a system of smaller design objects
(benches, lights, etc.), and green spaces (Vilnius Regional State Archives, f. 1011, ap. 5, b.
468). In the late 20th century, the idea of pedestrian streets (or entire zones) took hold in the
West as part of a movement to humanize urban areas, recreating “healthy” pedestrian-only

Zones scparatcd from motorizcd tl‘ElIlSpOl‘tatiOl’l. Pcdcstrian Street as a means to create more
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Hanpuxaaa, apxirexropu Ayric I'yuac, YOaroc IOpraasonic, Hamoae-
onac Kurkayckac Ta Morexa sanpononysaau Baamrysatu Harjionaasny
raaepeo y BiapecraBpoBanomy Hiokabomy 3amky. Apxirexropu I'inTapac
Anepasiutoc, Pobeprac Cracenac ta Piwappac Kpimranasidioc Takox 3a-
NpOIOHyBasH posramyBatu Hamionaapny rasepero 6iAs iAHIIOKS marop-
6a lepumina. Bornu Bubpaau aast rasepei ABa 0co6auBi Micisi: Giast mipHDXK-

xs1 marop6a Ieaumina i B3poBx Byanni Boxeuro, siky 1954 poky passtHCbKi

humane and intimate spaces also gained recognition in late Soviet-era urbanism. The first such
street was built in Siauliai in 1975. In Vilnius, architect Augis Gucas developed a detailed plan
for the pedestrian zones in 1983-1984, based on the competition design. (Fig. 1) However,
the eviction of cars from Gediminas Avenue has not been possible at the time.

In 1983, the Lithuanian Union of Architects announced the competition for the general
idea and location of the art gallery in Vilnius. It was initiated by architect Gediminas
Baravykas, who, at that time, headed the Young Architects Section of the Lithuanian
Union of Architects. As architect Ri¢ardas KriStapavicius recalls, only young architects
entered the competition. Creative enthusiasm is evidenced by the fact that as many as 24
groups submitted projects, and a site for the gallery was planned within the Old Town.
It was proposed to revive, transform, restore or renovate forgotten spaces of the Old
Town of Vilnius that were destroyed or damaged during the post-war modernization:
Vokietiy Street, Konstantinas Sirvydas Square, Klaipédos Street, and Odminiai Square.

Several projects even proposed infills on Ridninkai Square, creating a continuation of the

In.3

Hauionaasna rasepes
y Bepcil apxiTekTopis
Paitvmonpaca Spma-
AaBivloca, FiHTapaca
ITouroiinu ta Aonaraca
Illymxayckaca, 1983.
YV cBoiii 3asBui
BOHH PO3MICTHAM
GyaiBAIO Ha IIAOL
Koncrantinaca
Cipsiaaca (MSPI
Jaunuju architektu
projektu katalogas,
1984, vol. 11)

Fig. 3

The National Gallery
envisioned in Konstanti-
nas Sirvydas Square, com-
petition entry, architects
Raimondas Jarmalavicius,
Gintaras Pociuipa, Do-
natas Sumkauskas, 1983.
MSPI jaunyjy architekty
projekty katalogas, vol.

11 (1984)
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MTAAHYBAABHUKHU 3HECAH i IEPETBOPUAHM HA IIMPOKUI 6yAbBap. Posmicturu
rasepero mo ByAuli Boxedio sampomonyBasa Takox apxiTekropka Biais
Mauroaire. Ha Toi1 yac Bona nparoBasa B [HcTuTyTi pecraBpanii mam ' siTox
i 3HaAa IPO PE3YABTATU OCTAHHIX APXEOAOTIYHUX PO3KOIOK HA IIill BYAUIII.
Bona BucyHyAa mpomosuiio BiAHOBUTH ICTOPHUYHI IPOCTOPH, CTBOPUTH
Mpoi3A MiX BiapHIOCBKOIO paTylIe0 Ta IPOCIEKTOM Teanmina, a Takox
AAANTYBaTH TAACPCI0 AO KYABTYPHHX IIOTPeO I'POMAACBKOCTI, BAQIITY-
BaBIIU raAepel Cy4acHOIrO Ta AABHIIIOIO MHUCTELTBA HA APYIOMY ITOBEPCI,
a xadpe — Ha [EPIIOMY.

Konkypc Ha 38BeACHHST MHCTELIbKOI rasepel CTUMYAIOBAB IHTEpPEC AO ic-
Topii Byauni Boxeuio, 3okpema cepea mpomosunii 6on YHUMaAO cnp06
peKoHCTpyioBaTH 3HeceHi 6yaiBal. Po3pobuTu mimoxiAHUil IPOCIIEKT IO
Byauni Bokeuio popyunan y 1987 poui mosoaum apxitexTopam Ayaprocy
Amb6pacacy, Aabdpepacy Tpimonicy Ta Tintayracy Asaicy. Boun Buko-
PHUCTAaAH I[J0 HATOAY i CTBOPUAM OPUIiHAABHUIN IMOCTMOAEPHHUI IPOEKT,
SIKMH MPONOHYBAB TPU BapiaHTHU: Bip pecraBpanil 06’emiB y HiBAEHHIN
YJACTHUHI BYAHL|i AO IIOCTMOAEPHOTO MO3HAYEHHS PpyHAAMEHTIB 6yAiB€Ab
(ia. 4). Ha »xaab, apxiTeKTypHa paAa MiA KepiBHHLITBOM TOAOBHOTO apXi-
TekTOpa BiApHIOCA He CXBaAHMAA IOAAHHUX IIPOMO3HLIH IIPOEKTIB, OCKiAb-
KM BUpimMAQ, o BoHH 3aHaATO ckaaaHi (Vilniaus regioninis valstybés
archyvas, ¢.2., b. 58-1060a).

OdeBUAHO, O MOAOAI AMTOBCHKI apxitekropu y 1980-x BBarkasu
BA)KAMBUMHU IIMTAHHS PETiOHAABHOCTI, HAIliOHAABHOI IA€HTHYHOCTI
Ta YHIKAABHOCTI — CaMe€ Ti PUCH, AKI Y3rOAXKYBAAUCS 3 ICTOPUYHUMHU
CTUASIMH Ta YHIKAaABHOIO IHTEPIPETALI€I0 APXITEKTYPHOI CMAAIUHHY, 11O

Contemporary Art Center (former Art Exhibition Hall). The growing interest in history,
the latest research of the Institute for the Restoration of Monuments, recent archacological
excavations, and trendy postmodernist architecture popular with young architects (e. g.,
Leo and Rob Krier brothers) greatly influenced Lithuanian architects and made them turn
their sights to the historic sites of the cities. The name of the NATIONAL GALLERY was
also deliberately emphasized in the competition task. Submitted competition entries reveal
the phenomenon of “reclaiming historical memory” in Vilnius architecture.(Fig.2,3)

For example, architects Augis Gucas, Julius Jurgelionis, Napoleonas Kitkauskas, and
Saulius Motieka proposed to place a national gallery in the restored Lower Castle. Placing
the National Gallery at the foot of Gediminas Hill was also proposed by architects Gintaras

Aperavitius, Robertas Stasénas, and Ric¢ardas KriStapavi¢ius. They located the gallery in

two sensitive places at the foot of the Gediminas hill and also along Vokie¢iy Street,
which was demolished and converted into a wide boulevard by the Soviet planners in 1954.

Architect Vilija Matiulyté also suggested siting an art gallery along Vokieciy Street. At that
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i mpomnaryBaB IOCTMOAEPHI3M (iA. 5). CkaapHe NMAQHYBAaHHS, yBara AO
KOHTEKCTY Ta MiChKa iCTOPif BHPA’KAAUCA y AEHIO y3araAbHEHHUX KOH-
LEeNTYaAPHHX GOPMaX «MICIIEBOTO AyXy>, sIKi aCOL|i0BAAHCS 3 icTOpHY-
HuM cepepoBuueM. Crape MicTo, 6€3yMOBHO, 6YAO OCHOBHHUM AXKEPEAOM
HATXHEHHS AASl APXITEKTOPIB, HABITh 32 HIPOEKTYBAHHA HOBOI 3a6y,A,OBI/I,
10 MO>KHA TOOAYUTH HA IPUKAAAI TPOMAACHKOTO I TOPrOBEABHOTO LICH-
Tpy paitony Illsumkine, sixuii Ha moyarky 1980-x pospobuau lepnminac
Bapasixac, T'iric Pamynic ta Teape Aipene. byao o6pano o6pa3 puHky,
MOAIACHOTO Ha 3aKyTKH, KU iMiTyBaB cTpykTypy Craporo micra 3 6e3-
AlY4YI0 MAACHBKHX KpaMHHYOK. MasonoBepxosi 6YAiBAi 3 Y4EPBOHOI LI€er-
AM PO3TAIIyBaAM HABKOAO HAIiB3aMKHYTOI ITAOII, IO MAaAO HAraAyBaTU
npocrip Craporo micra (ia. 6).

Vi 1ji moryk# B rpoOMaAChKOMY MiCbKOMY IIPOCTOPI, IEPETBOPEHHS BYAULIb
3 aBTOMOOIABHUM PYXOM Ha IIIIOXiAHI, @ TAKO)K PO3BUTOK YHIpIKOBaHHX Bi3y-
AABHUX CHCTEM IIO3HAYaAM HOBHMII €Tall IIOCTMOACPHOIO ypbaHiaMy, rpoMaa-
CBKHX IIPOCTOPIB Ta MicTonaaHyBaHH:. B apxitexrypi BiabHioca nisubopapsin-
CBbKOI AOOH ITOMITHOIO € KPUTHKA OAHOMAHITHOCTI MOAEPHI3MY, IPUTaMaHHOI
3aXiAHOMY CBITY, a TAKOXX ITIOBOPOT AO IIOIIYKY MicLieBoro Ayxy. Excriepumen-
TH B TPOMAACBKOMY MiCbKOMY IIPOCTOpI, CTBOPEHHS HOTO AM3aHH-TIPOEKTIB Ta
3BIABHEHHS MICIISI AAS TIIIOXOAIB 3HAMEHYBAAM HOBHUH €TaIl MiCBKOTO yp6a—
Hi3My. A HalBUPa3HIIIOK 0CcOOAUBICTIO IOCTMOAEPHOI apxitekTypu y Bias-
HIOCI 6yAa TEHACHLIIS A0 icTopuyHocTi. [ IprkmeTHOIO pHcoro L€l paasHCBKOI
BEpPCii MOCTMOAEPHI3MY 6on HOT0 NEPEMAETEHHSA 3 AUCKYPCOM AUCHAEHTCTBA,
KOAU HOBI CIIOCOOH XYAO’KHBOTO BUPQKCHHSI YMOXKAUBAIOBATU CIIPOTUB Oi-
uiitnii iacoaorii (Mankus, 2018). ApxiTekTypHi IPOEKTH MOXXHA POSIASIAATH

time, she was working at the Institute of Monument Restoration and was acquainted with
the latest archaeological research of Vokieliy Street. She proposed to restore the historical
spaces, create a connection between the Town Hall and Gediminas Avenue, and adapt the
gallery to the public cultural purpose installing contemporary and historical art exhibition
galleries on the first floor and putting cafes on the ground floor.

The competition for the art gallery stimulated increased interest in the history of Vokieciy
Street, and there were more attempts to reconstruct the demolished buildings. Young
architects Audrius Ambrasas, Alfredas Trimonis, and Gintautas Adlys were commissioned
to design a pedestrian avenue in Vokie¢iy Street in 1987. They used the opportunity to
develop an original postmodernist project, which offered three options: from restoring
the objects in the southern part of the street to the postmodernist marking of the building
foundations. Unfortunately, the Council of Architecture headed by the Chief Architect
of Vilnius did not approve the submitted project proposals as the board found them too
complicated (Vilnius Regional State Archives, f. 2, b. 58-1060a). (Fig.4.)
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In.4

Tponosunis pe-
KOHCTPYKIIii ByAHIIi
Boxkeuro y Crapomy

micri BiabHioca ap-
xirexropis Ayspioca
AmbGpacaca, Axpdpe-
aaca Tpimonica

ta [iarayraca
Aapaica, 1987
(AeprxasHnit apxis
Biabuocsroro
nosiry)

Fig. 4

The proposal for recon-
struction of the Vokiediy
Street in the Old Town
of Vilnius, architects
Audrius Ambrasas, Alfre-
das Trimonis, Gintautas
Adlys, 1987. Vilnius
Regional State Archives
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In. 5 («a,+6)

Koan 1960 poxy
syauiio Kaassapiio
PO3IIMPIOBAAH, TO
YaCTUHY HCOTOTHY -
Horo maaany Liasipis
Papymkesmaa XIX
CTOAITTS 3HECAH.
Byan nocriiini
crnpo6u BiAHOBHUTH
3pyHHOBAHY YACTHHY.
Konkypcna sasiska
Ha OyAIBHUIITBO
KiHOTeaTpy Ta
KOH}EpEHII-3aAK
apxirexropis AcoHi-
Aaca Mepkinaca ta
Cayaica [apxinaca,
SIKa MociAa mepe
micue, 1988
(Aepsxaruit

apxis BiabHiocskoro

noBiTy)

Fig. 5 (+a,<b)

When Kalvarijy street
was being widened in
1960, a part of the 19th
c. Neo-Gothic Hilary
Raduszkiewicz palace
was taken down. It was
constantly actempted to
reconstruct the destroyed
part. Competition

entry for the cinema and
lecture hall, architects Le-
onidas Merkinas, Saulius
Sarkinas, the 1st prize,
1988. (Vilnius Regional
State Archives)
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Tepanminac Bapasikac,
Keitcryr Iemne,

Tiric Pamynic ta Teape
Alinpene npoexryBasu
HOBHI OPUTIHAABHUI
TOPTrOBUH LICHTP

Y KMTAOBOMY MACHBi
emkine y Biaprioci
31978 A0 1985 p.
Kommaexc ckaapascsa
3 GYAUHKIB i3 4epBOHOL
LICTAH, POSTQLUOBJHHX
HABKOAO 9aCTKOBO
3aKpUTOI 1AOI, 3
6aceitHOM i TOAMHHU-
KOM Y IIEHTPI, 3 rasepe-
SIMH, THAHATUMH Ha
KOAOHAX, BIAKPUTHMH
6ETOHHUMU CXOAAMH
Ta HCBCAUKUMH
MarasuHamu, 110
HﬂrﬂAleTb MarasuHu
Craporo micra (¢poro:
Yecaos Masypac,
1985; ocobucruit

apxis)

Fig.6

Gediminas Baravykas,
Kestutis Pempé, Gytis
Ramunis, and Giedré
Dindiené¢ designed a nov-
el and original shopping
center in Seskiné mass
housing estate in Vilnius
from 1978 to 1985. The
complex consisted of red
brick buildings arranged
around a partially en-
closed square, with a pool
and clock at its center,
surrounded by galleries
raised on columns, open
concrete stairwells, and
small stores reminiscent
of Old Town shops.
(Ceslovas Maziiras, 1985.
Private archive)
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HE AUIIE SIK KPUTUYHE CTABACHHA AO CTAHAAPTHU3ALlil PaASHCBKOTO MiChKOTO
IIPOCTOPY, a 1 K 6a)KaHHS HAAATH CUMBOAIYHOTO 3micry Hy6Ai‘{HI/IM IPOCTO-
paM, BIAHOBUTH iCTOPHYHY maM sIThb Ta aKTUBI3yBaTU PyX 3a 36CPC>KCHHH co-
niaapHOI crrapmuHi. Sk crBeppxye Caabsitoc Kyaesiutoc, skuit AOCAipAXKyBaB
TOTOYACHI PyXH 32 30€PEKECHHS CIIAAIMHHY, BOHA «CTaAd YUMOCh OIABIINM 32
npocto KyabrypHy Metadopy» (Kulevitius, 2011, p. 207).

PizHOMaHITTS NPOCTOPOBUX CTPYKTYP, ABOPHKIB, 6araT0BmMipan
30BHILIHIX OOPUCIB Ta €AEMEHTIB 00’eMy BUKOPHCTOBYBAaAM, OO CTBO-
PHUTH XapakTepHY aTMOCPEPY CTAPOro MiCTa. 3araAOM, 30CEPEAKEHHS Ha
icTOPil BUSIBUAOCS AABTEPHATUBOIO TEXHOKPATUYHOMY MOAEPHI3MY, a CaM
mipxia icropusmy 1980-x cTaB Biccio apXiTeKTypHOro BHpPaXKEHHS icTO-
PHUYHOTO CEPEAOBUINA.

It is evident that young Lithuanian architects in the 1980s attached importance to such
issues as regionality, national identity, and uniqueness — traits well suited to the historical styles
and unique interpretation of architectural heritage promoted by postmodernism. (Fig. 5) The
complexity of arrangements, attention to contexts, and urban history manifested in a rather
generalized conceptual form of the “local spirit” associated with the historic environment. No
doubt, the old town was an essential source of inspiration for architects, even in the design of
new neighborhoods, as can be seen in the Seskineé community and shopping center, designed
by Gediminas Baravykas, Kestutis Pempé, Gytis Ramunis, and Giedré Dindien¢ in the early
1980s. To simulate the structure of the Old Town with its many small shops, the image of a
market divided into segments was chosen. The low-rise, red brick buildings arranged around
the semi-enclosed square were meant to resemble the Old Town urban spaces. (Fig. 6)

Allof these experiments in public urban spaces, the change of driveways into pedestrian avenues,
and the development of unified visual systems marked a new stage in postmodern urbanism, public

spaces, and urban design. In the architecture of Vilnius in the late Soviet era, one can notice the
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criticism of the uniformity of modernism typical of the Western world and the turn towards the
search for the local spirit. Experiments in urban public spaces, giving the way to pedestrians and
creating urban design marked a new stage in postmodern urbanism, and the most striking feature
of postmodern architecture in Vilnius was the tendency to historicity. A special characteristic of the
Soviet version of postmodernism was its intertwining with dissident discourse, when new modes
of expression allowed to oppose the official ideology (Mankus 2018). Architectural projects can be
seen not just as a critique of the standardization of the Soviet urban environment, but as a desire to
symbolically give meaning to the public spaces, reclaim historic memory and activate social heritage
movement. According to Salvijus Kulevi¢ius, who researched the heritage protection movements
of that time, “heritage has become more than just a cultural metaphor” (Kulevicius 2011, p. 207).
A diversity of spatial structures, court-yards, multi-dimensional silhouettes and elements
of street design were used to create a characteristic old town atmosphere. The general focus on
history hasbecome an alternative to technocratic modernism, and the approach of historicism

in the 1980s became the axis of architectural expression in the historic environment.



